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Other U.S. Acts May Feel Brunt of M&L. 
British Critics’ Blast, Agencies Fear 


Dean Martin’s followup 
against British critics has made 
U. S. talent agencies fearful that 


there will be repercussions against 
th booking of American acts a: a 
result of the trans-Atlantic fracas 
Martin, upon returning to the U.S 
last week, again tore into British 


talent appraisers for their treat- 
ment of the Martin & Lewis act 
at the Palladium, London, during 
their recent date at that house 
This followed their soundoff the 
week before in Paris 


Yank bookers fear that the blast 
will create a climate that may make 


it unwise ‘for English  theatre- 
ewners to buy American acis. So 
far, theatreowners feel that the 


headliners booked for the remainder 


the season will outride the hos- 
tile atmosphere, but a feeling will 
have been started that is most 
likely to come to a head next sea- 
son. Talent agencies fear that the 
Palladium, as well as the provincial 
houses, will be booking more cau 
tiously next year, and the critical 
blasts and subsequent followup 
newspaper stories will make Amer- 
ican headliners uncomfortable. 

For one thing, Martin’s snort in- 

(Continued on page 22) 


Chappell Pays 156 
For ‘God Bless Us All’ | 
After Moppet Click 


Publishing firms’ scramble for | 
selling righis to “God Bless Us 
All,” tune kicked off by six-year-old 
Brucie Wiel, on the indie Barbour | 
label, wound up last week with 
the song going to Chappell Music 
jor about $15,000. Chappell will 
act as sole selling agent for the! 
tune which is being published by 
Brewster Music, a Broadcast Mu- | 
sic, Inc., affiliate. 

The kid disker is the son of | 
Barbour E. Wiel, who operates the | 
indie label. He’s of the Red Cross | 
Shoe clan and this marks his initial | 
attempt in the disk field. Disk, | 
which is being distributed via Cos- 
nat, Jerry Blaine’s firm. is hitting | 
a Strong selling pace with close to | 
250,000 copies already shipped. | 
Tune was written by Tom Murray | 
and Tony Burrello. who, inciden- | 
tally, were responsible for the re- 
cent Horrible Records release. 

The Brucie Wiel disk has stirred | 
up s® much noise in the trade that | 





Cury already have set covering plat- | 


ters 


bl sf ¢-———-— - —-—--— - 


| their faith items into the ring. 


| 
| 
| 
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Ozoner’s “Take Bus Here, 
We'll Supply Your Car’ 


Rochester, N. Y., July 28. | 


A local drive-in is making an 
unusual pitch for business here 
Via radio spots spieled by a disk 


jockey, outfit tells 
jon't need a Cat 
at the o@zoner 
“We have 50 cars 
just like you” the 
FOES “Just take a 
lrive-in you can buy a ticket on 
the bus When you get there 
we'll place you in one of our cars 
which is parked in the drive-in 


theatre.” 


listeners thes 
to see a picture 
customers 
commercial 
bus to the 


for 


Religioso Songs 
Again Clicking 
On Sheets, Disks 


| 

Faith-flavored songs are again | 
hitting a money-making disk and 
sheet sales. stride. During the 
past five years the religiosongs 
made periodic spurts, but today’s 


hit lists are flooded with faith 
entries. 
Although many publishers re- 


cently believed that the saturation 
point had been reached, noise 
created by the latest religioso en- 
try, “God Bless Us All,” in the 
past week has forced them to con- 
tinue scouting similar songs. Even 
pubs who claim that the market 
can take just so many religious- 
styled songs, are anxious to throw 


Vogue for religiosos is a bonan- 
za for the pubs since the tunes 
are generally hot sheet properties 
as well as strong disk sellers. 
Sheet calls come in from such 
new markets as church groups and 
social organizations giving the pub 
a wider spread than he generally 
gets with a pop ballad. Additional 


ithe telepix 
|; roomed 


duction has been Set 


| duce 





orders for choral copies also help 
put the tune into a money making 
bracket. | 


NG EM B 


WORRYING 
A INDUSTRY 


Hollywood, July 28 
promises, not a 
made the 


| 


season and } 
industry, which mush- | 
steadily since its” birth 
several years ayo struck its 
first snag } 

Comparatively little new pro- 
for the 
One leading pro- 
commented “TV film is in 
a very hazardous stage and may 
not come out of it for two or 


THEN 
Vi? 


Despite roseate 
single live N.Y. teleshow 
transition to film this 














| 


has 


aside 


coming season 


three 


years.” Producers queried had 
varying reasons for lack of expan 
sion ranging trom rmisin labor 
costs to lack of original ideas to 
lack of prime time slots on the 
networks As a matter oft fact 
even the “film” comics such as 
Red Skelton ave reverting back to 
a jive statu 


With regard to the live situation 


many local producers had counted 
on some of the Gotham shows #0 
ing film next season Sovereign 


said 5,800 television shows are fot 
sale now, but the networks | 
virtually sold out of prime time, | 
with result that even a good show 
has a tough time. | 
Biz is rapidly reaching the “sur- 
vival of the fittest’ pattern, Ral- | 
ston opined, adding that with the 
(Continued on page 30) 


Productions producer Gil Ralston | 


are 


London-Continent 


TV Link Planned 


London, July 28. | 

Plans to set up a permanent two- | 
way TV link between Britain and | 
the continent of Europe are to be 
discussed at a confab which opens 
in London today (Tues.). It will 
be attended by reps from Britain, | 
France, Germany, Holland and Bel- | 
gium. 

The talks are a sequel to the| 
successful Coronation relay to 
France, Germany and Holland, | 
and the excellent reception of BBC | 
programs transmitted from France | 
last summer. 


This week's meeting will be of a} 


| 


| a pop-price 


learned ove! 


| far 


| other 
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Studios Now Hatching Own ‘Scopes: 


LIVE’ 


20th Cues ‘Squeeze Lens Competish 


Berlin’s Newest Pop 
Reads Like Autobiog 


Irving Berlin's first pop entry in 


almost two vears is “Sittin’ In the 
Sun (Countin’ My Money) Tune 
which was originally penned for 
the planned 20th-Fox pic, “There's 


No Business Like Show Business,” 
was pulled out of the score by Ber 
lin for a No. 1 plug when the pi 


was postponed because of director 
Waiter Lang's illness 
Sony already has been etched b 


Frankie Laine (Columbia) Les 
Brown (Coral) and Louis Armstrong 
Decca) terlin’s last strictly pop 


effort wa For the Very Fut 


‘Okla. Taken Over 
By R&H for Tour; 
First Such Deal 


“Oklahoma,” the Theatre Guild's 
perennial production of the 


me 


Rodgers-Hammerstein musical, has! 


been taken over by the authors for 
engagement at NY 
City Center and another tour unde 
their management. Deal is on a 
straight cash basis, with no royally 
or sharing arrangement involved 

Show, the biggest moneymaker 
of modern legit history, having 
$5,000,000 profit thus 
on a $90,000 investment, goes 
into rehearsal in two weeks with a 
cast currently being selected, and 
opens Aug. 31 at the City Center, 
probably for a three-week run, 
after which it will embark on an- 
nationwide’ tour Jerome 
Whyte, production trouble-shooter | 
for R & H as well as the Guild, | 
will direct rehearsals. The Guild's, 


scenery and costumes, ail new last | 


season, will be used. 

Whyte, who has been in London 
to do the preliminary casting of 
the British edition of R & H's 
“King and I,” is due back Sept. 9 
Immediately after the “Oklaboma” 


The faith entries were pushed to! preliminary character, but further | opening at the City Center, he'll 
the fore several months ago with | sessions will be held to consider, return to London, where John van 


; a : pel 
I Believe” and have continued in| 


(“Go With God”), “Crying In the 
Chapel” and “With These Hands.” | 


programming and costs. It will! 


RCA Victor, Columbia and Mer- |high gear with “Vaya Con Dios” | then be decided whether the inter- | 


national link should be a mutual | 


Druten will have started repeating 
his original staging of “King.” The 
playwright went to England last 


Scope-conscious Hollywood, get- 
ling veady to cash in on the pube 
licily garneted by 20th-Fos Cin- 
emaScope and the big push e@x- 
pected for widescreen systems as 
a result of the release of The 
Robe.” is) concentrating on ways 
md means of achieving the new 
fimension 

With 20th and Warners already 
on record as having their own sys 
tem of obtaining a wider image, 
Paramount and Universal are also 
expected to come up wilh their 
own lenses within a few wecks 
Columbia, now mulling Cinema 

pe production on several of its 
7 i known to have in mn 
morphic lens imi oats lab 

Race to witch to the wide 

nis partly base lon the belief 
tha once a couple of Cinema 
Cope pl we around, the tomer 
| >to l vm even 2:1 proportions 
Will no longer do Al the me 
bir none ot tl studio iy Pure 
troubarly mxious to conlithtue for 
my lenwth of time an arrangement 
under which they have to, or 
would have to, license a Cinema 
cope camera lens from 20th to 
make widescreen pix, Lens costs 


- 


15,000 per pie and is handed out 
only if 20th approves the seript. 
In addition, the studios aren't 
mxious to take over the Cinema- 
Continued on pave 127) 


Ozoners’ Cuffo Marilyn 


Photos (Nude or Draped) 
Bring Pitt Jail Threat 


Pittsburgh, July 28 
Those Marilyn Monroe art calen- 


dars blew up a storm of protest, 
and publicity as well, here last 
week. It all started when the Asso 
ciated Drive-In Theatres announced 
they would” distribute, free of 
charge, on certain niahis to cus- 


‘tomers, copies of the by-now ccle- 


brated nude that the pic actress 
posed for before she became a star. 

Ozoners making the offer were 
packed, quickly ran out of the real 
McCoy, and had to pass out other 
Monroes, showing her somewhat 
draped. Whole stunt created so 
much excitement, it came to the at- 
tention of law enforcement author- 
ities Jocally, in particular Al- 
lesheny County Dist. Atty. James 
FF. Matone. 

He took a dim view of the Mon 
roe nude, promptly issued an order 
banning their distribution, and 

(Continued on page 25) 








exchange or on a fee-paying basis. 


(Continued on page 127) 
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Prison Hamlet Rather’n West End Hero, 
Garry Davis’ Pitch for Stateless People 


Garry Davis, legiter 
former World Citizen No. i 
who had a lead role in the re- 
cent short-lived British pro- 
duction of “Stalag 17,” was 
released from Brixton Prison, 
London, last Thursday (22). 
He was put on board the 
Queen Mary under guard and 
locked up in a first-class cabin 
till the ship left port. Jailed 
on a vagrancy charge after 
“Stalag” closed, Davis was or- 
deported because he 
overstayed his work permit. 
He arrived in N. Y. Monday 
(27) on the Queen Mary. 


dered 


trixton Prison, London 
VARIETY: 
started 


] for, 
What 
stopover 


to have 


mere 
scems 


out to be a 
here in England 
turned into a major en 
trenchment. Let me fill you in on 
the details It’s simple in prin- 
ciple and complex in the particu 
laa and I think will have an tIn- 
terest tor Vou. 

After “Stalag 17” folded here, I 
had three weeks to find work be- 
fore permit and visa ran out 
was insufficient to con 
journey eastward to In- 
planned Almost clicked 
M-G's “Crest of the Wave” 
(Gene Kelly), being virtually hired 
by the Boulting Bros., director and 
author of the pie & M-G’'s casting 
director here, all of whom caught 
“Stalag” in London, but the deal 
nixed on the Coast because, as 
to me, they wanted to 
utilize a contract player, flying him 
Orel 


nis 
mones 
nis 


as 


\I\ 
tinue 
dia 
with 


Vas 


explained 


This left me high and dry three 
days before closing date of stay 
Permit to remain and work was re 
fused. no reason given—as re 
quired. I explained my monetary 
ituation, but they had their own 
troubles From then on IT wi 
strictly illegal. 

Stateless 

There L was, stateless, with bread 
money running out, living out the 
last week rent No right to b 
in t} ountry and no right to work 
(and the law is very rigid on this 
point here, as every stateside actor 
knows) In other words, for want 
of a job within the lawful period 
1 am now lawless and obliged 
either to borrow, beg or steal, and 
further liable to be arrested fot 
mereiv existing 


Some actors I know just stay on 
‘Continued on page 22) 


91.4 TV AUDIENCE SHARE 
FOR GODFREY RETURN 


Return of Arthur Godfrey to his 
“Talent Scouts” last Monday (27) 
pulled the highest share of audi- 
ence he has ever racked up with 
any of his CBS-TV shows. Trendex 


showed Godfrey with 91.4 share of | 


audience, with “Voice of Fire 
stone” on NBC-TV at 4.4. Ratings 
were 43.0 for Godfrey and 2.0 for 
“Firestone.” 

Beginning next Monday 3 
extra half hour of the a.m. “Arthur 
Godfrey Time” will be simulcast 
Mondays and Wednesdays = and 
added quarter hour on Tuesdays 
and Thursdays (show now is on 
TV from 10 to 11 am.). On Sept 


28, all four shows will be on A\i- 
TV for an hour and a half. All 
segments are sponsored. Friday 


and ¢ 





Ford in Dress Biz 


Ford Motor Co. is now in 
the dress biz, thanks io tele- 
vision, 

The Mary Martin dress on 
the Ford anni _ two-network 
telecast, worn during her fash- 
ion number on the show, is be- 
ing marketed by Jamieson 
Novelties. Motor company 
owns the rights. 


Last Thrush in Korea 
Under Fire, Lucy Monroe 
Escapes Flood, Air Raids 


There are GIs who still want to 
hear the “Star Spangled Banner,’ 
according to Lucey Monroe, who re- 
turned last week from a six-week 
tour of duty in Korea and Japan. 
Miss Monroe was the last of the 
VIP entertainers to play that coun- 
try under gunfire, 
up her tour prior to the signing 
of the Armistice Sunday (26). 

Miss Monroe told of the severely 
burned soldier in a hospital in 
Japan who asked Miss Monroe to 








having wound 


sing the National Anthem. At first, 
he said it wouldn't be proper, 
ince the patients would feel it 
their duty to stand up. A com- 


promise was made and she virtual- 
ly whispered the words, 

Miss Monroe also got 
for the national anthems of Greece, 
and France by troops from those 
countries. During her career, Miss 


Monroe has memorized the = an- 
thems of several countries. It ap- 
parently paid off in Korea and 
Japan However, Miss Monroe 
said, when it came to requests, 
Schubert's “‘Ave Maria’ was prob- 


ably the highest on the list. 

Miss Monroe escaped disaster 
everal times. She was a passenger 
on the Globemaster three days be- 
fore that ship cracked up, with the 


' 
requests 





| 














lite. 


——. 








HORACE HEIDT 

FOR LUCKY STRIKE 

Under Personal Monagement 
JOHN LEER 

111 Fifth Ave., New York 


Vote $80,000,000 
For Info Abroad 


Washington, July 28. 





| 


An $80,000,000 budget for the | 
International Information Service, 
including “Voice Of America” and 


International Motion Picture Serv- 
ice, was approved yesterday ‘Mon.) 
by the Senate Appropriations Com- 
mittee. 

This is $20,000.000 more than the 
figure voted by the House, but is 
about $9,000,000 under what the 
Eisenhower Administration 
mended. If the Senate adopts its 
committee’s recommendation, a 
joint House-Senate conference com- 
mittee will have to compromise the 
difference. 

Spokesmen for the State Depart- 
ment predicted virtual collapse of 
the “Voice” overseas 
unless the House figure 
stantially 


broadcasts 
was sub- 
boosted. 





loss of 125 lives. She was in the ? * 

midst of the floods on Kvushu Paris-Madrid Runaroeund 

which killed more than 300, and By ABEL GREEN 

Viss Monroe was in several air 

raids in Seoul Madrid, July 28. 
Singer stated that, although hos- Leo Carrillo, emcee of the pre- 

tilities were over, more volunteer micre proceedings attendant to 

entertainers will be needed in Ko-j the Castellana Hilton, recalled the 

rea and Japan from here on in.) pioneering days of VARIETY when 

She said that, during fighting, the | founder-editor Sime Silverman 


men can take care of themselves, 
but doing nothing and 
bored is an entirely different mat- 


ter. She said that more top talent 
will be needed to fight the battle 
of boredom which will become an! 


increasingly important ites: during 
the next few truce transition 
months. 





‘Intermezzo’ Windfall 
For ‘One Song Composer’ 


Vienna, July 21. 


Heinz Provost, 68-year-old orch 
leader and “fone song composer” 
will receive $15,000 in rovalties 


dating back to 1936, according to 
the Swedish Society 
Composers and Publishers. 
Provost, living here since the 
end of the war in meagre circum- 


Ingrid Bergman film, “Intermezzo,” 
in 1934. He had forgotten all 


about it until reminded one day in TWA’s service was demonstrated | 


by his wife to write to the society 














remains an only-radio Godfrey asking if any royalties had accrued. 
morning. The answer was a windfall. 
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getting | 


of Authors, | 


had Carrillo, 
whipping up 


as staff cartoonist, 
lampoons'” of 


on behalf of the actors against the 
circuits. 


Sloan Simpson O’Dwyer due 
back in New York in the fall for 
a TV series. 


The Robert Ruarks giving the lie 
to the “how cheap it is to live in 
Spain,” pointing to their $600-a- 
month hacienda, leased from Made- 
leine Carroll, 

Tex McCrary’s plaid regimental 


| pants to match his dinner jacket. | 


|The kid's got guts—but on him 
they looked good. 

| Paris Paramounteers plenty wor- 
ried about Martin & Lewis’ blast 
against the British press: “the £ 6- 
a-week film critics who are mad 
because we're making £7.000 a 
week, and working.” The film dis- 


\ 
| 


tribs know that the London press | 
stances, had written a song for the | has a tall me mory and will lay back | 


until the next M&L release. 
| The diplomatic personal factor 


| during the recent Castellana Hilton 
opening when chairman Warren 
| Lee Pierson (he holds the personal 
| rank of U. S. ambassador) and 
|E. O. (Oz) Cocke, sales v.p., saw 
|to it that all guests had seats on 
jthe Hilton-chartered TWA Con- 
| Stellation home from Madrid, and 
| then started looking for transporta- 
| tion for themselves and their wives 
| back to the U. S. Not all TWA 
flights were operating at that time, 
_ because of the navigators’ strike, 
;so the Piersons and Cockes came 
home circuitously—Philippine Air- 
| lines from Rome to Madrid: LAI- 
Italian Airlines, Rome to N. Y. Day 
jafter they returned, TWA prez 
| Ralph Damon had worked out an 
agreement with the navigators, and 
TWA is now in full operation on 
| all overseas flights. 


panning Paris prices and the HCL 
in relation to tourists—‘“after all, 
I live there the whole year round 
;and I'm just as much a sucker for 
;the inflation.” His bride, 
McGarry, now heads a click Paris 


(Continued on page 24) 





recom- | 


the | 
“vaudeville trust” in Sime’s battle | 


Art Buchwald says he gave up | 


Ann | 


Bill to Put Fee-TV 





Permanent Jobs 
Hollywood, July 28. 

While film lots are releas- 
ing contract players whole- 
sale, a checkup at Metro shows 
that studio with three actors 
still tied up exclusively after 
22 vears. 

They are Lionel Barrymore, 
Lewis Stone and Clark Gable, 
with Gable still playing ro- 
mantic roles. 














| AFTRA OKs Special Scale 
For Closed Circuit, Big 
Screen TV’ing of Legit 


Los Angeles, July 28. 
Theatre-TV got a badly needed 
dose of adrenalin from American 
Federation of TV-Radio Artists na- 
tional board at the annual conven- 
tion here, when it voted to grant 
special rates to a N. Y. syndicate 





planning to televise at least three | 


legiters from Gotham via ABC-TV 
on closed circuit to about 40 the- 
|; atres, 

Edgar A. Rosenberg, repping the 
New York group, which includes 
A. L. Berman, Irving Berlin’s at- 
torney, had asked union for special 
rates on grounds the proposed ven- 
ture was a show biz precedent. It’s 
planned to begin the telecasts in 
September from one of ABC's stu- 
dios in Manhattan. There won't be 
any admission charge at the origi- 
nation point, but tickets will cost 
$2.40 each at the various theatres 
receiving the productions, Exhibs 
will guarantee the costs, AFTRA 
was informed. 

AFTRA board is giving the syn- 
dicate the union's two-hour net- 
work rate, which means perform- 
ers who have five lines or more 
will get $202 plus $146 if the show 
is repeated the same day. AFTRA 
will allow 38 rehearsal hours, with 
anything over that to be paid at 
the standard rate. Performers with 
five lines or less get $112 and 
$56.25 if the show is repeated. 

AFTRA execs were told the syn- 
dicate plans to use top names such 
Helen Hayes and Katharine 
Cornell for the theatre-TVenture. 
Shows will be staged once a month. 
| Syndicate believes that with ex- 
| pansion of such a program eventu- 


as 


ally it can raise enough coin to 
underwrite an entire production 
before it bows on Broadway, 


Holliday, Lawford Duo 


For Vaude-Nitery Dates 





Rates Under 


FCC's Thumb Stirs Query, ‘Whodunit?’ 


+ 


| Biggest guessing game of the 
| week centered around the question 
| of who, if anyone, induced Rep 
| Carl Hinshaw (R., Cal.) to introduce 
| his bill, H. R. 6431, which if passed 
Potent: strike a hard blow at sh. 
scription-and theatre-TV. hy 


: pute 
| ting their rate control under the 
| FCC’s thumb. 

There -were plenty of theories 


| but no concrete indication B 
| Allied States and Theatre © 
|of America insisted they | 
prior knowledge of the 
| RCA board chairman David S 
back in May had voiced his bs 
| that pay-as-you-see TV, on 
| tional basis, would prove “: 
;and a delusion.” He urged 
| broadcasters to stick to their 
vertisers. 

The Hinshaw bill had the odd 
effect of making a pair of strange 
bed-partners out of exhibs and 

| subscription - TV. Former have 
| always maintained that largescreen 

| TV in theatres was an added serv- 
ice and couldn't be 
broadcasting for a fee. 


fi > 


é 
e 


ade- 


considered 
Latter stick 
| ing a public service, and shouldn't 
| be punished for trying to introduce 
something new to the broadcast 
medium. 

Arthur Levey, prexy of Skiatron, 


which sponsors Subscriber-Vision, 
| said in N. Y. Monday ‘27) t! he 
|} Saw “no cause for alarm,” and that 


toll-TV could rely on the wisdom 
of the legislators. Skiatron, ; 
with Zenith and Paramount P 

| tures, intends to apply to the FCC 
for commercial permits for their 
systems later in the fall 


Filmites To Fight Bill 
Washington, July 28 

| Motion picture industry might 
be hard hit by the bill introduced 
in Congress by Rep. Carl Hinshaw 
(R., Cal.) which would put all forms 
|of broadcasting for which a fee is 
charged under common Carrier 
+ classification and subject of rate 
|control by the FCC. Aimed to 
}pretect TV set owners, measure 
would affect subscription-TV, the- 
atre-tele, and FCC sources said it 
would also put operators of com- 

(Continued on page 98) 


LAUDER MEMORABILIA 
FOR SARANAC BENEFIT 


| Sir Harry Lauder memorabilia 
lent by Mrs. William Morris, 5Sr., 
| and playbills donated by Bill 
Hardy, operator of Bill’s Gay 90's, 
N. Y., will be featured at the Adi- 
| rondack Antiques Show, to be held 
| 
| 
| 





for the benefit of the Saranac Lake 
(N. Y.) General Hospital, starting 
Aug. 4. 

| The theatre bills, from Covent 


Gardens, dated 1816 and 1817, 

Two new comedy teams out of! will be auctioned for benefit of the 
films appear to be forming. Judy | hosp. 

|Holliday and Peter Lawford are} The Lauder memorabilia will 


| teaming up for a fall presentation 
at the Sands Hotel, Las Vegas, and 
Harvey Lembeck and_ Robert 
| Strauss are being submitted as a 
twosome. Latter pair is in the film 
, version of “Stalag 17.” 

| Both teams have been formed for 
the vaude-nitery circuit, but  pri- 
mary objective is the lush coin of 
the Las Vegas hotels. 





Hollywood, July 28. 
Fred Zinnemann, who'll direct 


| Rodgers & Hammerstein’s “Okla- | 


| homa” 


for Magna 
| process, 


Says tests prove there's 


|nothing new being done in 35m | 


| that can’t be done on 65m film. 


He returned from Buffalo where. | 


with cameraman Harry Stadling, 
they shot extensive closeups in 
widescreen system. 





Hope’s London Repeat 


Hollywood, July 28. 
Bob Hope's next London Palla- 
dium date starts Sept. 14. Comedian 
|currently is winding his film as- 
|signment at Paramount in ‘“Casa- 
nova’s Big Night.” 





2, arriving in Liverpool Sept. 6 for 


a series of one-nighters to break | 


in the act he'll unveil at the Palla- 
dium. 

After the London date, Hope re- 
turns to this country for another 
jseries of personal appearances. 


Anything New in 35m Can | 
Be Done in 65: Zinnemann | 


in Todd-AO | 


Hope sails from New York Sept. | 


‘include a cane presented by the 
| Scotch comic to the late William 
Morris, who managed him for many 
‘years. Also to be placed on €X- 
hibit will be an autographed first 
| edition of P. T. Barnuim’s auto- 
biography. 


Heidt Leads 32-Man Unit 
| On 3-Week Korean Trek 


Hollywood, July 28. 

Troupe of 32 headed by Horace 
Heidt leaves for Korea Saturday 
to entertain servicemen for three 
weeks. Same troupe recently 
| gave three performances before 
| Armed Forces in the San Diego 
area, 

Meanwhile, Johnny Grant will 
lead a company consisting of 
Ginny Simms, Peggy King, Arue 
Wayne, Pat Moran and Eddie Sam- 
uels on a_ six-day cross-country 
tour of service hospitals. Tours 
were arranged by the Holly wood 
Coordinating Committee. 


Deport Ship as Red 


Hollywood, July 28. 
Immigration Department al 
nounced the deportation of Reuben 
|Ship, radio writer who refused te 
testify before the House Un-Amerie 
can Activities Committee here in 
1951. 
Herman Landon, 
tor for the department, 
writer had been flown to 








district direce 
said the 
Detroit 


for shipment back to Canada. Ship 
was former scripter ot 
‘ Riley.” 


“Life of 
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~NEW PROBLEMS IN TIX TAX LIFT 

















A Job Well Done! 


There is kudos for everybody in the industry's virtually suc- 
cessful campaign to exempt motion picture theatres from the 
20% Federal admissions tax. But the biggest bows must go to 
the grassroots principle that has long been a plea by proponents 
within the Council of Motion Picture Organizations; i.e., that by 
concerted action and proper representation the grassroots ex- 
hibitors, along with the major segments of the industry, can 
work out their economic survival 


Industry leaders see a reaffirmation of the principle of “gov- 


ernment by the people, for the people” in the solons’ sympathetic 


attitude to the pleas for the tax cut. It is also an obvi ous con- 
clusion that a united front can achieve favorable industry results 
for the commonweal. Exhibition and distribution r¢ wong tandem 


in this year-long campaign, which may well prove the economic 
survival for some 5,000 or 6,000 theatres. What the Government 
may lose in amusement taxes is more than offset by the saving 
of these thousands of theatres from becoming realty and eco- 
nomic casualties. A neighborhood theatre is a greater morale 
force, be it for elementary entertainment or as a foc#l point for 
causes and collections which run the gamut from the Red Cross 
and March of Dimes to Korean-American Relief, than the same 
site converted into a parking lot or a supermarket 


It's up to the President, now, but whether Mr. Eisenhower 
signs it, or goes in face of his own Congress, is almost not as 
important as the conclusion that all-industry coordination can 
achieve many a favorable result. The picture business found 
its stature in D. C. at “lowest ebb,” according to one showman, 
but the “Mason admissions tax relief bill” (as it is more formally 
identified’ has done much to reestablish the industry 


More important now, however, is the industry’s follow-through 
to thank all and sundry—Noah Mason, Eugene Milliken, Wil- 
liam Knowland, Joe Martin, Joe Hallack, Daniel Reed, Leo 
Allen (of the Rules Committee) and other solons concerned. 
Showmen—exhibs and distribs, producers and personalities 
legalists and lobbyists—all owe a great big thankyou to any and 
all of the above—and to their own state senators and congress- 
men—-for their sympathy and understanding. A note of appre- 
ciation for a friendly cheering section in Washington is not only 
good manners but smart. operation 


‘ne industry is optimistic that President Eisenhower, who 
could have stopped the 20° exemption drive in the Ways & 
Means Committee, and could have done likewise in the Rules 
Committee, will go along with the Congress The grassroots 
people saw their representatives, and the duly elected represen- 
tatives of the folks back home—in this instance the theatre- 
owners—realized the economic necessity for the move. For many 
theatres it is a reprieve from bankruptcy. For others it rees- 
tablishes credit for them—they can now borrow for the new 
screens, facelifting, the new stereo sound. If and how theatres 
pass on the tax-saving, or don’t, is secondary at the moment. 
Theatres in the black are bound to pass it on, although it is well 
astablished that cutting prices doesn’t add customers. If they 
wanna see a picture, price is no object 


As for the personal bouquets, Col. H. A. Cole, of Dallas, and Pat 
McGee, of Denver, as co-chairmen of the campaign, have much 
to be pleased about. They coordinated well with COMPO’s Bob 
Coyne, special counsel; and the three COMPO toppers —Al 
Lichtman, Sam Pinanski and Trueman Rembusch—respectively 
heading distribution and exhibition (Pinanski for TOA and Rem- 
busch for Allied.) 


[It is a healthy thing all around. Deferred rentalz and mora- 
torlums on going-business debts will be obviated Economic 
latitude for improvements to keep pace with the current evolu- 
tions in audience values will be made possible. It’s all been a 
}o9 well done—not for a few, but for the industry at large 


Industry Ponders $64 Question: 
‘What'll Ike Do About Tax Repealer? 


Washington, July 28 > 


gresslonal see ‘on. one of the ‘iz| 20TH-FOX INKS MASON 
vvong motion picture men every TN $10,000 BOOK DEAL 


questions — in 

where in the nation is, “What’ll 

Ike do about the 20% tax re- Author Van Wyck Mason is the 

Ppealer?” If approved, bill would latest author to be signed by 20th- 

become law Sept. 1. Fox’s eastern story editor, Bertram 
In any case. the President has | Bloch, as part of the company’s 

to Aug. 7 to make up his mind. |" Operation Bestseller.” Under the 

It he doesn’t act by then, and Con- | 24reement, 20th advances well- 

gress is still in session, the bill) Known writers a sum up to any- 





becomes law automatically. If| Where near $10,000, in return for 
Congress adjourns. the Mason! right to an option on their ney 
measure dies in a “pocket veto.” books 


Bill, passed easily by both the As Bloch explains it, “We're just 
House and Senate, is at the White trying to create bestsellers, that’s 
House. with the trend of specula- all.” Other authors already undet 
{lon swinging more and more to contract to 20th include Thomas 
the belief that the President will ,Costain and John Jennings. That 


‘ 


Sign it all of them write for Doubleday is 
There are several reasons for, 4 coincidence, according to the 20th 
7 Is exec 
First is the admittedly magnifi- Move, which Bloch says isn't 


cent job by COMPO in getting be-| part of a long-range policy. was 
fore Congress and the Administra- | cued primarily by the need for 
‘lon the picture of extreme hard-| adequate CinemaScope' material 


Ship being suffere. by most ex-| but actually originated even be- 
hibitors and especially by the! fore 20th latched on to the wide- 
smatier ones. One Washington | screen system. Idea is help create 
Oy ist (in the better sense of the | a top seller which, if turned into 
World) said that in all his years|a pic, would have the natural ad- 
4 Vantage of being presold. 


(Continued on page 126) 


ee 


COMPO ALERTS 
TO LOCAL MOVES 


With only the President’s sig 
nature now between exhibs and 
their dream of a better life with 


out the 20 1dmission tax, the 











atre Ops this week were be inning 
to concentrate on the public re 
lations phase of their momentous 
victory 

Exhibs in their jubilation ove 
a success which all had hoped for 
but few had believed possible, 
Started mulling two aspects of the 
expected elimination of the Fed 
eral tax 

1. The need to explain to the 
public why the benefits aren't be 
ing passed on at the bo 

2. The urgent necessity to keep 
on the alert and fashion a defense 
against the expected avalanche of 
State, county and local bids for a 
part of the tax bite 

In both cases, COMPO (Council 
of Motion Picture Organizations 
figures it could make good use ol 
the fact-crammed kit containing 
vital statistics on the plight of the 
| pic biz, which it got into the hands 
of Senators last week prior to the 
voice vote which brought the ad 
mission tax one step closer to ex 


| (Continued on page 19) 


May Ease Treble 


Damage Suits 


| Washington, July 28 


\ hearing on the Reed bill, to 
leliminate mandatory treble dam 
ages in civil antitpust suits and 


permit the judge to set the dam 
we figure up to a ceiling of three 
times actual damages, will be held 
by the House Judiciary Committee 
tomorrow (Wed.) 


Measure is of great interest to 
Hollywood, which has been on the 
paying end of numerous” treble 


damage suits in recent year 

Austin Keough, general counsel 
for Paramount, ts expected to 
testifv in favor of the legislation 
Spokesmen for exhibitor organiz. 
lions will probably appear on the 
other side, with the Dept. of Justice 
also slated to make an appearance 


T . . . ™“ 
National Boxoffice Survey ed thik Renae 
Rain Helps Biz in East; 
Second, ‘Feather’ Third, ‘Moon’ Fourth 158 West auth St New York 38, NY 


sreaking of torrid heat wave in 
eastern section of the U. S. via 
a heavy rain and the quantity ot 
popularity boxoffice product on re 
lease are helping to keep biz alt 
high level currently. Extreme heat 
continued in some cities but the 
sustained popularity of 3-D pix Is 
keeping trade considerably above 
normal summer levels even In 
these keys 
| “Second Chance” (RKO), third 
a week ago, is taking over No. 1] 
position this round, according to 
reports from Variety correspond- 
ents in some 24 keys. It is champ 
by a wide margin, with big to great 
returns in. virtually every cit 
“Shane” (Par) again is holding firm 
in second spot for second week in 


i 


a row 
“Charge at Feather River” (WB 
re 


first last week, 1s a ai third 


“Moon Is Blue’ (UA), on lease 
to any extent for only two phic 
is pushing up to fourth place, and 
likely will be heard from addition 
ally 

“Cinerama”™’ (Indie) is fifth, while 
“Stalag 17° (Par), just getting un 
der way, is taking sixth money 
“White Witch Doctor” (20th) Is 
managing to land seventh slot, with 
“Ride, Vaquero!” (M-G) climbing 
to eighth. “Scared Stiff” (Par) ts 


winding up ninth 

“Farmer Takes Wife” 20th) 
“Story of 3 Loves” (M-G) and “The 
Maze” (AA) round out the Golden 
Dozen in that sequence 

“Gentlemen Prefer Blondes” 
(20th) looms as one of the most 
promising of the newcomers, being 
‘smash in N. Y. and huge in Philly 





Ganzbere Gets $2,500000 From 3-D 
Specs: Polaroid May ‘Go It Alone’ 


+ Polaroid deal with Milton” R. 
Gunzburg, under which latter had 


PAR DICKERS NEW DEAL | «s:isxve sstsbaston rights tor the 


‘wers up to last July 15, is 
FARLY WITH HARTMAN | fig tured to have netted him close 
$2,500,000 before taxes, with 
Hollywood, July 28 <A iroid’s share slightly less than 

Seven months head ot ime, | that 
Paramount ts talking a new deal Gunzburg's orders from Polaroid 
with Don Hartman as chief of stu-| so far add up to about 60,000,000 
dio production, His current con-| viewers, and he has an additional 
tract covers three vears 23,000,000 still due him under the 
Negotiations were started here | expired contract. He paid Polaroid 
last week by Barney Balaban, Par-. 6.7¢ for each pair of specs and sold 
amount prexy, after viewing the them for 0c, realizing a profit of 
company’s newly completed films 3.3c per viewer. His expenses were 
low, since he simply took theatre 
and distrib orders and passed them 


+ . on to Polaroid 
4 iil tu Viewer producing outfil is undet 
: stood to peg its cost at 3.5¢ for piu h 


pair of glasses, leaving a profit 


margin of 3.2 This would give 
an e nar p n it a domestic profit’ ot $2,650,000, 
but part of this coin went into 


expansion and retooling for mass 


‘ production 
l Court () () Now that its projected deal for 
eVe National Screen Service to handle 


the polaroids has blown up due to 
Film industry's normal market-| NSS’ refusal to give up distribution 
ing method—showeasing in big| of other types of specs, Polaroid is 
downtown theatres of large cities | mulling the possibility of handling 
and then spreading out to nabe|its own viewers and eliminating 
ind) surburban theatres——will be| the middleman. However, it’s in 
reviewed by the lt S. Supreme | (Continued on page 22) 
Court in its fall term as a result | 
of a writ of certiorari filed by The 
} 


itve Enterprises, Inc., of Baltimore. | 

Case is regarded by distribs as one | Set N Y Bow For 

of the most important lawsuits the | ° s 

industry has faced in recent years, | 

ince a High Court decision up- | 

holding the plaintif’s argument | 0th Stereo Mode 
can seriously upset a selling sys- | 


tem arrived at atter years of ex 
perience and regarded as the best First demonstration ol 20th 


practical md orderly manner to! Fox's new inwvle stevreophonte 
market picture ound sytem is skedded tor N. ¥ 

Theatre Enterprises operators |in about 10 day The 20th studio 
of the Crest Theatre, a new thea is packaging a lengthy show with 
tre ino a recently-developed nabe CinemaScope footage to introduce 


community, charged all the di the system. Included will be shots 
tribs and certain circuits with con-| of the Coronation, views of Paris 
piracy in not allowing the Crest and excerpts from “12 Mile Reef” 


lo receive exclusive first-run right Al Lichtman Oth director of 
or a day-and-date status with the! distribution said \londa (27) 
downtown house Both a district | that The Robe.” tirst Cinema- 
court with a jury and a court of | Scope pie to come out, will be re 


upheld the distrib 
mvument that a change in the sell 
ing technique could cause serious 
| 

| 

! 


' . 
ippeals hay (Continued on page L?7) 
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Sand Wagon" (M-G) is) another ||| 6311 Yucca Street 
new pie which rates high potential, | || Washington 4 | 
being terrific in third N.Y. Musie || see Nattenal Press Huncing 
Hall week and great in) Washing 612 ge ew ad aed 
ton Houdini” (Pars, another new London WC? | 
entry, is fat in) Minneapolis, nice 8 St. Martin's PI, Tratalgar Sq 1] 
in N. Y¥ sock in Balto, fine in : 
Philly and trim in I \ SUBSCRIPTION 
Kid From Left) Field (20th) repay! biol _ ? eee. canal 
shapes spotty, with neat takings in | 
Indianapolis. Tt is disappointing in ABEL GREEN, Editor 1} 
Detroit, fair in Cleveland and slim . i] 
in Pittsburgh I. the Jury’ (UA) Vol. 191 » 4 Mae No. 8 il 
is rated smash in Chi with an assist = 
from stageshow. “Sword and Rose” 
RKO), also new, is socko in Frisco INDEX 
Return To Paradise’ looms great Bill oars 
in’ Chi Inferno 0th) Shanes Ps ebavs seas | 
light in Chi on second round. “Vice : a ae | 
Squad” (UA) looks big in Buffalo Film & hate “ip > 2 
and lively in) Phills peOUSE es st 
Francis Covers Big Town i Inside pti ve oe | 
continues uniformly big to sturdy Inside Radio +. | 
in several spot It Ti (Cols In = Tel ; sede j 
ranges from sock to neat on some Internationa : , 
fresh booking Thunder Bay { Degitin ; ’ 
is solid in Toronto Lait a 124 
Vioulin Rouge UA still pla Mu , : | 
ing in a few bigger ke is big ey \e oa a 
in I ronto ind Qinaha and mash Ni ath ( ut R =v rit } 
m Phill extended = run Dream Obituart boi 
Wife” (M-G) looks light in L. A Picture 
9.000 Fingers Col fine in De tadio-Television , 2) 
troit. is fair in Phills Radio Reviews , a) |i 
“Sioux Uprising { shape Record Reviews 114 | 
lusty in Portland Let's Do It” Frank Seu 22 
Col ; mild in tuffalo “Outer Teles on Reviews “- sty 
Space” (U) looms stout in Detroit Unit Review ee || 
All I Desire” (U) is hefty itn Vaudeville 112 }j 
Louisville and good in Cincy. “Af _ 7 H 
fair With Stranger” (RKO) looks DAILY VARIETY | 
big in Toronto Published in Hollywood by | 
S Daily Variety, Ltd» 
(Complete Boxoffice Reports on ||| $15 a Year 20 Foreign 
Pages 8-9). | — ee 
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CHAMP BOUT STIRS THEATRE-TV 








Only Keyes, Huston, Spiegel Qualify FAIR GROUPS RIN UsRank Pix Take Up 259, in America; 
For Full Overseas Tax Exemption ASEPT 94.0() Map Brit. Film Fests Throughout Land 


a 4 





ae 




















tabwest, 2. 6. eee ‘tie = a Arthur Rank pix 
| R Tohn Huston, Sam Spiegel and With a heavyweight champion handled by Universal in the Amer- 
_tonn Huston, Sam Sees +841 NV Indio Bash, to Shoot | nit'Wak 2%," GAG Votes to Bar All itni,tinneeal in the Auer 
three Hollywood names qualli- | are being made to revive the age accordin Alfred 1 
i to take full advantage of thei Paulette’ S Film 1 in Arg. re int . on ate te vi ion me Commies From Guild © exec veepee, He said he 
. or ibroad to escape the in agium oul differs roups ‘ T ed The Crue Sea which 
‘ . tax. Others will be allowed Shooting on the first of a series | largest in the histo: { the ng Hollywood, July 2 | openit it the Fine Arts The- 
ons according to the length | of films to be made in Argentina theatre-TV industry have been Screet Actor Guild) member e N.Y Aus. 11. to be the top 
. thev were out of the coun-! by John Bash Productions of New | holding talks with the Internation- ship) overwhelmingly voted — to Ossing British film in many 
srevious to April 14, the cut-| York will get under way in Decem- | al Boxing Club in the hope of adopt a new bylaw barring men Vet 
v hate set by the House of Rep-| ber. Bash is currently in the South signing up the rights to the Sept. bers of the Communist party from Like the Italian and French im- 
resentatives and expected to be set American country organizing the | 24 Polo Grounds (N. Y.) battle be- joining the Guild. Vote was 3 fs ports, British pix too have felt the 
soon by the Senate. project. tween champ Rocky Marciano and. tor endorsing the change, 15: pinch of the b.o. decline, but where 
In. Africa, making “African First film on the company’s slate challenger Roland La Starza It's against it i number of the films have done 
Queen” when the tax benefit law is “Devil May Care.” from a novel oe conceded th i the outfit Bylaw recommended by SAG. spotty biz, others enjoying longer 
re is pa ed Huston and Spiégel by Wade Miller. Paulette Goddard + oy 1 sews up the Rigs can take and approved bv members re runs and wider bookings Where 
wore the first to qualify for exemp- is set to star, with William Castle | © [OP position in the yet-undevel- | quires prospective applicants to typically British productions still 
syns. Miss Keyes was abroad for | directing. The screenplay is by Eu oped closed-circuit business. Fights sign a statement that they are not e limited to a maximum 2.000 
%) months. working on various gene Solow have been the most successtul and and will not become, members of at commercial pix can go the 
»eojects. before returning here in . most lu rative events yet offered organization seeking to overtiroy imit to 11,000 and 12,000 dates 
; Next comes Gene Kelly on theatre-T\ the Communist party or any other Attempt is also being made to 
1 ‘ is eligible for tax exemp- Based on previous experience in the Government by force tailor the titles of British pix for | 
tions for all but about 45 days of i] @€s 0 Oall the theatre-TV staging of IBC : rreater marquee valu “Mandy” 
his 18 months abroad. With a sponsored title fight Nate Hal did a so-so biz until it) was | 
«5000 weekly salary, he protits | pern’s Theatre Television Network MWitehed to “Crash of Silence.” 
ae ething like $350,000. Anatole has the inside track. Halpern’s out ax il roves rhe Net’ became “Project M 7." 
Litvak was reported about six 8 0 (}{}4) 0 fit, the first organized to stage Pitheld Thunderbolt,” an Ealing 
weeks shart of his 18 months over 9 9 close-circuit event has worked comedy, will go out unchaneed, the 
seas on April 14, although he was closely with the IBC in the past 


' bd ° title having been approved by the 

not on a studio payroll during that ad ° and is the only firm with a record tatistics etup Motion Pieture Assn. of Amertea, 
Sion H On emma of experience in putting on thea- Abundance of second-rate British 
( lette Colbert, currently tre-TV events of any kind. Vying in TV ha 


aud ports on s hurt the theatre 


overseas. Will be entitled to ap-| with TNT for the bout rights are . product somewhat Says Harry 
roximately six months of tax Serious financial difficulties the newly-organized Milton Mound ee em USC Fellerman, sales topper of U's spe- 
; eg ' , > earni ; oO} faced by RKO are expected to be Sid Caesar c Box Office e ( 





‘mption on her earnings ovel » companys al films division Feeling is that 

there. Gary Cooper, who made “Re- | met by a personal loan of $8,000,- | Television, Inc.; a group headed by N ai those who are not familiar with 

turn to Paradise,” is tax exempt for | 900 from Howard Hughes. Under | Leo Rosen, former theatre-TV exec eed to m untain running stat British pix may be kpt from seeing 

his work in that film but nothing | terms of the deal, by which Hughes | of the Fabian circuit; and a num tics on the industry and particu- {jem in the theatres on the basis 
more regained control of the company ber of theatre circuits with Stanley /@rly on the exhibition end Wes of what they've seen on TV 

Grevorv Peck took a salary cut | from the Ralph Stolkin syndicate,| Warner Theatres and United Para emphasized Monday (27) by True Fellerman said a number of Rrit- 

n return for a percentage of|the RKO chieftain had agreed to, mount Theatres in the forefront, man T. Rembuseh, Allied Theatre j.), performers, particlarly Alee 

profits on “Roman Holiday,” but retain the commitm nt originally Same TY Chances po ge med gre Ligh gh Pla Guinness, Cecil Parker, Alistair 

gets a tax exemption only on the | made to the Stolkin group. Present ; . Pp leaders In the NBME Sims and Margaret Rutherford, 

salarv. He will have to pay the full |; RKO management reportedly needs Despite the apueeees interest | against the 20°. admission tax have become draws at the Ameri- 

tax on his profits from the picture, | the coin now, and it’s expected that of the closed-circuit proponents Reached by phone in Washing- can bo. U exee is busy arranging 

which is still to be released. | Hughes will turn over the $8,090,-| there's no assurance to date that ton, where exhib leaders were British film festivals in houses all 

Ironically, Peck started a picture | 900 to the company this weck ed ee we headed for | waiting it out for President Eisen- | over the counters Next one com- 

Continued on page 24) RKO prexy J. R. Grainger is IBC topper peony A ag te war * a ion on the Mason bill, ing up will be at the 55th Street 

pina = currently on the Coast for a board eel He Basti 5 i sr Feed Ren bu ch was elated and confi Plavhouse. N.Y Aur. 3-12. Feller 

of directors meeting and one of the T\ ak eel Be soni ke led dent We caught the wise bay man said he had found that the 

_ as Whil prime subjects reportedly on the : [eer Sarees | Caren he commented Phe big public likes British comedies above 

Skouras Circuit he agenda is the exchange of the coin out. When the title bout was inked po in New York think we don't ll other types of pis 


(Continued on page 19) need to bother about statistics. As I 


Sui g FE A ks Maiors Financial sources in N.Y. close to ; a ote is 
| > P Ss ‘ yr ‘ > } ct l nev are in al respon Lipie 
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6 FILM REVIEWS 


VARIETY 





From Here to Eternity 
(SONG) 





Smash screen adaptation of the 
James Jones bestseller, with 
Burt Lancaster, Montgomery 
Clift, Frank Sinatra. Socko en- 
tertainment for big business. 


Hollywood, July 28 

Columbia release of Buddy Adler pro 
duction. Stars Burt Lancaster, Montgom 
ery Clift, Deborah Kerr, Donna Reed, 
Frank Sinatra; features Philip Ober, 
Mickey Shaughnessy, Harry Bellaver 
Ernest Borgnine, Jack Warden, John Den 
nis, Merle Travis, Tim Ryan, Arthur Kee 
gan, Barbara Morrison. Directed by Fred 
Zinnemann. Screenplay, Daniel Taradash 
based on novel by James Jones; camer: 
Burnett Guffey editor William Lyon 
song, James Jones, Fred Karger, Robe: 


Wells; background music, George Dunin 
musical direction, Morris Stoloff re 
viewed July 23, °53. Running time, 118 
MINS. 


Sut. Milton Warden 
Hobert EB. Lee Prewitt 
Karen Holmes 


Surt Lancaste 
Montgomery Clit 
Deborah Ker: 


Lorene Donna Rees 
Angelo Maggio Frank Sinoti 
Capt. Dana Holmes Vhilip Obei 


Sut. Leva Mickey Shaughness 
Mazzrioli darry Bellave: 
Sut. “Fatso” Judson Ernest Borgnine 


Corp. Buskley 
Sat. Ike Galovitch 
Sal Anderson 


Jack Warden 
John Denni 
Merle Travi 


Svt. Pete Karelsen ... Tim Ryan 
Treadwell rere Arthur Keejan 
Mrs. Kipfer . Barbara Morrison 
Annette ; Jean Willes 
But. Baldy Dnom Claude Akin 


Set. Turp Thornhill 
Sut. Henderson 

Corp. Champ Wilson 
Sut. Maylon Stark 
Friday Clark 


Hobert Karne 
Robert Wilke 
Douglas Henderson 
George Reeve 
Don Dubbing 


Corp. Paluso John Cason 
Georgette Kristine Miller 
Capt. Koss John Bryant 

The James Jones bestseller, 
“From Here to Eternity,” has be- 


rome an outstanding motion picture 
in this smash screen adaptation. If 
is an important film from any 
angle, presenting socko entertain- 
ment for big business. The cast 
names are exceptionally good, the 
exploitation and word-of-mouth 
values are topnotch, and the pros- 


hep in all playdates are very 
wright whether special key book- 
ings or general run. 

It was not an easy task to 
transfer the Jones novel to the 
sereen and_= still retain a_sub- 
stantial measure of its dra- 
matic masculinity. Under Buddy 
Adler's production guidance it 


emerges as a sock affair, in many 
Instances a much better motion 
icture than the novel was a book 
‘he bawdy vulgarity and the 
outhouse vocabulary, the pros and 
non-pros among its easy ladies, and 
the slambang indictment of Army 
brass have not been emasculated 
{in the transfer to the screen, but 
are certainly shown in much better 
taste for consumption by a broadet 
audience. It's still raw, tough dra 
matic stuff of great entertainment 
pull for adult ticket buyers. Only 
a few will find it too strong foi 
their effete tastes Importantly, 
ihe distaffers will like it. 


Fred Zinnemann’s direction § is 
solid handling of motion picture 
dramatics; a study in building 


scenes, developing characters and 
molding the parts into cohesive, 
gripping drama that is spiced with 
action, rounded people and humor. 
To back his direction he had an 
exceptionally fine screenplay bv 
Daniel Taradash, who translated 
{nto visual movement, without 
clutter, the mood and feel that was 
not always sustained in the Jones 
novel, plus a cast seemingly so 
Abie yt for the roles it would be 
vard to imagine anyone else play 
Ing the characters, even though 
some of the assignments are off- 
beat to the extreme. 

Burt Lancaster, whose presence 
adds measureably to the marquee 
weight of the strong cast names 
wallops the character of Top Ser- 
geant Milton Warden, the profes 
Bional soldier who wetnurses a 
veak, pompous commanding officer 
and the GI's under him. It is a 
performance to which he gives 
depth of character as well as the 
muscles which had gained marquee 
importance for his name. Mont 
gomery Clift, with a reputation for 
sensitive, three-dimensional per 
formances, adds another to his 
growing list as the independent G1 
who refuses to join the company 
boxing team, taking instead the 
“treatment” dished out at the c.o.'s 
fnstructions. Frank Sinatra scores 
a decided hit as Angelo Maggio, a 
Violent. likeable Italo-American 
GI. While some may be amazed at 
this expression of the Sinatra talent 
versatility, it will come as. no 
surprise to those who remember 
the few times he has had a chance 
to be something other than a 
crooner in films 





{ 


Three Girls From Rome 
“Three Girls From Rome,” 
ltalian-made film tradeshown 
in New York last week, was 
reviewed from Rome _ by 
Variety April 2, 1952, under 
its original title of “Ragazze 
di Piazza di Spagna” (“Girls 
of Piaza di Spagna’). Pro- 
duced by Rudy Solmsen’s As- 
toria Films, the picture stars 
Lucia Bose, Cosetta Greco and 
Liliana Bonfatti in a story of 
family life in modern Rome. 
“A yood cast, headed by 
three new Italian lookers,” re- 
viewer Tubb opined, “plus a 
venerous share of humor and 
a lively pace should make this 
okay for good returns in U. S. 





foreign-language theatres. The 
three comely newcomers may 
add additional exploitation 
value.” Now dubbed into Eng- 
lish. the film is being distrib- 
uted in the U. S. via IFE Re- 
leasing Corp. Original run- 
ning time of 96 minutes has 
been shaved to 85 
vious assignments. She, like the 


other stars, figures Most important- 
ly in the film's impact and this 
punch carries right down through 
ihe smallest bit player. 


The Jones story opens in the 
ummer of 1941 before’ Pear! 
Harbor with the setting Schofield 
Rarracks, Honolulu, where much of 


the footage was taken. It deals with 
the transfer of Clift to the com- 


! 





; ons. 


names. The M-G release, and fact 
a number of circuit operators par- 
ticipated, assure it top dates where 
the guest-star cast can be exploit- 
ed. Outside of the promotional as- 
pects, though, it is routine enter- 
tainment that will depend upon 
ballyhood for its boxoffice. 

The all-star cast is used, seem- 
ingly, for no other purpose than 
to make the picture a “name-drop- 
per,” since only a very few get a 
chance for more than mere walk- 
In a number of instances, 
their presence only slows’ the 
show, because they have nothing 
valid to offer the story. Excep- 


itions are Tallulah Bankhead, play- 


ling a burlesque of herself in an 
integrated part of the plot, and 
Herb Shriner, Agnes Moorehead 
and Gertrude Berg, doing story 
characters. Such others as Ethel! 
Barrymore, Shirley Booth, Louts 
Calhern, Rex Harrison, Lilli Pal- 
mer, Cornel Wilde, Mary Martin 


| dressing 


|in a stage career, These two young | 


and Helen Hayes are only window 
for advertising. 


The names are’ encountered 
along the way as the plot deals 
with the struggle of Tom Morton 


to find himself as a playwright and 
make up his mind about love and 
marriage, with Mary Murphy, 
young actress, not too interested 


peopie reach no histrionic heights 
in their characferizations, but are 
engaging enough to get by. De- 


| spite their greater experience and 


pany under Philip Ober, the pomp- | 


ous, unfaithful husband of Miss 
Kérr, who is interested only in 
vetting a promotion to major, In 
his boxing team and extra-curricu- 
ar affairs. When Clift refuses to 
join the boxing team, he is subject- 


ed to all the unpleasantness the | 


idje GI mind can think up. Through 
friendship with Sinatra, he meets 
Miss Reed and an affair starts im- 
mediately, While this is going on, 
Lancaster is scoring with Miss 
Kerr, known to the GI's as a push- 
over, but this affair is complicated 


by the development of s#enuine 
love. The infamous Jap raid of 
Dec. 7, 1941, puts the cap on the 


dramaties, resolving all of the plot 
tangents still unsettled. 

Eyes will moisten and throats 
will choke when Clift plays taps 
on an Army bugle for his friend 
Sinatra after the latter dies from 
the brutality administered by Er- 
nest Borgnine, the sadist sergeant 
in charge of the prison stockade. 
There will be cheers for Borgnine’s 
death when Clift seeks out the 
killer and stabs him to death, and 
then sorrow when Clift goes to his 
own death while trying to 
his company when the Japs strike. 
Integration of actual combat foot- 


. . e “ai ‘ . u } . . 
ave from the Jap raid adds a tough |was made with the collaboration of 


wallop to the climactic scenes. 


of the picture comes from behind- 
the-camera contributions. One of 
the best of these is the editing by 
William Lyon, which should i 
with production, writing, direction 
and playing in Academy Award 
contention the next time that event 
rolis around. Burnett Guffey’s 
camera work is another top contr- 
bution, as are the 
George Duning and the 


' direction by Morris Stoloff. Jones, 


| 


Fred Karger and Robert 


Blues,” a tune heard intermittently, 


and there are possibilities in a title | plently of 


‘theme also heard, but never in- 
trusively, during the short 
minutes of Broy. 


Additional performance surprises 


are in the work turned in by 
Deborah Kerr, the nymphomania 


wife of the faithless co. ane 
Donna Reed as a hostess (sic) in 
the New Congress Club, which 


furnished femme and other ente: 
tainment for relaxing soldiers. Miss 
Kerr's role and delivery of it is a 
far cry from the sweet, pure thing 


she has previously portrayed ane 
may bring about a casting sw 
for her. Miss Reed, too, has 
change of pace and reveals 


ability for meaty, dramatic \ 
scarcely suspected from her prt 


i 


footage. 


Main Street to 
Broadway 


All-star cast furnishing win- 
dow-dressing and ballyhoo an- 
gles to routine’ backstage 
drama. B.o, dependent upon 
strong exploitation which can 
make it good, 


Hollywood, July 28. 
Vietro release of 


Lester Cowan produc: | 


standing, no more can be said for 
Miss Bankhead or Miss Moore- 
head, who plays Morton's agent. 
Miss Berg scores as a warm, moth- 
erly person who helps Morton, and 
Shriner, the Indiana version of 
Will Rogers, stands out as the 
hardware merchant who loses to 
Morton in the courtship of Miss 
Murphy. 

After this excursion into film 
acting, there is no reason why Os- 


| car Hammerstein, 2d, Richard Rod- 


gers, Joshua Logan and John van 
Druten shouldn't stick to the par- 
ticular niches in show’ business 
where they have been singularly 
successful. Hammerstein and Rod- 
gers, besides playing themselves, 
wrote “There’s Music In You” for 
the picture and for Miss Martin to 


ising. She, along with the other 
femme guests, is poorly photo- 


} 
| 
| 


| 


rejoin | 


| Frank Ferguson 


graphed. 

Rosemary de Camp and Clinton 
Sundberg, as the Indiana parents 
of Miss Murphy, are good and 
other film casters showing up sat- 
isfactorily include Florence Bates, 
Madve Kennedy, Carl Benton Reid, 
and Robert Brav 
They appear in a fantasy scquence 
having to do with Miss Bankhead's 








| 
| 


| can usually get her way, but final- 


desire to play a sweet housewife | 
; type of character. 
The Lester Cowan production | 


| profits, 


d ithe Council of the Living Theatre 
No small measure of the success | E 


has a 25° 
and which 


which interest in the 


provided the 


| tieup with the Broadway names for 


| 
| 


| 


scoring by | 
musical | Story by Robert FE. Sherwood, but 


| 


| 
| 
| 
| 
| 


Th Stars Tallulah Bankhead, Ethei 
Barrymore, Lionel Barrymore. Gertrude 
Berg, Shirley Booth, Louis Calhern. Leo! 
Durocher, Faye Emerson, Oscar Hammer- 
tein, 2d, Rex Harrison, Helen Hayes, 


‘osuha Logan, Mary Martin, Agnes Moore 
head, Lilli Palmer, Richard Rodgers, Herb 
Shriner, John van Druten, Cornel Wide; 


eatures Tom Morton, Mary Murphys, 
Rosemary de Camp, Clinton Sundberg 
Directed by Tav Garnett Screenplay. 


Samson Raphaelson, based on story by 

Robert E. Sherwood; camera, James Wong 

Howe editor, Gene Fowler, Jr.;) song, 

Kodeers & Hammerstein; score and music 

tivrection, Ann Ronell. Previewed July 22, 
Running time, 97 MINS. 


| Mr. Watts 


ony Monaco Tom Murtoen 
lary Craig .. A Mary Murphy 
lildred Waterbury Agnes Moorehend! 


ik Johnson Herb Shrinet 
irs. Craig ‘ . Rosemary de Camp 
Vir. Craig o4 Clinton Sundberg 

With Tallulah Bankhead, Fthe! Barry 


ror Lionel Barrymore, Gertrude Berg, 
shirley Booth. Louis Calhern, Les Du 
cher, Faye Emerson, Oscar Hammer- 
evn. 2d, Rex Harrison, Helen Haves, 
ua Logan, Mary Martin, Lilli Palmer 
chard Rodgers, John van Druten, Cor- 
e! Wilde, Bill Rigney, Chris Durocher, 
\ithur Shields. (in fantasy score) Flor 
we Bates, Madge Kennedy, Carl Benton 
1, Frank Ferguson, Robert Bray. 
his backstage drama is lifted 


of the routine by 
e Council of the Living Thesire 
nd the all-star cast of mostly legit 


its tlein v 


join | the 


cast. Many of the sequences 
were lensed in New York. with 
shots at the Martin Beck and old 
Empire Theatres included. 

Tay Garnett’s direction has its 
difficulties with the Samson 
Raphaelson screenplay, based on a 


a number of the sequences have a 


Wells | S000 comedy touch, while others 
furnished the film ‘“Re-enlistment | are 


mildly touched with heart. 
Such an all-star project presents 
screening difficulties 


and not enough of them were sur- 


118! mounted to make this an entirely 
| satisfactory 


motion picture. The 
camera work, as previewed, was 
not up to the standard usually dis- 
played by James Wong Howe. 
Brog. 


Half a Hero 


Red Skelton sparking domes- 
tic comedy for average pros- 
pects. 


Hollywood, July 28. 
Metro release of Matthew 





| Fred Sargent 


Rapf produe- | 


| 
| 


Times Gone By 

“Times Gone By,” an Ital- 
fan import tradeshows in New 
York last week, was reviewed 
at Jast year’s Venice Film Fes- 
tival by VarieTy under its 
original title of “Altri Tempi” 
(“In Olden Days”). Writing in 
the issue of Sept. 17, 1952, 
Hawk. rated the eightpart film 
as a meritable entry which 
will be aided by its “high en- 
tertainment value” in the in- 
ternational market. Names of 
the all-star cast will help,” the 
critic added, “and there are 
some exploitable angles which 
can be built for some US. 
dates 

icture’s eight stories, 
culled from Italy's literary 
stockpile, are portrayed by 
Vittorio de Sica, Aldo Fabrizi, 
Alba Arnova, Gina Lollobrig- 
ida, and others. ‘“‘Most epl- 
sodes,” the reviewer opined, 
“are well acted and directed 
with tongue-in-cheek or with 
obvious sentimental intent. 
Some trimming would help 
ae Original running time 
of 126 minutes has been cut 
to 106 for US. 


Wednesday, July 29, 1953 


pect her of poisoning her young 
step-daughter, who dies as the 
story opens, and plotting to do the 
same to her stepson. Reluctant to 
believe such a charming, friendly 
person as she is could kill anyone. 
Cotten starts an investigation to 
clear her. 

Through careful police work, ex. 
cellently documented in the script, 
Jack Kruschen, Barney Phillips 
and the men under them bring 
out that Miss Peters could have 
given the child the strychnine that 
kilied her, but a preliminary court 
hearing establishes there is insuf- 
ficient evidence to sustain a charge 
of poisoning. By now, Cotten ig 
convinced of her guilt and boards 
the same ship she is taking to Eu- 
rope with the boy, having worked 





| 


distribution | 


via IFE Releasing Corp. 














pointing to some, but the domestic 
situations into which he is plunged 
are amusing and the plot should 
Maintain interest for family audi- 
ences, - 

Skelton and Jean Hagen team as 
a young married couple fighting 
the bills and problems that come 
with suburban living in a housing 
development on a small salary. 
Skelton is half-mouse whose wife 


ly he rebels against the border- 
line living his expenses bring on. 
When his boss, Charles Dingle, 
orders him to manufacture a mag- 
azine article about the horrors of 
housing development living, Skel- 
ton sees a way to force his wife to 
move back to the city. Before the 
article is finished, though, he’s be- 
come a convert, stands up to the 
crabby boss and gets a raise. 
Skelton’s subdued comedy comes 
over very well in aiming at the 
heart more than the funnybone. 
Miss Hagen gives him and the pic- 
ture an able assist, and there are 





laughs in the Dingle character. 
Others having their moments in 
keeping the picture moving in- 


clude Willard Waterman, an oily 
real estate salesman; Mary Wickes, 
Frank Cady, Dorothy Patrick, King 
Donovan, Billie Bird, and Dabbs |} 
Greer, as assorted suburban types. 

Kathleen Freeman rates a chuck- | 
le aS a housing development wel- 


comer and Polly Bergen does a 
guest appearance singing ‘‘Love.’’ | 
As the Skelton son, little 


Corcoran is a look-alike 
Don Weis’s direction of the Max | 
Shulman screen story lets it play | 
easily, sometimes almost leisurely, | 
and the laughs come. naturally. 
Matthew Rapf’s production is com- 
petent to release intentions and 
the technical credits are generally 
expert. Brog. 





A Blueprint for Murder 


Poison murder meller on un- 
usual premise that the Bergias 
get away with most of their 
crimes. For top billing in dual 
market with Joseph Cotten, 
Jean Peters, Gary’ Merrill. 


Hollywood, July 24. 





20th-Fox release of Michael Abel 
duction 
Gary Merrill; features Catherine 
Jack Kruschen, Barney 
Ridgeway. Written and 
drew Stone. Camera, Leo Tover: 
William B. Murphy. Previewed July 2), 
53. Running time, 76 MINS. 
Whitney Cameron 
Lynne Cameron 


pro- 


McLeod, 
Phillips, Fred 
directed by 


Jean Peters 
Gary Merrill 


Maggie Sargent . Catherine McLeod 


Hal Cole ‘ Jack Kruschen 
Capt. Pringie . Barney Phillips 
Doug, Jr ew Fred Ridgeway 
Miss Brownell .......... Joyvee McCluskey 
Anna TPCT Tree a Mae Marsh 
Wheeler 


TTT TT Harry Carter 
Jonathan Hole 
Walter Sande 


Dr. Stevenson 
are 
Technician ... 


| Attendant . Teddy Mangean 
Tie CMON once wsies .... Aline Towne 
Bele eres Ray Hyke 


tion. Stars Red Skelton: features Jean | 
Hagen. Charles Dingle, Willard Waterman, 
Mary Wickes guest star Polly Bergen 

Directed by Don Weis. Screenplay. Max 
Shulman camera, Paul Vogel: editor 

Newell P. Kimlin: music, Paul Sawrtell 

Previewed July 24, ’53. Running time, 
71 MINS. 

Ben Dobson Red Skelton 


Martha Dobson 
Mr. Bascamb 

Mr. McEstway 

Mrs. Watts 


Jean Haven 
Charles Dingle 
Willard Waterman 
Mary Wickes 
Frank Cady 

Hugh Corcoran 
Dorothy Patrick 
King Donovan 
Billie Bird 

Dabbs Creer 
Kathleen Freemon 
Polly Bergen 


Pete Dobson 
Fdna Radwell 
Sam Radwell 
Ernestine 

George Payson 
Welcomer 

Guest Appearance 

Red Skelton moves this domes- 
tic comedy along for general en- 
tertainment and average prospects 
as a companion feature in the reg- 
ular market. It will prove satisfac- 
tory as a bill-topper in dual dates, 
with the Skelton name assisting 
the plavoff. 

Picture plays over a_ straight 
story line, rather than being a set- 
up for the brand of wacky. hilari- 
ous comedy Skelfon is usually as- 
sociated with lack of the 
screwball will be siightly disap- 


Th “ 


Nursery Man 
Headwaiter 
Connelly 
Judge Adams 


Charles Collins 
Eugene Borden 
Carleton Young 
Grandon Riodes 


Judge Herb Butterfield 
Bailiff George Melford 
The rather startling premise 


that most poisoners get away with 
their crimes, because they're hard 
to prove, is the basis for this mys- 
tery melodrama. Cast values and 
the 20th-Fox release assure it top 
position for regular program book- 
ings. 

Picture rates enough 
values from Michael Abel's produc- 
tion and the writing and direction 
by Andrew Stone to catch viewer 
attention, although there’s a big 
letdown at the finale that mitigates 
the suspense buildup and keeps it 
from being an entirely satisfactory 
show. 

Plot web spins around Joseph 
Cotten and Jean Peters. both good. 
She is the widow of his brother 
and, by chance, he comes to sus- 


Stars Joseph Cotten, Jean Peters, | 


An- | 
editor, | 


Tyler McVey | 


Joseph Cotten | 


out a scheme to poison her and 
then force a confession while there 
is still time for an antidote to save 
her. 


Gary Merrill and Catherine Me- 
Leod team nicely as friends of 
Cotten who first tout him on the 
possibility of poisoning in the 
death of his nieee. The other cast 
members also perform acceptably 
and the behind-the-camera credits 
such as lensing and musical direc- 
tion assist the mood. Broa. 





Sweethearts on Parade 
(MUSICAL—COLOR) 





Routine musical of the travel- 
ing medicine show days, with 
Ray Middleton. 





Hollywood, July 27. 


Republie production and release Stars 
Ray Middleton, Lucille Norman, Eileen 
Christy, Bill Shirley, Estelita: features 


Clinton a, Harry Carey, Jr. Di- 
rected by Allan Dwan. Screenplay, Hous- 
ton Branch; camera (Trucolor Reggie 
Lanning; editor, Fred Allen; musical num- 
bers staged by Nick Castle; music adapted, 


directed by Robert Armbruster Pre- 
viewed July 24, ’53. Running time, 90 
MINS. 

Cam Hilerby ....iccesces Ray Middleton 
Kathleen Townsend ..... Lucille Norman 
EE Sakae RAGA Ris 8 Obese 46 Eileen Christy 
Bill Gamble .,...... Covent Bill Shirley 
Oise LOMGME ..006 00008 Esterlita 
Dr. Harold Wayne ..... Clinton Sundberg 
Ge Tee ovccccce eceoeee Harry Carey, Jr. 
Sheriff Doolittle ........... Irving Bacon 
ZOMMY WUE ...ccccoeees Leon Tyler 
Wardrobe Woman ....... Marjorie Wood 
Belle poe seecoeseeoes etocsce Mara Corday 
Dh istcecateavass eoneesees Ann McCrea 
Pe teen eoda Cocecccceres Tex Terry 
Mayor .,.... 6660060600600 Emory Parnell 





Republic has packed 26 tunes 
into 90 minutes of footage for 
“Sweethearts On Parade,” an ex- 


cursion back to the days of the 
traveling medicine show. Musical 
jinterludes make for pleasant lis- 


tening but poor viewing, latter due 
mainly to inept staging and ex- 
citement - lacking presentation. 
Appeal will lie chiefly with the 
none-too-discriminate oldster, who 


Hugh |; might take to the film’s somewhat 
4UEN | sentimental overtones. 


With the over-abundance of 
songs, there’s little room left for 
plot. Briefly, a medicine show 
comes to town. In the show are 
singers Ray Middleton and Bill 
Shirley. In the town are Lucille 
Norman and daughter Eileen 
Christy. Many years before, Mid- 
dleton and Miss Norman were mar- 
ried, with Miss Christy the result. 
It didn’t work out, however, and 
now many years later Miss Norman 
is afraid for her daughter's happi- 
ness if she gets tangled up with 
show folk—which she’s doing via 
Shirley. All principals meet early 
in the Houston Branch script save 
for Middleton and Miss Norman, 
who'd lost complete track of each 
other years effort. But by the 
time the film winds they've not 
only re-met, but are about to try 
and make another go of the mar- 
riage. Thus, the romantic way is 
paved for Shirley and Miss Christy. 

Principals break into song or 
dance at every opportunity—in- 
deed, even when the opportunity 
doesn't present itself, performing 


in the fields, in wagons, living 
rooms, on stages and lakes. 
Vocally, all impress, but acting is 
in the mediocre vein. 

Nick Castle, who directed the 
|dance numbers, evidentiv was 


| 


realistic | 


' 


hampered by both the lack of time 
and budget, for his possessed 
abilities have shown through in 
numerous other pix. Allan Dwans 
direction of the story-line could 
breathe no life into the proceed- 
ings, and technical contributions 
right down the line hit the average 
mark at best. Even the Trucolor 
on the print witnessed wasn't very 
‘Continued on page 18) 


Palmer Indie Formed 


Hollywood, July 28. 
New indie company, Cap Palmer 
Productions, has been organized 
here te make theatrical and docu- 
mentary films. First will be “The 
Land Unknown,” slated to start in 
October. 





Palmer is sending two camera 
crews to Europe and South Amer- 
ica to shoot scenes for a docu- 


mentary yarn about international 


| oil fields. 
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FINIS 10 FAVORE 


Exhib Wages Token War Vs. Cops 


And N.Y. Subway; Ink Cut-Rate Truce 


Brooklyn. home of many fan 


rhubarbs and the -gloried anti 
Dem sur was 
seek of a tempest involv 
yfore unheralded 600- 
film theatre. T theatre, the Ave 
t l 1602 Ave. l ained tl 
spotlight via radio, TV ind news 
papers The period of glory re- 
‘d indirectiy from New York 
City’s increase of the subway fare 


from 10 to 15¢ 
It all stemmed from a publicits 

stunt created by Albert L 

the theatre 


Greene 
Going on 


the theory that a fare hike would 
hurt | already poor’ busine: 
Greene, sans the aid of a pres 
} } i film flack decided to 
own tie-in, selecting the 
ni token as his partnet 
Latchin on to 5,000 shiny new 
tokens from an undisclosed source 


although the Transit Authority 
the first to two 
i then five to a customer be- 
cause of a short supply—Green 
ered one 15c. token for a dime 
to each buyer of a 65c. ticket 
As soon as word of Greene’s ba 
basement subway fares 
business picked up—he 


sale 


> 


Pain rot 


oul his 


savs 50 and he received some 
unexpected patronage from reps of 
the Transit Authority and the Po- 
lice Dept The TA wasn't con- 


cerned about Greene's’ bargain 
rates, but it was adamant in its de- 
sire to learn the identity of the 


ieatre op’s supplier. 


The TA had received hundreds 
ot requests from banks and large 
department stores for tokens, 


which the 
thew 


outfits had hope to offer 
customers at cost as a serv- 
Continued on page 25 


French Concede 


On US. Pix Pact 


indicat- 
extending the film 
with the American in- 
dustry tor four months, as request 


French government has 
ed that it is 


agreement 


ed by Motion Picture Assn. of 
America prexy Eric Johnston dur- 
ing his recent Paris visit. The 


French are also said to have aban- 
doned hope of getting a subsidy 
Out of the U. S. distribs, but are 
still shooting for some means of 
getting their pix exploited in the 
American market. 

French position represents some- 
thing of a concession since, at the 
time of Johnston's Paris talks. the 


local industry was still putting 
heavy emphasis on the need for 
some subsidy arrangement pat- 
terned after the Italian example 
Che Americans have made it clear 


wever, that they have no inten- 

tion of doing a repeat on Ital 

10 of their frozen coin 

2.0€S to the domestic industry as a 
it 

Fk impression now is that the 

erench will settle for a conven- 


! 


lal deal with a fixed number of 


‘mport permits and the.usual ar- 
rangement for frozen and remit- 
‘able funds. Last French pact ex- 
pired June 30. It gave the Ameri- 


Ca 


110 dubbing licenses annual- 
tor MPAA and an additional 11 
he inc Monthly remittances 


lies, 


‘ere pegged at $120,000 at the 
lal rate, with the rest of the 
‘ going into capital accounts 


Its available for periodic 
at the prevailing rate. 


Judge Will Pass On 
Chas. Skouras’ Illness 


Hollywood, July 28. 
Judge Harry C. West- 
postponed to tomorrow (Wed.) 
«, -0n On whether Charles P. 
>souras 1s too ill to testify in anti- 
‘st litigation as claimed. 
ie Was examined last week by 
Robert W, Langley, of Beverly 


Federal 


ind will testify tomorrow 


4d 4g 


nplification of the report. 


ous ¢* 


‘Ss. Who submitted report to the | 


ine scene this Judge Nixes Claim M-G 


Swiped ‘Painting’ Process 


Los Ange July 28 
Federal Jud Harry C. West 
ver tossed out a plagiarism suit 
brought against Metro by Hels 
Favior, who declared she had pet 


method of transmit- 
light through colored 


fected a new 
ting white 
screens. Proces which she called 
“painting wath light Was 
a Metro picture 

Court ruled 
light is no 
painting by ol 


D. of J. May Nix 


SW's Cinerama Co. 


Equipment Hold 


used in 


that 


more 


“painting by 


protectab > Than 


The Dept of Justice, scrutinizing 
the Stanley Warner-Cinerama Pro 
ductions deal, reportedly does not 


favor the section of the agreement 
which would give the Si Fabian 
theatre chain control of Cinerama 
Inc., the equipment manufacturing 
company. Under terms of the deal 
ettled after lengthy negotiations 
several SW 


weeks ago would ac 


quire Cinerama Productions’ stock 
and options in Cinerama, Inc. The 
purchase of the stock would give 
the theatre outfit voting control of 


the equipment firm 


AS a result of the D. of J. oppo 
tion, SW lawyers are mullir plan 
to meet the Government agen 
requirement Methods being con 


sidered include a trustee 
stock or a reclassific 
Cinerama, Inc. shares into “A” 
“B” stock 


hip of the 
ation of the 
and 
rrusteeship plan would 
be similar to the relationship of 
Howard Hughes to RKO Theatre 

Under terms of the split into separ 

(Continued on page 25 


PAR COMING OUT ON TOP 
WITH ‘UNCERTAIN’ THREE 


Paramount is coming out on top, 


f 


economicaliv, with a trio of films 
which, prior to their distribution, 
looked like uncertain bo. con- 


tenders, 
First, “Come Back, Little Sheba,’ 
appeared a toughie to peddle be- 
cause of its weighty and downbeat 
theme. Now well in circulation, 
“Sheba” is figured to hit close to 
$3,000,000 in domestic distribution 
coin, for a good protit 
Second, “Shane 
major 


haped 1S a 
1usSe »f its 
unusually high cost of slightly ovet 
$3,000.000. This fairly 
certain to hit $5.000,000 or over in 
domestic playdates 
so far. 

Third, “Stalag 17 
tionable due to the 


problem bec 


one looks 


coin, on basis of 


seemed ques- 


all-male cast 


gut “Stalag.” in its runs to date 
is keeping pace with the “Sheba 
returns which means an okay pay- 


olf. 


Lawyers Repping Loew’s 


In Mayer Suit Get 606 


Counsel representing stockhold- 
in the suit which forced Louis 
B. Maver to return $150,000 to 


Loew's Inc have been awarded 
$60,513.75 in fees by 
Judge Alired ( 


a total of 
N  f Fede! il 
Coxe 

Gustave B. Garfield 
Trynin and Irving Steinman, coun- 


sel in the consolidated suits, ob- 
tained $57,513.75 as a “fair and 
reasonable” amount. They asked 
for $87,000 

A. K. Weber, attorney for other 


stockholders, had put in a bill for 
$6,000 but was awarded $3,000 
Loew’s attorneys told the court 
they opposed any award in excess 


‘of $60,000. 


Charles ! 


BALAK GOMES 
7o AT AULTURE 





By HY HOLLINGER 

Th ilding the close of §-1)'s 
ove per a | é ] i . 

) a } rer " 
: { nded } d rib j 

1 ( frankl i t 1 ( 

pportunistlh era l 0 ! 
that 50 terms for the genet 
run of stereopix Is a thing of the 
past. At the Inception of the 3-D 
craze, distribs asked and_ easil\ 
received a 50 agreement. There 


were few depth pix available and 
public curositv was at its height 


Distribs bargained on the basic 


eCCONnO 1¢ theory of Supp mad 
cq 

It wa obvious based on the 
eption of the trail-blaze1 Bwat 
Dey and Warner Bros “Tlou 
of Wax.” that the deepie could 
reactivate a doddering b.o. Hence 
exhibs shelled out the 50 to be 
1} { f to pi ent 3-D film Nov 


supply is ecatehing up 


demand. There are sul 


ficient 3-D films available to meet 
the wants of the increasing num 
ber of depth-equipped situations 
The market is again a highl 
competitive one. reverting ilmeo 
to the period of flat) pix lin 
wo, three and even four stereo 
pix are now plaving certain cite 
imullaneously giving patron a 
choice of 3-D film fare. In addi 
tion, there’s a continuing supply 
of 3-D films ready for release, with 
evel major filmery and a lai 


indies contributing to 
A quick tabulation ot 


number of 
the 


hopper 
py 


current plans of various filmeri 
reveal: that approximate! 60 
films are slated for the depth 
treatment 

Half-Half Era Ending 


Break in the 50 rental trout 


last week with release 
yf Vietro \rena and Us ( 


miinued on page 14 


Skouras Binding 0’Seas 
Prod. of C’Scope Lenses, 
Screens, Stereo Sound 


Speeding production of Cinema 
'Scope equipment abroad, 20th-Fox 


prexy Spyros P. Skouras has en 
tered production arrangement 
with manufacturers of — lense 


reens and stereophonic sound in 
France, Spain, Italy, Sweden and 
Germanys 


Following his return from = a 
European trip, Skouras last week 
disclosed the following deals: In 
France, where CinemaScope = in 
ventor Henri Chretien is making 


3rockliss-Simplex, Estab 


lenses 


lissments Charlin and Compagnie 
Radio-Cinema will turn out direc 
tional sound equipment while 
Michel Avenard will wort on 
screen 

In Spain, Industria Eletror j 


subsidiary 
Jose Jover, S \ 
sound and screen 
respectivels In Italy, Cinemesc 
inica,. Microtecnica and Ing. An 
elo Fedi are working on the 
Officine Galileo di Milano 


5. A an RCA 
Vanufacturas 


will turn 


out 


sound 


vill grind lense Cinemeccanica 
also got a screen contract 

Zeiss Ikon and Siemens = and 
Halske in Germany have been 
signed to handle sound, with Max 


Schumann to produce sounds. A. B 
Nils Nessim, in Sweden, will m 
eens for Scandinavia Skoura 
has indicated his company now ha 
$10.000.000 into the 
of CinemaScope 


orders abroad 


1 
ine’ 


ink about 
inderwriting 


equipment 


vers Gets ‘Lucky 
Silvers Gets ‘Lucky 
Hollywood, July 23 
Phil Silvers, currently working 
in the screen version of “Top Ban- 
Centre 


ana’ at Motion Picture 
was signed by Warners to costal 
with Doris Day in the musical pro- 
duction, “Lucky Me,” to be made 
in WarnerSuperScope. 

Jack Donohue will direct. Last 


appearance by 
“Summer 


previous screen 
Silvers was in Metro’s 
, Stock” three years ago. 


¢——_—_-_---- — . = guna ane 


D 3-D TERMS 


a - = ——— a 


Il AB-PT, Loew's, Rep and U Spark 


Recent Film Biz Coin Upbeat 


Dicker Stewart Granger 
Now for Garland’s ‘Star’ 


s \ . Sa t report i 
) 1 1 | } 
W ) po t Tune 
Ga nd { usical ve m of 
\ Sta ] Be n 


oll for various reason 
tart in Sep 
tember with Sid Lult) producing 


direct 


WB to Rent Its 
Lenses to Exhibs 
At $50 a Throw 


ny 


Warner Bro expects to rent 
rt Warner suUperncoyn provect " 
lense to exhibs at Ya thro f 
lea ok ippl to all house 
iike and ji ‘mood for a single en 
Pavement recardle of length of 
rut 

Lense shich are of the anamon 
phic tyy d are compatible witl 
ZPOth- le Cinemascope 1] be 
rented onl with Warner pix. Ac 
cording to Warne! exer thie 
ler ; hould be ready in ibout 
four month when the first) film 
n WarnerSiperScope are due to 
CO throu ( na ope let 
" beir { to exhil it SY 

y) : S 

Vea hile ’ ference 
OD | ( med yet eer ca 
Diudles owner ol thre Vistarama 
wid en proce and Warnes 
) it ot WarnerSuperScope 
Phe 0 ina WRB announcement 
Hd it was the result of a Warne. 
It earch deve lope ni long under 
Nal Last week, Dudley, differ 
ing with that version stated that 
WarnerSuperScope was in faet 
Vistarama under a different name 
WRB earlier had let it be known 
that it had acquired the Vistaraima 
lens on a non-exclusive basi 

Adding further to the confusion 
created by the lack of detail in 
the original Warner statement, it 
was learned that, up to practically 
the same day that WB let the War 


(Continued on page 14 


‘ANTI-U.S.,’ JAPANESE PIC 
SLATED FOR VENICE FEST 


ok 


0 


| el f R d | f controvel 

i ! about thre lia da ol the 
Japanese defender of Okinawa 
dur thie Pacific \ frankly 
ibeled anti-American b the 
J ipanese pre \ | represent 


Japan at the Venice Film Festival 


next month Toei Studio pre 
Hiroshi Okawa made the announce 
ment at y recent 2] tudjo cor 


ference 


Okawa also 


that the piu ha slread been sold 
to distribs ir veden and Bel i 
He idded that anothe slleved 
inti-American fil of the tudio 
General a ishita i Dp 
theti 4¢°¢ j of the trial of the 
Piget of anila I be 
license j for distribution n Thi 
{ S The Japanese 1 } | 
th) il lef fi vif ent ! J t t eT 
connected with production of bD 
al 
ik 
y 
SAG Eyes Dues Hike 
' Hollywood, July 28 
For the first time in years, the 
Screen Actors Guild's board of di- 


rectors is asking the 
to approve an increase in dues 
With so many players out of 
work, due to the production slump, 
the Guild's revenues have de- 
creased while its administrative 
jexpenses have increased. 


membership 


Film b is bouncing on a num 
ber of fronts. Attesting to this Is 
flurry of upbeat earning tate 
( ( the last couple of 
veo] lt itficiallyv-stated tin 
) i 0 ure that 
} ( ey " kit uptrend 1 in 
pre ‘ Hlo lot { will con- 
ti! imnvone ul of course 
Financia report how gains 
made by American Broadcasting 
Paramount Theatre Loew Re- 
pub nd Universal ABET to 
single out one outfit, in the second 
quarter of this ve experienced a 
4() nprove ent in operating 
earnin excludin capital gains) 
0 a e opel fof 1952 
} noun a { ») i eicht 
} ! ive I domes 
ove Ss). UUUUUU 
} ! reported th is 
! itil { Col 
! total orldwide revenue 
M impa 9 $104 800.000 
Bu in Wa strect that 
Lo msiaetl l ve been active 
in buvu up tl COLLPAEN lock 
l ( eflecti idence in tu 
ture op il 
seen oa nif nt 4 fact that 
the money-makin pickup of re 
cent months ¢ e about with only 
1 relatively { 0 and wide 
reen pix. “Ela oduct played 
the major role 
A. W. Schwalbery, president of 
Par Distributing Corp, nixed com- 
ment on the specific mount of his 
outtit finanetal ple ( of the re- 
eent past What tnportant said 
thie exVer ! that mans trong 
filins are in circulation He cited 


CTontinued on pave 1a) 


3-D’ Definition 


Snarls Norse Deal 


Because it fatled to define the 
exact meanin of the term 3-J),”" 
the Motion Picture Assn. of Amer- 
ea new Norwegian deal is cau 
ing the distribs a slight headache 
Pact specifically stated that it co. 
ered conventional filins only and 
that the companies would have the 
right to ask special terms for 3-D 


product 

Norwepians, taking word 3D 
literally, now iy if applies only 
to stereopix and that CinemaScope 


the 


and other widescreen films are sub- 
ject to the new 40°, rental ceiling 
On the other hand, because 3-D 
isn't covered under the deal, Oslo 
authorities see no reason why the 
fri-dimensional “House of Wax’ 
and other 3-De1 hould vet the 
benefit of the 40’ limit which 


also reps the percentage floor. It's 


ivpested that VOUWS exhibs are 
free to revert to the old 30 ol 
any other tern they may prefer 

View is disputed hy the ( S 
distrib who charge that there has 


been misinterpretation of the baste 


apreement ince in their view 3-D 
cove both tereo and widescreen 
‘product and exen plion had been 
called for to obtain rentals higher 
than those allowed for flattis 


Cowdin, Erikson Take 
(’Seas Pix, AM Posts 
Leonard F. Erikson and J. Chee 
nin Monday 


7 in Ne A Yor} Line tor of 


the Voice of A nerica mid he d of 


the State Dep ment otion pre 
ture ervice respect Cowdin 

i 10 board ¢ i rf i 
versal 

Dr. Robert I Jolimsor sho re 
signed July 7 as he 1 of the State 
Dept’ International Information 
Administration, was present at the 
Swearing-in ceremonies at the 
State Dept International Broad 
casting Division. Cowdin created 
a stir recently when he proposed 
before a ional committee 


Conegre 
that Hollywood among 
things, include government 
mation 
abroad 
| cessor 


othet 
infor- 
going 
There has been no suc- 
named to Johnson as yet 


messages into its pix 
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New Films Lift L.A.; ‘Chance’ Stout 
$37,000, ‘Houdini’ Fancy 176, ‘Wife 
Slow 226, ‘Stalag’ Strong 146, 2d 


Broadway Grosses 








exte nd i run pix gar hey 


, Estimated Total Gross 
gel. hanes 


(Based on 23 theatres) 


wo conventionals plus 928, 





s mild $22,000 In four sites 


» continues to push 


“Chane ichty 
$14,000 in Prov. 


| and is leading the 


Final (8th) frame of | 
is solid $19,000 
in second round 


tinues sturdy in fourth session in| 
Estimates for ‘ town with “Sec- | 


is hel ping State 


1) on second week at Strand. 


(Me tropolit: — Estimates for This Week 


Neat $17,000. “Trail Blazers” 


Los Angeles, Iris, Uptown, “Thief In Silk” 


ola (FWC) (2.097; 814; 


“Dange rous c a 


| Last (WB) (2d wk), 


Downtown, Wiltern (SW) (1,757; 
2.344; 70-$1.10)—"City 4 “Problem Girls” 


helping to okay $12,000. Last week, 


*k, “Vice Squad” 


q “Scandal at Scourie” (M-G), $9,500. 
“Heart Goes Crazy 


Strand (Silverman) (2,200; 
“Twilight Women” 
} | Monday (27). 
(Par) (2d wk), 





soc < $10. 000. 


‘RATS’ aaa 186, 
DET: ‘SPACE’ BIG 17G 


Biz shapes excellent 
, holdovers doing strong | 


’ (UA) (2d wk), $2 
United Artists 








’ (Par) (2d wk) 
| boost from some newcomers, ‘ 
mounts (AB-PT-F 


-‘Charge Feather 
c ontinued on page 14) 


Stalag’ Stout $25, 000, 
Hub; ‘Ride’ Neat 3236, 
‘Chance’ Tall 166, 2d | 


ma- | § 95- $1. 25) a 


“Kid From Left 


“Second Chance” is s big on second | 


soe cke roo in 19th wee k at the Susie | 


Estimates for This Week 
(Fox-Detroit) 

- “Second Chance” 
siete an Monster” 





(UA) (2d wk) 
Last week, $30,000. 

(United-Detroit) 
Following a beiake week at 


jority of downtown — biz has ac $17, 000 or eur, 


Joe Young” | Horn” (M-G) and “Sequoia” (M-G) 
of | RKO) and “Isle of Dead” (RKO) | 


— "Scared Stn” 
> ha ona : . (Par) (3d wk). 

» Astor is disappointing. tet week. $30,000. 

Memorial is holding strong. “White 


sin . ) 
in second frame % 5,000 Fingers Dr. 


Witch Doctor iC ontinue d on 


Estimates for This oe 
000 Fingers Dr. , Wy 
(Col) (3d wk), $ 


“Halls of Montezuma” 
* (20th) (reissues) 


3). Drab $6,500. Last ; 
| four newcomers, but three of them | 
stack up as boxoffice powerhouses. 


| Aquatennial competition, 
stiles are busy. 


The high stepping 
trio comprises “Shane,” “Lili 


“Queen Is Crowned” 
about $5.000 following 


. a Of numerous holdovers and move- 
“Heart Goes Crazy > ¢ 


Memorial (RKO) (3.000: 





Estimates for This Week 
“Tarzan and She-Devil” 


tae oar (NET) 


“Trader Horn” 
| ia” (M-G) (reissues) (2d wk), 
, $1,800 in 6 days. 

Lyric (Par) (1,000; 65-85)—‘“Let’s | “ 


looms s. "Last week, “~ hi irge Feather | “Se 


dea” (AA) (2d wk-5 di: is), $ 
Orpheum (Loew's) (3,000; 


(Continued on page 14) 


‘Shane’ Terrif $16,000, 
Port; ‘Feather’ Oke 96 


Portland, Ore., July 28. 

Coin is pouring into the first- 
runs here this session. Nearly all 
spots have new product. “Shane” 
shapes smash at Orpheum. House 
had new panorama screen installed 
ood this one, “Charge At Feather 

ver’ also shapes well. ‘Sioux 
f prising” filmed in eastern Oregon 
looks bangup at Broadway. 

Estimates for This Week 

ewes (Parker) (1,890; 65-90) 

“Great Sioux Uprising” (U) and 
“Sis ght Case Larceny” (M-G). L usty 
| $8,000. Last week, “All I Desire’ 
|(U) and “Take Me To Town” (VU), 
$6,900. 

Guild (Parker) (400; $1)—‘Lili’ 
(M-G) (10th wk). Big $2,800. Last 
week, $2,500. 


| 
Liberty ‘Hamrick) (1,875; 65-90) | 
“South Sea Woman” (WB) and 


“Blue Gardenia” (WB). Big $10,- 
000. Last week, “Story 3 Loves’ 
(M-G), $7,700. 

Mayfair (Evergreen) (1,500; 65- 
90) — “Gun Belt” (UA) and 
“Navajo” (Indie). So-so $3,000. 
Last week, “White Witch Doctor” 


| (20th) and “Bandits Corsica” (UA) | 


(m.o.), ditto. 
Oriental (Evergreen) (2,000; 65- | 
90) — “Love Happy” (UA) and 


Modest $1,800. Last week, “Let’s 
Do It Again’ (Col) and “Glass 
Wall” (Col), $2,400. 

Orpheum (Evergreen) (1,750; 90- 
$1.25) — “Shane” (Par). Smash 
$16,000. Last week, “Last Posse” 
,|/ (Col) and “Flame of Calcutta” 
* 1 (Col), $5,900. 

| Paramount (Evergreen) (3,400; 
| 85- $1.10)—"‘Charge Feather River” 
(WB). Okay $9,000 or near. Last 
week, “Let's Do It Again” (Col) 
and “Glass Wall” (Col), $6,500. 


‘Sword Sockeroo 


14G, Frisco Preem 


San Francisco, July 28. 

Cooler weather is hoosting biz 
here this stanza. World preem of 
“Sword and Rose” shapes sockeroo 
|at the St. Francis. “Second Chance” 
ae great at Golden = Gate. 

‘Shane” continues smash at Para- 
mount in fourth week. “Moon Is 
| Blue” still is big in fifth United 
Artists session, 


Estimates for This Week 





Golden Gate (RKO) 2,850; 95-| 
Zetting a | $1.25)—‘‘Second Chance” (RKO) 
-j}and “Tarzan and She-Devil” (RKO). 
| Great $24,000. Last week, “Sea | 


| Devils” (RKO) and “Below Sahara” 
(RKO), $12,000. 
Fox (FWC) (4,651; 65-$1.10)— 


“White Witch Doctor’ (20th) and | 


“Son of Belle Star” (AA) (2d wk). 
Dull $10,000. Last week, $22,500. 

Warfield (Loew's) (2.656: 65-95) 
| —“Ride, Vaquero!” (M-G) (2d wk). 
| Fair $10,000, Last week, $16,000. 
Paramount (Par) (2.646; 90-$1.25) 
_|—“Shane” (Par) (4th wk). Great 
| $15,000. Last week, $17,000. 

St. Francis (Par) (1,400; 74-$1)— 
“Sword And Rose’ (RKO). Socko 
| $14,000 or over. Last week, “Trader 


(reissues), $9,000. 

Orpheum (No. Coast) (2,448: 65- 
95)—‘‘All I Desire” (U) and “Crash 
;| Of Silence” (U), Mild $9,000. Last 
week, “Cruisin’ Down Rivér” (Col) 
; and “Last Posse” (Col), $9,000. 

United Artists (No. Coast) (1,207: 
$1.10-$1.50)—**Moon Is Blue” (UA) 
| ‘Continued on page 14) 


«Shane Cian at $18,000, Mpls. Ace: 
Houdini 1 Hefty 66, ‘Lili Lofty 76 


| pany” (M-G) and “Slight Case of | 6.500. 


Larceny” (M-G), $3,000. 
Radio City (Par) (4,000: 65-85) — 


Again” (Col), $9,000. 
| 


RKO-Orpheum (RKO) (2.800: 65- | 


85)—"'Francis Covers Big Town” 


(U). Moderate $6,000. Last week. | ° 


“Second Chance’ (RKO), $14,000 
at 75-$1. 

RKO-Pan (RKO) (1,600: 75-81) 
,—"‘Second Chance” (RKO) (m.o.). 
, Still fast pace after big Orpheum 


first canto. Looks like $7,000. Last | 
week, “Fort Apache” (RKO) and! 
“Blood on Moon” (RKO), (reissue), 


$3,000. 


$11,000. 
World (Mann) (400; 55-$1.20)— 





Key City Grosses 


Estimated Total Gross 





(Based on 22 cities, : 
chiefly first runs, tn- 





Total Gross Same Week 


(Based on 23 cities, and 197 


‘Blondes’ Sultry ib 
$36,000 in Philly 














Philadelphia, July 28. 
film houses are i 


| houses holding: up well with hold 
“Africa Screams” (UA) (reissues). | 


Estimates for ag Week 
Arcadia (S & S) / 
| Young Bess” (M- G (ath wk). . 
week, $9,500. 
Boyd (SW) (2.360; 50-99)—“‘Hou- 
i wi: $10,500. 


Fox (20th) (2.980: 50-99)\—‘*'White 
(20th) (2d wk). F 
. Last week, $28,000. 


Witch Doctor” 


99'\—"Vice Squad” j 
Lively $15,000. Last week, 

Mastbaum (SW) (4.360; 99-$1.25) 
— ‘Charge Feather River” 
. Nice $14,000. Last week, 


99)—5.000 Fingers Dr. ‘ 


At Scourie” (M-G), 





$1.30)\—“‘Second 





Huge $36,000. 





(500; 99-$1.50) 
” (UA) (21st wk). 
Wow $8,000 after $7,500 last week. 


‘Chance’ Robust $15,500, 
Pitt; ‘Dark’ Bright 76, 
‘Lil’ Mildish $10,000 


are also giving the 
Harris a bit of a lift via ‘ 


—‘‘Moulin Rouge 














roid glasses 


Although crix raved about “ 
it’s only doing so-so at the Penn. 
Estimates for This Week 





| Strictly on weak side, slim $4.000. 


‘ (2,200; 50-85) 
“Man in Dark” i 
| “Shane” (Par). One they've been | Lé 
waiting for here. Headed for huge 
$18.000. Last week, “Let’s Do It 





No world-beater $10.000 but 
not too bad these days. 
7” (Par) (2d wk), $9.7 
Moved to Ritz to continue 
p Fo ntow n run, 


Squirrel Hill 


“Second Chance” 
3-D’ers paying off at this "ae. 
State (Par) (2.300: 80- $1)— | and shapes big $15,500; a will 
| “Charge at Feather River’ (WB) | 


to the Warner. 
(2d wk). Neat $6,000. Last week, 


*Hitch-Hiker” 
‘Lili’ (M-G). Walloping $7,000. 
Last week, “Glass Wall’ (Col), 
. “Fast Com-. $2,890, 


‘Chance’ Wow $18,000 in Lush D.C.: 
Feather’ Fancy iG, Band Boff 246 


Washington, July 28. 
Some nice business is showing 
up along the mainstem this week. 


“Band Wawon” is leading. the city 


with sock returns. Second week Ofy 
“Blue Moon” day-dating in twa’ 
sure seaters continues at torrid 
pace. Pair of new 3-D films, 
“Second Chance” and “Charge at 
Feather River,” also are running 
very big, although the 3-D novelty 


| shows signs of wearing off here 


“Ride, Vaquero!” with vaude looms 
very nice at Capitol. 
Estimates for This Week 
Capitol (Loew’s) (3,434: 55-95 


| “Ride, Vaquero!” (M-G) plus vaude, 
| Very nice $22,000, thanks to vaude 


draw. Last week, “Dangerous 


pice Wet” (M-G) plus vaude, 


Columbia (Loew's) (1,174: . 9-85) 


—‘‘Stalag 17” (Par) (3d wk). Com- 


fortable $9,000. Last week, $12,000. 
Dupont (Lopert) (372; 55-$1)— 
“Moon Is Blue” (UA) (2d wk). Ex- 


| cellent $6,000 day-date with Play- 
| house. Holds. Last week, $7.300. 


Keith’s (RKO) (1,949; 90-$1.25)— 


“Second Chance” (RKO). Socko 

| $18,000 for this 3-D opus at ad- 
| vance tab. Stays over. Last 

n+ | Week, “Came From Outer Space” 
| (U) (3d wk), $10,000. 


Metropolitan (SW) (1,200: 55-85) 


—'‘‘Posse”’ (Rep). Thin $4,200, 


Last week, “Sea Devils’ (RKO), 


ditto. 


Palace (Loew’s) (2,370: 55-85)—~ 
“Band Wagon” (M-G). Great $24. 
000. Last week, ‘White Witch Doc- 


tor” (20th) (2d wk), $10,000. 


Playhouse ‘Lopert) (435; 55-$1) 


—“Moon Is Blue” (UA) ‘2 wk) 


Sock $8,000 after $9,300 initia! 


stanza. 


Warner (SW) (2,174: 90-$1.25)~— 
“Charge at Feather River’ (WB), 
Handsome $21,000. Last week, 
“South Sea Woman” (WB), $10,509. 





Francis’ Fancy $16,000 


Leads K.C.; ‘Maze’ Lively 
96, ‘Loves’ Light 936 


Kansas City, July 28. 
Two newcomers are helping 
cheer the city this week. “Francis 


» | Covers Big Town” in four Midwest 


first-runs looms sturdy while “The 
Maze” at the Paramount is rated 


nice, “Second Chance” in its sec- 
|}ond week at the Missouri is as 


good as some first weeks. “Three 
Loves” shapes slow at the Mid- 
land. Weather continues on the hot 
side, 

Estimates for This Week 

Kimo (Dickinson) (504; 65-85)— 
“Lili (M-G) (11th wk). Fine $1,- 
600. Last week, $1,800. 

Midland (Loew’s) (3,500; 50-75)— 
“Story of 3 Loves’ (M-G) and 
“One Girl’s Confession” (Col). Dull 
$9,500. Last week, “Ride, 
Vaquero!” (M-G) and “Probiem 
Girls”. (Col), $12,000. 

Missouri (RKO) (2,650; 75-$1)— 
“Second Chance” (RKO) and “Tar- 
zan and She-Devil” (RKO) (2d wk). 
Fat $8,000. Last week, $15,000. 

Paramount (Tri-States) (1,900: 
75-$1)—"The Maze” (AA). Fine 
$9.000. Last week, “Scared Stiff” 
(Par) (2d wk), $8,000. 

Tower, Uptown, Fairway, Gran- 
ada ‘Fox Midwest) (2,100; 2.043; 
700; 1,217; 50-75)—‘“Francis Cov- 


|ers Big Town” (U) with “Girls in 


Night’ (U) at Tower and Granada. 


rific in second week. Fultcen is way | Sturdy $16,000. Last week, | Glory 
» | Brigade” (20th) and “Fort Venge- 


» | ance” (AA), average $13,000 


Vogue (Golden) (550; 65-85\— 
“Lavender Hill Mob” ‘U) (3d wk). 
Return date a happy booking, oke 
$1,700. Last week, same. 


‘Wife’ Neat $27,000 Tops 
Denver; ‘Maze’ Fat 156 


Denver, July 28. 

“Moon Is Blue” still is running 
strong at the Aladdin, holding a 
third week. “Story of 3 Loves” is 
rated fine at Broadway. ‘Farmer 
Takes Wife” looks fairly good in 
three spots. “The Maze,” playing 
the Denver and Esquire, shapes 
good. 

Estimates for This Week 

Aladdin (Fox) (1.400; 50-85)-— 
“Moon Is Blue” (UA) (2d wk). Big 
$10,000. Stays again. Last week, 





, record $15,000. 


Broadway (Wolfberg) (1.200: 50- 
of | 85)—"Story 3 Loves” (M-G), Fine 
$9.000. Last week, “Arena” (M-G) 
(2d wk), $5,500. ae 

Denham (Cockrill) (1,750; 50-85) 
—‘Shane” (Par) ‘4th wk). Okay 
$9,000. Last week, $12,000. 

Denver (Fox) (2,525; 50-85)— 


“Maze” (AA) and “Clipped Wings” 
» “Pony Express” (Par), | 


(AA), Good $12,000. Last week, 
(Continued on page 14) 
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‘Jury -Mickey Rooney Socko $72,000, 


Chi; ‘Paradise’ Fat 426, ‘Maze’ Loud | 


2G, Francis Rousing 126 in 2d 


Chicago, July 28. 


+ 


Four new entries are stirring up | 
better Loop traffic this week 
“Main St. to Broadway” is making 


iis midwest preem at Monroe today 
(Tues Tri-dimensional fare is 
heavier than ever, and five memeee 
have upped admissions to $1.5 

“ | The Jury,” with Nickey 
Rooney stageshow, is reaping a 

ant $72.000 at the Chicago. “Re- 
to Paradise” is lush $42,000 at 
Lake while combo of 
“Fort Vengeance” is 


turn 
the State- 

Maze” and 
headed for socko 
United Artists. The Grand’s re- 
issue combo, “Along Came Jones” 
ind “Belle of Yukon,” shapes oke 
$9.000. 

Second week of “Inferno” looks 
modest at the Oriental. But ‘“Fran- 
cis C iy rs Big Town” and “Column 
Sout duo is big on first holdover | 
ens at the Roosevelt. 


Moon Is Blue” continues sock 


$27,000 at the | 


;| Uprising” (U), 


in fitth week at the Woods. “Luili’ 
looms sprightly in seventh at the 

ofeld 

Estimates for This Week 
Chicago (B&K) (3,900; 98-$1.25) 
1 The Jury” (UA) with Mickey 

Rooney onstage. 3-D_ Spillaner 
looks smash $72,000. Last week, 
“Charge at Feather River” (WB 
2d wk.), $50,000. 

Grand (RKO) (1,200; 55-98)— 
“Along Came Jones” (Indie) and | 
“Belle of Yukon” (Indie) (reissue). | 
Okay $9.000. Last week, “Body 
ind Soul” (Indie) and “Four Face 
West” (Indie), $8,000. 

Monroe (Indie) (1,000; 55-98) 
“Story 3 Loves” (M-G) (6th wk). 
Okay $3,500 in 3 days. ‘‘Main St. | 
to Broadway” (M-G) opens today 
(Tues 


Oriental (Indie) (3,400; 98-$1.25) 


Inferno” (20th) (2d wk). Frigid 
$18,000. Last week, $27,000. 
Roosevelt (B&K) (1,500; 55-98 


“Francis 


and “Column South” 
Big $12,000. 


(U) (2d wk). 


| (Indie) 


Covers Big Town" (U) | 


| 





Ps 
Estimates Are Net | 
Film gross estimates as re- 

ported herewith from the vari- | 


ous key cities, are net; i. e., 
without the 20°. tax. Distrib- 
utors share on net take, when 


playing percentage, 

estimated 

come, 
The parenthetic 


hence the 
figures are net in- 


admission 


Y 


prices, however, as indicated, 
include the U. S. amusement 
lax. 





‘WIFE’ BRIGHT $18,000, 
ST. L.; ‘VAQUERO’ 1836: 


' 
St. Louis, July 28. 
Curiosity of natives in fi rat wide- 


‘Subway Boost Hurts, Weather Helps 
B way B.0.; Second Chance’ Big 246, 


screen here at downtown Loew's 
plus near-100 temperature over | 
past weekend boosted biz at main- . 9 bd + © ’ 
|stems. “Farmer Takes a Wife” | rena ] { ara ise | 
shapes as best bet with faney tak- | 9 + 
jings at Ambassador while “Ride, 
| Vaquero! _ ds equally solid at Surmounting any adverse effect} in Paradise’ (Rank). Initial week 
Loew's. “Second Chance” is good) caused by launching of upped sub-! winding up tomorrow (Thurs.) 
in second week at the Fox way and bus fares over the past! looks to hit good $7,600. Holds. In 
Estimates for This Week weekend, Broadway first-run busi- | ahead “Hundred Hour Hunt” 
Ambassador (F&M): (3.000: 60-75) | MESS 15 holding fairly solid this Greshlet ath wk-10 days), okay 
—“Farmer Takes Wife” (20th) and session. While the cloudburst of $4.200 for final 10 days 
“Among Sheltering Palms” (20th last Thursday (23) washed out part Palace (RKO) (1,700; 75-$1 40) - 
| Fine $18.000. Last week “S .q | Of that days trade, it broke the’! “Blueprint For Murder (20th) 
CR ecare ‘ 
Stiff’ (Par) and “Francis Covers heat wave and brought cooler) with vaude. Current week ending 
Big Town” (U) (2d wk). $10.000 weather which helped the box-/ tomorrow (Thur looks to reach 
é _ otfice Some managers felt that! fine $23.000 or close. Last week, 
Fox (F&M) 9,000, 60-75 Sec-| lower temperatures and presence | “Great Sioux Uprising’ (J) and 
eas yr se oe wk Fat) of thousands of Jehovah Witnesses, vaude, $22,000 
d1V,00( “ast week, $14,000 in N. Y. for a national conclave Paramount AB-P) (3,644; 80- 
Loew's (Locw 3,172; 50-75) helped to counterbalance impact | $1.80)—‘Charge at Feather River” 
“Ride, Vaquero!” (M-G) and “The of the fare boost. However, many WB) with Les Paul-Mary Ford, 
Fighter” ‘(UA Robust $18,500.) houses reported a severe dip in) Russ Case orch, Alan Dean, Time 
Last week “Dangerous When Wet" trade last Sunday (26), and blamed) Herbert & Don = Saxon topping 
(M-G) and “Glass Wali” (Col) (2d) the higher transportation costs taveshow (3d-final wk) Seconc 


‘Chance’ Big 196 | 
Cleve; ‘Shane’ 206 * 


Cleveland, July 28 
Looming big through the heat 
waves are “Shane,” strong enough 
for holdover at the State, and/| 
Palace’s “Second Chance,” lofty 
and likely holdover. “White Witch 
Doctor” looms good at Hipp while 
Allen's “Kid From Lett Field” 
Shapes only fair. 
Estimates for This Week 
Allen (S-W) (3,000; 55-85)—"Kid 
From Left Field” (20th). Fair $10.- 
000. Last week. “Great Sioux 
$13,500. 
Hipp (Telemanagement) 
55-90) — “White Witch 
(20th). Good $15.000 
“Let's Do It Again” 
Lower Hall 
55-85) — 


(3.000: 
Doctor” 
Last week, 
(Col), $12,500. 
(Community) (585; 
“Girl in Every Room” 
and “Four Madames” 
(Indie). Poor $1, ae Last week 
“Fort Ti’ (Col), $2,200. 

Ohio (Loew's) (1.200: 
“Vice Squad” (UA) (im.u 
$6,000. Last week, 
When Wet” 





55-85) — 
Average 

“Dangerous 

(M-G) (m.o) $5,000. 


Last week, $18,500. | Palace (RKO) (3,300; 55-85) — 
State-Lake (B&K) (2,700; 98-| “Second Chance” (RKO) Lofty | 
$1.25)—"Return to Paradise” (UA).! $19,000. Last week. “Mighty Joe | 
World preem likely will do fat | Young’ (RKO) and “Isle of Dead” | 
$42,000. Last week, “Shane” (Par.)| (RKO) (reissues), $17.500 
7th wk), $16,000 for 5 days. | State (Loew's) (3,450; 55-85 
Surf (‘H&E Balaban) (685; 98)—| “Shane” (Par). Big $20,000 Last | 
“Mr. Potts to Moscow” (Indie) (4th | week, “Vice Squad” (UA), $18,000. | 
Wk! Perky $3,800. Last week, Stillman (Loew's) (2,700; 55-85) | 
$4,500 | —“Lili’’ (M-G), Fine $8,000. Last | 
United Artists (B&K) (1, 700; 98-' week, “Ride, Vaquero!” (M-G)| 
$1.25 “Mi aze"’ (AA and “Fort! (m.o.). $6.000. 
Vengeance” (AA), xiant $27.000| Tower (Telemanagement) (485; 
looms. Last week, “Desert Song” | 55-85)\—“Citizen Saint” (Indie) and | 
(WB) and “Raiders of Seven Seas” | ‘Royal Journey” (indie). Only 
(UA) (2d wk), $11,000 in 5 days. | $1,000; yanked after 3 davs. “Pick- 
Woods (Essaness) (1,073; 98- up on South St.” (20th) (mo.), 
$1.25'—"*Moon Is Blue” (UA) (5th | $3,000. 


Wk. Still glowing at $28,000. Last 
week, $27,000, 


World (Indie) (587; 98)—* ‘Seven | 


Deadly Sins” (indie) (4th wk). Nice | 
$4.500. Last week, $6,000. 

_ “iegfeld (Lopert) (485; —98)— 
Kye (M-G) (7th wk), Lively 
54.000 


Last week, $4,500. 





‘Stiff? Smash $21,000, 
Toronto; ‘Affair’ 14G 


Toronto, July 28. 
Despite the heat wave, “Scared 

Stitt is smash at the Imperial 
, White Witch Doctor” and ‘Fort 
also are big. “Affair with a 
Siranger” at two-house combo | 
shapes strong. “Thunder Bay” 


= is solid in second week at the 
Pplo\ Es 
Estimates for This Week 
Crest, Downtown, 
State ‘Tay lor) (863; 1 .059; 955; 698; 
60) ‘Thief of Venice” Col 
and * ‘Body Says No” (IFB). Poor 
$12,000. Last week, 
2 csperado” (Col) and “Kill Him 
for Me Indie), $14,000. 
Eglinton, U niversity (FP) (1,080; 


v8 40-75)—"Affair With Stran- 
~iell (RKO) Big $14,000. Last 
weel ‘Jamaica Run” (Par), $11,- 
livland (Rank) (1,350; 50-85)— 
 oulin Rouge” (UA) (12th wki. 

3 55.900. Last week, -$5.000 
Imperial FP) (3,373; 40-75)~ 
d Stiff’ (Par). Smash $21.- 
a Last w eek, “Sea Devils” 

.O 89.000 
Loew's (Loew) (2,096; 40-75)— 
. Ce. Vaquero!” (M-G) Light 
: UU. Last week, “Dangerous 
" Gao Wet M-G) (2d wk), $8,500. 
eon tank) (2,390: 50-90)-~ 
Witch Doctor” (20th). Fine 
0) Last week, ‘Titanic’ 
tth wk), $9,500. 


“he a’s (FP 


'2.386; 40-75)—“Fort 
', Neat $12,600. Last week, 


“D | Song” (WB) (2d. wk). 
'ptown (Loew) (2.743; 60-$1)— 

. a Bay” «U) (24 wk), Solid 
; Hy 


48SL week, $14,000. 


| 
| 


Giendale, | 





‘Chance’ Crisp $13,000, 
Balto; ‘Houdini’ Hotsy 
14G, ‘Vaquero’ Fair 76 


Baltimore, July 28. 

Biz continues at an unexciting 
pace here this week with the en- 
tire list reflecting the summer dol- 
drums. “Houdini” at Keith's is 
getting biggest total but “Second 
Chance” is comparatively bigger 
at the Town. “Charge at Feather 
River” is big in third week. 

Estimates for This Week 





Century (Loew’s-UA) (3,000; 20- | 
70'\—‘“‘Ride, Vaquero!” (M-G), Mild 
$7,000 or near. Last week, “Girl 
| Next Door” (20th), $6,600. 

Hippodrome (Rappaport) (2,100; | 
25-80)—“‘Thunder Bay” (U). Fair- 
ish $8.000. Last week, “All I De- 


“Jack McCall, | 


‘ 


sire’ (U), $6,800 | 
Keith’s (Schanberger) (2.400; 25- 
70\—“‘Houdini’ (Par) (2d wk). 


Starts second week tomorrow 
Wed.) after socko $14,000 opening | 
round. | 


Little (Rappaport) (310; 25-90)— | 
“No Time For Flowers” (Indie). 
Moderate $3.300. Last week. “Great 
Caruso” (M-G) (reissue!, $3,000. 

Mayfair (Hicks) (980: 20-70) — 
“Take Me To Town” (U). Opens 
tomorrow (‘Wed.) after fair week of 
“Lone Hand” (U) at $4,200. 

New (Mechanic) (1,800; 25-70\— 

femains To Be Seen” (M-G) (2d 
wk’. Beginning second week today 
Tues.) afte pieasing $8,500 
opener. 

Playhouse (Schwaber) (420; 50- 
$1)—"Lili’®? (M-G: (2d wk'. Strong 
$6500 same as last week. 

Stanley (WB) (3.280; 50-$1.25)— 
“Charge Feather River’ (WB) (2d 
wk). Easing off to $8.500 afte or 
smash $12,800 for second. | 

Town (Rappaport) 1,600; 50-$1), 
—Second Chance” (RKO). Boff| 
$13,000. Last week, oad ens | 


Every Thursday” ww » $6,500. | 


wk), $11,000 “Second Chance” was the best of | stanza ended last night (Tues.) was 
Pageant (St. L. Amus.) (1.000. the new pix, getting a big $24,000) taney $65,000 after $75,000 open- 
90)—"‘Juggler” (Col) (8d wk'. Neat) Opening round at the Criterion. | ing week ; 
$3,000 Last week, $3,500 Return of hot weather Monday and | Paris (Indie) (568) 90 $1 80) - 
St. I : vesterday (Tues hurt its take, a Seven Deadly Sin (Indie) (12th 
‘ % ouls (St. L Amu 4.000; | it did many other houses. “Arena wk) The Lith round ended Sunday 
Jamaica Run (Par and! in for only a single week, was a 6) was fine $7,300 after $7,500 
“Son Belle Starr” (AA). Good $10 light $11.000 on its week at the for 10th week 
000. Last Wee in Split Sec ond State “Stranger Wore ae Gun Rivoli UAT) (2.092: 70-$1.80) 
(RKO and “Night Without Star replaces it today (Wed aT Dream Wife” (M-G) Opens to- 
( " 
(RKO), $9.000 Started in Paradise” is heading for day (Wed In ahead Salome 
Shady Oak (St. I — ) (800; | good $7,600 in first Normandie (Co sth wk!, only $4,500 after 
90)\—"“Tales of Hoff: n’’ (UA). | week “Volcano” landed SO-SO low $5,000 for 17th week. Long- 
Fine $3,500. Last week. “Ques n Is | $4,600 opening round at Baronet.) "Un, however, amassed a great 
Crowned” (U) (2d wk). $2,500 Big money champion continue total, only dwindling away in the 
to be “Band Wagon which keep last four Or five week 
rolling along at the Musie Hall. In Radio Citv Music Hall (Rocke 
6 ’ | third stanza, with stageshow, it) fellers) (6 200) 90-$2.40 ; “Band 
ane moot | looks like smash $160,000 and top we o> vy G) and tant aia . 
ying second week's figure Last “ Ontinue Im grea Sty © a8 
or tl see (25) trade was a dupli meg: hey current —— ending 
cate of the second week's Saturdat todas ed.) to top second stanzas 
“Charge at Feather River,’ with | $157,000. Second week was over 


expectancy. Stays on indef 
Roxy (Nat'l. Th.) (5 886: 50-$2.20) 
“Gentlemen Prefer Blondes” (20th) 


Les Paul-Marv Ford and Russ Case 
band heading stage bill, is holding 


$21,000 in Cincy 





‘inatnns 9 at nice $65,000 in second frame at : 
Pee k —i oy the Paramount, going a third and iceshow onstage (3d wk). Ine 
Shane” is lifting the flagship “Contieme Prefer BI jes? | itial holdover week, ended last 
Albee to its loftiest mark in some bh m “te . be +“ ewe : t. | Night (Tues.) held at sock $110,000 
time in a romp for town leader wae eee a . a a th or near. First week was $128,500. 
ship this generally favorable | S°CONd Session at the Roxy with | ciate’ coew's) (3.450: 85-$1.80) 
: smash $110,000 or close Combo a Se, 
— — is holding to 3-D| cooie third week taday “Moon Is Stranver Wore a Gun” (Gol), 
scale falace is in clover with ” ask _ pesscin ; a )}| Opens today (Wed) Last week, 
“Farmer Takes A Wife.” “All I myell gioco pA big tt “Arena” (M-G), hit) only slight 
Desire" looms okay at Keith's, Soe dati eee so — $12,000, and stayed a single week 
Estimates for This Week | Standout longrun, however, is | 19 ahead, “Came From Outer 
Albee (RKO) (3,100; 75-$1)—) “Stalag 17," which rounded out its Space” (U) (th wk), okay $12,000, 
“Shane” (Par). Tall $21,000. Last | fourth frame at the Astor last night —— up a highly profitable long- 
COC nan ‘he sin 99 pk ) sae $a” > ‘ 
wee k, Second Chance RKO), (Tues.) with a great $33,000, bein; Sutton (R & B) (561: 95-$1.80)— 
$19,500 only a bit ahead of third week's) «noon is Blue’ (UA) (4th) wk) 
Capitol (RKO) (2,000; 55-85 total. “Scared Stiff" still is solid at Third tonsa ended last night 
“Juggler " (Col) and “Flame of | Mayfair, with nearly $17,000 likely rues) was preat $12.700 after $13.- 
alcutta” (AA). All right $8,500.' for fourth round. “Ride, Vaquero!" | 500 for second week Continues 
Last week, “Sea Devils” (RKO?) shapes fair $15,000 in third Capitol) indef. run 
pand “Bandits of Corsica” (UA),| wéek, Trans-Lux 60th St. (1-1) (453; 
j Same, “Dream Wife” finally replaces | 90-$1.50)—"“Sea Around Us” (RKO) 
Grand (RKO) (1,400; 75-$1) — > “Salome,” opening today at the | (4th wk). Third frame ended Mon- 
“Second Chance’ (RKO) (m.o.)) Rivoli. “Sea Devils” comes into the , day (27) continued very big with 
| Fancy $9,000. Last week, “Charge! Globe next Friday (31). 1 $8,500 after $10,000 for second 
| Of Feather River” (WB) (m.c.) (2d Estimates for This Week week 
| wk), $7,500. | Astor (City Inv.) (1,300; 70-$1.80) Trans-Lux 52d St. (T-L) (540; 
Keith’s (Shor) (1,500; 55-85 —'‘Stalag 17” (Par) (5th wk). ! 90-$1.50)—"Lili’ (M-G) (21st wk). 
“All I Desire’ (U). Oke $5,500, Fourth stanza ended last night) The 20th session ended Monday 
Last week, “Salome” (Col). $6,000, (Tues.) continued at sock pace with) (27) pushed to fine $6,000 after 
Palace (RKO) (2,600; 55-85)— | $33,000, better than third week's | $5400 for 19th week 
“Farmer Takes Wife” (20th). Hefty $31,500. Stays on indef. | Vietoria (City Inv.) (1,060; 70- 
$12,500. Last week, “Mighty Joe Baronet (Reade) (430; 90-$1.50) $1 80) “Moon Is Blue” (UA) (4th 
Young” (RKO) and “Isle of Dead’ |— Volcano” (UA) (2d wk), Initial | wk). Third round ended last night 
(RKO) (reissues), $17,500. session ended Sunday (26) disap-|(Tues.) was big $20,000 after $22,- 
; ——— | pointing with $4,600. In ahead, | 000 for second week. 
‘ ’ | “Tonight at 8:30" (Indie) (8th wk), Warner (‘Cinerama Prod.) (1,600; 
Moon Mellow $11,000, | $3,400, after nice longrun. | $1.20-$3.60) —-“Cinerama” (Indie) 


Booth (Shubert) (723; $1.20-$2.40) (8th wk) Current stanza 


ending 

A ’ ¢ d “uy . ‘omenr’? . te \ (JT rPsole , & ne 
. —“‘Julius Caesar’ (M-G) (Bth wk) ymorrow (Thur continued smash 
eattle; hane 14 ’ 2 Current round ending tomorrow | with $49,500 after $49,000 for 


Seattle, seventh 


Blue” 


July 28 !(Thurs.) looks to hit socko $14,500 week. 


“Moon Is Shapes as biz/| after $15,000 for seventh week 


champ this round with terrific |Continues on ‘ ’ . 

total at Music Box, reopened after; Capitol (Loew's) (4,820; 70-$1.50 J T d $15 00 

being shuttered temporarily, | “Ride, Vaquero!” (M-G) (3d-final! ava orrl / ’ 

“Thunder Bay” is not up to par, wk). First holdover round ended y ill e ‘F Ti § h 

and “Ride, Vaquero!” is barely last night (Tues.) was fair $15,000 Vi Cc, t. l mas 

|okay, both feeling this competi-| after $20,000 opener. “Here to ‘ .§ ] 

| tion. “Shane” still is great in Eternity” (Co]) opens Aug. 5 1&G D H 5 G 

;second Fifth Avenue session. Criterion (Moss) (1,700; 50-$1 80 ’ one ep . 
Estimates for This Week “Second Chance” (RKO) (2d wk Louisville, July 28 


Blue Mouse 
$1.25)—“ Lili” 


Overall picture is rosy this week 
with downtown film houses despite 


(Hamrick) (800; 90- 
(M-G) (2d wk), 


First round ended last night (Tues.) 
soared to rousing $24,000 or over 


Good $4,000. Last week, $5,700 In ahead, “Affair With Stranger” Outdoor operetta at Iroquois Am- 
| Coliseum (Evergreen) (1.829: 65-| (2d wk-5 days), $7,000 phitheatre. “Fort Ti at Loew's 
90\—""White Witch Doctor” (20th)! Fine Arts (Davis) (468; 90-$1.80) State piling up a sock total. “Fair 
jand “Cow Country” (AA) (2d wk _|—“Fanfan the Tulip” (indie) (13th, Wind Java” at the Rialto likewise 
| Okay $6,000 Last week. $10,600. | wk). The 12th frame ended Sunday | !8 stout widescreen being a big 
Fifth Avenue (Evergreen) (2.366; (26) held very big at $4,800, same help. Mary Anderson i doing well 
| 90-$1.25)—"Shane” (Par). (2d wk). as for llth week. “Cruel Sea”) on third stanza with “Charge At 
Great $14,000 after $20,000 opener. Sea” (RKO) announced as next pit Feather River 
Liberty ‘Hamrick) (1,650: 65-90) for Aug. 11 opening Fstimates for This Week 
—‘Ride, Vaquero!” (M-G) and Globe (Brandt) (1.500; 50-$1.50 Kentucky ‘Switow) (1,200; 50-75 
“Neanderthal Man” (UA), Oke ' —“Trader Horn” (M-G) and “Se- All IT Desire” ( and ‘Fast 
$8,000 Last week, “Sioux Up-| quoia” (M-G) (reissues) (2d-final Company” (M-G). Healthy $5,500 
rising’ (U) and “Perils of Jungle’ | wk). Off to mild $7,500 after $10 Last week “Abbott-Costello To 
(Lip), $4,800 000 opener. “Sea Devils” (RKO) Mars” (1 $5,000 
Music Box (Hamrick) (850; 90- opens Friday (31) Mary Anderson (People 1.200; 
$.25)—"‘Moon Is Blue” UA Guild (Guild) (450; $1 $1 B80 75-99 Charge Feather tiver 
Great $11,000 or near. Last week. “Queen Is Crowned” (U) (8th wk WB (3d wk). Holding at virile $6,- 
dark. Seventh round ended Sat urday O00 after last week $9 000 
Music Hall (Hamrick) (2.363; 65- (25) was nice $10,000 after $12,500 tialto Fourth Avenue) — 2 000: 
90)—“‘All I Desire” (U) and “Crash | for sixth 50-75 “Fair Wind Java” (Rep) 
of Silence” (U). Slow $6.000. Last Holiday Per-Rose) (950: 60- and “Lady Wants Mink” (Rep) 
week, “Dream Wife” (M-G). $5.000. $1.20:\—“‘Houdini” (Par) (4th wk Widescreen paying off plenty, with 
Orpheum (Hamrick) (2,700: 65- | Third round ending today (Wed.) stout $15.000. Last tcek e Mighty 
90\—"‘Thunder Bay” (U) Mild holding around $11,000, excellent, Joe Young” (RKO and “Isle Of 
$6.000 Last week, “Charge after $12.000 for second week. Dead RKO) (reissue $12.000 
Feather River’ (WB) (2d wk-4 Mayfair ‘Brandt) (1,736; 50-$1.50) State ‘Loew’ 3,000; 50-75 - 
| days!, $3,600 at 84-95c scale —‘Scared Stiff’ (Par) (4th wk “Fort Ti’ (Col _and Magnetic 
Paramount (Evergreen) 3.039. Still in chips around $17,000 in Monste: UA). Throwing 3-D to 
65- 90)—‘‘Stalag 17” (Par and current stanza ending tomorrow al! its breadth to pull sock $18,000. 
“Dancing With Crime” ‘Lip 2d (Thurs.). Last week, $18,000. Last wet k Arena M-G and 
wk-5 days). Good $5,500 alter Normandie _ Normandie . Thea- “Slight Case Larceny (M-G), 
swell $7,800 last week. itres)—-(592; 95-$1.86)—"It Started $15,900. 
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Money Shortage Hurts Brit. Resort 
ities But US., English Acts Thrive 


By GORDON IRVING + 


Blackpool, July 28. 

The northwest of England, noisy, 
brassv entertainment sector during 
3ritish vacation months, is proving 
a real draw for both U. S. and Brit 
although biz is off from 
because of the 
general coin shortage Many fami 
lies have chosen day-trip holidays 
in place of former weekly and two- 
week visits to seashore resorts 

3lackpool, Coney Island of north 
tritain. is still the biggest vaca 
fion center in the area. It.,attracts 
7.000.000 and 8,000,000 visitors a 
vear, each spending an average of 
$45. Gay but brassy holiday town, 
with its myriads of sideshows, has 
more stage productions at this sea- 
son than any theatre center out- 
side of London. This summer it 
boasts no fewer than 12 shows. 

Blackpool Tower the Eiffel 
Tower of England, is visited by 
3,000,000 people a year at 26c per 
Show spot employs 600 persons 

Majority of patrons are hard- 
working folks from the industrial 
north area of England, with its 
populous cities, its miles of sub- 
urbia and slums 

Current name acts here are AIl- 
lan Jones, Max Bygraves, Winifred 
Atwell and Les Compagnons de la 
Chanson. Another American act in 


ish act 


pre yviou summers 





Aussie Radio Net Asks 
Okay to Launch TV 


Sydney, July 21] 
Clive Ogilvy, prexy of the Mac- 
quarie commercial radio network 


here, said before the Royal Com- 
mission probing TV here that his 
loop had $6,000,000 capital avail- 
able to begin TV operation imme 
diately if granted a government 
okay Ogilvy stated that 
also had 1,000 films avai 
Aussie TV playdates 

Charles Moses, general manage! 
of the Australian Broadcasting 
Commission, non-commercial op- 
erators, said that a network of 14 
TV national stations here would 
cost about $12,000,000 Moses 
|added that program material was 
available to operate on a 30-hour 
weekly basis He told the com- 
mission that a suggestion by Aus 
sie Actors Equity that TV pro- 
grams here should mini 
mum of 75% Australian actors was 
unreal 


Butterworth Set 


outfit 


lable tor 


have a 


Blackpool is Joe Jackson, Jr., the | 


tramp cyclist. 
Use Many Radio Names 
To combat falling biz, the policy 


| To Expand Chain 


of more and more impresarios in | 


British summer show biz is to fea- 
ture people with radio names. 
Harold Fielding is going in for 
this in a big way, starring such 
British names as Ted Ray, Terry- 
Thomas, Michael Bentine, Sem- 
prini, Peter Gavanagh, ete., in his 
“Music For the Millions” 
weeks at the North Wales resort of 
Llandudno and other’ seashore 
spots. 

Concert-party show biz holds the 
fort at other holiday resorts, being 
a strange mixture of established 
acts and performers trying des- 
perately to make the grade-> Eng- 
lish tradition of staging vaude 
shows on piers stretching out into 
the sea still holds, productions be- 
ing presented in old-fashioned 
pavilions above the sea, with tiny, 
uncomfortable dressing rooms. 

Summer biz in city centers is 
being boosted by the booking of 
U. S. name people, mainly record- 
ing stars. Frank Sinatra, Al Mar- 
tino and Burl Ives are pacted for 
Liverpool and Manchester. 

Jukebox trade is thriving at hol- 
iday spots, heavily patronized by 
teenagers. This is a useful boost 
for the U. S. disk trade. 


Von Sternberg Jap Pic 
2d Biggest Grosser In 
Tokyo Despite Pannings 


Tokyo, July 21. 
“Anatahan,”” Daiei - Josef von 
Sternberg production which was 
roundly panned by the crix, never- 
theless was the second largest 
grosser in the first week of July 


here where it was shown in nine} 


houses. Pie hit a satisfactory $15,- 
900. Tops for the week was “Treas- 
ure of Golden Condor” (20th) with 
a hetty $27,700 for seven sites 


Second week of July saw “Blue- | 


beard the Pirate” (RKO) hitting a 
smash $30,000 at seven theatres 
“House of Wax" (WB) wound up a 
five-week run here with only $7,000 
for last 10 days. Other roadshows, 
playing one week at a single site 
during the fortnight, were: ‘Pris- 
oner of Zenda” (M-G), $10,000; 
“Eagle With Two Heads” (Decina), 
$8.700, and “Of Mice and Men” 
(Roach), $2,200. 

In southern Japan, the 
discussed “Task Force” 
ished a 


much- 
(WB) fin- 
two-week run at 
houses in Kvoto and Kobe with 
$26.600. Pacific naval opus opens 
its Tokyo run this week. “House 
of Wax" completed its two-week 
southern exposure at three houses 
with a hetty $44,000; “Mississippi 
Gambler” (U) closed a 13-day run 
at four sites with $26,200. In Na- 
goya, “Moulin Rouge” entered its 
final stanza of a three-week run 
at a tiny (600) house where it set 
new records for house 

Metro's Tokyo office revealed 
that “Gone With Wind,” currently 
roadshowing at the Imperial The- 
atre. would go into gereral release 
in Japan in September, 


vaude | 
! 


three | 


London, July ?1. 

Butterworth, indie vaude 
theatre owner, is on the verge 
of closing a deal with S. H. 
Newsome, millionaire car manu- 
facturer and owner of the New 
Theatre, Northamptan, to acquire 
his house, which he will operate as 


F. J. 


a vaude spot from Aug. 3 in con- | 


| junction with his own circuil. Be- 
sides his own circuit, which com- 
prises 12 houses in the provinces, 
| Butterworth is also a big 
| holder in the Syndicate Halls, five 
|important houses in London's 
suburbs. 


} Some time avo, when there was 
a vacancy for a director on the 


| Board of Syndicate Halls, Butter- 
worth proposed that he be given a 


directorship and promised to ren- | 


der his services and 


yp rcnng 
gratis. 


| 
| This was turned down by 
| the S. H. board, which appointed 
| Sidney and Cecil Bernstein, own- 
| ers of Granada Cinemas, and also 
big shareholders in S. H.. instead. 
| The vaude position in the prov- 
| 


inces is particularly bad at pres- | 
j}ent. This primarily is due to com: | 


| petition from TV and aiso the fact 
| that there is an acute shortage of 
names, with the few there often 
demanding much higher 
| than their boxoffice intake war- 
| rants. The small number of box- 
| office names are also gobbled up 
by the big circuits, with the re- 
sult that the smaller indies are 
| left with practically no acts or are 
compelled to pay a 
price than they can afford. 
Butterworth is confident that if 
he were to join forces with S. H., 
he and the chain would be in a 
much better position to get some 
acts at figures advantageous to 
both circuits. 
stockholders are in full agreement 
with him, and favor such a deal. 


Deleasle Rates Fes 
| Top Propaganda Medium 


| Motion pictures are a wonderful 
propaganda medium for the Bul- 
garian Communist government, 


| Radio Sofia announced last week. 
The broadcast, which was moni- 
‘tored in this country, said great 


| progress was being made in the 


government-run industry, but that ! 
the theatre managers and projec- 


tionists had 
work. 


better improve thei: 


“Considerable success.” said the 
broadcast, “has achieved in build- 
ing new movie theatres throughout 
the country. This would have been 
impossible without the help of 
party and government. “The good 
work of the films depends con- 
siderably on movie managers. Very 
often these managers do not show 
any interest in their work and han- 
dle it bureaucraticallv. The movies 
must be closely linked with the 

i masses?’ 


stock- | 


salaries | 


much higher , 


Some of the S. H.! 


ABC to Install 3-D 


Equipment in 68 Spots 


London, July 21. 
Encouraged by the first three 
pre-release results of the ‘House 


of Wax,” Associated British Cine- | 


Peron Shakes Up 3 Arg. Radio Webs: 


mas has ordered 3-D equipment for | 


38 additional theatres, making a 
total of 68 installations. They an- 
nounced 30 conversions several 
weeks ago. * 

Installations will be completed 
to allow the film to play a series of 
dates from mid-September to mid- 
November. It is currently playing 
in Brighton, Birmingham and Dub- 
lin on extended-run basis. WB's 

Wax” has also been booked to 
play Blackpool through the sum- 


Gaumont, Pathe Divide 
Paris Ist-Run Houses; 


U. S. Pix Hit by Deal 


Paris. July 21. 

Gaumont and Pathe here have 
concluded an accord by which they 
have split their pic houses into two 
big tandems for first-run product 
This new agreement will go into 
effect early next season 

It will probably have some far- 
reaching effect on distribution be 
cause these two circuits will con- 
fine themselves primarily to French 
and Franco-Italian pix. Two previ 
ous U.S. film contracts will be 
honored with “Singin’ In Rain” 
(M-G) and “Salome” (Col) already 
booked for next season. Two RKO 
pix will also play the circuits, 
“Hans Christian Andersen” and 
“Peter Pan.” 


Top group under new setup will 
comprise the Gaumont-Palace, the 
new Berlitz and Marignan, with a 
total seating capacity of 8,000. 
These are Gaumont houses. Sec- 
|; ond group will be composed of the 
Marivaux, Colisee and Madeleine, 
and 2,600 capacity. This leaves the 
Marbeuf Theatre, formally asso- 
ciated with the Madeleine, out in 
the cole. The Marignan and Mari- 
vaux were under Pathe seal. 

U.S. Continental managers are 
concerned because this will nar- 
row down some of the top outlets 
for their product. Current plan is 
for these first-runs to concentrate 


on local product. French backlog 
includes such films as “Lucrecia 
Borgia,” ““Madame De . “Les 
Orguielleux,” “Therese Raquin” 


and “The Merchant of Venice.” 


‘MEX CITY CINEMA BIZ 


Mexico City, July 21. 
a boxoffice depression that the 
National Cinematographic Indus- 
try Chamber is polling its mem- 
| bers to clarify the situation. The 


chamber found that all exhibitors 


are making less coin than 
did at this time last year. 

It attributes the drop to the 
| 2067-35 cut in admission prices, 
with a ceiling of 46¢ for top first 
runs as well as higher expenses, 
chiefly the payroll. Most exhib- 
itors here recently were obliged 
to hike wages 12% to attain two 
years of labor peace. 

The Chamber said that 53 of the 
130 cinemas here are actuully op- 
erating in the red. It indicated 
that while some cinemas are doing 
well with exceptional pix, they are 
not making as much as they for- 
|merly did. Exhibitors continue to 
stress that the admission price cut, 
put into effect last December, 
makes a big dent in their intake. 

But exhibitors are in a_ hassle 
about how to hypo biz. Along with 
the mentioned burdens, the gen- 
eral economic depression down 
here continues. 


b J . . 
‘Anna’ Twice-Nightly Deal 
Paying Off in Britain 
London, July 28. 
Bernard Delfont and John Wild- 
berg’s experiment of running 


“Anna Lucasta” twice nightly has 
proved a winner. Since opening 


they 


for Moss Empires, under new pol- |! 


icy, show has averaged arouhd $6.- 
000 per week, for handsome divi- 
dends. 

Show goes into the Prince of 
Wales Theatre Aug. 24, after cur- 
rent “Folies Bergere’’ show closes 
its year’s run, as stopgap for three 
weeks, when it is replaced by 


) Befnard Delfont's' AéwW ‘'Folies.” 


SLUMP T0 BE PROBED 


Cinemas here are suffering such | 





Paris Show Biz Up In 


| 


Last 2 Yrs. Survey Shows 


Paris, July 28. 

Survey here by the National In- 
stitute of Statistics shows that the- 
atre receipts, on a 1949 index, fell 
to 83 for 1950, went up to 93 in 
1951 and dipped to 91 last year. 
State-subsidized houses, 
the Opera, Opera-Comique, Com- 
edy-Francaise and Theatre Na- 
tional Populaire followed this 
general pattern. 

Chansonniers the intensely 
Gallic aspect of show biz; and 
music halls have shown increases 
in the last few years. 
has kept on an even par 
1949, with © slight 
1952 and this year. 


Franco-Arg. Film 


since 


May Roll in Fall 


that the 


Buenos Aires, July 21. 

Negotiations are progressing on 
a plan to roll a Franco-Argentine 
co-production at a local studio be- 
fore the end of this year. Jean 
Pierre Aumont, Simone Signoret 
and possibly Yves Montand would 
head the French contingent in the 
cast, while on the Argentine side, 
Mecha Ortiz and Juan Jose Miguez 
now loom as probables. Previously 
Mirtha Legrand had been expected 
to head the Argentine group with 
her director-husband, Daniel Tin- 
ayre was to have directed. 

Whole setup stems from the visit 
to Argentina by Jean Pierre Au- 
mont earlier this year. French 
‘contingent is expected here for a 
“French Film Week,” to be staged 


in August, to cue the release of | 


seven big French 


including | 


TV Reins to Rich Ex-Truckdriver 


+ 


Montevideo, July 21. 

Again there will be a reorgani- 
zation of Argentine’s radio system. 
as result of a draft bill submitted 
to congress by the Peron govern- 
ment which shook the entire radio 
industry with surprise Draft 
provides for cancellation of ]j 
censes under which the present 
three major networks operate, and 
calls for tenders to allocate new 
licenses. 


Bill has 26 clauses, chief amor g 
them one that license holders must 
be native Argentines. or in the 
case of corporations, that 70°. of 
the capital must be native: that 
the licenses will be for 20 years, 


;and that holders will have to agree 


Film biz | 


increases in 


to relegate private interests to the 
“social, cultural, economic and 
political interests of the nation.” 


A fund will also be created un- 


|der this bill to encourage develop- 


j;ment of tele, 


using the proceeds 
of a 10% tax on the sale of all 


a 


| video sets. 


In 1948, the three major net- 
works were taken over by new 
interests closely tied up with the 
Peron government. It is believed 
present reorganization 
stems from the fact that the three 


|major stockholders in the* corpor- 


| ations, 
j;were the late Eva 


| 


| 





} 
| 


pictures im-| 


which acquired control, 
Peron; her 
brother the late Juan Duarte: and 
the financier the late Miguel Mi- 
randa, who acquired the majority 
stock in the Editorial Haynes pub- 
lishing firm, which operated Radio 
El Mundo. 

No one can be certain now how 
the networks are to be reallocated. 
About one thing only is everyone 
quite sure, and that is that if a 
bill has been served up for Con- 
gressional rubber-stamping, all 
the spoils have already been 
divided. One advertising exec put 
it: “The dish is already mixed, 
cooked, and ready to serve.” 

According to all the signs, Radio 
‘! Mundo will be operated by an 


ported under the reciprocal film | @dvertising agency of fairly recent 
exchange pact signed some time |<reation, which for some time has 


back. 


In addition to the film work, | network's 
instrumental] | OUtfit is operated by relatives of 


| which he has been 


in instigating, Aumont is expected la 


had a virtual monopoly of all the 
time segments. This 
province 


governor. Hitherto, 


to tie in his stav with a legit en- | Mundo has formed part of the Edi- 


gagement at one of the officially | torial 


Haynes publishing firm, 


| operated theatres while Miss Mon- | Which publishes the Mundo tabloid 
tand has been signed by the Lococo | 4nd several magazines. Under the 


Film Circuit for personals at the 
Opera Theatre. 

Press and Information Minister 
Raul Apold is also a prime mover 
behind this international  enter- 
| prise which ties in with his ac- 
tivities as Entertainment Czar. 


Brit. MPs Veto Scheme 
For National Theatre; 
Want Coin for Old Vic 


London, July 21. 





| 
| 





| 


| 
| 


An all-party group of MPs is to | 


urge the government to abandon 
the plan to build a national the- 
atre on the South bank of the 
Thames, and to devote the coin for 
developing the Old Vie and reper- 


tory (stock) companies throughout | the past five ye 
They are going to seek | tation ‘ 


Britain. 
parliamentry time to 
short bill in the 
mons. 
Foundation stone’ for the na- 
| tional theatre was laid in 1949 by 
the Queen Mother, and Parliament 
has voted $2,800.00 toward its con- 
struction. Opponents to the idea 
|claim that it could not fulfill its 
function of developing British 
drama, but would only rival the 
Old Vic as a national institution, 
They, therefore. suggest that the 
Old Vic be allowed to 
without facing new 
and that the balance of the govern- 


promote 


| 
| 
| 
| 


| 


| 
! 
| 
| 


| 


} 


continue | 
competition, | 


ment financial allocation should be | 


devoted to improving drama in the 
provinces. 


New Plays on Abbey Sked 


Dublin, July 21. 
Two plays by new writers have 
been set for the Abbey Players 
schedule this fall. One is the com- 
edy. “Knocknavain,” by John M. 
Doody: second is a tragedy, John 
Malone's “Jim Courtney.” 


Acceptance of these _ pieces 
means that the Abbey now has 
three new plays set for season. 


Austin Meldon’s “Haleyon Horse- 
man” is already awaiting presen- 
, tafion, ; s 1 


new system, it is believed that the 
Mundo network would be separat- 
ed from the parent company, and 
operated independently. 

The Rades or Splendid network 
is currently managed by an ex- 
tango vocalist, Nicolas Adamo, a 
son-in-law of Oscar Nicolini, who 
has been Minister of Posts and 
Telecommunications throughout 
the entire Peron regime. Future 
of this network is that it will pass 


out of the hands of its present 
operators. 
As to Radio Belgrano. oldest 


network with highest popularity 
rating, it is managed by Pedro 
Gagliardo, former high olficial of 
the Radio Board. He has seen to 
it that radio licenses were restored 
to most of the talent ousted trom 
radio work for political reasons in 
ars. Their rehabili- 


began shortly after the 


4/ death of Eva Peron. 
House of Com- | 


As regards TV, its development 
will reportediy be entrusted to an 
automobile agency tycoon, only 
six years ago a truckdriver, who 
has amassed millions in six years. 


| Under his hardboiled, but dynamic 


management, it is hoped that video 
will take those forward strides 
that have been singularly lacking 
in Argentine since the first tele- 
casts were inaugurated in October, 
1951, according to critics. 


Danish Ban on ‘Knot’ 
Lifted After Protest 


Copenhagen, Juiy 21. 
A week *Hangman's 





before 


, Knot” was to be preemed at Nor- 


' branch 


here, the Danish 
of Columbia was notified 
by the local film censor that the 
pic could not be shown in Den- 
mark. Sweden and Norway also 
banned the film. 

Col’s manager here, Hans Malm- 
strom, protested to the film censor 
that this pic was no rouvher tian 
many other westerns that hed been 
shown in Denmark. Aficr scveral 


report Theatre 


conferences, the ban wis liited 
after about 300 fect had been 
d.trimmed. beter? ¢ 
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New Govt. Film Industry Measures 
Seen Urgent Need for French Prods. 


Paris, July 21. 
Recent exhibitor confab here set 
up a series of points needing direct 
tion to augment the security of 
the film industry. Although this has 
heen a good year here at the box- 
fice and French pix have expand- 
ed prestige-wise in foreign mar- 
ket there is still need for 
ires to insure the continuan‘ 
of the upward spiral of film pro- 
tion. The main points were pre 
ed to the National Assembl) 
e its adjournment. 
lustry people feel that the tax 
em on films needs an overhaul- 
with needed rebates and ex- 
‘tions a matter for immediate 
nvestigation. Exhibs feel that oth- 
er industries get much more bene- 
fits than the ailing film biz. They 
would also like free choice as to 
double features which now are out- 
‘d. It is felt that double fea- 
in lesser runs and provinces 
y absorb mediocre pix and inake 
a more potent marquee value 
ey also contend that the film 
A L should be voted upon at 
once and a clause should be set 
up to peg aid primarily for pix of 
quality rather than aim at quantity 
production, now admittedly 
ntal to the industry as a whole 


rapid 


Study and standardization of new 
techniques plus a closer coopera- | 
tion with TV were also on the 
‘ nda 

[his year looks healthy produc 


nwise, with 53 films either fin- 
ed or on the floors since the be- 
nning of the year. It is felt that 
itive accords with Italy, Spain 
i Germany, leading to reciprocal 
exchange and a growth of copro- 
‘ also have hypoed film 
production, They feel the exchange 
of thesps and talents has aided in 
pix respectively in 


luctions, 


poing each 
country 
Color has gained in prominence, 
nd far-sighted producers are also 
looking to other dimensions. A 
backlog of highpowered produc- 
tions also bodes well for next sea- 
s exhibs. Among fresh product 
e “Their Last Night’ and Geza 
Radvanyi's “L’Etrange Monsiew 
Bard,” with Michel Simon, 
Other big ones in the coproduc- 
n series are Anatole Litvak’s 


Act of Love,” with Kirk Douglas 
ind Dany Robin; Yves Allegret’s 
The Proud Ones” with Michele 


Morgan and Gerard Philipe; Claude 
Autant Lara’s “Le Bon Dieu Sans 
Contession,” with Daniele Darri- 
eux, and two films with Jean Ma- 
rals, * Julietta” and “Girl's Dermi- 


tory 


CANCAN AGAIN KICKS UP 
STIR IN PARIS REVUES 


Paris. July 21. 
Practitioners and enthusiasts of 
the French eanecan should have no 





kick coming this year, for the fes- | 


live, flurrying, scintillating dance 
} come into its own again in 
night life. Long a staple 

nong the niteries that featured 
0»vious Gallic atmosphere, the can- 
Can was becoming an_atavistic 
cance ritual rather than reaping 
ts Just deserts as a terp offering 
that, though of another era, had 
tie eye and emotive appeal to keep 
it alive in its own right. The swank 
Lido, which bowed this year to a 
more Gallic atmosphere, demanded 
by foreign patrons, has really given 
‘ie cancan a boost by working it 
Into its new revue. 

lhe new Moulin Rouge naturally 
‘ures a cancan chorus and the 
| Tabarin also has a fine cancan 
fight. The Cafe De Paris has in- 
‘usurated a cancan quadrille to 
re e late diners, and the Car- 


Paris 


rousel has the femme inpersona- 

coiling an acceptable cancan as 
step out of a Lautrec painting. 
: Stephani doubles between 


( irrousel and the Lido as a 
4 of the old boneless Valen- 
he splits and kicks with a 

r and abandon that promotes 


audience reactions in both | 





Green Exits R-W-R Net 
Vienna, July 21. 

art Green, one of the found- 

iereas the U. S. controlled Red- 

te-Red network, has left to 

* tor a Los Angeles TV sta- 

( 


een 


een and his wife will vacation 
I urope this Summer and leave 
ne U. S. in the fall, 





Ol 


Hot Airwaves 


detri- 


the Andorra 
years 
to French 
and averaged 


a head 


| dorra) 


Exchange Snarls Stymie 


Stereopix in Indonesia 


Exchange difficulties for the 


time being have stymied the advent 


f stereopix Indonesia, distribs 


report. Indonesian Central Office 


of Imports has vetoed allocation of 
exchange to buy the 


necessary 3-D viewers Only al- 


any foreign 


rnativ would be for the cor 
panies to bring in glasses at their 
own expense, a $300,000 proposi 


tion on which distribs are turning 
thumbs down 


Indonesian exhibs have applied 


for permits to bring in the polar- 


ized sheet material and make up 


the frames locally out of bamboo, 
but this idea also has been nixed 
by the government 
are equipped to show 3-D if and 
when 
then 


Two theatres 


authorities should change 


mind 


Stir Andorra 


Pari 
Andorra is a tiny 


July 21 
principality 


between France and Spain with a 
population of 
area of 191 square miles and with 
the main industries smuggling and 
wine-making 

tle independent 
into 
battle raging over its right to emit 
commercial airwaves into France 


6,000 people, an 


However, this lit- 
state has come 


prominence of late, with a 


A certain M. Tremoulet built 
transmitter seven 
ago and started selling time 
commercial interests 
150,000,000 frances 


($450,000) yearly In return, he 


gave the tiny state free telephone 
service. 
between 


The principality is split 
two co-princes, one 


French and the other Spanish 
The Spanish prince was happy 
with this setup, for he claimed 


that the French nationalized Radio 
diffusion Francaise was full of an- 
ti-clericals and 
ever, the 
for a branch of 

his little country. 


Communists. How 
French prince hankered 
Radiodiffusion in 


Some weeks ago, things came to 
when SOFIRAD trucks 
(the org that handles radio facili- 
iies in Monaco, the Sarre and An 
started moving into An- 
dorra to construct a new transinit- 
ter. Then hotheads erupted. It 
was claimed that’ the 
council had not given permission 
and that this was illegal. Measures 


|were taken when the Puiggros, 
'whose mansion is serving as the 


base of the new station, had their 
passports taken from them, France 
reciprocated by making a passport 
compulsory to enter Andorra, plus 
a tab of 1,000 francs ($2.50). 
This bid fair to ruin the important 
tourist industry in Andorra. Other 
reprisals were disappearances of 
French cattle grazing in Andorra. 
There was also a court battle in- 
stigated between the Puiggros, of 
Andor-Radio, and Tremoulet of 
Radio-Andorra. 

New network will probably cost 
500,000,000 franess ($1,500,000) 


|} and will probably run at a loss the 


first few years. However, conflict 
is still on here with the Church 


|!and Spanish co-prince against the 
, new 


setup and the French Co- 
prince all out for this new crea- 
tion. It is felt that an accord will 
finally be worked out between the 
two new parties, with Radio An- 
dorra and Andor-Radio finally ex- 
isting side by side and sharing the 
profits which, it is felt, will be 
enough for both of them. Mean- 
while, it is felt that the French 
crackdown on tourism will be 
lifted, at least during the tourist 
season, 


‘ ’ 
Better’ Down Under 
Sydney, July 21. 
“For Better, For Worse,” current 
London Comedy Theatre hit by Ar- 
thur Watkyn, will make its Austra- 
lian debut Aug. 7 at the Theatre 
Royal, Sydney. 
John Casson will be in charge of 
the Australian production, which 


| has a cast of 12. Lead roles will be 
taken by Shirley Smith and Henry 
McGee, who arrived by air from 
63s thBondon this week. 7 


| Thursday 


+ Gimenez 


special | 


‘Tastes’ Panned by Crix 
In London; Seen Dubious 


London, July 28. 
“The Man With Expensive 
Tastes” by Edward Percy and Lil- 
ian Denham, which Jack A. Gatti 
presented at the Vaudeville last 


(23), is a vague crime | 
thriller about a gang of interna- 
tional forgers. It was Unanimously 
panned by the Lo n critics and 
has no chance of s ing on long 

] I lay \ ( He 
Ke lall wit 1 ce ! 
} ) Sta n (, I ( 
Peter Bull and Ru ] 


Madrid State Theatres 
Close Season With 506 
Red; Vienna Winds Up 


| July 21 


Legit season at the two. state 


theatres, the Maria Guerrero and 
the Espanol, has closed after nine 
months. Fact that they had three 
hits and are in the red for only 
about 2,000,000 peseta yhout $50- 


O00) is boost for Joaquin Argam 
asilla Directo Gene! ltor Cinema 
ind Theatre | t fall ne wa 
heayil erit 1 when he di 


pensed with the services of pro- 
ducers, technicians anc artists who 
had been working in these two 
houses for over 10 vecors, and re- 
solved that the theatre should be 
run directly by his department 


Maria Guerrero opened with 
Dodie Smith’ \ Spring Day,” 
translated by legit star and novel 


ist Conchita Montez, which proved 
the hit of the season. At the Es- 


panol, film and legit stars Jose 
Maria Seoane and Maria Jesu 
Valdes proved a big draw Hit 
were Ben Johnson's “Volpone” and 
a new play, “He Died 15 Years 
Ago,” by novelist Jose Antonio | 


Arnau 
Teatro Espanol will reopen mid 


die of October with the Lope de 
Vega classic, “Knight of Olmedo 
Starring Jose Maria Seoane. Guet 
rero will reopen same time with 


“Love of Four Colonels 
Companies of Guerrero and Es- 

panol will play in Santander dunt 

ing August for the Arts Festival 


of that town and then have a 
month's vacation at full pas Di 
rector General Argamasilla. told 
VARIETY that he and the public 
were well satisfied with the ex 
periment at the two theatre The 


loss of around 50G had been for 
een, and the Spanish government 
felt it had spent its money well 
having offered nine months of very 
good theatre at low prices, 


AUTHORS OF ‘REIGEN’ 
LOSE SUIT IN VIENNA 


Vienna, July 21. 

In a decision of wide interest to 
copyright experts, courts here have 
decided in favor of the authors of 
“Reigen ‘51 and ainst Henry 
Schnitzler, son of Arthur Schnitz 
ler, who authored the. original 
“Reigen” in the early 1900's. The 
younger Schnitzler, now a profes 
sor at Southern California U., had 
charged plagiarism against the 
“Reigen '51" production which was 
a socko hit In Vienna and Munich 
It likely would have gone abroad 
except for the Schnitzler action 
Schnitzler and his publishers, S 
Fischer Verlag. were ordered to 
pay th@® court costs. 

Authors of “Reigen ‘Si" are 
Michael KehImann. Karl Merz and 
Helmut Qualtinger, well known 
cabarettists. They subtitled their 
production “Variations on a Theme 
by Schnitzler.” The court called 
U. of Vienna dramatic literature 


| professor Eduard Castle as an ex 


pert. He opined that “‘Reigen ’51”’ 
Was no parody or plagiarism, but 
substituted entirely different 1951 
characters for the Schnitzler cre- 
ations. 

The play ran over 150 Vienna 
performances, a good longrun here 


RKO Foreign Staff Shifts 


RKO this week announced a 
number of shifts among its foreign 
staffe! s 


William Schwartz, who has been 
in charge of the Japan office since 


1951, has been named manager fo! 
Puerto Rico. He succeeds Melvin 
Edelstein, who goes to Colombia 


from Hugo 
transferred to 


Latter takes over post 
Strammer, recently 
Argentina. 





Other Foreign News 
.,on Page, 12, .; , 


i 
1 





Bad Weather Ups London Film Biz; 


‘Sangaree’ Sock at $12,000, ‘Salome’ 
Hot 12146, ‘Innocents’ $10,600, 2 


‘Oh, Susannah’ Stirs Up 
Tempest at Wales Fete 





ingollen, Walk 
Step! nN Foster's clas ( 7 
Oh S nnah sung at the | 
i ral M and Dance F<¢ 


e by the Varsity Glee ¢ b 
Purdue I Ind caused a 
storm following caustic con 


by adjudicator Frederic Staton \ 
P. Stewart, director of the lev 
club “we didn’t pay $164,000 


to come here and 


said 


have one Gt 


America’s finest composers insult 
ed.” 

Staton described the Fostei 
choice of the glee club in the con 
petition, as “not quite the sorto 
looks for. But if does represer 
characteristi piece OL mt 
une in thei UW COUTITT \ 


Stewart immediately lodged a pro 
test with the festival's musie di 
saying: “We are a voung 
who live in the future. We 
don't live in the past as you do 
Stephen Foster is the 
the south, and he has his p! ice in 
our music,” 


Paris-N.Y. Legit 
Lend-Lease Setup 


rector, 


country 


songbird of 


Paris, July 21 
Next season will look like a hop 
ped-up lend-lease routine between 


the U.S. and France in re legit, i 

present plans go through, Though 

French play . on 

been laving eggs tn most case this 

last fe easons, there will still be 
bie Gallic batch on Broad ind 

number ol American 


Broadway. have 


a goodly 
i\daption here 

Next Pari season here Vit] te 
i Gallic version of Eugene O'N 
Desire Under the Elm atthe 
Comedie — De Champ Elyse 
Seven Year Itch” will be at the 
Edouard VII under the guise of 


Demeure Pure Et Chaste with 
young comedian Jean Richard in 
the lead. William Saroyan’ Ml 


Heart’s in the Highlands” i ked 
ded for the Hebertot Theatre, and 
Jean-Louis Barrault is to do Ten 
nessee Williams’ “Camino Real.” 
Williams will also be repped. bs 
“Summer and Smoke” (“Nuage 
D'Ete") at the Theatre D’Oevre. A 
play based on the Alfred Hitchcock 
pic, “Rope,” will play here next 
season as “Corde” at the Renai 

sance. Jacques Deval’s “Tovaritch” 
will be back here at the Sarah 
sJernhardt with Eivire Popesco and 
Mischa Auer 


Last season's successes due back 
in September are Williams’ “Rose 
Tattoo” C'La Rose TaTouee 
“Dial M For Murder” (Crime 
Parfait’ “Sud” ( South” writ 


ten in French by American Julian 
Green—and “The Fourposter” (Ls 
Ciel Au iit’). Also in the offing 
are a version of Love of Fou 
Colonels”; “Come Back Little She 
ba” at the Comedie-Caumartin, and 
“Message For Margaret” at the 
Oceuvre 


Scot Exhibs Suffering 
From Taxes as in U.S. 


Dumfries, Scotland, July 28 
Small exhibitors in this area ars 
suffering as result of high ente 
tainment tax. The only cinema in 
Sanquhar, mining town near here 
will close its doors following re 
fusal of British Chancellor of Ex- 
chequer to consider tax conce 
sions Although it sold 70,000 
tickets in 1952-53 season at 12-30¢ 
scale, house lost $750 on the yeal 
Had the Treasury conceded the tax 


cuts sought. exhib would hav 
shown $900 profit and kept open 
instead of shuttering all cinema 


entertainment in the 
Queen's Theatre, at Formb 
near Liverpool, Eng., anothe! 
cinema is also shuttering. It has 
been paying a tax of $90 weekly) 
causing a weekly loss of $21. In- 
come in cinema's Jast financial year 


area 


‘as $13,000 and expenditure $15,;, 
, O00. 


London, July 21 


rhe British summer weather 
ne to the aid of the boxoffice 
ist week and most West End first- 
ins were helped by the inclement 
weathe Results uneven, but the 
mger bills drew sturdier biz 
n is normal tor this time of the 

‘ 
wo major entries set the pace 
\ et returns At the Odeon, 
Leicester Square, “Salome” looks 
»> hit a powerful $12,500 in its first 
round Paramount’ first 3-D opus, 
Sangaree using the new wide- 


creen at the Plaza, is headed for 
a smash $12,000 opening trame 
With “Innocents in Paris,” at 
1 Empire, and “Moulin Rouge” 
at the Ritz, a British company, 
Romulus Films, has the distinetion 
of having two pix playing simulta- 
neously at Metro two houses 
here Innocents” landed a hefty 
round and is strong $10- 
second “Rouge” shapes 
powerful $3,400 in ninth week 
Of the other holdovers, ‘House 
of Wax” still leads the field with 
a smash $9,000 in 11th stanza, while 
Relations” at the Marble 
Arch Pavilion on third round is 
nice $5,000 Leicester Square 
Macdonald of Mounties” 
nd “Pickup on South St.” dipped 
in second frame to good $6,100. 
Estimates for Last Week 
Carlton (Par) (1,128; 55-$1.70)— 
“Seared Stiff’ (Par) (3d wk). Mod- 
erate $3,600. “Anything Can Hap- 
pen” (Par) and “The Vanquished” 
Par) open July 24 
Empire (M-G) (2.099; 55-$1.70)— 
Innocents in Paris” (ED) (2d wk) 
Strong $10,600 in final (2d) frame 
iffer fine $12,000 opening week 
Lili’ (M-G) preems July 23 
Gaumont (CMA) (1,500; 50-$1.70 
Square Ring’ (GED) and “Hap- 
pen very Thur lay’ (GED (3d- 
final week). Modest $3,900, “Call 
Vie Madame" (20th) opens July 23 
Leicester Square Theatre (C\IA) 
1.753 0-$1.70) MacDonald of 
Viountie (20th) and “Pickup on 
South St. (20th) (2d wk OW to 
S6.200 after fine $9,900 first round 
lavs third week 


1} 


Intimate 


fale. 


with “Dangerou 
Crossine” (POth) ind “Powde 
Rives 20th) following 

London Pavilion (UA) (1,217: 50 


$1.70) Cruisin’ Down River”? 
Col) (2d wk) Slow fair $3,000 
iffer $4,000) opener “Algiers” 
UA) starts July 24 

Marble Arch Pavilion (CMA) 
(1.150; 40-85) “Intimate Rela- 
tions” (Adelphi) (93d wk). Nice $5,- 


900 this frame after $5,100 second 
round. Stays on 

Odeon, Leicester Square (CMA) 
2,200; 50-$1.70) (Col, 
reading for powerful $12,500 in 
initial stanza. Stays on 

Odeon, Marble Arch (CMA) (2- 
200 50 - $1.70)——“Thunder Bay” 
GED) (3d wk). Not up to expec. 
fations at $3,300 this frame after 
fair $3,700 previous week “Way 
of Gaucho” (20th) (preems July 23. 


“Salome” 


Plaza (Par) (1,092; $70-$1.70)— 
angaree”’ (Par). First 3-D pic to 


be shown on widescreen, — this 
opened big. Smash $12,000 or over 
looms for week, Stays 

Rialto (LFP) (592: 50-$1.30) — 
“Beggars Opera” (BL) (6th wk 
Holding at fair $2,200. Continues 


indef, 
Ritz (M-G) (432 30-$2.15)— 
Moulin Rouge” (IFD) (9th) wk), 


Building consistently with fine $3.- 
500 Last week, $3,300. Continues 


indef 

Warner (WB (1,732; 50-$1.70i'— 
“House of Wax” (WB llth wk). A 
co! tent moneymaker, with great 
$9200 this stanza. Could hold in- 
c.finitely but will have to be 
sulled soon to make way for a 
British quota pic Master of Bal- 
lantree” WB et to fo ) but 
date not definite 


N. Irish Bomb House 
Set to Show ‘Crowned’ 


selfast, July 28 

A bomb was thrown into the film 
theatre at Banbridge, near here 
prior to screening of the Corona- 
tion pic, “A Queen Is Crowned.” 
Anti-Royalists are suspected. Dam- 
age was repaired, and pic was 
shown. 

Cinema is run, by Irish Thaadges, : 


i Lid. 
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est Berlin Pix Studios Operating 
At Capacity, But East Sector Lags 


Berlin, July 2] 


West Berlin studios are still op- 
erating at full capacity, with six 
film currently in production 
Capitol has started shooting ° Danc- 
ing Heart after having con 
pleted its first film, “The Stronger 
One Uni Film, another new pi 
producing outfit, has gone into pro- 
duction on lad Lola It has 
bought th film rights to the be 
seller Vionptl by Gabor Vasza! 


Over in the East Sector, DEFA 


is still working on “Ernest Thae 

mann,” biopic about a German 
Commie leader which neve. seem 
to get finished “Kai V.” is an- 
other DEFA pic currently shoot- 


jing, with Gustav von Wangenheim 
doing he direction Little Muck” 
and “Little Summer Love” will 
be completed shortly while “The 
Little and the Big Happiness” ts 
now working on exteriors 

In West Germany, other 
tion activit 


(Hritish Zone 


produe 


includes Goettingen 


i 


currently doing two 


pix at it studios with anothei 
shooting exteriors in Italy Ham- 
burg (British Zone) has three films 
in work while Munich (U.S. Zone) 
has three pix shooting and fou 


? 
doing exterior work King Bro 
is lens/ig Carnival,” hich will 
be released by RKO, in Munich 
Wiesbaden Studios has wound up 
“The Last Waltz.” 


Swedes Bow 88 U.S. Pix, 
Ban ‘Knot, ‘Ambush, ‘4, 
Melt Down ‘Wax’ in Part 


Stockholm, July 21 


A total of 148 films were 
preemed in the Swedish capital 
during the first six months thi: 


year As usual, U. S 
list with 88 films 
England with 17 


topped the 
followed by 


) 
’ 


Ten films each were of French 
and Swedish origin, while eight 
imports came trom Germany, six 
from Italy two each from Au 


tria and Finland, and one’ each 
from Brazil, Cvechoslovakia, Den 
mark, Mexico and Venezuela 

State Censorship Board is again 
in action after its president, Jan 
Gunnar Lindstrom, returned to his 
desk after spending a couple of 
vears with the United Nations in 
New York. Only four films were 
banned during January to March, 
including “HWangman’s Knot” (Co 
lumbia) “Toedliche Liebe” (Aus 
trian) and the French short, “Les 
Pin-Up Catch.” 


Since Lindstrom’'s return, from 
beginning of April, number ol 
banned films has increased, with 
six more” productions in three 
months. They are: “The Secret 
Four” (UA), “Hitech Hiker” 
(RKO), “Ambush at Tomahawk 
Gap” (Columbia), “Kansas City 
Confidential’ (UA), while two 
other films, “Hellgate” and “House 


of “Wax,” first were banned, but 
Jater allowed for adults after cuts. 
Concerning “Wax,” Warner's 3-D 
which is doing well at the Rieo- 
letto at present, more than 300 
metres were cut before the censors 
allowed it 


YANK FILMS 2D BEST 


AT WEST GERMANY B.0. 


Berlin, July 21 

Both U. S. and German pix lost 
boxoffice popularity in West Ger- 
many’s eight most important key 
cities (including West Berlin) last 
month. Losses were slight, Ger- 
man product remaining on top with 
38° of playdates as compared with 
39% in May American pictures 
held second spot with 37.5% as 
against 38.6°> for May. 

One vear back Hollywood fea- 
tures were toppers with 45°. of 
all playdates, with German films 
28.86°. Current West German box- 
office situation has developed into 
a neck-'n'-neck race between 


American and German pix, othe 
nations being far behind. The con- 
siderable gain made by domesii« 
films is explained by their popu- 
larity in second-run cinemas 
German films were so successful 
in June that the first five monevy- 
makers were local pix. “Rose of 
Stambul a Prisma release oi 
Central-Europa production, was 
leader. “Snows of Kilimanjaro” 
‘20th! was sixth biggest gros<cr, 
and the best U. S. boxeffice film 


last month. 


+ 





Oboler Plans 3-D Film 
With Denmark Locale 


Copenhagen, July 26. 

During his visit here, Arch 
Oboler announced he is coming 
back: next summer to shoot a 3-D 
pic, “Spear in the Sand,” war film 
ith Denmark and Norway 4: 
backgrounds. Local mainly 
will be used, among them the new 
Danish comic find, Dirch Passe! 
but Hollywood stars will have the 
leads 

Film will 


actors 


deal with the resis 


tance movement during the Ge! 
man occupation, and with after- 
var problems. Some outdoor 
(scenes are being shot in Scandi- 


navia this summer. Constantin 
Films. which distributed “Bwana 
Devil” here, hosted Oboler at a 


cocktail party He predicted at 
least 50° of all pictures in Holly- 
vood would be made in 3-D 
ithin the next five years 


lew French 3-D 
System Unveiled 


Paris, July 21. 
Another new French widescreen 
has heen un- 


tereophonic proces 


veiled here on the heels of the 
recent exhibitors convention = In 
Naney and the CinemaScope dem- 


onstration. The processes involved 


obviously have been around for 
awhile, but were awaiting a defi- 
nite 3-D widescreen interest here 


before springing them on the film 
market. The first process, Cine- 
panoramic, resembles the Cinema- 
Scope in method and packaging, 
but the new announced process its 
strictly a jab method. This new 
one, called Sonoptic, as is the com 
pany, only has had its say in 
tradepapers here 


Sonoptie claims it can get fine 


widescreen, stereophonic — effects 
Without any recourse to” special 
lenses or additional sound tracks 
on the film Pic is shot in the 
usual way on ordinary film, but 
in the lab is printed on the film in 
exact proportion to the widescreen 
effect desired. Present layout 


stresses the CinemaScope ‘1 to 2.5) 
proportion. Also stressed is the 
fact that special apparatus is not 
needed for the projector. 

Sound is put on regular sound- 
track, but is fed through a part of 
the film of three different capaci- 
ties which automatically shuts off 
two of the directional mike setups 
depending on the capacity of the 
image. Sonoptiec claims this gives 
directional scope to sound. 


Seek Mex Radio-TV Ban 
Of Rasslers & Rum Ads 


Mexico City, July 21. 


Exclusion of wrestling matches 


and rum ads from radio and TV, 
and establishment of a 


consultant committee to police 


radio and tele are asked in amend- 
ments to the national radio law 
the radio consultive committee has 
presented to the federal legislature 
which openg Sept. 1. 

Mat shows are none too edifying 
particularly for moppets, the com- 


mittee decided. Numerous com- 
plaints about grunt-groan exhibi- 
tions, particularly on TV, have 


been made. Liquor continucs to be 
plugged on TV and radio because 
of an injunction the rum vendors 
got against enforcement of a law 
that bans such plugs from being 
aired. The committee hopes that 
the new congress and senate will 
tind a way to set aside that injunc- 
tion. The requested national con- 
sultant committee would comprise 
reps of the Ministries of Interior, 
Public Education and Communica- 
tions and Public Works and of the 
radio and TV outlets. 


Moira Shearer joining Anton 
Dolin’s Festival Ballet company as 
guest for North of England appear- 
ances Henry Sherek will give 
T. S. Eliot’s ew play, “The Con- 
fidential Clerk,” a short British 
tour after its vorld preem at Edin- | 

‘burgh Aug. 2? 


national | . 


Lunts in Ireland For 
First Time in August 
Dublin, July 21. 
Alfred Lunt and Lynn _ Fon- 
tanne will visit Ireland for the first 
time next month with Noel Cow- 
ard’s “Quadrille”’ which has been 
skedded by Stanley  Illsley-Leo 
McCabe Productions to open 
Horseshow Week at the Olympia 
here. This week is season’s peak 
for tourists. 
Lunts will 
day around 
show opens, 


short holi- 
before the 


spend a 
Killarney 


See Ike’s Economy Wave 
Cutting Pix, Staff For 
U.S. Culture in Vienna 


Vienna, July 21. 
State Dept. Public Affairs offi- 
cials here are awaiting definite 
results of recent Washington 
budget hearings on next year’s 


appropriations, before announcing 
the form the Film, Theatre and 
Music Section’s operations will 


take 

Ernst Haeusserman, film offi- 
cer since State took over from the 
Army in 1950 the was previously 


in similar post tor the Army’s In- 
formation Service Branch) has re- 
signed. It’s likely the current gov- 
ernmental economy wave will re- 
sult in curtailment of section’s 
personnel and scope of its opera- 
tions 

Actually, Film, Musie and The- 
atre Branch has had few functions 
since the U.S. Government with- 
drew in 1948 trom control of com- 
mercial pic distribution and cen- 
orship. At that time, MPEA took 
over newsreel production and dis- 
tribution of U.S. pix, and it has 
since been succeeded by commer- 
cial representation of the individu- 
al companies 

In past years, the office has pro- 
duced occasional documentaries on 
US. activities in rebuilding Aus- 
tria: supervised a legit theatre, 
concert and lecture operation at 


the Kosmos Theatre, and sponsor- | 


ed U.S. cultural enterprises like 
last years ‘““Porgy and Bess” and 
more recent American Bailet The- 
atre visits to Vienna 

Under outlook for the future 
local production program is likely 
to be still further reduced, al- 
though distribution of U.S. made 
documentaries (mostly dubbed into 
German in Germany) through non- 
theatrical channels, will continue. 
Local bosses are awaiting word on 
new budget to see how much per- 
sonal is allowed, before announc- 
ing new chief of the section. 

William Harlan Hale has re- 
signed as Public Affairs Officer 
for Austria. He is succeeded on 
an “acting” basis by Daniel Mad- 
den, until now information chief 
for the Austrian Marshall 
operation. 


‘Vadis’ Wins ‘A’ Rating 


London, July 28. 

More than 18 months after the 
film had its first screening in Lon- 
don, Metro has agreed to cuts in 
“Quo Vadis,” and the film has now 
been relabelled with an “A” 
adult) certificate. It originally 
preemed with an “X” certificate 
which barred any youngster under 
16, whether or not accompanied 
by an adult, 

With iis new censor’s rating, 
Vadis” is set tor early release on 
the Associated British circuit. 





~ Legit Shows Abroad 


LONDON 


(Week ended July 25) 
Affairs of Staite, Cambridge (8-21). 
Airs Shoestring, Royal Ct. (22), 
Applecart, Haymarket (5-7). 

Arms & The Man, Arts (6-25) 

As Long as Happy, Garrick (78) 
Dear Charlies, New (12-18), 
Escapade, Strand (1-20). 

For Better Worse, Comedy (12-17-52). 
Glorious Deys, Palace (2-28) 

Guys and Dolls, Colliseum (5-28). 
Henry V, Westminster (7-9), 
Henry Vi, Old Vie (7-13). 

High Spirits, Hipp (5-13) 

Little Hut, Lyric (8-23-50). 

Living Room, Wyndham’'s (16) 
London Laughs, Adelphi (4-12) 
Love From Judy. Saville (9-25) 
Macbeth, Koval Exchange (7-1) 
Man With Tastes. Vaude ‘+7-23) 
Moon ts Bive, Duke York (7-7). 
Mousetrap, Ambas. (11-25) 

Over the Moon, Casino (5-7) 

Paint Wagon, Her Majesty's (2-11) 
Paris to Piccadilly, Pr. Wales (4-15). 
Private Life of Helen, Globe (6-11). 
Reluctant Heroes, White ‘9-12-50). 
Ring Out Bells, Vic. Pal. (11-12) 
Seequils Sorrento, Apolle (6-14-50) 
Seven Year lich, Aldwych (5-14) 
South Pacific, Drury Line ¢11-1-51). 
Tobias and Angel, Arts (7-22). 
Two Bouquets, Piccadilly (5-12) 
Woman tmportence, Savoy (2-12-53). 


SCHEDULED OPENINGS 
(Figures denote premiere dates) 


Agastasias S& James (6:5). 7) 
Aren't We All, Haymarket (8-6), 


Plan | 


‘Exhibs Worried Over Ability to Pay 





Mex City Says Exhibs 
Must Pay for 3-D Specs 


Mexico City, July 21. 
exhibition here has 
stvmie which may 


3-D_ pic 
struck another 
further cool 
spectacled films. 


The City Amuse- 


ments Supervision Dept. has or- 
dered that patrons must be pro- 
vided with specs. gratis. This 


means a further cut in exhib prof- 
its since the glasses cost them 17c 
each and the department still nixes 


upping admissions above the 46c 
ceiling for all pix. Cinemas pre- 


viously had been getting 12c for 
the specs, refundable when glasses 
were returned. 

The for-free spectacles mandate, 
the Department explains, stems 
from a decision of the Public 
Health Ministry that a strictly in- 
dividual pair of goggles per cus- 
tomer covers its intention that 3-D 
specs will not spread eve ills. Re- 
cently, the ministry ordered the 
department to force 3-D exhibs to 
provide all patrons with a new pair 
of specs, under the 12c refundable 
deposit. 


French Leftist Pic 
Union's Demands 


Paris, July 21. 


|or statutorily, 


! 


| Eady production subsidy, 


exhib yen for the; 


Into Eady Fund at Existing Leve 


London, July 21, 
As the deadline for reaching a 
voluntary agreement within the in- 
dustry for maintenance of the 
aiter its 
scheduled expiration next August, 
is rapidly approaching, there js 
growing concern among exhibitors 
as to their ability to continue pay 
ing at the existing level. The con- 
tinued decline in admissions may 
make it impossible for many the- 
atres to maintain the existing ar 

nual contribution of $8.400.000 
It is known that the 


producers 


are anxious that the Eady Fund 
should continue at this pace, but 
exhibs point out that by the time 


the scheme is due for renewal, net 
boxoffice takings will 
have dipped considerably. They 
point out, therefore, that if thev 
are compelled, either voluntarily 
to support the Brit- 
ish production fund at the same 
level, the money will come entire- 
ly from their own pockets, 
Meantime, 
for the 
the four 


probably 


exhibs are waiting 
long-delayed meeting of 
trade associations in or- 


|der to put two main questions to 


| the producers: 


“How much do you 


!'want? And where is the money 
| coming from?” It is being ftorce- 
fully argued in exhibitor circles 


| that the government will be forced 


The film section of the Commu- | 


nist-controlled union, the 
|(Committee General du 
had a meeting recently to discuss 
future pic policy. Controversial, 
personal and general overall strat- 
egy was on the agenda of the as 
sembly. 


CGT 
Travail), 


Topmost was the 
pect, with the CGT 
demanding a 206, 
for technicians. 
by facts of 
justified by saying that this was 
the technicians’ share of the gov- 
ernmental film and which gave 
producers a 35° outlay for their 
next pic, depending upon receipts 
of the last film. CGT also felt 
that the recently abolished profes- 
sional cards should be reinstated 
to protect regular hands in the 
industry from the onslaught of new 
' workers until there was a means of 
safely assimilating them. 

CGT also passed a resolution to 
demand a quick vote on the Film 
Aid Law, which has still not been 
passed by the National 


economic § as- 
deciding upon 
wage increase 
This was backed 


}are ironed out, 


|into effect. In the interim, the old 
/ Aid Law has been in effect, pro- 
viding for a 7°o tax on receipts 
to allow for the funds to under- 
write pie production. 

Censorship was also touched on 
/and a cause is being made of the 
banning of Alan Resnais’ short pic, 
“Statues Die Like This,” 
was banned because it shed unfa- 
vorable light on French 
policy. Personal grievances were 


there is no 
‘ 


rising prices, and also | 


into granting admission tax con- 
cessions if they want the present 
scheme to be maintained. For the 
time being they are left only with 
the Chancellor of the Exchequer’s 
promise that they are on the pri 
ority list for relief next vear if 
substantial improve- 
ment in Feceipts. 


‘Queen’ Buenos Aires Biz 
Sensation; ‘Noon’ Looks 


Like Top ’53 Grosser 


Buenos Aires, July 21 
There is no precedent for the 
success achieved here by Univer- 
sal’s “A Queen Is Crowned.” docu- 
mentary on the British Coronation, 
which was released at a_ special 
performance, Pic is playing to ca- 
pacity daily even at the customar- 
ily unpopular 3 o'clock matinees 
which rarely play to capacity. This 
is because patrons find it impossi- 

ble vo get seats for later shows 
On weekends and holidays all 
five shows have been consistently 
sold out. Sellout at the Ideal has 
cued Universal to book the picture 


Assembly, | 22¥-date at both the Premier and 


Now that governmental difficulties | 
they feel this im-| 
portant law should be put quickly | 


ideal starting next week. Although 
the film opened originally at both 
of these houses, the Protection Law 
forced the Premier to relinquish it. 

Despite the new low prices, 
“Queen” grossed $8,165 in thie first 
six days at the Premier, increasing 


; thereafter to around $9,770 weekly 


which | 


colomal | 


also aired and Claude Autant-Lara | 


spoke about his recent refusal to 
allow his pic, “Le Bon Dieu Sans 
Confession,” to be entered in the 
forthcoming Venice Film Fest. The 
~ | recent removing of Jules Dassin 
_from the directorial chair of the 
|French pic, “L’Ennemie Public 
Numero 1,” was also discussed. 
|The CGT came out against the 
idea of a European Cinema Pool 
advanced by the 


other film = syn- 
dicat, the Syndicat Antonome du 
|Cinema. Next season will prob- 


| ably see a lot of agitation in film 
| circles when the CGT starts to put 
these resolutions into effect. 


London Film Notes 


London, July 21. 
Exclusive Films’ next pic is “High 
Wray.” eriginal by Kenneth Hughes 
| Who will direct, with Richard Carl- 
son coming over from 


July . .. Romulus 
by John and Jimmy Woolf) is pay- 
ing $60.000 to Renald Shiner for 
| his film which is producing next 
April. Titled “Wine of Etna,” film 
is based on 
novel “There's No Home.” 
is being prepared by 
film lighting expert 
Wilcox who alsq 
his first such atighnent 


each of the subsequent five weeks 
at the Ideal, breaking all house 
records. House marks were also 
broken in the cities of Rosario and 
Cordoba where it is expected to 
hold for three to four weeks longer 

“High Noon” (UA) has moved 
into the lead as the all-time best 
grosser so far this year, with $108.- 
478 for a 21-week run. This beats 


| the previous record this vear held 


by “Desert Fox” (20th) of $94.944 


| for eight weeks at the Iguazu and 


| houses 
| weeks of the year. 


Florida. Latter film was shown be- 
fore the admission scale cuts were 
put into force, 

First-run grosses in the 25 major 
were off for the first 2 
Since the ma- 


| jority of pix released at the first- 


runs are native productions this 
appears proof of their limited ap- 
peal. When it comes to entertain- 


| ment, the public is not inspired by 


Hollywood | 
to star. Pic starts shooting late in | 
Films ‘headed | 


Alexander Baron’s | 
Script | 
Max Green, | 
for Herbert 
will, direct, being Skutezky producing and J. Lee 


what the local press constantly re- 
fers to as “patriotic aspirations.” 

Reissue of “Rebecca” at the Met- 
ropolitan held for seven weeks with 
a gross of $52,962. Film was first 
seen here about 10 years ago. but 
it grossed more than “The Frog- 
men” (20th), which racked up $40.- 
482 in the same number of weeks 





ABPC has switched the title of 
iis film ‘“‘Women Behind Bars” to 
“Weak and the Wicket. Pie has 
a big cast headed by Glynis Johns 
and John Gregson, with Sybil 
Thorndyke, A. E. Matthews, Athene 
Seyler, Olive Sloane, Diana Dors 
and Sidney James . Film goes 
on the floor Aug. 10, with Victor 


‘Thompson directing. 
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C’Scope Creator's French Travelog 
Bows With ‘Robe’ in U.S. Openings 


Paris, July 21. +4 
First of the new CinemaScope | 


lenses turned out here by Henri 
Chretien, CinemaScope inventor, 
will be used to photograph a trav- 
elog about a journey around 
France. Pic, to be produced by 
Chretien himself in September 
with Marcel Ichac, is skedded to 
preem along with “The Robe” in 
American openings. 

According to Chretien, the lenses 
he will use will be the ones read) 
before the first shipment goes to 
20th-Fox. He said he had arranged 
this with 20th, so that the first film 
to be ready with the lenses should 
be French. It was also due to Chre- 
tien’s urgings that 20th originall) 
promised to sked a Paris “Robe” 
premiere simultaneously with the 
Roxy bow in N.Y., even though ex- 
hib conditions here make this un- 
likely. 

Meanwhile, heightened by ill 
tempers caused by a preponderance 
of bad weather causing delay in 
films needing exteriors, and the de- 
lav in the passing of the Film Aid 
Law plus the rapidly changing face 
of film techniques, Gallic directors 
are venting their spleens here on 
the Venice Film fest and, in some | 
measure, on CinemaScope. Many 
are refusing to have their films} 
sent to Venice, and Claude-Autant | 
Lara has not only forbidden his, 
producer to send his new pic, “Le | 
Bon Dieu Sans Confession,” to the 
Venice Fest, but has also attacked 
Chretien by announcements that he 
had made the first film with this 
lens and had the right to a lens, 
now in the possession of the Pathe 
Co., for his next film, 

Lara claims he made the first | 
scope film in 1927, a short based 
on a Jack London story, ‘Fires 
Were Started,” which, ironically 
enough, was shown at the Rex 
where the CinemaScope demonstra- 
tion was given here last month. 
Lara was peeved that American | 
firms had the priority in usage over | 
a French invention. 20th-Fox nas | 
the first batch of lenses coming out 
of Chretien’s company here, but 
feels that there will be lenses avail- | 
able for French use in September. 
Chretien has the right to pass on | 
any pix proposed for the Scope 
method here. 

In answer to Lara’s demand, M. 
Bezard, prexy of Pathe here, said 
he had met with Lara’s producer, 
Henry Deutschmeister of Franco- 
London Films, and given an affirm- 
ative answer for the use of the 
anamorphoscope, ex - hypergonar 
lens in their possession, providing 
Chretien gave his permission for 
its loan. Lara was also against this, 
and the matter rests there with 
Pathe ready to cooperate with 
Deutschmeister upon the okay of 
Chretien. 

Chretien says that he is holding 
back permission to use the old | 
lenses in the possession of Pathe, | 
because he is not sure what condi- | 
tion they are in and does not want 
to compromise the technical name | 
of the Scope process without study. | 
He also does not want to give pref- | 
erence to any one director, but | 
would like to hear the projects of | 
other French filmmakers interested | 
in the process. Lara, meanwhile, | 

! 





has decided to start his new pic 


sans CinemaScope but is still 


|out by Charles Einfeld, 20th v.p 





14,000 Theatres Assist In 
COMPO ‘Aid to Korea’ Wk. 


Total of about 14,000 theatres 
are expected to participate through 
audience collections in the indus- 
try’s “Aid to Korea" week, spon- 
sored by the Council of Motion 
Picture Organizations. Most houses 
started their drive on Monday (27) 
and will continue it through Sun- 
day (2), while others won't get into 
it until Aug. 3 and 5 


Campaign, being conducted at | 
the request of President Eisen- 
hower in conjunction with the 


American Korean Foundation, aims 
to raise money to aid the civilian 
population in Korea. Trailer car- 
rying a personal appeal from the 
President is being shown in the- 
atres. COMPO’'s regional and state 
chairmen serve as directors in the 
campaign, 


“Robes Blanket 
All Media Bally 


“The | 


plans for 
20th-Fox’s Cinema- 
envision campaigns 
to attract audiences from a 100- 
mile radius around the key cen- 
tres where the pic is skedded to 


Promotional 
Robe,” first ot 
Scope releases, 


preem in late August and early 
| September. Where 20th is set to 
allot exploitation coin with this 


aim in mind, ultimate decision on 
the extent of the campaign is up 
to the exhibs, with whom 20th is 
sharing expenses over the regular 
budget in the same proportion as 
rental terms. 
“Robe” campaign 


was worked 


|who said last week every known 
i;medium of communication would 
| be used to plug the pic. “Robe” 


ads stress CinemaScope as “the 


|modern miracle you can see with- 


out glasses.”’ Film has 
ting a record number of breaks in 
the national mags and will be 


| plugged via 15 different kinds of | 
| 


trailers. 

Latter are in various length and 
include a TV series, One-minute 
star endorsements and _= special 
footage showing the theatre being 
converted to CinemaScope. One 
series is designed for cross-plug- 
ging in circuit houses. 

Einfeld’s blueprint calls for a 
gradual decrease in the number of 
people exhibs will be trying to 
reach as more theatres open the 
pic. It’s figured that 20th can open 
400 spots without duplication. 
Where the big first-run won't go 
for the 100 mile idea, new opening 
will be spotted at the fringe of his 
radius. 


Sell Philly Theatres 
As Garage, Chain Store; 
WB House to Cinerama 


Philadelphia, July 28. 





smarting and feels that he should Inroads into the ranks’ of 
have had a right to the lens. | Philly’s midcity film houses con- 
ltinue rapidly. 





PIX DIVVY INISTHALF 


DOWN TO $9,000,000 


Washington, July 28. 

Film dividends for the first half 
®t 1953 amounted to $9,108,000, far | 
behind the $13,349,000 for the same 
Period of 1952, according to fig- 
ures announced last week by the 
US. Dept. of Commerce. 

However, the June 1953, divi- 
dend aggregated $3,932,000 better- 
ing the $3,754,000 for June of last 
year 

siggest melon of the month was 
the $1,170.000 paid by Paramount 
Pictures, just $1,000 short of the 
Paramount figure for the previous 
year. Loew's, Inc., paid $1,029,000 
both in June 1953 and June 1952. 

Fox paid only $692,000 this June, 
compared with $1,384,000 of a year. 
450. However, National Theatres, | 
Which paid nothing in June, 1952. 
Paid $415,000 in dividends this 
sear. Universal, which paid only 
$61,000 last year, shoveled out 


$540,000 to the stockholders this 
une. 


ueicoth wmoaparit: 


} Studio on Market St. 


Two Warner midtown houses 
are specifically reported as sold. 
The Aldine (19th and Chestnut 
Sts.) and only one of the major 
downtown houses without a cool- 


ling system, has been sold by AIl- 
| bert M. 


Greenfield to the Sley 
Parking lot chain, and will be 
torn down sometime this fall to be 
made into a garage. The Boyd, 
half a block west of the Aldine, 
also on Chestnut, has been dumped 
by Warners and will become the 
local home of Cinerama. The War- 
ner chain has already been de- 
pleted with the tearing down of 
the Earle to make way for a chain 
store, and it is rumored the Pal- 
ace, at 13th and Market, is up for 
sale and due to go. 

This would leaye only the Mast- 
baum, Stanley and Stanton as ma- 
jor midcity houses for WB, just 
equalling William Goldman’s ma- 
jor trio of Midtown, Randolph and 
Goldman. Other midcity 
are the 2,500-capacity Fox at 16th 
and Market, the two indie Chest- 
nut St. houses, Trans-Lux and Ar- 
cadia, and the indie World and 


a 3 i 


been get-| 


houses | 


Cultural Influence 
Hollywood, July 28. 
Village of San Francisco de 
Conchos in Mexico is richer by 
} One schoolhouse because of the 
filming of “Hendo” by Wayne- 
Fellows on location there. 
Structure. built for interior 
filming, will be turned over to 
the village 





authorities 
shooting is finished. 


when 


TATSE Asks Pay 
Hike, 5% Vidfilm 
Coin from AMPP 


| Hollywood, July 2§ 
| Repping 15 IA Interna- 
tional Alliance of Theatrical Stage 





locals, 


Employees over the weekend sub- 
mitted formal demands for a 
agreement to the Assn. ot 
Picture Produce: 


new 
Motion 


Most significant proposals were 
{1} that pix producers contribute 
| 25¢e an hour to the pension 
(2) that unions receive 5‘ of 
revenue from theatrical pix reis- 
sued and from theatrical pix fun- 
nelled to television, and (3) pay 
boosts ranging from 10°. to 15% 

Included in 33. basic 
also was the demand that produce- 
ers pay 3°° of the gross payroll to 
the Health & Welfare Plan, in 
place of the present 5c. an hour 
Besides pay hikes, unions ask “‘cor 
rection of inequities existing in cer- 
tain classifications.” Pay requests 
vary with locals, but it’s known 
cameramen, editors and sound men 
want a 15° uppance 


Negotiations on new agreement 
Gpen Sept. 8, with Charles Boren, 
| AMPP v.p. of industrial relations, 
jand IATSE international rep Roy 
| Brewer the principal negotiators. 
Unions seek a four-year deal, with 
| proviso that, after two years, il 
could be reopened for negotiations 
on wages and conditions. All locals 
|involved agree in principal on more 


important demands, such as pen- 
| sions, but supplemental proposals 
were made by various locals, due 
to their differing problems and 


| conditions 


IATSE uniens in past tried to 
| get reissue coin from producers, 
without success. Unions receiving 


|coin from pix to TV are 
SWG and SAG. 

Demands of other craft 
basically match those 
IATSE. Publicists Guild also pre 


unions 





jing pension plan to be established 
j}and also for a 15° wage hike. 
Guild demands generally parallel 
IATSE's, including 


Welfare Fund 7 aaa — ‘Flame’ Stunt Claim But 


RKO, Disney Squelch ‘Rift’ 
Talk, Ink Distrib Pact 


Reports of a rift between RKO 
}and Walt Disney Productions over 


| 
} 


; Court a 


fund; | 


proposals 


employees who 


‘Ohio Exhibs Kill Three ‘Pest’ Laws: 


Qzoner Tax, Vendor Fee, Exit Guards 





+ 


Govt. Sues Distrib For 
Foreign Pix Royalties 


Suit to recover $2,000 plus in 
was filed in N. Y. Federal 
week ago by U. S. Atty 
Herbert Brownell against 
Film Renters, Inc Latter assert- 
edly entered into an agreement 
vith the Alien Property Custodian 
in January, 1952, whereby it 
granted television and 


terest 


Gen 


was 


motion pic 


ture rights to two German-made 
films on a rovalty basis 
Brownell, who brought the ae 


tion in behalf of the APC, charges 
tuet although the distribution deal 
has now expired no money has 
been paid by Film Renters for use 
of the two ix. Or'g'nal pact cailed 


for the indie distrib to pay a mini- 
wum of $1,000 for “Ver: Gynt,” 
a 1939 UFA production and a 
rice amount for $) Zebrocherne 
wive" which Lob turned out 


ii. 1938 


US. Distribs Win 


Mex Labor Peace 


Mexico City, July 28 


nine U. S. distributors op 
Mexico attained labor 
peace until mid-1955 by granting 
a general 15's pay hike to thei 
belong to the Na 


The 
erating in 


tional Cinematographic Industry 
| Union (STIC). Union demanded a 
50°) tilt. It suddenly dropped that 
demand to 10 plus many eco 
nomic concessions, with a strike 
set for Aug. 1—if these were not 
granted. The package 15’. hike 


AFM, | 


made by | 
; match the U. S. 
sented demands to producers, ask- | 


| 


‘Judge KO’s $1,000,000 


was finally agreed upon 
The STIC now 


gets the highest 
pay in its history Enrique Zienert, 
distrib's attorney, said they gave 
in to the 15%. hike so as to relieve 
the Mexican government of at 
least one problem in the film 
trade. He referred to the strike of 
the technical and manual workers 
locals of the Picture Production 
Workers Union against 19 Mexican 
producers which began July 6 

STIC is now pressuring Mexican 
film distributors for a loco pay 
lift It had demanded a 12°%o tilt 
originally, Mexican distribs are 
uneasy about being pressured to 
boost 


Chides WB’s ‘Unfair’ Ads 


Los Angeles, July 28 


It was a standoff for Warner 
Bros. in Federal Court where 
| Judge Ben Harrison chided the 


| terms of the releasing agreement ,; 


|; were quickly dispelled last week 


with announcement of completion | 


of a new distribution deal between 
the two outfits. 

New pact, revealed jointly by 
| RKO prexy J. R. Grainger and Roy 
Disney, provides for distribution 
| by RKO of Walt Disney's currently 
in-production Technicolor feature, 
“Rob Roy—The Highland Rogue,” 
| which is now being filmed in Eng- 
|Jand and Scotland. Pic is skedded 
|for release next February. 

New agreements also provides 
| for RKO distribution of the Disney 


studio for “unfair and misleading” 
publicity, but tossed out the suit! 
brought by Jules Garrison,  Lat- 
ter attempted to collect $1 pny cad 
supposedly offered to anyone who | 


could prove that Burt Lancaster 
didn’t do those daring stunts in 
“The Flame and the Arrow.’ 


The judge said 
relied on trick 
offer. It’s too 


“The defendants | 
language in the 
bad that I can't 


| find sufficient evidence to chastise 


| 


|short subject program for two ad- | 
ditional vears. It includes an un- | 


number of shorts to be 
CinemaScope as well as 


disclosed 
made in 
| 3-D. 
Pact also calls for the re-release 
of Disney's all-animated cartoon 
|feature, “Pinocchio,” next April. 
Prior to the inking of the new 
| pact there had been reports that 
| RKO was unhappy with its distrib 
|fee. Outfit had been working on 
|q 2215-77!% basis in U.S. and Can- 
ada and 25-75 abroad. Terms of 
‘the new deal were not revealed. 
| Immediately following the an- 
l|nouncement of the new deal, 


| Grainger left for the Coast to at-| 


‘tend a meeting of RKO’s board of 
directors. He is expected back in 


;New York hater this» week.» 
(>-3 gia ; oft e* ae 


them for fake advertising.’ In- 
cidentally, the court found that 
Lancaster actually did the stunts. 


New, Improved Arc Light 
Being Readied by 20th 


New improved projector light 
source, called Super Vent Arc, has 
been developed dy the Swiss as 
part of their Eidophar color thea- 
tre TV research, and samples are 
expected in N.Y. soon, Ear] I. Spon 
able, 20th-Fox director of research, 
said in N.Y. last week, following 
his arrival from Paris. 

Arc. which is said to give twice 
the normal amount of light, will be 
used in conjunction with the pro- 
jection of CinemaScope pix, Spon- | 
able disclosed. It is owned by 20th 


|as part of the Eidophor deal under | 


j problems. 


which the Swiss firm of Edgar 
Gretener A.G. does research on the 
theatre TV system. Arc, originally 
designed for Eidophor, features a 
disk negative and involves no heat 


. 


S Quah Tg 


| decision 


Columbus, July 28. 
Ohio film exhibitors fared 
rather well as a result of various 
100th General As- 
Just 


actions in the 
concluded 


here. As Robert A. Wile, executive 
secretary of the Independent The- 


sembly sessions 


atre Owners of Ohio, pointed out 


in a report to members in his week- 
ly bulletin, the knocking out 6f 
newsreel censorship caught § the 
headlines, but theatre ewners bene- 
fitted in many other ways 


A senator who introduced, “for 
political purposes,” a bill to tax 
drive-in theatres was’ persuaded to 
withdraw the measure before any 
action could be taken 

Strenuous objection by ITO 
killed provisions in the new re- 
vised General Code, which would 
have required (in the building code 
section) theatres to station an em- 
ployee at every exit, and would 
have prevented erection of any 
drive-ins so that the sereen could 


be seen from the highway or any 
infersecting highway 
Another bill, to allow the Agri- 


culture Dept. to inspect food vend- 
ing machines (including corn pop- 
pers and drink vending machines) 
and charge an annual fee of $20, 
was killed in committee following 
testimony by Wile 


Theatres also benefitted by a bill 


to ban switech-knives in Ohio, 
Which, in the hards of teenagers, 
have caused considerable damage 


to theatre seats 

Another odd angle on the censor- 
ship ruckus in Ohie is that a bill 
was passed and signed, earmarking 
all revenue from film censorship 
fees for the visual edueation de- 
partment. Heretofore, only half the 
revenue went to that department 
($125,000 last year). The take from 
censorship fees would have been 
less than $100,000 this year on the 
half-fund basis and probably less 
next year, as fees are dropping off 
as the number of film releases de- 
cline. The visual education depart- 
ment was offered $150,000 from the 
general fund, but instead plugged 
for all censorship which 
it will now have 

This results in a couple of 
changed circumstances: the school 
lobby will now oppose censorship 
repeal with Vigor than ever 
before; the visual education depart- 
ment, faced with constantly shrink- 
ing censorship fees, may ask for a 


revenue 


more 


| raise of from $3 to $5 per reel; and 
i finally, it is possible that, if the 
|; Supreme Court in its next term 


| knocks out the censorship law in a 
| decision on the 


“M" case, visual 
education will be entirely without 
funds from the time of the Court 
until the meeting of the 
10ist General Assembly in 1955, 
at which time they could be given 


|} 4n appropriation from the general 


fund 


MAP FIBERGLASS PIX 
REELS, MAGS, HOLDERS 


Depending on the demand gen- 
erated by the industry's interest 
in getting lightweight film con- 
tainers, reels and magazines made 
out of fiberglas, U. S. Fiberglass 
Industrigd’ Plastics Inc. expects to 
be in a position to go into mass 
production in the fall, it's learned. 

U. S. Fiberglass outfit has been 
getting ready to turn out these 
items, as well as advertising sigps 
and letters for use by exhibs for 
some time, and is now reaching 
the point of practical application. 
That's according to Harry 
man, manager of the Capitol The- 
atre, N. Y who conceived the 
idea and turned it over to Sy 
White, Fiberglass sales manager 

While in the initial stages, at 
least, fiberglas product might be 
a little more expensive than meta! 
Greenman point 


Green- 


out the big po- 


tential savings in shipping costs 
alone, Difference in weight be- 
tween a metal and a fibergias 
shipping case is 12 Ibs On a 


single air-express shipment from 
N. Y. to Los Angeles the difference 
in charges reps a $9 Saving, he 
Says 

U. S. Fiberglass also has de- 
veloped a lightweight shipping 
case for 3-D reels. Case has a 
filat bottom and weighs 12 lbs. as 
compared to 25 lbs. for its metal 
, counterpart. 
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Picture Grosses 


‘SONG FAIRISH $9,500, 
an OMAHA; ‘CHANCE’ 86, 2D 





BOSTON 


(Continued from page 8) 


¢$11.000 following $19,- 


Field’ Fast $9,000 In 
; ‘Pickup’ Fat 106 


“Moulin Rouge” 


oe View pi 13G 


Pacing field this stanza is * 
Loew's (Loew's) (2,427; § 
“Pickup On South St.” 


" still is good in second Center 


Estimates for 
Buffalo (loew’s) 


DENVER 


(Continued from page 


Paramount (Pa 
“Pickup on South St.’ ; 


“Clipped Wings” 


Lafayette (Basil) (3.000: 


“Second Chance” 


Orpheum (RKO) (2.400; f 
“Second Chance” ‘ 
zvan and She-Devil” 


(RKO) (2d ok). 
vast week, $14,500. 
Paramount (Wolfberg) (2.200; 5 


LOS ANGELES 


(Cantinued from 


‘Great Sioux Up-| week, $41,300 


“Old California” 


Valley Drive In « 
e ‘ Last week, $18.- 


(UATC-Metro- 


Sturdy $19,000. 
Wilshire (FWC) | 
“White Witch Doctor” (2 


Last week, $19.5 


Fine Arts (FWC) 


DETROIT 


(2.048; $1-$1.80) 


“Kid From Left 


“sa FRANCISCO 


(Continued from 


(M-G) $11,000 
Adams ‘Balaban) | 


Stagedoor (A-R) (370 
“Hans Christian 


“Split Second” | Clay (Rosener) 


“Seven ‘oo — 3 


“Forbidde n Gasaes’ ; 
Smash $29,000. | ‘2 


'U-I SET TO CONTINUE 
AT PRESENT PROD. PACE 


Hollywood, July 28. 

Universal]-International’s top 
brass, after two weeks of studio 
juddles, announced that the com- 
pany will continue its current pro- 
duction policies, with a program ap- 
proximating this year’s. Schedule 
will include films in all the new 
processes — 3-D, widescreen and 
stereophonic sound. 


Attending the meetings were | 


Milton R. Rackmil, prexy; Nate J 
Blumberg, board chairman; Alfred 


FE. Daff, executive veepee; Edward | 


Muhl, veepee; David A. Lipton, 
veepee, and James Pratt, executive 
nager. 


Balto’s Ist Negro Art 


House: Ushers Wear Tux 


First colored art house, the Cai 
ver Playhouse in Baltimore, has 
begun operating and reports doing 
cood biz. Theatre, operated by 
Henry Hornstein and Barry Gold- 

n, seats 351 and was completely 
ref 
new policy 

With Baltimore practicing segre 
ation, the Playhouse runs @#@ay- 


: ' . . ‘ 
and-date with the white first-run 


and charges regular top admis- 
sions. It'll book both American 
product and selected foreign im 
ports 

Theatre is patterned after the 
N. Y. arties. Patrons are offered 


coffee and other refreshments in | 
the lounge, and ushers wear for-! 


mals. Total of $25,000 was spent 
on revamping the house. Distribs 
of specialized pix, like Universal, 


| have indicated they would be in- | 


terested in expanding the idea to 
| other territories. 


40 
Cinerama Brass on Tap 
For Gala Chi Opening 
Chicago, July 28. 

Midwest premiere of Cinerama 
comes off here tomorrow (Wed.) | 
with all the trimmings of a gala| 
occasion, Chicago officialdom along | 
with press reps from as far away 
as Kansas City, St. Louis and 
Louisville will be on hand as the 
widescreen system bows at Eitel’s 
Palace Theatre. Preem’s profits go 
to the Peacock Camp for Crippled 
Children. 

Cinerama contingents from both 
coasts are flying in for the ocea- 
sion. Louis B. Mayer is due from 
Hollywood with Thomas L. Per- 
kins, chairman of Cinerama’s exec 
committee, repping the N. Y. of- 
fice. Also attending will be Cine- 

rama inventor Fred Waller. 


| 3D Terms | 


amas Continued from page 7 oe 














Artists’ “I, the Jury.” For the first 
time the half-half terms were 
dropped, with both distribs offer- 
ing the picture at a sliding scale 
with a base of 25°. According to 
one highly-placed” distrib exec 
these reductions mark the end of 


the 50° 3-D era. He feels there | 


will be few 3-D films peddled at 
the 50° terms, with only an oc- 
casional special commanding high- 
er rates, 

Although the Metro and UA 
plans mark a deviation in initial 


3-D sales policy, other distribs | 


-| have been cutting their terms for 
-, current 3-D product. It’s possible 
in certain situations to buy stereo- 
pix at 35°° and less and, in some 
instances, at a flat rental. The 
50° terms have been the subject 
of sharp blasts from exhib organi- 


zations. While theatremen = may | 


attribute the change in distrib pol- 


icy to these attacks, distrib sales | 


toppers privately admit that it's 
solely due to the changing market 
conditions. With more 3-D pix on 
hand and a large number of depth 
situations available, they have no 
alternative but to cut prices in the 
face of an expanding market. 
There’s positive realization, too, 
| that a 3-D pic per se isn’t a guar- 


that a pic with a stereopix label | 
can outdraw a similar flat pic, but 
there is a wide variance in the 
b.o. take among the current and 
recent 3-D films. Depth pix of the 
future, it’s noted, will have to pre- 
sent more than a three-dimension 
illusion to draw custemers. Hence, 
the growing tendency to rely on 


lines instead of filming “B” prod- 
{uct with a dual camera. 





furbished before launching in its 


Amusement Stock Quotations 


1953 
High Low 
157s ° 135% 
4514 381% 
4514 38)¢4 


(N.Y. Stock Exchange ) 


For Week Ending Tuesday (28) 


Weekly Weekly Weekly Tues. 
Vol.in High Low Close 
100s 
Am Br-Par Th 201 1412 13% 144% 
Cee “A”... «6B 43)2 421% 43 
ae 9 43!2 42% 4214 


16% 115g Col. Pie. .... 17 15’4 15 15 
121% 8°4 Decca a. 91% 87% 87% 
47 41°% Eastman Kdk. 159 42°4 421% 4214 
14°s 1114 Leew’s » one 131% 1134 12% 
734 41% Nat. Thea. 47€ 7% 6°%4 7 
30%% 25 Paramount .. 67 2718 2614 26°%4 
36!2 28'2 Philco 32 297% 291% 297% 
293% 22°83 RCA .. 248 2436 22% 24% 
4% 3 RKO Picts. 148 314 3 314 
44 KKO Thea 16 4's 3% 43 
414 3 Republic 103 4"% 334 4 
115% 1( Rep., pfd. 9 1114 11 1]'% 
214 G7, Stanley War.. 113 117% 11% 11°48 
1914 1312 20th-Fox .... 267 177% 17 1714 
l7'2 14 Univ. Pix. 52 165% 1614 162 
6812 61 Univ., pfd. *50 64 631% € 
177% 13'2 Warner Bros 47 14°4 1414 1414 
4 6314 Zenith 12 69 66 69 
American Stock Exchange 
W7“4 #172 Du Mont 6 12'% 11°%4 12 
41% 2 Monogram . 13 3° 8 21% 314 
17! 14 Technicolor 65 15°4 15 15 
314 Trans-Lux 26 31% 3 31% 
Over-the-Counter Securities Bid Ack 
COE TR: OF BIO, v5.54. 8 Seeeenenes 18 17% 
SORES 8k heck es 4 one es 4 ee a - &% 3°4 
Chesapeake Industries (Pathe) ......... - 8% 4 
UMN, og aah R 5 O46 24d ss heebeeaae 4) 43 
Bis aS RMON ces bayewidiies sen CA bRIO TS ; 28 1114 
WEEES GRIND, -ooudieuese dienes es cena es 8 9 


*Actual Sales 


(Quotations furnished by Dreyfus & Co.) 
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| Acre, 
land Evelyn Keyes at Republic 
| James Gleason draws top role in 
ernard B. Ray's indie pr oduction, 


| duction 
Zimbalist, 
ithe title role. 


negotiating 
jtract, althou 
years to run 


tract, 


fon as color 


the 
“Free and Ex 


michael 


contract 


Kanin and 
tober 


dance 
Khyber ty 
New version of Poe’s “The Raven” | from the start and had 
will be produced in England by | S© even in the face of WB's appar- 
| David Diamond, in widescreen, 3- ent willingness to shell out 


Fox 


Hollywood, July 28. | ere of the nga 0 
‘ . in signed Millie | on location in Glacier 
gue ar icine date ee his | Park... Buddy Butler ankled Tech- 
new indie company, Panoramic |Micolor to join Walt Dis1 
Productions . John Auer will | Cameraman . .. Pete Smith’s 
produce and direct “Hell’s Half | four Metro shorts for 1953-54 will 
’ costarring Wendell Corey | be “It Would Serve ‘em 


“Film Antics,’ “This is a 
and “Landlording It,” 


“Hollywood Stunt Man” F. p.| normal projection. ; 
| (Pinky) Langton resigned after 10| Robert Jacks joined 
years as writer supervisor at 20th- | Goldstein’s Panoramic 


tions, although he is still 


Metro readying a 30-minute; ing “Prince Valiant” at 


leges 
‘added scenes 
Allied Artists 


| will produce 
widescreen 
bought 


Ida Lupino 


trailer on “Julius Caesar” for ex- | Warners signed on ge 
hibition in high schools and col-| beck for a featured role 
directing | Guard,” _ ware Guy Madison. 


for “Jennifer” at ——— 
. David Diamond 


“the Mighty Mo" in’ Mpls, Preems Widescreen, 


Cinecolor . . . Metro 

| 

tht John W. Vandercook’s nov- § 0 e 

jel, “Empress of the Dusk,” for pro- tere With 2 D Film 

in CinemaScope by Sam Minneapolis, . 
with Ava Gardner in 


Deborah Kerr and Metro termi-| "St Twin Cities theatre 


| substituted a 
pictures over 


produced 


| nated their exclusive contract, and| Widescreen and stereophonie 
pact calling for three 
George Pet ond’ Pareeevant veiling is Aug. 5. It’s an all-pur- 
new producer con- | pose Miracle Mirror scre en, 
gh his old pact has four | cording to Harry H. Weiss, 

Metro signed! Theatre district manager here. 
Virginia Bosler to a 26-week con- |itial offering on the 
starting 
film version 


sound, Tentative date for 





with the studio's | With the sound will be 


of “Brigadoon.” . -, ture, Universal's ‘“‘Thunder 
Gerry Sherman signed Eliot Eliso- | 


consultant for Oceanic 
| Productions in the filming of “Noa 
Noa.”’ to be 
jand Paris. 


however. 


. ee c ~ « “oo . 
in Hawaii ound also are on order 


| RKO’s St. Paul Palace and Minne- 
Bernadine Hayes shifts from TV apolis RKO-Pan, United | 
to screen tor . 
Greene-Rouse production, and St. Paul Paramount 

sy” . . . Superior independent World and 
Court approved a moppet contract | here. 
between Richard Vera and Car- 


, no Thesz a” % 
a character role in| ™ount Theatre's local 


lensed for both widescreen 


Local RKO-Orpheum will be the 


screen 


Widescreen and_ stereophonie 














Enterprises . . . John— ———— 
Sturges bowed out of his director 


with Metro to freelance | WB Rents Lenses — 


. . Columbia bought ‘Spotlight,’ 


filmusical 


to screenplay 

| Starring Burt Lancaster. 
antee of sock boxoffice. It’s agreed | _ Don Siegel will direct “Riot in| 
|Cell Block 
| production 
| Metro assigned Ann Blyth .to co-| 
| Star with Robert Taylor in “Quen- 
i tin Durward,” 
}land and 
Berman 


) will produce 

| the 

star names and_= stronger story | in England. 
| Land. 


scripted by Garson 
slated to start in Oc- 
. Carl Krueger obtained 
Government permission to use 520 
feet of the latest Korean combat {with 20th for a 50% 
footage in his picture, “Sabre Jet.” 
Sujata signed for two Oriental | 
numbers in “King of the | 
Rifles” 


France 


Columbia's 


Austria and the Holy 





the company had been 


at 20th-Fox . |}such proposal had been 


D and Technicolor .. . Norma | coin for a CinemaScope slice. 
| Productions signed Ernest Lehman; Prior to leaving for 


‘The Killing Frost t,”’| produce a short in his 


Allied Artists pictures they produce 


| Zeiss-Opton optical 


RKO signed Betta St. John for: Germany. 





Continued from page 


| nerSuperScope cat out of the bag, 


CinemaScope. According to spokes- 
men at 20th, their attitude 


| Dudley said on the Coast last week 
(24) that “we have given Warners 
‘a Walter Wanger | permission to use that name on the 
a 
|}rama, but will not permit anyone 
to be filmed in Eng- | else to put a different name on it.” 
with Panére ea | WB execs in N, Y. countered with 
producing and Richard | the assertion that the company had 
Thorpe directing .. Fred Kohimar | acquired the Vistarama lens as 
“Richard | StOP£ap arrangement,” bridging the 
Lion-Hearted.” with locations | Period until its own anamorphic 
|lenses could be turned cut by the 








Wednesday, July 29, 1953 RIETY 15 








— : b a 
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After ten years of planning and preparation, the 
first assembled version of “The Robe” in CinemaScope was 
screened a few days ago at our Hollywood studios. 


It was the proudest and most exalting experience of 
my entire association with the motion picture industry. 


It was an event that made an indelible impression in 
the hearts and minds of all those who witnessed it. It was 
worth all the pains of its creation; all the untiring travels 
by Spyros P. Skouras in his unceasing search for enter- 
tainment progress; all the sleepless nights, the unending 
experimentation and diligent application by Darryl F. 
Zanuck and his production associates. 


Filmed in any medium, Lloyd C. Douglas’ celebrated 
novel “The Robe” would rank with the biggest money- 





makers the screen has ever known. In the unparalleled 
CinemaScope process, in Color by Technicolor, and pro- 
jected on our panoramic Miracle Mirror Screen with i 


Continued Oil follow ing page 3 
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CinemaScope Stereophonic Sound, it will be the greatest box- 
office attraction of all time. 


For there can be no doubt that“The Robe”in CinemaScope 
opens an historic new chapter in the annals of motion pictures. 
From beginning to end, during every minute of its more than 
two hours of running time, it surges with dramatic power that 
beggars description. 


“The Robe” is one of the greatest novels of our time and 
the impact of its timeless story is doubly intensified and glori- 


ously enhanced through the magic of the anamorphic lens. 


“The Robe” in CinemaScope relates the greatest story of 
love and faith ever told, and in its unfolding, casts a spell that 
elates the spirit as it excites with its spectacle; it stuns with its 


glory as it embraces the audience without the use of glasses. 


Above all,“The Robe” in CinemaScope renders an inspired 
service to humanity as it transports you back through the cen- 
turies to the dawn of Christianity. 


20" Century-Fox 


“thekRobe 


TECHNICOLOR 
The First Motion md tondei a= Mis 


INEMASCOPE | 


The Modern Miracle You See Without The Use Of Glasses! 
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You will see never-to-be-forgotten performances by Richard Burton, 
the sensational young star who portrays Marcellus; Victor Mature, as 
the Greek slave Demetrius; Jean Simmons, Michael Rennie, Jay Robinson, 
Dean Jagger, Torin Thatcher, Richard Boone, Betta St. John and many 


other outstanding players in the cast of thousands. 


“The Robe” in CinemaScope has been superbly produced by Frank 
Ross, whose imagination first was gripped by this wonderful story more 
than a dozen years ago. Frank Ross had a vision of greatness and 


splendor and now that vision has been realized as a miraculous reality. 


“The Robe” in CinemaScope has been masterfully directed by 
Henry Koster, whose record, already replete with brilliant achieve- 


ment, 1s crowned with the glory of the “The Robe” in CinemaScope. 


The inspired screen play for “The Robe” in CinemaScope was 
written by Philip Dunne, who with “The Robe” surpasses even his 


previous towering and memorable scenarios. 


The breathtaking photography for “The Robe” in CinemaScope 
reiterates the genius of Leon Shamroy, three times the recipient of an 
Academy Award. It was properly fitting that he should have been 
selected for this pioneering assignment, and his work in “The Robe” 
in CinemaScope touches the very peak of magic and will be recorded 





as the ultimate in cinematic annals. 


And now “The Robe” in CinemaScope will be delivered to the 
showmen of the world, to exhibit it with power and dignity, to realize 
its infinite potentials, to march forward with its surpassing greatness. 


I believe that “The Robe” in CinemaScope fulfills every promise 
inherent in the motion picture medium. | am convinced that “The Robe” 
in CinemaScope will bring to theatres throughout the world the great- 
est number of people ever to see a single motion picture. 





aX—t___ 


Al Lichtman, 20th Century-F oz 
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Sweethearis on Parade 
mid- 


changing colors in 

scene upon occasions. ; : 
Supervision of the film (studio- 

sccued credits have no producer 

listed) evidently was at the hands 

{ 

I 


true 


ff one not musically minded it 
iin the whole affair 
Neal. 


ved havoc \ 


Abbott & Costello Meet 
Dr. Jekvil & Mr. Hyde 


Good Abbott & Costello com- 
edy, with Boris Karloff and 
healthy prospects in the usual 
market, 


Hollywood, July 24 

Unive release of Howard Christie 
mproductiot Siars Bud Abbott Lou Co 
Feito co-stars Boris Karloff features 
Craig Sievens, Helen Westcot Rerinald 
I John Dierkes. Directed by Charie 
S ament Screcnplas Lee Loeb John 
Grat t ed on stories by Sidney Fields 
and Grant Gar,ett; camera, George Robin 
son editor Ri ell Schoengarth Pre 
vie ed Jul 21 53. Running time 76 
MINS 
Sir Bud Abbott 
1 bis Lou Costello 
b Jekvll é hivae Boris Karloff 
Bruce Craig Stevens 
Vick } Helen Westcott 

{ Kevinalid Denny 

nspector 
i ‘ John Dierkes 

A rousing good time for Abbott | 


& Castello fans 1s contained in 
this spoof on fiction'’s classic bogey- | 


man. It should be a healthy item 
at the boxoffice for those situa- 
tions thet vet the most from the 
comed team's offerings A spirit 
of free-for-all fun keynotes the 


picture, so the laughs are frequent 
and hearis 


The fat & thin comics combat 
Boris Karloff as the fictional duel 
personality in the very broad do 
ings. and Karloff’s takeoff on the 
character add to the chuckles 
dished out by A&C. Helen West- 
cott. ward of, and coveted by, the 
good Dr. Jckyil, supplies excellent 
femme appeal in a romance with 
Craig Stevens, a reporter, while 
Revinald Denny, harassed Scotland 
Yard inspector, and John Dierkes 
the doctor's zombie-like assistant 
help the fun 


sounced off Denny's police force 
because of their bungling, Abbott 
& Costello figure they might be 


able to vet their jobs back if they 
eatch the monster that is terror 
ing Hvde Park. Comedie chills and 
thrill ensue i the pair track 
down the nonster and wind up 
with its iter evo, Dr Jekvil 
Among the more amusing of the 
episode ive Dr. Jekyll’s exper 
ments with transplanting personali 
ties, a session in a wax museum, 


the roof-top chase of Mr. Hyde by 
one group while another chases 
Costcllo, accidentally injected with 
the monster mixture, and the finale 
sequence at Bow St. when several 
bobbies turn into monsters after 
being bitten by Costello while he 
was under the influence, Plot starts 
off with a suffragette angle, but 
this is soon lost so the fun can 
begin 
Howard Christie’s production 
supervision on the screenplay by 
Lee Loeb and John Grant gets 
all that is necessary into the pic- 


ture. Charles Lamont'’s direction 
Is free-wheeling for laughs. Both 
George Robinson's camera work 


and the special photography by 


David S. Horsley aid the comedy 
Miss Westcott gets to show some 
shapely shafts in a music hall se- 


quence that 
Sical 


furnishes a slight mu 
touch to the production 
Brog 
Valley of Head fianters 
John Weismuller-Jungle Jim 
for programmer dates, 
Hollywood, July 24 


Columbia release of Sam Katzman pro 
duction. Stars Johnny Weismuller: fea 





tures Christine Larson. Robert C. Foutlk, 
Steve Riteh, Netson Leigh. Joseph Allen, 
Jr. George Eldredge, Neyle Morrow 
Vinee M. Townsend, Jr., Tamba. Directed 
by William Berke. Screenplay. Samuel 
Newman: based on newspaper feature, 
Jungle Jim: camera. William Whitlev: edi 
tor, Gene Havlick Previewed July 21, ‘53 


Running ttne 
Jungle Jim 


67 MINS. 


Johnny Weismuller 


Filen Shaw Christine Larson 
Arco Robert C. Foulk 
Lieutenant Rarry Steven Ritch 
Mr. Bradley Nelson Leich 
Pico Church Joseph Allen, J 
Commissioner Kingston George Eldredce 
Corporal Bono Nevle Morrow 
N. Gono Vince M. Townsend, 11 
Chief Bagava Don Blackman 
Chief Gitvhoik Paul Thompson 

Jungle Jim, in the person of 


Johnny Weismuller, is called upon 
for some routine jungle heroics in 
this latest entry in the Columbia 
series. It's passable for bookings 
in the programmer market and the 
kiddies will like Tamba, Jungle 
Jim’s chimp pal, who adds some 
humor to an otherwise plodding 
adventure tale. 

Weissmuller is assigned to help 
a government representative nego- 
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tiate mineral rights to land in a 
rich valley. 
led by Robert 
Allen, Jr., have discovered there 
are oil deposits in the valley and 
persuade -a native chief to have 
his men make !tike head hunters, 
o they can obtain the rights be- 
fore the government. The hero 
fights it out to the finish and tri- 
umphs, naturally, at the finale. 
ramba’s histrionies pep the pic, 
especially when he gets on an ether 
jag and stumbles drunkenly around 
the SPCA doesn’t have to worry, 
it a sSlow-motion trick). Weiss 
turns in his standard per- 
formance and Foulk’s villainry is 
good. For femme decoration the 
cast has Christine Larson, who 
even has a bathing suit scene. She 


and Steve Ritch take care of a 
mi'd romance angle. Vince M. 
Townsend, Jr., is the evil native 
chief, while Don Blackman and 


Paul Thompson are chiefs who side 
with Jungle Jim. 

William Berke’s direction of the 
Samuel Newman screenplay is rou- 
tine, as is Sam Katzman’s budget 


production, which uses a lot of 

jungle stock shots to fill in the 

new lensing of William Whitlev. 
Brog. 


fonocents im Paris 
(BRITISH) 
Big British name cast makes 
this episodic romp in Paris a 
sure moneymaker abroad; 
okay boxoffice for many U. S. 
spots looms. 
London, July 23. 
Independent Film Distributors release 
of Komulus-Anatole de Grunwald British 
production, Stars Alastair Sim, Ronald 
liner Claire Bioom, Margaret Ruther 
ford, Claude Dauphin, Laurence Harveys 
Edwards Directed bs Gordon 
rv. Sereenplay, Anatole de Grunwald 


eomera, Gordon Lang: editor Geoffrey 
Foot 


Jimmy 


music, Joseph Kosma,. At Empire, 
London, July 22, '53. Running time, 103 
MINS. 
Sir Norman Barker Alastair Sim 
Dieky Ronald Shiner 
Gwladys Margaret Rutherford 
Susan Claire Bloom 
Vax cde Lorne Claude Dauphin 
Francois > Laurence Harvey 
Ceoree Jimmy Edwards 
Tosette rer Gaby Bruyere 
Sindy ° -see James Copeland 
Cloria Mara Lane 
Raymond Moniaue Gerard 
nitor Peter Hling 
Nickerstaff Kenneth Kove 


eretary Richard Wattis 


There is little that is new in the 
idea of Anatole de Grunwald’s lat 


est British pic, but the treatment 


fresh and snappy, and is mod- 
elled strictly for pop tastes. Film 
is somewhat overlong, but a_ big 
sritish name cast will make this 
an easv-selling proposition, with 
prospects of being a safe money- 
maker. It will need trimming for 
the U. S. market where the mar- 


quee value may not have the same 


apnea!) 


However, the crooks, | 
Foulk and Joseph | 


Bienvenido 
Mr. Marshall 
(Welcome Mr. Marshall) 
(SPANISH) 
aris, July 21. 
release of UNICI 
Directed by 


Sonofilm 


Stars Jose Ibert. Luis Ber- 


langer. Screenplay, Berlanger, Juan 
Bardeur, Miguel, Mihura; camera, Man- 
uel Berenguer; editor, Pepita Orduna. 
At Biarritz, Paris. Running time, 80 
MINS. 

Dom Pablo ....sectecssers Jose Ibert 
Carmen Vargas «.++.++>+- Lohta Seviila 
Manolo ...-«cccecctecses Alberto Romea 
Don Lule ...s.ccecs Alberto Romea 
Don Cosme Luis De Leon 


A lightweight offering, 
impish good humor and 


full of 


graceful 


impudence, this is the film which 
raised some hassles at the Cannes 
film Festival. Edward G. Robin- 
son objected to a shot of the 


American flag dragged in the mud 
and some allusions to Ku Klux 
Klan activities. However, the film 
a lighthearted takeoff on the et- 
fect of an intended visit by Mar- 
shall Plan reps to a sleepy 
Spanish town. Satire is light and 
hotfoots both sides. This shapes 
and may do for arty houses on 
word-of-mouth and_ exploitation 
as a natural for language basis. 
News that Marshall Plan group 
is coming to this Spanish town 
goads the mayor into action when 
a highpowered show biz agent con- 
vinces him that the Americans 
will strew money and presents all 
over the town. The town treasury 
is ransacked and the 
made to resemble the 


Ss nall, 


village 15 
American 


idea of Iberia, with guitars, roses 
and romance 
Many of the townsmen_ have 


| dreams, on the eve of the visit, in 


| which their ideas on the U.S 


| The 


| Film opens as an odd assortment | 


of characters leave London” by 
plane for a weekend in Paris. Then 
it traces their various adventures 
in the French capital. There's 
Alastair Sim, a British diplomat, 
who extracts a “ves” from the Rus- 
sian delegate to an international 
conference after a drinking ses- 
sion in a nightclub; Ronald Shiner. 
a drummer in the 
who hits the highspots in Mont- 
mortre: Claire Bloom, an innocent 


Marine's band. | 


var- 
make for laughs. 
mayor becomes an avenging 
western marshall in a_ barroom 
brawl. an old Don is being burned 
by Indians as a Conquistidore, and 
others see needed tractors falling 
from heaven. However, the Mar- 
shall cars zip through the town and 
leave villagers with thought that 
one must shift and live for himself. 
Director Luis Berlanger has ob- 
viously studied Hollywood and 
English comedy techniques with a 
good dash of warm Italo realism. 
Pic has a nice mouniing and 
rhythm, and is the best film to 
come from the Spanish studios in 
some time. Visual fags are adroit, 
while the lensing and editing help 
make the points and underline the 
good-natured activities 


nered from pix, 


Jose Ibert is fine as the honor- 
able, humane mayor with an eye 
for femmes and wine while the 
remainder of the cast adds the 
right feel of the = small-village 
ty pes. Tos k. 

Rava and Sehiaa 
(EGYPTIAN) 
Berlin, July 11. 

A! Hilal Films production and release 
Stars Anwar Waeudi, Farid Chawky, Neg 
ma brahim and Zouzou el Hakiin. Di- 


rected by S 
88 MINS. 


Abou Seit. Running time, 


In many instances this Egyptian 
documentary type of feature strict- 
ly follows the Hollywood pattern, 
It may shape up as interesting fare 
for some art houses. 

Story is based on actual happen- 
ings in Alexandria (1920) when no 
less than 117 persons disappeared, 
all victims of a jewel robber gang 
led by two women. Hero of the 
varn is an ambitious police officer, 
who, disguised as an alcohol-con- 


i scious killer, cracks the ring. There 


xirl, who gets picked up by a typi- | 


cal roue: 
i snends the 
English bar: 
an artist 
huying a copy of the Mona Lisa: 
Mara Lane finding solace with the 
waiter when her companion fails 
to show un; and James Copeland. 
a naive kilted Scotsman, who has 
,a single romance with a simple 
vir 
_ Treatment is necessarily episod- 
,lc but the gaps between the inci- 
dents are often too long. There is. 


Jimmy Edwards, who 
entire weekend in an 
Margaret Rutherford, 


who finds happiness in| 


however. rather exhaustive cover- | 


‘ee of Paris night life including 
the Moulin Rouge dancers doing 
the Can-Can. A large chunk of the 
footage was shot on locatien which 
gives the backgrounds a genuine 
appearance 

The script makes the minimum 
demand on the cast but gives the 


| Cerrier. 


maximum opportunity for a whole-, 


hearted romp. The stars enter into 


the spirit with obvious good 
humor. and they are well sup- 
ported bv a long list of feature 


and bit plavers, 
don Parry is sincere and straight- 
forward. Gordon Lane’s 


( camera 
work is up to standard. 

editing would have been an ad- 
vantage, hiuvro. 


New Variety Conclave 





. Dallas. 
New dates for the 1954 Inter- 
national Variety Clubs’ conven- 


tion, to be held at Hotel Adolphus 
here, are March 22-25. 
dates, 

to avoid 
_events, 


conflict with Easter 


is plenty of bloodshed along the 
way plus many fist fights. But the 
film lacks a logical development, 
some sequences being involuntari- 
ly funny. 

Direction of plavers appears sat- 
isfactorily, but there is apparently 
too much dialog which handicaps 
the pace. Action as well as the 
acting are often exaggerated to sat- 
isfy Egyptian audiences. Film is 
too long, and for western release, 
it needs cutting. There are some 
fine camera shots. Hawk. 


Pere De Mademoiselle 
(The Father of the Girl 
(FRENCH) 

Paris, July 21. 
Cine-Selection release of FAO produe- 
tion Stars Andre Luguet, Arletty, Suzy 
Directed by Marcel L'Herbier. 
Screenplay. L’Herbier, Robert Dagan 





from play by Roger Ferdinand: camera, 
Robert Juillard; editor, Louisette Haute- 
ceour At Marignan, Paris. Running 
time. 100 MINS. 
Edith é Arletty 
Marinier Andre Luguet 
as... BRPPTTrTerrrre Suzy Carrier 
| EGTO  vikccstoce Jacques Francois 
DE <t60d segeesen Denise Grey 


Direction by Gor- | 


| 


Tighter | tles” 


Previous | qualities. 
April 11-15, were changed | tor TV dubbing by leaning on the 


Minister Mauricet 





Film shapes as a Gallic ‘“Ket- 
pic with four kudos at the 
recent public referendum of the 
Vichy Fest attesting its popularity. 
| Although overlong and talky, stout 
| direction and thesping make this a 
| pleasing vehicle. It will probably 
ye a nice grosser domestically. 
For the U.S., this seems to have 
slim possibilities because of pri- 
merily local allusions and talky 
However, this might do 


situation comedy aspects of pic. 


i) Story has a young gal from the 


production. | 








provinces working as private sec- 
retary for a great actress. 
sudden visit of her stern bourgeois | 
parents has the generous actress 
subbing as the girl’s secretary for 
a series of nice situation bits. Fa-. 
ther’s attempt at landing a politi- | 
eal job and the clash of the parents 
over the daughter’s morals give 
this that Gallic touch of double 
standards and insouciance. All 1s 
settled when she gets the father 
his ministerial job while the gal 
gets her young politician and the 
actress her minister. 

Arletty is beguiling and frothy 
as the nimble, joy spreading ac- 
tress whose know-how and sophis- 
tication make everything jell. An- 
dre Luguet is just right as the 
pompous father while Denise Grey 
makes every moment count as the 
predatory, conniving mother. 

Suzy Carrier and Jacques Fran- 
cois are good as the younger ele- 
ment. Lensing is fine in its out- 
lining of the frilly opulence of the 
interiors. Editing helps get some 
of the verbosity under control by 
counterpointing the more meaty 
situations. Mosk. 

I Sette Dell Orsa | 
Maggiore 
(Seven of the Big Bear) 
(ITALIAN) 
Locarno, July 21. 
Ponti-DeLaurentiis production and re- 








lease. Stars Pierre Cressoy, Eleonora 
Rossi Drago, Paul Muller, Tino Carraro 
and Italian sailors. Direeted by Duilio 


Coletti Screenplay, Mare’Antonio Brga- 
din, Colletti, Rafaele DeConcini; camera, 
Aldo Tonti; music, Nino Rota. At Locarno 
Film Festival, Locarno. Running time, 103 
MINS. 


Taking up the recently popular 
patriotic beat in Italo production, 
this stars the exploits of a group 
of Italian frogmen code-named 
“Big Bear.” Well-made pic’s theme 
will see it through fair returns in 
Italy, but foreign outlook is not 
so favorable 

Vets of actual operations, aided 
by thespers in key spots, act out 
their wartime exploits. Film opens 
with an unsuccessful Italian raid 
on Malta, follows with training for 
an operation against ships in the 
harbor of Gibraltar. Inside job 
there is accomplished with aid ot | 
an intricate spy network headed by 
nitery singer Eleonora Rossi Drago, 
who is killed in the proceedings. 
Remaining footage restages a simi- 
lar raid on British warships in 
harbor of Alexandria, defended by 
a vast security system. Two out of 
three teams break through and 
ships are blown up before the frog- 
men are captured. 

Treatment throughout is able, 
with much of the underwater stuff 
well handled although tension is 
somewhat dispersed by uncertain 
editing. Pierre Cressoy is good as 
the group leader while Eleonora 
Rossi Drago makes the most of a 
brief stint as the singer-spy. Rest 
of cast is principally made up of 
actual participants in these war- 
time raids; all okay. 

Camera work by Aldo Tonti is 
good, with underwater action bet- | 


ter than the other. Music ‘(Nino 
Rota) highlights action appro-| 
priately. Hawk. 





Febbre Di Vivere 
(Eager to Live) 
(ITALIAN) 


Locarno, July 21. 

Atlantis Film release of PAC produce- 
tion. Stars Marina Berti, Massimo Ser- 
ato, Anna Maria Ferrero, Marcello Mas- 
troianni. Directed by Claudio Gora. 
Screenplay, Gora, Suso Checchi D'Amico. 
Leopoldo Trieste: from play, ‘‘Cronaca,” 
by Leopoldo Trieste; camera, Aldo Tonti; | 
music, Enzo Masetti. At Locarno Film 
Festival. Running time, 95 MINS. 
Massico Massimo Serato 
Daniele Marcello Mastroianni 
Lucia Marina Berti | 
Elena Anna Maria Ferrero 


This is one of the more interest- 
ing productions seen here in some | 
time, yet shapes as a very unlikely 
item commercially because of its 
uneven structure and errant script- | 
ing. Both factors will render its | 
acceptance by a general audience | 
difficult. 

In sketching its biting picture of 
some of the seamier aspects of | 
present-day Italian highlife, the pic 
often trips over a very involved | 
story. Tale mainly concerns the | 
double-dealing tactics, in both love | 
and business, of a handsome and 
unscrupulous bookie (Massimo Se- 
rato) who makes life miserable for 
his mistress, the girl he thinks he | 
loves, and his best friend. His per- 
sonal charm manages for a while 
to hide a multitude of sins, includ- 
ing a number of bouncing checks | 
and an illegit kid. When he like- | 
wise appears to be getting away | 
with a murder rap, his girl finally | 
breaks her silence and spills all. 

Thesping, under the direction of | 
ex-actor Claudio Gora, is for the 
most part expert, with Serato never 
better as the charming heel. Marina 
Berti is fine as his gal as is Anna 
Maria Ferrero as the young mis- 
tress. Dialog deserves special men- 
tion. Backdrop of tale is the rarely- 
seen lower fringe of Italian high | 
society (ably sketched here) which | 
specializes in fast sport cars and | 
wild parties. Camerawork by Aldo | 
Tonti is tops. Hawk. 





The | 


Signora Senza Camelie 
(The Woman Without Camelias) 
(ITALIAN) 


Locarno, July 21. 
ENIC release of D. F. Davanzati. pro- 
duction. Stars Lucia Bose, Cervi, 
Andrea Checchi; features Ivan Desny, 
Alain Cuny, Moniea Clay. Direcied by 
Michelangelo Antonioni. Screenplay. An- 


Gino 


tonioni, Suso Checchi D’Amico, Mario 
| Maselli; camera, Enzo Serafin; music, 
Giovanni Fusco. At Film Festival. Run- 


ning time, 115 MINS. 

Despite the cast and material at 
hand in this story, located in Italy’s 
film studios, this fails to jell or 
convince. Reception should prove 
proportionately tepid at home as 
well as in the world market. 

Based on assorted true facts, the 
story tells of a shopgirl who rises 
to comparative stardom in local 
pix because of her beauty and sex 
appeal. After marrying her pro- 
ducer, she convinces her reluctant 
husband to star her in an “artistic” 
production designed to show up 
her acting ability. Pic flops, and 
the marriage liikewise ends on 
rocks. Gal finally goes back to 
making the sort of films her pub- 
lic wants her to make where looks 
count more than ability. 

Originally more pointed in its 
reference to facts on the Italo pic 
scene. plot has been toned down 
and thus loses much of its bite. 
Lucia Bose, although doing a good 


job, is essentially miscast as the 
star, being much too refined for 
the role. Both Gino Cervi and 


Andrea Checchi are fine as the two 
producers while Alain Cuny is 
wooden as an actor friend. Ivan 
Desny gives a colorless portrayal 
of the star’s onetime lover. Oc- 
casional glimpses of the local film 
scene are rendered with a clinical 
eve. But only in the final scenes, 
when the desperate gal goes back 
to cheesecake roles, does the pic 
acquire warmth and provide the 
proper impact. 

Camera work by Enzo Serafin is 


outstadding while Giovanni Fus- 
co’s musie is very unusual. Other 
credits are good. Hawk. 











Film Biz Upbeat — 


ues Continued from page 7 














Par’s “Stalag 17” and “Roman Holi- 


day,” Metro’s “Band Wagon” and 
20th-Fox’s “Gentlemen Prefer 
Biondes,” among many others. 


Pienty Optimistic 

Along with the unusual plug for 
non-Par films, Schwalberg made a 
pitch “for creating optimism about 
the film business generally.” He 
added: “Every exhibitor I've talked 
to is more optimistic than ever.” 

Comment from Leonard Golden- 
son, AB-PT prexy, in a letter to 
stockholders, was that the second 
quarter of this year brought a 
marked tmprovement in b.o. pix, 
as compared with releases of the 
same time last year. 

As for the profits statements: 

Universal had a consolidated net 
profit of $1,346,632 for the six 
months ended May 2, up from $i,- 


| 220,440 for the comparable 1952 


period. 

Loew's had a net profit of $1, 
014,142 for the 12 weeks ended 
June 4. This compares with $740,- 
817 in °52. 

Rep’s 1953 half-year profit 
jumped to $437,150, against $379,- 
590 for the first half of 1952. 

AB-PT listed estimated consoll- 
dated earnings for te second quar- 
ter of ’53 at $818,000, including 
$756,000 from operations and $62,- 
000 in cap gains. For the compar- 
able 1952 quarter, the net was 


| $1,459,000, including $538,000 from 
| operations and the balance in cap 


gains. 
Net for the first six months of 


| 1953 was reported at $6,550,000, in- 


cluding $2,236,000 from operations 
and $4,314,000 from cap gains. This 
compares with earnings for the 
first six months of 1952 of $3,508, 
000, including $2,343,000 from 
operations and the balance in cap 
gains. 





UA Up 200% O'’Seas 
London, July 21. 

United Artists’ foreign gross 
business gained more than 200% in 
the first six months of 1953, as 
compared with the first half of 
1952, distrib’s inter-Continental 
sales convention was told here yes- 
terday ‘(Mon.) by Arnold Picker, 
v.p. in charge of foreign distribu- 
tion. 

UA board chairman Robert §. 
Benjamin told the session that the 
company will have a continued supe 
ply of pix for all screens during 
the industry’s conversion to “new 
era” techniques. 

Max E. Youngstein, v.p., outlined 
promotion campaigns set for up- 
coming releases in the worldwide 


j market. 
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Inside Stuff—Pictures 


The recent death of actress Maude Adams in Tannersville, 
N. Y., served to recall the experiments with color motion picture 
films and color photography which she conducted with illuminating 
engineers of the General Electric Co. at its Schenectady plant in the 
early 1920s, after Miss Adams had retired from the stage. 


She had a laboratory, at 109 South Church St., in New York City, 
where secret tests were made of a color process. In recognition of 
her work, Union College awarded Miss Adams an honorary master 
of arts degree on June 13, 1921. 

She shunned publicity and refused to be photographed 
reveal details of Miss Adams’ laboratory efforts, but newspaper ac- 
counts in 1922 stated she had perfected a lighting system for mo- 
tion pictures which eliminated the necessity for darkened auditoriums 
At one point, Miss Adams consulted with George Eastman, president 
of the Eastman Kodak Co. in Rochester, and a recognized expert in 
motion pictures and lighting 

The color motion picture films phase arose from Miss Adams’ in- 
terest in unplifting children. Miss Adams was quoted as explaining 
that her ambition to apply her colored film discovery to motion pictures 
for children was “to counteract the terrible the 
are forced to see in some photoplays today.” 





GE did not 


things young ones 


When Irving Berlin does a ballyhoo pitch for one of his filmusicals 


and a good p.a. he is, too, say pix company flacks—he tells the story | 


of a rich career, and backs it up with an equally fertile medley. 
Howard Dietz and Arthur Schwartz are going it a shade better, perhaps, 
with their concurrent hit-the-trail on behalf of Metro’s “Bandwagon,” 
because Dietz & Schwartz not only have a good medley, but the forme: 
also backs it up with some expert printer’s ink. As pub-ad veepee 
of Metro, Dietz is versatile with words other than in the lyrical sense 
He has done features for Look, and did a Cleveland-datelined piece 
for the Sunday (N. Y.) Times drama section on drumbeating a filmu- 
hacking it up with a general the 
state of the national boxoffice. “Bandwagon” is keyed to 
Schwartz's quarter-of-a-century celebration as a songsmithing team 
They have done countless radio and TV guest-shots (Stork Club, ete), 
besides barnstorming key city exhibs, press interviews and the like 


sical, b.o. perspective on 


pe current 


Nathan Saland, head of the Independent Releasing Corp., which 





LONG RAINY SEASON 
UPS TOKYO FILM BIZ 


Tokyo, July 21. 

A protracted rainy season which 
has kept Tokyo drenched beyond 
the normal July 10 finish has 
brought a tremendous b.o. increase 
to the city’s exhibs. On the other 
hand, it has meant about a $30,000 
loss to some 300 operators of bath- 
ing beaches in the resorts close to 


| the city. 


Every principal house in Tokyo 


| did SRO biz during the third week 


of July with grosses far ahead of 
usual. Top taker among roadshows 
was “Task Force” (WB), which did 
| $21 900 at the Togeki. Wide con 
| troversial discussion of the pro 
priety of releasing the Pacific War 
film hypoed the ticket sale. Other 
one-week grosses of roadshows 
were: “With A Song In My Heart” 
20th), $13,200; “Anchors Aweigh’ 
1(M-G), $11,500; “The Emperor 
| Waltz” (Par), $9,600 
Even second-runs had a field day 
iduring the week with “Son of 
Paleface” (Par) luring 138,314 fans 
in out of the rain for a bo. of 
$31,000 at seven houses. Close 


| behind were “Abbott 


Dietz & | 


And Costello 





| Go To Mars” (lt with $29.500 at 
leight sites and “Crimson Pirate” 
(WB) with $29,000 at nine loca 
tions 

| Tax Problems 

aum=_==-, Continued from page 3 
tinction Figures serve the pur- 


recently acquired a block of old product turned out by the Leo Spitz- | 


Wiiliam Goetz International Pictures, is marketing 
limited partnership, tagged The Seven Picture Co. 

partners are Saland and Gus Harris. Setup 
partners who contributed a total of $1,600. Largest investor is Hoffberg 
Syndicate, which receives a 25°) profit share in return for its 
contribution. Others comprise David Blye, $200, 10°; Myron Saland, 
$200, 10°>; Samuel I. Hoffberg & Co., $100, 5°%; Myron Saland Syn- 
dicate, $200, 10%; Ronald Saland, $200, 10°), and Diane Lawson, 
$200, 10°. Among pix in the block are “Along Came Jones,” “Casa- 
nova Brown,” “Belle of the Yukon” and “Woman in the Window.” 
Nathan Saland, incidentally, also heads Mercury Film Laboratories 


the films via a 
Listed as general 
includes seven limited 


Hawaii, only a one-day plane ride from California, has become a 
favorite location ground for Hollywood producers. Checkup shows 
that in the six-month period between March and September, a total 
of more than 125 shooting days will have been spent by film troupes 
on the Islands. Three Columbia pictures, “From Here to Eternity,” 
“Miss Sadie Thompson” and “The Caine Mutiny,” have already been 
filmed there, in a total of 49 days. Currently on location there is the 
Schenck-Koch production, “Beachhead,” slated for 3t days. Same 
company will start “Smoke Signal” next month. Other films slated 
to roll there before September are Republic's “Hell's Half Acre” and 
Oceanic Productions’ “Noa-Noa.”’ 


Part of an overall effort to stimulate and maintain matinee 
ance at the Cinerama show at the Warner Theatre, N. Y., the Lynn 
Farnol office is in the midst of an extensive Lowell Thomas Essay 
Contest for high school students in the metropolitan area of New York 
Competition, which requires an essay of 500 words or the 
topic “The Story I Would Like to See In Cinerama,” closes Sept. 1 
and is expected to net Cinerama up to 50,000 letters and almost as 
Many paying customers pilus their families. Panei of judges is headed 
by Thomas himself. Contest has the endorsement of the N. Y. 
Board of Education and offers scholarship prizes of up to $1,000 


attend- 


less on 


Samuel Goldwyn’s talents are currently being devoted to putting 
over his “Hans Christian Andersen” in the European market. 


$500 | 


City | 


atres already closed and another 
15.000 so in the red that the tax 
relief just covers their losses 

Additional argument presented 
and due for COMPO stressing ts 
that the tax victory would put an) 
end to the trend towards rising | 
admission prices, which is” seen 
continuing should the President 
veto the Mason bill If he ap 
proves it, and the admission tax 
dies, prices are seen holding at 
their current levels for along 
while to come, with some of the 
larger circuits very likely reduc 
ing them 

Industry's argument before the 
Senate—-and COMPO feels it’s the 
kind of dollars-and-cents reason 
ing that should also impress the 
| White House—was that the Treas 
ury would actually gain by drop 
ping the 20°) tax since it stands to 
gel more out of a healthy indus 
try than out of a failing one 

COMPO figures argue that, if 
the tax is retained, another 5,000 
houses now completely in the red 
will shutter, causing an annual 
lloss of $50,000,000) in) admission 
| taxes. The Treasury would then 
collect $161.100,000 in) admission 
| and income taxes, with the admis 


Producer | 


Is personally supervising the pic’s advertising, publicity and sales and | 


So far has visited Britain, France, Italy, Germany and Austria as part 


of an overall strategy to make the Goldwyn personality help sell the | 


film. Climax of his four-month European stay will come in early 


August when Goldwyn plans to visit Copenhagen, Oslo and Stockholm 
to attend “Andersen” preems there. Producer expecis to wind up 
his “working vacation” and return to the U. S. in late August 


Radio station managers and disk jockeys, in addition to the public, 


are eligible for cash prizes in a campaign set by Metro for “The 
Band Wagon.” M-G is sending albums from the pic to waxworks 
Spielers in key cities. They play the tunes from the film and invite 


audience letters why “Wagon” looks like a good thing 
ineans loot for the radio boys 


Heaviest 


_ Paramount is saving time and money in the production of the Danny 
Kaye Starrer, “Knock On Wood,” through the use of a new “advanced 
Staging” technique to facilitate set constructions. Rough miniatures 
of 88 separate sets were constructed weeks before the actual filming 
From these miniatures, all camera angles were planned for the entire 
script. They call it “pre-planned” photography. 

\ leasing 

Press reps apparently are romancing Audrey Hepburn. She's skedded 
to be on the front cover of Life, Look, Time and This Week, all within 
the next months. Actress’ first film, Paramount's “Roman Holiday,” 
In which she costars with Gregory Peck, is to be released in September. 


|First-Run Policy Switch 
For U-I in Buff. Ozoners 
Buffalo, July 23 
U-I picture releases for August 
ind September will be exhibited 
first-run in the Buffalo area at the 
nine drive-in theatres 


New Exploitation Unit 
To Bally Par Product 


Hollywood, July 28 
Teet Carle, Paramount publicits 
director, set up a new unit, headed 


by Boh G & ; : t booked by 
¥ BoD Goodfried, to handle pre- Consolidated Theatres of Buffalo 
release exploitation, previews, For more than 20 years all U-I 
preems and junkets. | first-run product has been re- 
Unit, which also comprises leased at the indie downtown La- 


Arthur Wilde and Jerry Juroe, has 
already started buildups on ‘“Ro- 
fan Holiday,” “Little Boy Lost.” 
War of the Worlds,” “Forever Fe- 
male.” “Here Come the Girls,” 


ted = Garters” and “Elephant 
Waik.” 7 7 


fayette here. 

The switch is regarded as es- 
pecially significant here and prob- 
ably productive of far-reashing 
changes in exhib policy in view of 
the local tight first-run product 
| situation, 


matt | 


pose of establishing the industry 
as a hardship case, with 5,000 the 


sion levy amounting to $150, 
000.000. 
Revitalized Industry 

On the other hand with the 
90°) tax dropped, COMPO. sees 
1953 as a vear when a revitalized 
industry could) pour $164,100,000 
into the Treasury coffers, $4,000 
000 more than it would get with 
the tax retained. The argument is 
| that. lifting of the tax would put 
1.000 theatres back into the busi 


ness and would cancel all planned 


closings The reasoning is that 
exhibs would come across with 
$96,500,000 in income taxes, to be 
matched by $68,000,000 from = the 
producer-distribs 

The industry argues that the tax 
has already cost the U. S. Gov 
ernment millions, with the Treas 


urv’s revenue from the industry in 


1952 set at $262,000.000 as against 
$454,000.000 in 1946 Senators 
were told that the Mason bill con 


the difference between 


and solvency 


stituted 
bankruptcy 


Strong COMPO pitch, which is 
seen useful, too, in fighting taxes 
at the local level, was aimed at 
putting across the idea that the 
community and local businessmen 
have a close interest in the wel- 
fare of the theatres which bring 
the customers into town. It’s esti 
mated that, in 1952. U. S. theatres 


contributed $609.193.000 to the 
economy of their communities 
Approach is in line with the grass 
roots level campaign which = 1s 
credited in part with pushing the 
Mason measure through the House 
and Senate 

COMPO leaders now lean to the 
belief that whatever harm might 
have been done in presenting the 
industry publicly as being in a dy- 
ing state is being made up by the 
excitement generated by 3-D and 
the wide screen, which are seen 
overshadowing the downbeat fig- 


ures offered before the Congress 


Some of ‘Rouge’ Profits 
To Aid in South Africa 


Production of ‘Jungle’ 


Some of the profits made by an 
| American syndicate in partially fi- 
| nancing “Moulin Rouge,” one of 
| the top money pictures of the year, 
will be invested in a South African 
| locationer 


Dana Andrews, Jeanne Crain and 





David Farrar. Tagged “Duel in 
the Jungle,” the venture is being 
turned out by Moulin Productions 


with Associated 
Corp 

Moulin Productions is 
Stillman, of the New York 
Stillman & Stillman 
others participating in the 
Harold Mirisch Allied 
veepee soth he and Still 
members of the group 
which provided the dollar finan 
cing for the Romulus preduction 
of “Moulin Rouge.” 


as a joint project 
British Pictures 

Head of 
David 
law firm of 
Among 
setup 1s 
Artists 
man 


were 





’ “Ac - ae > yp 
whose cast is headed by | ments, 


Distribution rights to the up 
coming “Jungle” have not been | 
entirely set as yet, according to 


Tony Owen, who is producing the 
film for Moulin Productions. Prior 
to planing tor London’ Friday 
night (24) in company with George 


Marshall who'll direct he dis 
closed that ABPC will handle the 
picture in Great Britain. Four ma 
jors, he added, are interested in 


distributing it in other sectors of 


the world market. Warners, how 
ever, may have an inside track 
due to its 37!'2°o interest in ABPC 

Owen, onetime agent and for 
merly an executive assistant to Co 
lumbia Pictures prez Harry Cohn, 


said that plans call for the venture 
to go before the cameras on sites 
near Johannesburg and Pretoria 
;}on Or about Sept. 1. Budget wil 
run around $1,000,000, but part of 
this amount represents the equis 
alent in British pounds 

Whether “Jungle” will be lensed 
in 3-D and widescreen will be de 
termined later, Owen observed 
after discussions with Associated 
British officials. At present the in 


| 
| 


die firm has a committment with 
British Technicolor gut) Marshall | 
noted that if 3-D is decided upon, 
it will be mecessary to shoot in 

Kastman color. Processing on this 
type tint, however, would be done 
by British Technicolor 

Owen estimated that about 

eight weeks would wind up South 
African location work on the film 


which was screenplayed by Samuel 
Marx and VYommy Morrison from 
aGerman novel originally published 
in 1942. Interiors are to be shot 
at ABPC’s Elstree Studios neat 
London and entire picture is ex 
pected to be cut and scored by 
the end of the year. 


| Theatre-TV 


— Continued from 
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last week, Norris reportedly 
cated that he would like to 
Gillette the first) turndown 
razor company, which shelled out 
$300,000, sponsored via home TV 
the championship match between 
Marciano and Joe Waleott in which 


indi 
vive 


The 


the latter was flattened in the first 
round 

Ned Irish, exee veepee of Madi- 
son Square Garden, who handles 
TV negotiations for the IBC, said 
he had been talking over the pos- 
sibilities with the Gillette com 
pany, but no decision had yet been 
reached. He declined to indicate 
the IBC’s asking price or what 
each of the bidders had offered 
pointing out that all talks were 
still in the exploratory stage. Both 


TNT and Box Office Television in- 
dicated that they expected an an 
swer from the IBC in about a 
week 
Closed-circuit 
ticularly desirous of 
4 deal pronto to give 
to line up theatres. In addition 
feeling is that interest generated 
by the fight might induce addition- 
al theatres to install theatre-TV 
equipment. At present there are 
about 110 theatres equipped to re- 
ceive the closed-circuit events. The 
most that have taken an event, 
however, have been a little more 
than 59. Given more time, theatre- 
TVites feel they might be able to 
up the complete circuit. In 
the past, dickering between TNT 
ind the theatre chains has been 
marked by sharp bargaining, with 
the exhib outfits frequently hold- 
ing out right up to fight time in an 


interests are par 
wrapping up 


them time 


si2n 


an attempt to gain more advan- 
tageous terms. However, Halpern 
(has stated that his original de- 


j mands have prevailed, 


; now 


AA Fence-Sits 
On 3-D: Ritchey 


Allied Artists, which has com- 
mitted itself to a “middle-of-the- 
road” policy in light of the indus- 
try’s varied new technical develop- 
will draw “worldwide sup- 
port” for making such a decision 
in the opinion of Monogram Inter- 
national prexy Norton V. Ritchey 

Prior to planing to Europe today 


(Wed.), Ritchey pointed out that 
imid the frenzy and confusion of 
changeovers to new media, Allied 
Artists is very wisely straddling 
the fence This is a position that 
can be maintained indefinitely, 


comfortably and profitably as long 
is both feet are placed as fiemly on 
the ground.’ 


Ritchey, who heads AA's foreigo 
distribution wing, added that the 
“only basie difference in forthcom- 
ing company output will be a con- 
stant stepping up of quality and 
star values. Keeping pace with the 
tithes, we will, of course, produce 
in CinemaScope and in 3-D, but 
there will be no lessening in the 
supply of topgrade two-dimension- 
il product, most of which will be 
in color 
slay abroad, 
supervise special 
AA's 3-D film, 
the Warner Leices- 
Theatre in London Both 
distributors and franchise 
holders in Britain and the conti- 
nent will attend. Topper will also 
make a brief visit to Germany be- 
fore returning to the U.S 


In a one-week 
Ritchey will 
trade screenings of 

The Maze," at 
ter Sq 
AA 


Jarrico Sees ‘Illegal 
Conspiracy’ Vs. ‘Salt’; 
To Sue Solons, Pixites 


Hollywood, July 28 


Charging an 


“illegal conspiracy’ 


to keep him from completing his 
documentary, “Salt of the Earth,” 
producer-writer Paul Jarrico last 


week moved to institute a damage 
suit again a number of persons 
whom he accused of blocking the 
film 


Among those accused are Roy M 


srewer, LATSE international rep 
md chairman of the AFL, Film 
Council; Rep. Donald LL. Jacksor 
(R., Cal); Howard Hughes and the 
RKO studio, and Pathe Labora- 
tories which, acecrding to Jarrico, 


refused to process the pic. Latter 
was lensed in Silver City, N.M., and 
has roused considerable contro 
Versy 

Jackson, in a House speech, 
called the pre “a new weapon for 
tussia.”” Brewer, speaking for the 
Film Couneil, came out with a 
statement last week, expressing the 


hope that “all Hollywood organiza- 
tions and corporations will cooper 
ate with us in refusing aid in the 
completion of the film which is one 
of the most anti-American 
mentaries ever attempted.” 


docu 


Jarrico charged that) Brewer's 
and his assoetates’ iHlegal con 
spiracy to suppress my picture 


has been made a 
public record.” Jarrico 
missed by Huyhes as 
he refused to an 
fore the 


matter of 
dis 
awriter when 
questions be 
House Un-Amertoan Actiy 
ities Committee 


Faulty Synch Seen Chief 
Problem in 3-D Showing 


Faulty 
the most common problem in 
presentation but the 
theatres showing 
sticking to the rules, Dr. Elkan R 
slout i director ot re 
search for the Polaroid Corp., says 
in the Polaroid 3-D News 

Blout listed the five most corm- 
mon causes of difficulties with 3- 
D projection as the following 
1. Varying adjustment and mont- 
toring of the synchronization be- 
tween projector 2. Lack of con- 
sistent inspection of the screen to 
check framing. synchronization and 
focus 3. Prints mismatched dut 
ing splicing. 4. Unevenly matched 
light intensities. 5. Improperly 
positioned projection filter 

News also announced Polaroid 
has begun distribution of the first 


Wa 


We 


ranks 4s 
3-D 
majority of 
sLereopix ave 


synchronization 


ociale 


of a series of free display acces- 
sories to demonstrate the proper 
wearing of 3-D viewers Paper 


says more than 50 3-D productions 
have been announced by Holly- 


l wood studios. 
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“TM BUSTING 


MY BUTTONS:. Ny 

WITH PRIDE”: 

said the Ad Man, 

just back from M-G-M’s 
Coast Studios where he 
got an eyeful of wonderful 
coming attractions filmed ~~ 
in the exciting new media. You'll 


hear plenty about them but listen 
to him briefly here: 











a 


* 
“MOGAMBO” (Technicolor) 


I saw the greatest African adventure-romance 
of all time. It was filmed on safari in Techni- 
color and is even bigger than M-G-M’s ‘‘King 
Solomon’s Mines.’ The jungle tears the veneer 
of civilization from a society beauty and a 
night club doll who fight for the devil-may-care 
leader of an expedition into the untravelled 
wilderness of the Dark Continent. Clark Gable 
and Ava Gardner are sensational together! 
There’s passion, conflict, danger of wild animals 
and savage natives, all topped by the unprece- 
dented BATTLE OF THE GORILLAS! 
“MOGAMBO” means The Greatest! 


* 
“ALL THE BROTHERS WERE VALIANT” 


(Technicolor) 


J heard a Theatre Preview audience cheer the 
wide screen presentation of this famed action 
novel filmed in Technicolor in Jamaica, British 
West Indies. Brother against brother (Robert 
Taylor, Stewart Granger) for the arms of a 
beautiful girl (Ann Blyth) aboard a mutinous 
whaling ship. A strange honeymoon, a seething 
mutiny, a romantic tropical voyage, a spec- 
tacular encounter on a thrilling whale hunt, an 
adventuring rogue and a seductive island gir), 
the fight for the pearl fortune . . . it’s all BIG 
and PACKED WITH TICKET - SELLING 
ENTERTAINMENT by the director and 
producer of “‘Ivanhoe.”’ 


+ CC 





"TAKE THE HIGH GROUND” 
(Technicolor) 


I attended the audience Preview of this glori- 
ous attraction on a big theatre screen. It was 
made by the producer of “Battleground” in 
the same tradition of high humor and thrilling 
group spirit. The audience loved every minute 
of the stirring saga of boys from over the entire 
nation who become the men who'll ‘“Take the 
high ground and hold it” as their rousing song 
tells it. Richard Widmark and Karl Malden, 
as tough sergeants, give memorable perform- 
ances and beautiful Elaine Stewart adds to her 
star build-up in a provocative role. The gags, 
the gripes, and the training routine of the 
typical foot-soldier kept the Preview audience 
in constant merriment. 


* 
"KISS ME KATE?” (Ansco Color) 


What an attraction I saw! Stars, romance, Cole 
Porter melodies, comedy. They combine to 
make this superb production of the stage hit of 
two continents the big musical news of com- 
ing months (Print by Technicolor). Kathryn 
Grayson, Howard Keel, those “Show Boat” 
sweethearts, aré wonderful as the sparring stage 
couple who are brought together in a perform- 
ance of “Taming of the Shrew.” Ann Miller, 
gorgeous dancer of the show, is the new girl 
in Keel’s life, but Kathryn gets her guy back 
finally after hilarious complications. A big cast 
of great dancing and singing talents delivers 
Cole Porter’s most melodious score in thrilling 
style. Add this to the Hall of Fame of 
M-G-Musicals! 


* 
“FORT BRAVO” (Ansco Color) 


I sat on the edge of my seat, just as a theatre- 
full of lucky patrons did who caught the sneak 
Preview on the exciting wide screen of this 
fast-paced spectacular outdoor drama! Fort 
Bravo is a stockade manned by Union soldiers 
that contains Southern rebel prisoners. Of con- 
stant danger to all are savage Apache Indians. 
To this outpost comes a Southern belle (Eleanor 
Parker) who dupes the handsome Captain 
Roper (William Holden) and escapes with sev- 
eral of the rebels including her Southern fiance 
(John Forsythe). The chase, filmed in Death 
Valley and the mountains of New Mexico, is 
gripping. The conflict of the love story, the 
savage attack by the Indians in an episode of 
memorable stature, the pictorial grandeur, the 
color make this an attraction to pack any 
house in the land. 


(continued) 
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( C0 ntinued) 
“THE ACTRESS” 


I saw performances that will take their place 
in the Screen Hall of Fame. Spencer Tracy is 
superb as the father of a stage-struck 
daughter, played with pathos and laughter by 
Jean Simmons, whose Mother, played by Teresa 
Wright, is touching in her understanding of her 
family. It’s got the wide audience appeal of 
‘Father of the Bride” and like that famed suc- 
cess, has national penetration in advance, in 
this case because of the Broadway stage hit 
“Years Ago” on which it is based. The play 
told of the girlhood of actress Ruth Gordon, 
and its authenticity yields laughter, tears, 
courage, youthful dreams and romance and all 
the ingredients that send patrons out of the 
theatre eager to tell friends: ‘“‘Don’t miss “The 
Actress.’ [t’s a wonderful picture.” 


* 
“TORCH SONG’ (Technicolor) 


I saw the new Joan Crawford picture, her very 
first in Technicolor. It will make the millions 
who thrilled to her performance in “Sudden 
Fear’ say: “Joan has done it again.” In ‘“Torch 
Song”’ she plays the sultry musical comedy star, 
Jenny Stewart, who came up the hard way and 
treats everybody that way until a blind pianist, 
handsome war veteran Michael Wilding comes 
into her life. This picture bristles with tension 
and suspense. Its love story is truly great. 
Magnificent in Technicolor, beautifully gowned 
and jewelled, Joan has a rare opportunity to 
combine her powerful dramatic talents with 
the singing and dancing that first won her ac- 
claim. The story moves from rehearsal halls, 
where a big musical is in production, to smart 
supper-clubs and swank apartments. It’s de- 
luxe in every detail...the tops in mass 
audience entertainment! 


* 
“RHAPSODY” (Technicolor) 


I saw a romance in big screen stature that is as 
inspiring as its setting — Paris, Zurich, The 
Riviera — and told against the love music of 
the world’s immortals. It is fitting that Tech- 
nicolor has been used to film its glories because 
Elizabeth Taylor has never been more alluring 
as the wealthy girl, whose selfish need of atten- 
tion causes the man she loves to desert her and 
almost destroys another musical student who 
gives up his career for her. Handsome, exciting 
Vittorio Gassman, a new screen idol, and John 
Ericson, of the New York stage, are the two 
young men caught in the silken web of this 
Seductress, Primarily a drama of conflict and 
Passion, this superb attraction ranks with the 
great motion pictures that have been inter- 
Woven with the brilliant music of the masters. 








; “EASY TO LOVE?” (Technicolor) 


[ saw an Esther Williams Technicolor musical 
in big screen grandeur to challenge ‘‘Million 
Dollar Mermaid” or any of her other great 
spectacular romantic attractions. Shapely 
Ksther is the Aqua-Queen of Cyprus Gardens, 
Florida, beloved by all except her Boss (Van 
Johnson) who is too busy as a promoter. On a 
trip to New York she meets a famed night-club 
singer (Tony Martin) who gives her a White 
Way whirl and pursues her to Florida where 
her Boss finally realizes what he’s been missing. 
Until you see for yourself you can’t truly 
visualize the wonders of the four lavish water 
spectacles, one of them, for instance, showing 
Esther Williams leading 100 top American ski- 
jumpers towed by eight speedboats. After 
jumping over 12-foot ramps, she is lifted by 
helicopter 75 feet high to dive from a trapeze 
into the center of the 100 skiers. It’s breath- 
taking! “Easy To Love” ts easily the industry’s 
next Musical Sensation! 


va 


AND MORE! 


I saw completed footage of dther great 
M-G-M attractions destined to make_ box- 
office headlines. 
scenes of ‘‘Knights of the Round Table” now 
being filmed in Technicolor in the locale of the 
story abroad. This masterpiece of the days 
when knighthood was in flower stars Robert 
Taylor, Ava Gardner, Mel Ferrer and many 
more. I saw hilarious sequences of the coming 
Lucille Ball-Desi Arnaz Technicolor comedy 
riot “The Long, Long Trailer” and it’s every- 
thing you dreamed from this nationally 
beloved pair. I saw parts of a remarkable pro- 
duction filmed in Technicolor in French 
Morocco called “‘Saadia”’ starring Cornel Wilde, 
Mel Ferrer and the new beauty Rita Gam. It 
is rich with the intrigue, the dancing girls, the 
crack riders, the mystic excitement of that ro- 
mantic setting. YOU BET I’M BUSTING 
MY BUTTONS WITH PRIDE... AND 
YOU’LL BUST YOUR RECORDS! 


For instance: Cinemascope 


* 


And when I got back, | heard the great 
"BAND WAGON” news! A sensation in 


—_ 
\ ° 


Tw its Washington, D. C. opening, the first 
‘Ns; date out-of-town to play simultaneously 
with its record-breaking Music Hall run! 
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and hope to get an employer 
sooner or later, but I am always 


against such ideas. If circum-| 


stances foree me outside the law, 
I want the law to be the first to 
know it. 
mv conscience is clear. 

I think I’d rather beg than bor- 
row. and I'd rather steal than beg, 
but I'd rather earn an honest pence 
first and foremost. I needed help. 
And I didn't know the British tan 
in-the-street, so I first tried his 
representative, the highest authori- 
ty of the land, the Queen herself 

I petitioned Her Majesty for the 


simple 3 t to work and to move 
about freely in the country, certain- 
ly nothing extraordinary about 


either request 
Economic Sanctuary 

When my money actually ran 
out, I even walked inside the pal- 
ace enclosure, sinee on the street 
not only I illegal as far as my 
papers were coneerned, but | was 
also literally a vagrant. One might 


sav I asked for economic sanctuary | 


from the throne (In the olden 
days, the right of royalty to grant 
sanctuary from persecution Was 1n 
cluded in the Magna Carta and 
even now the monarchy, in theory 
at least, can grant mercy to justi- 
fied requests.) But again, I am a 
stateless person and though in 
England, strictly speaking, not of 
England. My petition was referred 
from the Privy Council back to the 
Home Secretary. 

In the meantime, I was picked 
up and charged with vagrancy, 
though I was careful to explain the 
entire situation to the police au- 
thorities. According to law, I 
should have been charged with not 
having valid papers, but because 
I myself had made no attempt to 
hide the fact but en the contrary 
exposed it within the narrow lim- 
its of my means, the police were 


not prepared to jail me for a} 
charge which upon my release | 


would still face me. This, inci- 


dentally, is not an unusual position | 


for a stateless person, of which 
there are millions, to find himself 


in. Lacking proper identification | 


and no political representation, he 


is completely at the mercy of the | 


governmental apparatus which, be- 
cause of his total lack of political 


power, treats him with indifference | 


often involving eallous persecu- 
tion. The stateless person is the 
literal orphan of the world. 

The government, realizing this 
lack of political representation, 
which within the limits of any 
democratic country can spell dan- 
ger if exposed, sought to effect 
my departure by every means but 
physical coercion. I refused to be 
coerced, however, and thus it was 
that a deportation order was _ is- 
sued by the Home Secretary de- 
spite my most strenuous protests. 

Hamlet in Brixton 

To bring this” situation § into 
proper perspective, I remind you 
that if “Stalag 17” had been a hit 
in London I would now be playing 
Harry Shapiro in the West End 
instead of Hamlet in Brixton 
Prison. 

One might almost say that to 
be unsuccessful then is a crime in 
our society, for it leads to poverty 
and poverty leads to jail. 

Ive asked help from” British 


Actors Equity, but have heard | 


nothing from them. Though state- 
less, Actor's Equity in N. Y. rein- 
Stated me as a resident member in 
1950. I requested the same here 
of Gordon Sandison, Equity’s gen- 
eral secretary, but he told me that 
the closest thing he could call me 
was a U. S. citizen and therefore 
an alien, and must therefore treat 
me as such, i.e., no voting rights. 
5° of my salary to the union and 
$100 initiation fee. Lacking a Uni- 
versal Actors Equity to appeal to, 
1 accepted this under protest. 

Now all told, I have been in pris- 
on for about nine weeks The 
Home Secretary is trying to find 
out from the U. S. Government if 
it really is true that I am in fact 
stateless. I have already written 
to the U. S. Embassy here that | 
must refuse to be deported to the 
U.S., since that would be honoring 
a charge which is essentially un- 
just. I am no menace to the public 
good, which is the given reason for 
deportation. 

Unnatural Setup 

You know perhaps that twice 
during the past 2'% years I asked 
the U. S. Attorney General for a 
reinstatement of my citizenship, on 





Then whatever happens, | 


Hamlet 














the grounds of simple native re- 
sponsibility. Both times he re- 
ferred me to the laws regarding 
immigrants and aliens, saying in 
effect to wait five years and | 
would be eligible for naturaliza- 
tion. For a natural-born American 
to be naturalized is rather un- 
natural, 

And so on June 10 I found it 
necessary to give up this alien 


status—which meant my residency | 


in the States—so that eventually I 


could be reinstated under mutually | 


favorable conditions. 

I must say in all truth that even 
though I consider myself an Amer 
ican in most respects, perhaps I 
don't deserve to be a citizen vet. 

That’s my story to date. What 
does it mean? Is it a tempest in a 
teapot? Well, to me it’s very real, 
since cutting off a man’s freedom 
and right to work are like depriv- 
ing him of his life. 

Let me emphasize that, contrary 
to all reports, I have never once 
attempted to  proselytize world 
citizenship. Not only am I aware 
that there are extremely few real 
world citizens on cur planet today, 
in which group I cannot claim to 
be, but also the evolution of world 
citizenship is a slow process and 
not to be hurried by headlines or 
newspaper stories. I do know, how- 
ever, and very much so, that at 
present I am a stateless person, 
and if the stateless position today 
needs exposure, as indeed I be- 


| lieve it does, then with what means 


are at my disposal, I shall attempt 
such, 

And how close to America’s own 
destiny is the plight today of the 
world’s stateless people, the very 
citizenry of that country founded 
ancestrally in finding a new home 
for those oppressed in their own 
countries, based on freedom and 


| equality! 
The application of that principle | 


must today find a response in the 
American people as such to be rec- 
ognized universally. 

The stateless people of the world 


can only claim the entire world | 


as their home, as indeed it literally 
is, and in choosing freely and dem- 
ocratically their representatives, 


| they thereby call into being or at | 


least expose the need for authority 


and law on a world level, where | 


now there is only miserable an- 
archy and war preparation. 
Garry Davis. 





Exhihs Yield 
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| 


,tures paid out $715,000,000 in 





| Wages, salaries and supplements | 
thereto. Showing declining earn- | 


4 : 
| ings, the various film industry 
‘firms paid only $43,000,000 in 


‘taxes last year, well down from | 


the $66,000,000 of 1949. 
A significant figure shows cor- 


porate incomes down to $79,000.- | 


000 last year before taxes, a sharp 
decline from’ the $145,000,000 of 
1949, and the tremendous $322.- 
000,000 peak of 1946 for both in- 
corporated and non-incorporated 
businesses. Unincorporated firms 
in the picture’ business. mainly 


small theatres, earned $41.000.000 | 


before taxes laSt year. 

The broadeasting industr y 
earned $65,000,000, on which Fed- 
eral, local and state taxes of $31.- 


000,000 were paid. All other! 


amusements earned $138,.000.000. 


Of this total more than two-thirds | 


was received by small unincorpo-- 
rated businesses. Wide scattering 
of this income is shown by the 
tact that only $24,000,000 in taxes 
were paid. 

Motion pictures paid $28.000.000 
in dividends last year, down pre- 
cipitously from a prior $64,000,000 
peak. By contrast, radio and tele- 
vision broadcasting paid an all- 
time high of $23,000,000 to its 


stockholders last year, and the 


other miscellaneous amusements | 


had one of the best years for 
stockholders, disbursing $18.000.- 
000 in dividends. 

Broadcasting rates as the best 
paying of the amusement. busi- 
nesses. Its 65,000 emplovees in 
1952 earned an average of $5.559 
for a new high. The 237,000 per- 
sons employed in all branches of 
motion pictures were paid an av- 
erage of $3,196. In the miscel- 
laneous amusements, 284.000 full 
and part-time employees averaged 
$2,699. 


Fate’s Raw Deal? 


London, July 28. 

The attack on British drama 
critics made by Martin & Lew- 
is in interviews on their re- 
turn to New York last week, 
which received considerable 
publicity in the London press, 
prompted an editorial in the 
Daily Herald, official organ of 
the Labor party. 

“Martin & Lewis, American 
comedians,” editorial says, “re- 
sent the reception given by the 
critics when they appeared at 
the London Palladium, and say 
| they'll never come here again, 
The truth is that the boys nad 
| araw deal from Fate. Coming 
so soon after Cohn & Schine, 
} MeCarthy’s Master Mirth- 
| Makers, any other American 
| comic act was bound to be an 
anticlimax.” 











; SS — 
| Other U.S. Acts | 

' 
amg continued from page 1 Qo 
cluded the line “All they reviewed 
vas how much money we made.” 
The feeling is that this crack will 
bring to the individual Briton’s 
attention the large amount of dol- 
lars going out of the country via 


i bly be compared with the consider- 
| ably smaller salaries earned by 
British acts. 
| Of course, the talent agencies 
| hope that this hostile wave will be 
outridden, For one thing, the 
| agencies take the view that British 
variety has been saved by the top 
American headliners, and should 
there be any diminution of top 
| American acts into the Palladium 
| and other houses, the now-flourish- 
ing British variety field will have 
to pull in its collective belt. It’s 
|no secret that the top Palladium 
| grosses are reached with U. S. 
| headliners. As a matter of fact, 
| Searten & Lewis broke the Palla- 


dium record, despite critical blasts. 

| Val Parnell, Palladium’s managing 
| director, expanded the amount of 
standing room that could be sold, 
so that the comics could top the 
previous mark, made by Johnnie 
Ray. 

L’affaire Martin & Lewis came 
as a result of four drunks in back 
of the house yelling “Rubbish, go 
home,” 
opening show. British newspaper- 
men expanded the incident in their 
accounts of the heckling. To many 
| it seemed like a manifestation of 
anti-American feeling within Great 
Britain. 
|} The talent agencies feel that 

Martin did the American variety 


| performer a great deal of harm in| 


his N. ¥. followup blast, and also 
hurt the British actor. Consensus 
of opinion is that if Martin hadn't 
put in his kick, the incident would 
have blown over without any re- 
; percussions, 








Gunzburg 
ees (ONnlinued from page 3 oe 
no hurry to make a decision, since 
the market is glutted with spees 
ot various makes, 

For one, Gunzburg still is to 
deliver the 23,000,000 pairs, with 
RKO alone committed to take 20.- 
| 000,000. For another, several dis- 
tribs have a surplus of glasses on 
their hands on which they plunked 
| down a le advance’ payment. 
Polaroid figures it makes no sense 
to start selling direct to exhibs, 
; Since this might result in the 
distribs getting stuck with their 
glasses. 
| Current puzzler is Gunzburg’s 
announcement that he intends to 
continue taking orders for Polaroid 
| glasses. Any specs he gets will cost 
him 10¢, which is the same price 
he'll get from the theatres. There 
is speculation that. being in the 
3-D equipment biz, he may want to 
continue his contacts. 

Apart from his viewer bonanza. 














Gunzburg also shares in the gross | 


of various 3-D pix via a 5°) eut 
| off the top. He further owned a 
| Substantial piece of “Bwana Devil,” 
the first 3-Der, with Arch Oboler 
who produced. Pie should run up 
a $4,000,000 to $5,000,000 gross 
; worldwide in its United Artists 
release. Gunzburg’s Natural-Vision 
| outfit is bankrolling the production 
of several stereopix. 

Meanwhile, Polaroid is helpless 
to do anything about the largescale 
production of polaroid viewers in 
Japan, where it’s not covered by 
any patent protection. However 
even though the Japanese viewers 
are being turned out in large 
quantities, they can not be im 
|; ported into any countries where 
‘Polaroid patents hold good, 


American acts, which will inevita- | 


during the comedians’ } 
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Spookane, Wash. 

Though Par’s version of “Houdini,” starring Tony Curtis and Janet 
Leigh, covered a vast amount of the great magician’s life, it scarcely 
touched his great work in debunking conscious frauds as practiced by 
mediums making claims to supernatural powers. 

Houdini insisted that manifestations of spixitualists and others on 
the gauzy fringe of the sciences, arts and mysteries of life, were no 
mysteries. They were merely tricks which he could perform after 
arduous practice. 

However, it does seem that he gave too little credit to how much 
power his own mind had over matter. Where one begins and ihe 
other ends is by no means settled even yet. 

For instance, Houdini had very little knowledge of or patience with 


telepathy or clairvoyance, but he was not unaware of muscle-reading 
and he certainly realized by contracting certain muscles one could 
| slip out of handcuffs and straightjackets. This required, additional|, 
i very intense mental concentration. That others might be able to slip 
lout of psychic straightjackets by tricks of the mind never gained his 
sympathy. 





A Guy Named Joe 


Joseph F. Rinn, who was a member of British and American psychical 
societies and president of the Brooklyn Philosophical Assn., was Hou- 
dini’s right-hand man when the great magician cruised among the 
spiritualists. In fact, Rinn became a member of the Society of Magi- 
cians when Houdini was president. That was in the days when the 
pros met at Martinka’s Magic Shop on Sixth Ave. near 30th St., N. Y. 
| Rinn, who made a fortune out of importing fruits from the banana 
republics, kept at exposing these psychic phonies for 60 years—long 
after Houdini died in 1926. Rinn himself didn’t die until last year. 

Together they saw everything from Herrmann and his dancing 
tables, ringing bells and rattling tambourines, to the clairvoyant mes 
| sages of Mrs. Le Roi Goddard Crandon ‘Marjory, the medium, to you), 

They were great scholars of spookery. Rinn researched back to the 
first meetings of spiritualist societies in the 1840s. Rinn himself knew 
such spook addicts as Horace Greeley, William James, James Fenimore 
Cooper, Lulu Hurst (the Georgia Magnet); Washington Irving Bishop, 
master of the muscle readers; Sir Henry Onique, Katie and Maggie 
Fox, Minnie Williams and Little Bright Eyes, Barnum and his Museum 
of Spirit Mediums, Swami Vivakananda and the Gobi Desert occultists. 

He was a friend of James Creelman, who exposed the frauds in 
the New York Herald, and was familiar with Joseph Jastrow’s findings, 
the trick reading of banknote numbers while blindfolded, the operation 
of typewriters by spirits, Tommy Minnock the painless marvel, Nellie 
Bly (and a brother she never had), mediums who suffered lapses of 
memories, John Keely and his perpetual motion machine (that finally 
ran down), the mynah bird that talked like a, man, the conning of 
Professor Hyslop, the telepathy of Blackburn & Smith, the duping 
of Sir Oliver Lodge, the bewilderment of Dr. Hereward Carrington, 
Dr. Munsterberg of Harvard and Dr. Walter Prince, Harry Kellar and 
his fooling the Seypert commission, the pathetic case of Sir Arthur 
Conan Doyle, the exposure of ectoplasm as animal lung tissue, the 
battle between Joseph Dunninger and Don Slater—everything, in fact, 
including the exposure of the Indian rope trick and, what is even 





| harder to understand, the East Indian fire-walkers. 


| Most people who remember Houdini’s campaign and may have seen 
some of his performances, will remember his exposing Marjory’s phe- 
; nomena as strictly stage routines, not a matter of thought-transference, 
| telepathy, clairvoyance or any other inexplicable extra-sensory teat. 
|Her stock rose when Mrs. Henry Sedgwick submitted 259 successful 

experiments in thought-transference, which presumably were carried 
| on between Prof. Gilbert Murray of Oxford and the Earl of Balfour. 


Swooping Down On Swope 


Houdini, who was always willing to rush in where mediums feared 
to tread, said he could fool a committee of the smartest New Yorkers 
by duplicating Professor Murray's feats in England, or Marjory’s in 
Boston, 

Herbert Swope grabbed the chance to build up the N. Y. World's 
circulation and blow down Houdini at the same time. He got together 
Ralph Pulitzer, then publisher of the World; Bernie Baruch, the park 
bench economist; Dr. Edward J. Kempf, a specialist in the then new 
tield of psychiatry; Arthur Train, former prosecuting attorney and 
by 1925 an outstanding writer of fiction; Walter Lippmann, chief edi- 
torial writer of the World at that time, and some dames, notably 
Mrs. Swope, Mrs. Gordon Abbott, Mrs. Roderick Tower and Mrs. 
Houdini. Hardeen was there too. He was Houdini’s brother. 


Houdini was taken up three flights of stairs and placed inside a 
room, The door was guarded. The committee downstairs huddied in 
a corner near a window and mentioned certain things in a low tone. 
They were at liberty to select any subject. They wrote their thoughts 
down and the paper never left their hands. No carbon paper was 
| used, Houdini was called back downstairs. 
| He was correct in his first two tests as to what they had been talking 
|about. The first one involved Buffalo Bill's statue in Wyoming and 
lw ho was the sculptor. This was suggested by Dr. Kemp, the psychi- 
atrist. Houdini said he visualized a great herd of black oxen. They 
seemed to be stampeding. He saw a man who seemed hungry. “This 
man is supplying them with food. He has long hair and piercing eyes. 
| You are not thinking of the man but of a monument. It is Buffalo 
| Bill. You are thinking of his monument in Wyoming and the sculptor— 
is that right?” 

Poor Kemp nearly went into a trance himself. 

The next test involved Shakespeare’s home, and Houdini finally hit 
upon a theatrical family identified with Shakespeare. He tried John 


Barrymore, but it turned out they were talking of Zuloaga’s portrait 
of Barrymore's wife. 





Before Shipwreck Kelly 


| Pulitzer and Lippmann then stripped Houdini stark naked in a 
, room and placed him in a box which they thought they had thoroughly 
, examined. Pulitzer insisted on the box being taken off the floor and 
placed on top of a bench. The men were around the box, leaving 
Houdini in there with nothing but his thoughts. That’s what they 
thought. 

When they let him out and wrapped a blanket around him, he said 
he visualized a huge body that heaved and swayed. “I see a lot of 
shipwrecks.” 

He was right again. They had been thinking of “Don't Give Up 
The Ship.” 

Before the first test, Mrs. Houdini was asked to leave the room, 
which she did. The committee whispered what they wanted answered 
and Hardeen repeated the question, just above a whisper, but loud 
enough to carry the voice by an invisible mike to the “bugged” wall 
and a midget receiver Houdini had concealed upstairs. 

it wasn't long after this that Marjory’s feats were exposed. A group 
of Harvard scientists gave her an easy out. advancing the theory that 
the trickery was unconscious and involved hypnosis. 
| .Artd if Houdini isn’t royal enough for this Elizabethan age, how 
| about Mme. Alice Diss Debar, who claimed she was a daughter of the 
| King of Bavaria and Lola Montez? A film of that dame’s trial and 
j Wnmasking before three judges in general sessions in New York in 
1888 would lure TV addicts away from even “Dragnet.” 
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Clips From Film R 
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int t in another house there, 
NEW YORK | the Ratens, which has been op- 


Columbia publicity staffer Shel-| erated by Mrs. Harry Stahl since 


don 1 E; 
service; reports to Camp Kilmer, 
N.J., Aug. 13. 


MEMPHIS 


Jack Lusting, Memphis theatre 
exec, moves up to branch manager 
of National Screen Service here, 
while Ail Rotchild, former head of 
the local office, transfers to the 
N. Y. office 

Buster Hammond, formerly with 
the Eagle Lion branch office here, 


left the biz to open his own gro- 
cery store 

Paul Zarrilla and his associates 
have given their three Negro 


houses, the New Daisy, Palace and 
Old Daisy, on Beale Street, a com- 
plete facelifting. ; 

Memphis’ widest wide screen in- 
stalled in Plaza theatre, nabe 
house, by owner Gus Cianciolo. 
Screen measures 40 x 201% feet. 

Elton Holland of Malco chain to 
West Meinphis, Ark., as skipper of 
nabe Crittenden there, 

Jack Bundy now 
Crosstown Theatre, 
house 

Tommy Baldridge, 
man, now on mend 
month hip ailment 

Elliott Johnson, former manager 
of downtown Malco Theatre, now 
running his own display firm here. 

BOSTON 

Stanley Eilenberg, son of the late 
Abner, elected clerk of Middlesex 
Amus. Co., a post held for many 
years by his father. Buying and 
booking, formerly handled by the 
elder Filenberg, will be conducted 
by Winthrop Knox, Jr., and Lloyd 
B. Clark, directors of circuit. 

Frank Lydon, Nathan Yamins 
and Ray Feeley, rejoin the New 
England group, headed by Samuel 
Pinanski, now in Washington, to 
put finishing touches on tax-elimi- 
nation bill being prepared for pre- 
sentation to Senate. 

Variety Club of New England 
sent a sizeable contribution to the 
Jimmy Fund in memory of late ex- 
Governor and Secretary of Labor 
Maurice L. Tobin. The former 
governor, an honorary member of 
the Variety Club, had been a tire- 
less worker during club’s annual 
“Jimmy Fund” drives. 


managing 
Malco nabe 


sales- 
a 15- 


RKO 
after 


REGINA, SASK. 


Plans to build a 1,000-seat thea- 
tre in downtown Regina announced 
by the Broadway Theatre Co., 
headed by H. A. Bercovich, pio- 
neer Regina theatreman and oper- 
ator of the Broadway Theatre 
Construction expected to © start 
next spring. 

D. J. Burke, operator of a drive- 
in theatre at Swift Current, Sask., 
started construction on a 500-seat 


theatre in Swift) Current, with 
completion planned in early No- 
vember. 

First drive-in at Humboldt, 


Sask., opened by Steve and R. H. 
Besenski. Ozoner accommodates 
500 cars and has indoor seating 
for pedestrians. 

New drive-ins at Melville, Sask 
are the Western and the Star Dust. 
Western was opened by Vogue The- 
atres, Ltd., headed by 
ow, While Star Dust is Operated by 


Hugh Vassos, Melville. and Harry | 


Muzyka, Ituna, Sask 
Built) to accommodate 1.100} 
autos, the’ Sky Vue drive-in. at 


Edinonton is the biggest ozoner in 
Canada Theatre was built by 
syndicate of biz men affiliated with 
three other drive-ins in Alberta. 
Ben Gallay, Edmonton, and Alex 
Maerov, Calgary, are co-managers 
of ozoner which was opened re- 
cently, 


Work starts this vear on a $300.- | 


000 twin-unit ozoner near Edmon- 
ton to be built by Western Drive-In 
Theatres, Ltd.. Edmonton. headed 
by Mervin Dutton. 


PITTSBURGH 


; Bert Stearn, head «of Coopera- 
tive Theatres, and Jimmy Nash 
West View and drive-in) owner, 


signed pacts for life story of Con- | 


nie Mack, baseball veteran \ 
company is being organized to pro- 
duce the pic independently. 


David Faunce named publicity 
director for Harris Amus. Co. 
sports arena. The Gardens; suc- 


ceeds Peter Thornton, resigned to 


head public relations at new TV 
Station here, WENS. 
Stanley Warner circuit moved 


Jack Kieffer, who managed the de- 
luxe Enright until it shuttered re- 
cently, to the Ambridge Theatre 
following resignation of Ralph 
Mover. 

John Muller. 
Sharon, 


of Gable Theatre, 
purchased a _ partnership 


Jack Zaitz- | 


Roskin called up for Army} the death of her husband. Muller, 


|who took over management of the 
NuLuna, formerly was a partner 
lof Stahl’s. 





| George Tice, Jr., son of Allied | 


Artists salesman, lost the vision in 
|his right eye as result of accident 
|when sliver of steel became 
| bedded in his eyeball while he 
| was repairing his car. Young Tice 
| manages his father’s Park Theatre, 
Homestead Park. 

Liberty Theatre building in 

Nanty Glo put up for sale by its 
owner, Joseph Delisi, 
burg. Delisi specified use other 
| than as a film house, = 
| The Super 422, new 450-car 
/ozoner on East Pike near Indiana, 
|Pa., opened by Indiana Drive-In 
| Theatres Corp., of which A. Fred 
| Serrao, is an officer. . In exhibi- 
ition in New Kensington, 
|for at least first month will be 
| general manager. 

Leon Lingenfelter, manager Oo! 
the Manos, Hollidaysburg, prior to 
its closing, took job managing the 


em- | 


of Ebens- | 


Blair there for owner Jake Silver- | 


man. 


LOS ANGELES 


William Pizor, newly. elected 


| 


veepee in charge of foreign sales | 


|of Filmakers Releasing Organiza- 
‘tion, setting up a campaign for 
{release of ‘The Bigamist,” “Egypt 
{By Three’ and “Monte Carlo 
| Baby.” 

| Alfred Crown, foreign manager 
|for RKO, assigned Melvin Edel- 
| stein to be manager in Columbia, 
| succeeding Hugo Stramer, recently 
transferred to Argentina. 


MacDonald Pictures acquired 


U. S. distribution rights to “So 
Little Time,” made in England 
with Marius Goring and Maria 


Schell starring. 

Distribution rights for 11 west- 
ern states acquired by Manhattan 
| Films International on the British 
film, “The Brave Don't Cry.” 


| MINNEAPOLIS 
| 


More new ozoners” sprouting 
throughout territory, latest ones 
jbeing at Grand Rapids, Minn.; 
| Salem, S. D., and Bowman, N. D. 

WB sales realignment brings dis- 
| trict manager Art Anderson, for- 
mer branch manager here, back to 
Minneapolis from Chicago where 
he has been headquartering. 

Minnesota Federal amusement 
{ax collections, derived largely 
‘from film theatres, continuing re- 
cent years’ downward trend, 


} 





| 
| 


| 


dropped sharply in fiscal year end- | 


}ed last June 30, totalling $5.673,- | 


, 000 compared with $6,107,000 for | 


previous 12-month period, 
| North Dakota exhibitors 
|} hurt by current 21°o farm income 
decline and continuing sagging 
agricultural prices Which lessen 
entertainment purchasing power. 

|} One St. Paul nabe theatre play- 
ing two Spanish films a week and 
doing profitable business 


| ALBANY 


Carrie Rogers, manager's secre- 
tary at Warner branch, feted 
| colleagues on 30th anni with WB 
and its predecessor, First National. 

Milton Levin, WB head booker 


by | 


| 


being | 





offered by the Komm Circuit in| 
moniker contest being conducted 
for new ozoner under construction 
near Granite City, Ill. 

Paul E. Woods is manager of the 
new drive-in near Farina, IIl., 
lighted last week. It is owned by 
Kellums, MecNelly and Woods, 
Louisville, Ill. 

A department store purchased 
the Capitol, one of few remaining 
small houses in downtown St. 
Louis, and probably will raze house 
to enlarge an existing parking lot. 
Spot was dark since last February. 

Fred Joseph, counsel for the 
MPTOA of Eastern Missouri and | 
Southern Illinois, represented the 
organization at hearings of House 
Ways and Means Committee in 
Washington where Mason bill was 
favorably reported. 

CHICAGO 

“House of Wax” now has played 
66 theatres in this area, exhaust- 
ing all Chi houses equipped for | 
3-D. 

Mike Beck planed in from New 











York to plug world preem of “Re-| qgoor 


i iturn to 
Serrao | 


Paradise,’ current at| 


State-Lake. 


city to install new CinemaScope | 


Screen at Orpheum. ; 
“Lili” in 10th week at Guild. 


DETROIT 


Harold Brown, 
Theatres prexy, named veepee of 
North Ohio Theatres. Gil Green, 
former manager of UDT’s flagship, 
the Michigan here, may supervise 
the north Ohio properties which 
are to be managed by Brown from 
his Detroit office. Brown succeeds 





United Detroit | 





Selig Seligman, of Cincinnati, who | 


goes to the west coast division of 
American Broadcasting-Paramount 
Theatres as a writer. 


TOLEDO 


Peru, Ind., which has no drive- 
ins, soon will have two ozoners. 





| Alliance Theatres, Inc., is building 
| 750-car 


that city 
Inc., is 
ozoner 


drive-in near 
while Blue Star Theatre, 
constructing a 500-auto 
south of there. 

Charles Sugarman and Lee Hof- 


| heimer opened their new Waverly, 
|O., drive-in. 


They also run the 
North Hi ozoner and several in- 
theatres in Columbus. 

The Allen in Akron, which has 


| been closed since May of 1950, will 


Hegewisch Theatre, Hegewisch, | be reopened Aug. 1 as a second-run 


Ill., reopened over 
Ted Tokarz. 
Lyle 


ing Oenida Theatre, Oenida, Ul. 


Cinerama Week proclaimed here | 
| by Mayor Martin Kennelly to | 
of | 


incide with midwest preem 
“This Is Cinerama,” opening the 
Palace today (Wed.). 

UA’s Harry Goldman out of hos- 
pital and recuperating at 
no surgery necessary. 

Sidney Tague filed $600,000 anti- 
trust suit against four major dis- 
tributors and B&K and H&E Bala- 
ban circuits for damages from 1942 
to 1952. Tague, who operates Bryn 
Mawr Theatre, is represented by 
attorney Harry Fins, 

Swedish “One Summer of Hap- 
piness” booked by Alliance Thea- 
tres for all its drive-ins in Illinois 
and Indiana. 


DALLAS 


William C. HWames named to re- 
place T. E. Laird, United 
branch manager who resigned 
here; Hames is from Indianapolis 

R. D. Yowell, formerly with 
the J. G. Long Theatres, joined 
UA staff as a booker. 

Fred McHam named manager 
of the State at Denison, succeed- 
ing Harry Gaines who took over 
duties as skipper of the Majestic, 
Abilene. McHam was previously 
manager of the Arcadia in Tyler. 

W. E. Guest sold the Palace and 
Mustang Drive-In at Grapevine, to 
John Jennings. 

Joe Love took over management 
of the Azteca, Palace, Ritz and 
Texas Theatres, and the Starlite 
and ‘Trail Drive-ins at Snyder. He 
recently sold the houses and ozon- 
ers there to Fife & Nichols and 
purchased the Garland Theatre 
here. 

Rubin Frels Theatre Circuit pur- 
chased the Venus Theatre at Vic- 
toria from Peter Stoilis. 


~ OMAHA 


Robert Morton, manager of 
Drive-In and Fremont Theatres at 
Fremont, Neb., since 1947, left to 
take over Central States Corp. 





home; 


Artists | 


weekend by | house. New operators will be Mrs. 


Elizabeth Romweber and her two 


L. Leek. former manager | sons; she has been in the film busi- 
with Great States circuit, reopen- | “ more than 35 years. 
1e 


former Sandusky Opera 
| House, Sandusky, O., built in 1877, 
which recently has shown films, 
sold to Akron real estate interests, 
will be razed for a parking lot. 
Earl V. Seitz, of Seitz Amus. Co., 
isold it to George B. Nobil and 
Charles Swartz of Akron, 











Tax Exemption 


i Continued from pate 5 aaa 


‘for J. Arthur Rank on April 15, 
one day after the cutoff date. 

Alan Ladd gets exemptions on 
‘two films he made since he went 
abfoad in 1952, but the picture he 
is currently making in Canada will 
| be Ladd's labor lost. 








$20,000 Ceiling 
Washington, July 28. 


| Senate Finance Committee yes- 
| 


'terday (Mon.) approved an 
amended version of the House- 
passed legislation barring actors 


land others from avoiding U.S. in- 
come taxes on foreign earnings by 
remaining overseas for 17 of any 18 
consecutive months. 





| 


' 


| 
| 


| 


| 








Paris-Madrid 


i Continued from page 2 =e 














flackery, with accent on Franco- 
U.S. clients. 

Hedda Hopper got so excited at 
her first bullfight, she threw her 
Jacques Fath skimmer into the 
bullring. 

Pros and cons on bullfighting, 
especially because of the Ameri- 
can repugnance to the sport, has 
done one thing—a flock of the kid- 
dies put in orders anew for Hem- 


ingway’s “Death In The After- 
noon,” Tom Lea’s “The Brave 
Bulls” and Barnaby Conrad's 


“Matador,” latter heralded as par- 
ticularly good. Original 1949 Lit- 
tle, Brown publication (14 editions, 
including a Book Find Club selec- 
tion) is now a 25c Pocket Book, 
and Dell is bringing out “Mata- 
dor” this week. Hemingway's 1932 
book is still obtainable only in its 
original $6 edition. Houghton Mif- 
flin published “Matador” at $2.75. 
Conrad, incidentally, has another 
in the same idiom, “La Fiesta 
Brava,” due this fall. 

Gabriel Soria, RCA’s partner in 
Spain, has a special ‘Frank M. 
Folsom Bookshelf” (so labeled) in 
his impressive penthouse in Ma- 
drid’s ‘‘Embassy district” (near the 
Castellana Hilton), so tagged be- 
cause of the many American pub- 
lications the RCA prez has sent 
Soria. 

Click of John Huston’s “Moulin 


| Rouge” has put that Montmartre 


{ 





| 
| 


} 


(Paris) nitery into renewed spot- 
light. It’s now a sprawling vaud- 
ery, in the Latin Quarter (N .Y.) 
idiom, with dancing from tables 
($9 for champagne), following a 90c 
admission charge. “MR” (the film) 
is slated for French preem shortly, 
and the anticipated press opposi- 
tion because of the freedom made 
with the Toulouse-Lautrec story, 
is highly discounted. Incidentally, 
the director’s flacks made an une 
wise cocktailery hookup with Per- 
nod Fils & Co., meaning that that 
only was served at the Huston 
party. 

Herman Delman, the N. Y. shoe- 
man, w.k. in show biz as a member 
of The Skeeters, set up Delman- 
Dior shoe salon adjoining the 
Christian Dior atelier at Rue Fran- 
cois ler. 

Tex McCrary sez he’s going into 
politics, eventually, for keeps—he’ll 


Senate committee version places | leave show biz to his actress-wife, 
a $20,000 ceiling on the amount of | Jinx Falkenburg. 


earnings exempted from income 
| tax by 17 months’ foreign residence. 
_The House bill sets no exemption. 


| 


| Senate committee bill has an ef- | 


fective date of Jan. 1, 1953. In the 
| House bill the cutoff date is April 
114, 1953. 

Meantime, officials of the Treas- 
ury Dept. and Ways and Means 
,|Committee eliminated confusion 
|over a section of the House bill. 
| They explained that the April 14 
|date applies to earnings and not 
to residence. Thus, income tax 
must be paid on all money earned 
after the cutoff date, no matter 
|how long the Hollywooder resides 
' abroad. 
| On the other hand, an actor need 


/not pay tax on money earned prior 


|house at Albia, Ila. He was replaced to April 14, even though he has 


and office manager, back at desk | 


| tack suffered a month ago 


as well as press, radio and 
people were included in invitation 
| Paramount manager Dan Houlihan 
sent out for previews of “Scared 
Stiff,’ “Little Bov Lost” and “Ro- 
,man_ Holiday” 
Monday (27). 


Carter Smalley. Van Buren, 
Ark., plans to double the capacity 
of his new 250-car ozoner, opened 


| last week, between Bartlett and 
| Winona, Mo. 
| The ozoner between MeLeans- 


| boro and Benton, IIL, heavily dam- 
aged by a tornado June 13, re- 
lighted by Curtis Downen, owner- 
operator 

Plans are being made to operate 
the ozoner near Camargo, Ill, 
throughout the vear via the addi- 
tion of a concrete block building, 
the front of which will consist of 
thermopane glass and will face 
the screen. Building would be 
heated. 

Midwest Theatres relighted its 
Overland, St. Louis County, shut- 
tered since last May 23. 

The Mark Twain. Oran, Mo., 
start operating Aug. 15 under man- 
agement of Bernard 
projectionist of the Majestic, de- 
stroyed by fire in 1952, and never 
rebuilt. 

,} Savings bonds and season ducats 


following recovery from heart at- | MEY: 

| Films 

Wives and children of exhibitors | 
TV | 


| 


at the Delaware 


| drege; Civic Theatre, Hay Springs; 


by S. N. Fangman. 

Mrs. William Lynn, Jr., of Kear- 
named chairman of. state’s 
and Arts Society member- 
ship committee. 


RKO’'s local offiee asked district | 


court to lower valuations set by 
county board of equalization from 
$26,000 on personal property to 


$18,470. 
Latest Nebraska houses to bow 
with 3-D are Sun Theatre, Hol- 


|} and Rivoli in Seward. 


will | 


Tenkhoff, | 


Charles Thoene did top biz with 
“Quiet 
Theatre. 


PORTLAND, ORE. 


Frank L. Newman, Sr., prexy of 
Evergreen chain, will remodel the 
1.500-seat Mayfair Theatre,  in- 
stalling 65-foot screen and stereo- 
phonic sound. 

J. J. Parker's United Artists 
Theatre set to close for facelifting 
in 10 days. 

CinemaScope = screen 
stalled in the Orpheum. 

First-run biz out of slump here 
With strong product held respon- 
sible. Evergreen prexy Frank 
Newman, Sr., and veepee William 
Thedford here to go over plans 
for remodeling Mavtair Theatre, 

Neal East, Frisco branch mer. 
for Paramount, in town pinch-hit- 
ting for divisional manager George 
Smith. Russ MeCullough, 
sound engineer for National Thea- 
tres in L. A., and Eddy Grub, in- 


being in- 


; Stallation expert from there, in 


Man” at his Lyons, Neb., | 


chief | 


|not completed 17 months residence 
| by that date. To make the money 
tax free, he is permitted to con- 
| tinue foreign residence for as long 
|as necessary after April 14. 

Same rule applies to any other 
| cutoff date which may be adopted 
finally. 
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Statistics 


Continued from page 5 


attempts to impose taxes on the 
local level. In many states exhib 
delegations went to see their gov- 
ernors and urged them to write to 
the President, telling him of the 
industry's plight. “They came 
through beautifully.” Rembusch 
emphasized. “At the same time 
they now know how things stand. 
I think we can effectively resist 
local attempts to cut theatres out 
of their rightful gains.” 


duced to impress on the Congress 
the need for passing the Mason 








| 


| 


RCA’'s local partner, Gabriel 
Soria, (1) got his import license 
for equipment (no easy chore 
here), and (2) is “pleased” that he 
may lose a $500-a-day friendly for- 
feiture to the contractors of the 
new RCA plant here, because 
they'll beat the Sept. 15 deadline. 
Deal is for either side to “lose” 
$500 a day for each day ahead or 
behind on construction. Incidental- 
ly, the new RCA factory (record- 
ing, pressing, executive, etc.) is 
situated on the new Avenue of the 
Americas, an appropriate enough 
coincidence, and is on a beeline 
right down the same road from 
Soria’s home in the “Embassy” 


part of the capital, i.e. where the 
foreign diplomats have their head- 
quarters and private residences. 





Exhibs Differ 


Continued from page 4 


on their ledgers and that there is 
no question of parting with any of 
it. Same holds true for many of 
the subsequents in the circuit op- 
erations. Even some of the larger 
houses are taking the position that 
their prices never caught up with 
sharply rising operational costs and 
that the tax repeal would serve to 
settle that inequity. 





No Price Cut Seen In Minneapolis 
Minneapolis, July 28. 

Both Harry B. French, Minne- 
sota Amusement Co. (United Para- 
mount Theatres circuit) president, 
and Bennie Berger, chain owner 
and North Central Allied president, 
have expressed belief that amuse- 


t | ment tax repeal will not mean a 
rhe reel which COMPO had pro- 


reduction in theatre prices. 
French pointed out that the tax 
repeal bill was presented origin- 


bill can easily be adapted for use| ally to give the theatres financial 
in fighting state levies, Rembusch | relief. The 20° which they'd gain 


stated. 
the President would give the Ma- 


He said he felt confident | will take them out of the red, he 


said. Berger thought the majority 


son bill his blessing since “he of theatreowners are barely get- 
could have opposed us all along! ting by or operating at a loss now. 
the line.” The Treasury Dept., he | He called attention to the fact that 


added, was given the industry’s| in Minneapolis and St. Paul alone 


figures months ago for study, but there have been 18 and 12 theatres, 


“they've been unable to shoot any 
| holes into them.” 


respectively, which have closed 


| during the past four years. 
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which is readily available in the | 
rest of the U. Bg 
Chief Brown admitted that | 


“Moon” is the first film he has | 
seen in two months. He couldn't 
remember the last play he had | 
ceen, When asked about his edu- | 
cational qualifications as the one- 
man censor he said “That's per- 
it’s none of your business. 

City personnel files revealed that 
he has completed eight years of | 
school. 


Gets Minn. Greenlight 

Despite Critics’ Blast 
Minneapolis, July 28. 

After witnessing a _ private 
ccreening of “The Moon Is Blue” 
here, Mayor John Daubney of St. 
Paul and the city’s other council ; 
members changed their minds 
about trying to ban the pic and, 
instead, have given it the green- | 
light. They and city attorney T. F. 
Quinn decided it doesn't violate a 
y ordinance prohibiting indecent 


Ss ynal; 


elementary 


Before seeing the film, the coun- 
il wanted to halt it. But the city 


attorney advised this could not be 
done in advance, so the members 
cepted United Artists branch 
nager Abbott Swartz’s invitation 


attend the private screening. 

Also present at the screening was 
Bill Diehl, St. Paul Dispatch film 
editor, whose blasts at the picture 
and play in his column stirred the 


council to action. Diehl, at the 
time, hadn't seen the picture 
either, but he based his attack 


on its inability to obtain the Pro- |! 
duction Code seal, its Legion of 
Decency and individual Catholic 
clergy troubles and the fact that 
he considered the play indecent. 
Prior to the screening, Diehl 
announced in his column that the 
Dispatch would send him to Chi- 
cago, where “The Moon” now is 
playing a regular engagement, to 
see it there, too, to make sure 
that there hadn't been editing of 
the print screened for him, the 
council and city attorney. 
Mayor Daubney and Commis- 
oner Severin Mortinson, who 
‘d last winter’s unsuccessful 
fight to stop the stage play “I Am 
a Camera,” took verbal pokes at 
the picture when queried by the 
press after the screening. The 
mayor said “the picture definitely 


Ss 
y 
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| ‘Moon’ Cab Scene Cut 


Continved from page 4 


| who also was present, asserted she 











oS 


ne A ea Sn 





tain out of a molehill.” His wife, 





had seen “more objectionable 


movies on TV.” It wasn't as bad as pled the year ending Sept. 
| 1954, 


another official had expected. 


| BFPA Sees Check On 


Mass Quota Defaults 
Via More Production) 


London, July 28. | 
With prospects of increased out- 
30, | 
the British 


Film Producers | 


Both the St. Paul Pioneer Press | 485". is hoping for a check on the | 


and Dispatch have published read- | mass 


ers’ letters scolding and 
Diehl for sounding off 
“Moon.” 


praising 
against 


‘Picture of Month’ 
Dallas, July 28. 

“The Moon Is Blue,” which is 
currently being shown at the Inter- 
state and Texas Consolidated 
Theatres throughout the state, has 
been designated as the July selec- 
tion for Interstate’s “Picture of the 
Month.” 














| Token War | 
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ice. They were all turned down 
flatly, leaving the TA in a quandry 
for an explanation of Greene's 
bonanza. Greene steadfastly re- 
fused to divulge his source, fearful 
that his contact would be fired. 
The Police Dept.’s visit was more 


basic. It wanted to know if the 
tokens were counterfeit, They 
werent 


Still seeking a place in the sun 
for his theatre, which draws pa- 
trons from about a 10-block radius, 
Greene had the letter “UO” stamped 
on the tokens. The TA cried “Mu- 
tilation!’ charging that Greene 
had tampered with city property. 


The city agency was particularly 
incensed when the early results of 
Greene's private stamping opera- 
tion clogged in the subway turn- 
stiles. And while the stamping 
method was improved, and the 
tokens with the imprinted “U” slid 
through with ease, the TA contin- 
ued to threaten legal moves. 


As an additional token come-on, 
Greene gold-plated 100 of the tok- | 
ens and had them mounted on a/| 
pin. These, he noted with signs in | 


Greene, at this point, faced an- | Squadron,” 
| ‘House In the Sea,” 


other problem. He had heard that 


2, 1952 


000 or more than $1,100,000 below 


Quota 
the last 
report, 


Says 


fea- 
an- 
last 
exhibi- 
n the quota can- 
viewed wit ( 


defaults which 
few vears, Its 
nual published here 
week the failure of 
tors to comply wit 
not be 


tured 


mplacency 


According to info available to 


the association, production of new 
first and second feature films dur- 
ing the next ve will be higher 
than in any of the previous three 
years. This should “provide great 
Cr product as well a lnipro ed 
qualities in the films 

In the vear 1949-50, there were 
2,335 first feature defaulters and 


2,195 in the supporting 
The following vear 
and 2,340 for 


category, 


there were 771 


features and = sup- 
ports, respectively, while in 1951-52 
the totals were 1.043 and 1,901 
The BFPA report) show that 
sritish produce unsuccessfully 
resisted the exhibitor claim for the 
extension of the relief procedure 
to the supporting program. They 
were overruled by the Board of 
Trade, and the extension will oper- 
ate in the current quota yea 
The producers ¢-e also appre- 
hensive about the Eady fund's fu- 
ture. Contirming that the four 
trade associations have so. far, 


failed to reach 
government 
voluntary 


the 
urging a 
statutory 


unanimity on 
directive 
agreement or 


legislation, the report shows that 
income is falling below estimates 
and the downward trend is likels 


to become even more serious with 
the continued drop in admissions. 
For the second’ year, ended Aug. 
the fund received $8,313,- 


expectations 


8 AA Pix Junkets, From 
Alaska to Folsom Jail 


front of his theatre, would be re- | Hollywood, July 28 

ceived Monday (27) night by 100 | During the next four months Al- 
lucky winners who could use these | lied Artists will have a total of 
souvenir tokens-pins for 10 free | eight film troupes working on loca- 
admissions. Again the TA shouted ition. Films will be: “The Black 
“Mutilation!” and again threatened | Prince,” London; “Riot In Cell 
| action against the exhibitor. 111,” Folsom Prison; “Dragonfly 


Hot 
Apple Valley; 


Warner Springs 


itor to 











Halpern Theatre-TV Stance 
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number of theatre-TV attractions ;—a few games have been tried 1o- 


| of strong boxoffice appeal may | 


prove to be a very important fac- |} 


theatres.” 

In his statement to exhibs, Hal- 
pern points out that the number 
of closed-circuit equipped theatres 


is still woefully small, with the 
largest network to date only 50 
theatres for the first Marciano- 
Walcott fight For the Metopera 


only 31 thea- 
The bout, he 


telecast of “Carmen,’ 
tres were linked up 


notes, proved profitable “to virtu 
ally all the theatres” while the op 
era telecast “ran from excellent 
to only fair boxoffice Some thea 
tres as well as TNT sustained 
losses 

On the basis of these events, Hal 
pern says “the really big enter 
tainment events and regular thea- 
tre-TV programs can come only 


with many more theatres linked to- 


gether practically in the network.” 


Pending the expansion in the num 
ber of theatre-TV installations 
Halpern maintains that) theatre 
will earrs fewe! outstanding 
closed-circuit event but will have 
a good chance to end up the yea 
with a net profit on theatre-T\ 
rather than carry a larger numbet 
of ordinary programs with a resul 
tant net loss for the veat 
Asserting that exhib leadet 
such as Si Fabian and Sam Resen 
see theatre-TV in the future of 
their theatres, Halpern empha 
sizes, “I think some form of box 
office television is inevitable. The 
only boxoffice tem that has been 


demaenstrated to be a practical and 
going system is theatre televi 
Halpern, in an 
events carried ove 
ported to exhibs as 


lon * 
analysis of past 
theatre-TV, re 
follows 


Over 30 Grid Games 
“Theatre-TV carried more than 
30 college football games, includ 


ing 10 Notre Dame contests, be 
tween 1949 and 1951, almost all 
boxoflice disappointments TN 
and the theatres discontinued the 
exclusive major college football 
schedule of Notre Dame, Nav 
Army, Princeton, etc., in the mid 
dle of the 1951 season, without 
completing it. In the football thea 
tre TV series, the theatre attend 
ance ranged from 8‘ to 18°7 of 
capacity, the theatres averaging 


$188.08 net receipts pet and 
sustaining considerable 
“Admission prices were tried at 


all levels, predominantly regula 


fame 


losse ‘ 


cally with good local boxolTice ree 
sults. It is noteworthy, however, 


|that basketball is mainly of local 


interest, and that the theatres car- 


rying such events lost money, de- 
spite good boxoffice, because the 
IV costs on a local basis are_too 
great 

“TNT has offered to theatres 
these past few vears the games of 
Duquesne, St. Louis La Salle, 
Holy Cross, Kansas and others— 
but these attractions were not 
booked because the cost of local 
theatre TV events, even with good 


boxoffice, are 


loaded with substan- 
tial prospective losses.” 


Halpern also notes that his oute- 


fit has discarded many entertatn- 
ment ideas as unfit for profitable 
theatre TV boxoffice, including 
‘shows without hit status and withe 
out marquee names star names, 
symphony orchestras, concert re- 
citalists.”” He notes that, in time, 
when costs per theatre are lower 
because of more inter-connected 
installations “such projects may be 


tried without subjecting vou to the 


possibility of Diigo lasse tie says 
tue bie hit Broadway show is be- 
yond prevailing economics of thea- 


tre TV 


Pete Smith Short to Aid 
U.S. Bond-Selling Drive 
In cooperation with the Treasury 
Dept Metro will release a Pete 
Smith short known as “Cash 
Stasher Aim of the short sub- 
ect | to hypo the country’s new 
bond-selling drive 
Short offered 


will be to exhibs 


at regular rates, but will have an 
| expanded bally drive behind it, 
a rare practice for a one or twoe- 
recler Filmery is issuing an eight- 
page press book and in addition 
has assigned homeoffice publicity 


staffer William Ornstein for special 
work on the film 


Loew's Toppers to N.Y. 


Contingent of Loew's execs, in- 
cluding prexy Nicholas M. Schenck, 
veepee and treasurer Charles Mos- 
kowitz, sales chief Charles Reagar 
and exee Oscar Doob, are due 
back in New York from Coast con- 
fabs on Monday (3), Pub-ad veepee 

| Howard Dietz will remain at the 
studio to work out plans for up- 


|coming campaigns 


vedlape ce: entertainment.” Mor- | the police would charge him with |“Hajji Baba” and “Desert Em- os yen Bis ae Ning te 
tinson declared “the picture stinks | conducting a lottery. Consulting an | pire,” Yuma; “Ketchikan,” Alaska, | S!V@ Contracts wi) major Joo! ba 
—it isn't good entertainment.” He | ce Soe F ees : colleges which still had years to 
sald he'd’ peer ai ee | attorney, he avoided this aspect by | and an untitled Mounty film at run, and in the official report to 
Shs , é ‘Hopalong RE P ic } ». | Bartlett's Cedar ake j Y a “ts | 
Cassidy” p | throwing open his theatre, follow fag ae § Cedar Lake. . lithe National (Collegiate Athletic | 
ig ae a ‘ |ing the last show Monday night.| Meanwhile “Jennifer” is on lo- Assn. following the 1951 season, | 
fil ¢ Pog A attorney opined the | Anyone could participate in the!cation in “Santa Barbara” and | prs conclusion was: ‘We do not | 
in was “a little risque,” but no drawing, without purchasing a “Pride of the Blue Grass” at Holly-| feel that it is ree alata: 
exhibitor should b - ’ , ‘ : feel that it is worthwhile experi- | 
e prosecuted for ticket wood Park. while backgrounds are ! : ‘ . eaith | 
showing it. Commissioner Milton ‘ rah aan ‘ menting on a wider scale with 


Rosen, who before seeing “Moon” 
had threatened to revoke the li- 
cense of any exhibitor showing it, | 
declared “this controversy is a 
shining example of making a moun- | 

















BROADWAY ANGELS, 
INC, 
Common Stock 


Price 50c a Share 


Consult your broker or write 
or phone for a prospectus to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 
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New York Theatres 
r— RADIO CITY MUSIC HALL 


Rockefeller Cencer 


| “THE BAND WAGON” 


} FRED ASTAIRE + CYD GHARISSE 
| Oscar Levant + Nanette Fabray + Jack Buchansa 


‘ 


| Colot by TECHNICOLOR ¢ An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 











“THE 
: EnanGE 










iterms of the 
Productions, SW must receive Gov- | 
}ernment approval of the agreement 

| in 45 days, with the time limit end- 

ling about Aug. 15. 


On hand Monday night 


reps of the TA and a contingent of | Napolis '5 


police. The drawing went off with- | 


|out a hitch and Greene, the TA 


and the police entered a peace 
pact. “There’s been a truce in Ko- 
rea,’ said the TA man, “So let's 
have our own truce.” 


Greene, depleting his 


| supply of tokens, agreed. “I'm get- 
| ting out of the token business and 
returning to the theatre business,” | 


he declared, wearily, but happy 
that, throughout his token era, his 
pix had played to an almost-filled 
house. 














D. of J. Nix 


original | 


| 


were being shot aboard ship for “An- 


°653.”" 





Flaherty Foundation Set 
To Distribute His Films | 


Albany, July 28. 
Robert Flaherty Foundation, 
Inc., has been chartered as a non- 
profit membership corporation to 
further the circulation and dis- | 
| 





tribution “in all media” of motion 
pictures made by the late producer 
and other documentary films which | 
have and will “illuminate the ways 
of life of different peoples and 
cultures throughout the world.” 
Fitelson & Mayers, N. Y., were | 
filing attorneys. 











ee COntinued from page 7 


ate theatre and picture companies, 
Hughes was forced to place his 
theatres shares in trusteeship. 


Reclassification idea would fol- 


‘low the pattern of Paramount's in- 


terest in DuMont television. Par 
owns Class “B” stock, but bylaws 
of tele network require approval of 


holders of “A” and “B” stock in 
| all issues up for vote. 
No matter which system SW 


agrees to aceept. the theatre com- 
pany must first present the plan for 
approval to the Federal Court of 
the southern district of N.Y. Under 
deal with Cinerama 


Originally, both outfits an- 
'nounced a 30-day period to make 
\the deal binding. Should SW fail in 
ireceiving the Federal greenlight, 
|the deal with Cinerama Produc- 
ltions is off and the latter will be 


forced to seek other means of | 
| financial support. 


| Ozoners 


———  (‘ontinued from pase | aa 











threatened anybody capitalizing on 
the calendar art with jail sen- 
tences. The Allegheny County Com- | 
mittee on Decent Literature was | 
the organization that brought the | 
matter to Malone's attention } 
But that wasn't tie end of it. A 


day later, Malone received a tele- | 

sram from 20th-Fox's Darryl F. | 

Zanuck, which read . 
“The 20th-Fox studios warml) 


commend you on your decision to | 
ban the distribution of the so-called | 
Marilvn Monroe calendar photos. | 
We feel sure other law enforce 
ment officials will also take sum 
mary action against those who, for | 
their mercenary purposes, 
continued to traffic in these repro- 
ductions. Miss Monroe shares our 
gratitude for the action you have 
taken and we hope you wiil make 
this wire known to the press.” 
Malone did just that. 
every front page in town. 


have i 


It wae’ 


theatre TV of games which must 
compete against 


other major col- | 


leges football games on a free tele- | 


vision basis.’ 


“As for basketball on theatre TV 


On his return to Gothain, Reagan 
will announce the company’s re- 
leasing plans for the October to 
December period, It's expected 
that the slate will consist of 10 or 
12 pictures, none of which are ex- 
pected to be in 3-D or in Cinemas 
Scope. Several, however, will be 
in the widescreen process currently 
prevalent. A few will have stereo- 
phonic sound. 
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Want to break that 


FILM LAB 


BOTTLENECK 


in Your Movie Department 


PATHE’S NEW BOOKLET MAY HAVE YOUR ANSWER! 


, —_ 
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Phone today for your copy: 
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WMGM ‘American-Jewish Caravan’ 


Achieves Unique Show Biz Formula 





“The American-Jewish Caravan¢ 
of Stars” this Sunday swings into Al S | Lik T 
its third vear on WMGM, N.Y., as ex ega | ely 0 
a unique show biz phenomenon of M US. ot ‘ 5 
local radio programming. Since ad- eg a erles 
vertisel! ind stations as distant as Alex Segal i} t 
| Li Angeles and San Fran- director of ih US Stee] Fs eeltoe 
( O ‘ sked about it with @ which will be alternating on ABC 
vie ‘ emulating it success TV in the fall wit A BC ‘4 
fol i v¥ come review of in the Tuesday at 9:30 to 10:3( 
iis nusu actle stic it be pot 
profitable sé ] vas the director ol! € 
Most d nective at. at atime nets ¢ d Ce nese Theatre n 
when broadcasters generally have won critical rave nd did some 
become Jeery of splurging on pro- of the “Omnil presentation 
duction, it is one of the few if only , last season 
only live, hour-long variety revues 
furned out by an indie radio sta- 
tion 52 eeks of the year—and RCA 18 185 ))8 
which pays off. Producer Sholem + ; 
Rubenstein shells out $2,500 for 
weekly talent which has included 5 e 
such names as Joey Adams, Men- N f° 6] Ri e 
ha Skulnik Smith & Dale, 43 e : 0 S 
Gregory Ratoff, Joey Bishop, Sam 
Levene, Harry Hershfield, Molly tadio Corp. of America net prof 
Picon, Morey Amsterdam, Benny jt jncreased nearly $7,000,000 to 
Fields, Henny Youngman, Al Kelly, | $18,185,228 in the first six months 
Maurice Schwartz, Leo Fuchs, Joel; ended Jast June 30 as compared 
Gray and Georgie Kaye. with last year or an increase of 
Yet the expense for these guest | 61%. This is equal to $1.18 per 
emcees is more than compensated |egmmon share as against 70c in 
for the show's Sunday 12:30 to 1:30) first half of 1952. Profit before 
p.m bankrolle rs. Barricini Candy | Federal taxes on income amounted 
and Kirsch No-Cal beverages are | to $38,908,228 or better than $15,- 
each regular 15-minute sponsors. (00,000 ahead of the $23,336,930 
They are joined by spot partici-| shown in the first six months last 
pants on the order of Aron Streit, | year. 
Inc. (matzos), I. Rokeach & Sons The corporation's sales of prod- 
(gefulte fish) and Hebrew National! ucts and services hit an alltime 
(salami) record volume of $410,686,162 or 
Perhaps even more extraordinary | 34% greater than the previous 


is the scope of its 750,000 to 1,000,- | 
000 audience. Though this English- 
language show is thematically Yid- 
dish, WMGM program director Ray | 
Katz maintains about half of its | 
listeners are Jewish and the other 
half of Catholic and Protestant 


(Continued on page 32) 


NBC's Rapp Rap 


On ‘Bickersons | 


Hollywood, July 2 
Now it’s “The Bickersons” 
ing up threats of le 
“cease and desist” 
creator and owner of the family 
comedy, goes unnoticed by NBC 
and its summer standby, “Saturday 
Night Revue.” Rapp’s attorney 
Gordon Levoy, has levelled 
charge of “burlesque and plagiar- 
ism” against the show's running | 
skit featuring Eddie Foy, Jr. and | 
Sara Berner. 


| 


a 
gal action if the 
of Phil Rapp, 


a 


Following warning was dispatch- | 


ed to NBC and the 
ticipating sponsors: 


“You have hitherto been advised 


show's par- 


that we consider the sketch on 
your Hoagy Carmichael show in- 
volving Eddie Foy, Jr. and Sara 


Berner a burlesque and plagiarism 
of and in direct conflict 
property of Philip Rapp entitled 
“The Bickersons,” with which you | 
are fully familiar. Any such use 
causes considerable and inestim- 
able damage. We have warned you 
to cease and desist. 
we are informed that you intend to 
proceed flagrantly to violate the 
rights of Philip Rapp in the further 


use of same. This wil! constitute 
your notice to cease and desist 
from the use of any material of | 


this nature or description or which 
in any other way violates the prop- 
erty already involved in ‘The Bick- 
ersons;’ and you are informed that 
you will be held to strict accounta- 
bility and damages and that 
Rapp will exercise such legal rights 
as he has in equity and in law. This | 
notice is sent to you without waiver 
of any pat act or violations.” 


CARTER AS ALTERNATE 
WW NEWSCAST CLIENT 


Carter 
alternate 
to Dec 


Products has bought six 
simuleasts, from Oct. 11 
20, of Walter Winchell's 
ABC radio-tele Sunday-night news- 
casts in the fall. Gruen, weekly 
sponsor until that time, will alter- 
nate. Carter will plug its Rise 
Shave Cream, with Winchell okay- 
ing the commercial! 

Winc 
the 
week. 


hell returns Sept. 6. Tab on 


commentator alone is $16,000 a 


| in 


with the | 


Nevertheless, | 


Mr. | 


peak established for the first half 
of 1952, according to David Sar- 


| noff, chairman of the RCA board. 
The net profit was more than 
doubled in the first quarter as 


against the showing of a year ago, | 


RCA reporting $8,892,087 net while 

1952 for corresponding quarter 
|}it was $4,223,410. Earnings per 
| common share were 57c. a share as 
| against 25c. in 1952. 
j;and seryices sold by the company 
lattained an alltime high in this 
|second quarter, soaring to $202,- 
678,629 as compared with $141.-| 
966,494 in the 1952 second quar- 
we or an increase of 43°. 


_ BB Stock Sener 
To Dicker Martha Raye, 





Minneapolis, July 


to 


28. 


co-star 







George here 
|}WCCO's Aquatennial show, re- 
vealed that, like Arthur Godfrey 
| and Bing Crosby, he owns a piece 
of the companies they advertise 
on the air. Jessel said he’s one 
of the owners of the BB Pen Co., 
| Which is sponsoring his fall 
show on ABC. 

In an interview on WMIN, which 
starts TV operations two months 
hence as an ABC outlet, Jessel 


Jessel, 








said that when he returns to New 
|York he hopes to sign Sophie 
ie and Martha Raye for 


Importance of United Para- 
|}mount and other showmen on ABC, 
he said, will result in greatly im- 
|proved video entertainment. 


|" 3C-TV shows of their own. 


‘Says CBS ‘You Are There’ 
Stolen From His History 


July 28. 

radio writer, 
in 
charging breach of contract 
and infringement of the copyright 
law by CBS, the N. W. Aver adver- 
| tising agency and various sponsors 


Los Angeles, 
John W. Greene, 
‘filed a $505,000 suit 
, Court, 


{jin connection with the TV pro- 
gram, “You Are There.” 

| Greene declares he and the late 
Alexander Schulz submitted = an! 
idea for a radio program, ‘“‘Broad- 
casting History,” to CBS in 1945. 
He contends that “You Are There” 


is a copy. 


Folsom Back at Desk 


RCA president Frank M 
officially back at 
Monday (27) following 
ative 10 days at Cape 
He underwent 
Roosevelt Hosp, 
iweéks ago. 


. Folsom 
desk 
a recuper- 
Cod. 
surgery 
N. ¥ 


eas 


was his 


the 
SIX 


at 
some 


The products | 


Soph for Own TV Shows: 


tele | 


Superior | 


| Skelton Deal Finalized 
After much dickering, Red Skel- 
ton has finally signed an exclusive 
CBS Television contract. 
Comedian, who had been with 
NBC-TV, will do a live show origi- 


nating on the Coast. Program is 
slated for Tuesday at 8:30 p.m. 
exposure (‘opposite Berle) in the 
fall. 


Radio Is Biggest 
Outdoor Medium 
In World: Karol 


Radical change in the pattern of 
radio listening in TV areas was 
outlined by John J. Karol, CBS 
Radio sales veep, in a speech last 
week at the Advertising Club of 
Toledo, Ohio. 

Broadcasters have discovered, 
said, that TV families “had 
than radio-only 
listened in more 
rooms and listened very little to 
the ‘main’ set. In fact, about 75%: 
of in-home listening was done out- 
side the living room.” 

Not too much progress has been 


he 
more 
families 

different 


radios 
They 


made in a close look at out-of- 
home listening, Karol admitted. 
“We do know, however,” he said 


“that in 16 major television mar- 
kets out-of-home listening adds 
{rore than 18% to the measured 
in-home listening. It has been dem- 
onstrated and documented that at 
some hours on weekends, the out- 
of-home audience adds as much as 
30° to the in-home audience.” 

More than 26,000,000 automobile 
radios (in addition to the almost 
75,000,000 radios in 44,800,000 
homes, more than 98°% of all the 
homes in America), Karol said, 
“quite likely makes radio the big- 
| gest outdoor advertising medium 
|in America.” 
Illustrating the medium’'s usage, 
said, “Recently we examined 
audience to three of the big 
| CBS radio shows in terms of the 
| listening done to the stations in 
| the top 10 TV markets. We found 
that one-third of the national audi- 
ence came from these 10 stations. 
Moreover, we found that the cost- 
per-thousand for this third was 
even lower than the low national 
cost-per-thousand.” 

Karol concluded: “The adver- 
| tising fraternity has reassured it- 


| he 
| the 


way to reach the most people with 
the greatest frequency at the low- 
est cost—lower than magazines, 
television or newspapers. For 


} 
| 
! 
| 


‘Sen. Tobey Death Will Be Felt By 
B’cast Industry; Blow To Educ! TY 


| self that network radio is still the | 


ra- | 


| dio, alone among major media, has | 
| adjusted its costs down as well as | 


up. Instead of following the print 
patter of increasing costs without 
regard to circulation, radio has 
kept its position of leadership in 


, 


economy.” 





‘HAZEL BISHOP BUYS 
_ POTTER SHOW FOR ABC 


Hollywood, July 28. 

Peter Potter bows on ABC-TV 
|and Radio with a weekly show 
; Sponsored by Hazel Bishop in the 
fall. Program will be patterned 
after the deejay’s “Juke Box Jury,” 
on KNXT locally and will be si- 
muleast. 

Show, 
| L.A., 


to be aired Sundays from 
will be blacked out locally 


Potter's services here. Deejay 
continues with “Jury” on KNXT. 





Top Choral Groups Set 
For ABC Radio Series 


ABC Radio will present five of 
the nation’s top choral groups on 
“Negro Choral Choirs” during the 
month of August. 

Choirs are those of Bishop Col- 
lege, Marshall, Texas; St. Augus- 
tine’s College, Raleigh, N. C.: 
Navier University, New Orleans: 


| TV 
| perience,” 


| since KNXT has ap exclusive on! 





Garrison Signed Again 


As Berle Show Director 


been signed | 


Greg Garrison has 
director for the 
show which starts 
sponsorship Sept. 29 for 39 weeks. 
Garrison directed the show last 
season under Texaco sponsorship. 

Deal calls for 26 stanzas during 
the 39-week term. 


20th Non-Com' 
TV Station Okayed 


Washington, July 
With issuance of & permit Pang an 
educational station in San Francis- 


Milton Berle 
under Buick 


as 


co, the FCC last week authorized 
the 20th non-commercial TV outlet 
The Friseo aneration which will 
i [hs aa Lv Vpres Breve, se 


broadcast on channel 9, is expected 
to be on the air in 60 days. Funds 
for construction have been raised 
studios have been leased 
transmitter is on hand. 
The Frisco authorization is sub- 


ject to the outcome ef court action | 


by KROW, inc. 


and the | 


which had applied | 


for channel 11 under the pre-freeze 


allocations. 
freeze, 
and channel 9 substituted but re- 


With the lifting of the | 


served for education. Legality of 
the shift is being challenged by 
KROW. 


The Commission also authorized 
new commercial TV stations to be 
built by Champaign-Urbana TV, 
Ine., in Champaign, Ill.; Standard | 
Life Broadcasting Co. in Jackson, 
Miss.: Tri-States Co. in Kearney, 
Nebr.; and Oklahoma TV Corp. in 
Oklahoma City. 

An initial decision 
KTRM in the contest for 
6 in Beaumont, Tex., was issued by 
Examiner Annie N. Huntting. A 
substantial interest in the company 
is held by W. P. Hobby, publisher 
of the Houston Post, whose wife, 
Oveta Culp Hobby is Secretary of 
Health, Welfare and Education. 


‘Break in Out of Town’ 
TV Aspirants Advised 
At Summer Workshop 


Youngsters who want to break 

into tele were advised to stay away 
from New York by a panel of tele- 
vision directors, meeting last week 
at New York U.'’s 18th annual 
Summer Workshop in Television 
and Radio. 
“It's almost impossible to get a 
job in New York without ex- 
Warren Jacober, NBC 
director, said to 40 students. “And 
once you've been turned down 
here by anyone who counts, you’ve 
| shot your bolt. Go out to the small 
towns and work there for at least 
a vear.” 

Other members 
panel, who in 
Jacober'’s advice, 
Blue of WOR; 
CBS: Edward 


favoring 
channel 





of the director 
effect reiterated | 

were Richard | 
Vernon Diamond of | 


Cooperstein 


director now partner, pro- 
ducer, and exec director of the 
Allen Christoper Co. 

New York is glutted with TV 
directors and other production per- 
sonnel, they said, but there’s a 
great demand for TV people in 
smaller towns, where tele is open- 


ing up many opportunities. 
! 


Livingstone College, Salisbury, | 





N. C., and Benedict College, Co- 
lumbia, S. C. | 
Program is heard Sundays from 

10:30 to 11 a.m. 
Moss Resigns WNEW 
Kermit Moss, account exec at 
WNEW, N.Y.. for the past 14 years, 


has resigned from the indie station. 

He's sailing on the Liberte Aug. 

12 for a six-week vacation in Eu- 

rope, and will announce his future 

{plans after his return. : 





Sandy Howard’s 5-Year 
WOR-TY ‘Mailman’ Pact 


Sandy 
producer, has 
contract with WOR-TV 
Teleradio) to produce, 
act as licensee for 
Mailman” 


Howard, 


(General | 


“The Merry | 
AM and TV programs. 

Howard became the program’s 
producer a year ago, and old con- | 
tract had a year to go. He’s also |! 
personal manager of Ray Heather- 
ton, star of the program, who has 
also signed a five-year pact. 

Show is going through an exten- 
sive merchandising campaign, sign- | 


} 


the channel was_eliminated | 


| 
{ 


| 
| 
| 
| 


| Tobey 


| quency.” 


Washington, July 28. 

' Death of Sen. Charles W. Tobey 
| (R-N.H.), removes an important in- 
fluence on the broadcasting indus- 
try and, particularly, on the educa- 
tional television movement. As 
chairman of the Senate Interstate 
Commerce Committee 
jurisdiction over the FCC, Tobey 
has expressed strong convictions 
against monopoly in TV and pos- 
sible commercial encroachment on 


which has 


channels set aside for non-com- 
mercial stations. 

Only recently, at a testimonial] 
dinner given for ex-FCC Comr. 
Paul A. Walker, Tobey suggested 
a “commandment” for commercial 


broadcasters: 
they 


“Thou shalt not covet 
neighbor’s television  fre- 
He had also threatened 
an investigation of the FCC if the 
agency showed signs of weakening 
on its educational channel] reserva- 
tions. 
Shortly 
Novembe r 


for the 


after 
} 


= PS 
Wiiitll 


the election last 
put line 
committee chairmanship, 


him in 


Bricker Vice Tobey 
Washington, July 28. 

Sen. John W. Bricker of 
Ohio succeeds the late Charles 
W. Tobey as chairman of the 
Senate Interstate Commerce 
Committee. 

Sen. Homer Capehart of 
Indiana, who’s the committee’s 
ranking member, declined the 
post to retain chairmanship 
of the Senate Banking and 
Currency Committee. 








threatened 
legislation 


into 
prevent 


hearings 


possible to 


| mergers of theatres and networks 


| bine. 
1 . 
| Shire 


if FCC okayed the ABC-UPT com- 
However, the New Hamp- 
senator apparently turned 


|cold on the plan after the Com- 
| mission went ahead with the mer- 


ger and hearings were never 


held. 


Passing of Sen. Tobey, one of 


| the most colorful figures in the his- 


| Senate, 


tory of Congress and sometimes re- 
ferred to as “the conscience of the 
” may also curb the powers 


|of Sen. Edwin C. Johnson (D.-Colo.) 


of | 
WATYV, and Alex Courtney, former | 
, tele 


indie radio-tele | TV sets will be reported), 
signed a five-year | | programs 


direct and | penetration 


who is chairman of the subcommit- 
tee on communications. Tobey 
saw eye to eye with Johnson on 
questions of monononlv color 
TV and gave the latter strong sup- 
port. 

Who will succeed Tobey at the 
Committee helm depends’ on 
whether ranking member Homer 
Capehart (R-Ind.) chooses to keep 
his post as chairman of the Bank- 
ing and Currency Committee or 


ana 


| relinquish it in favor of Interstate 


Commerce. As a former radio 
manufacturer, Capehart has dis- 
played great interest in the work 
of the Commerce Committee, par- 








| local tele audiences 


| 
| 


ticularly as it relates to television. 
Sen. Tobey gave up a seat on the 
Banking Committee rather than 


, on the Commerce Committee & 


year ago to become a member of 
the Foreign Relations Committee. 


Hooper Expanding, 
50-Market Study 


Service of TV Hooperatings on 
being ex- 





is 
panded. 

in- 
i be- 


Features of the expansion 
‘clude more markets surveyed 


| ginning in October, 50 markets ac- 


| counting for 91.7% of current U.S. 


more 
rated, larger sample 
simplified ratings, UHF 
reported, qualitative 
analysis of the audiences to indi- 
| vidual programs in socio-economic 
|terms, popularity of sponsored net- 
work programs by types (reported 
three times annually in eight mar- 
kets), cumulative audience (to 
multi-week sponsored net programs 
will be supplied in the six major 
'markets), and graphic reports 
charting sets-in-use and TV Hoop- 


“controls,” 


ing with various manufacturers on | eratings will be supplied for day- 


a royalty basis. 


Latest deal was | ‘time, Sunday afternoon and for in- 


with Grossett & Dunlap Publishing | dividual evenings beginning Octo- 
Co. for the Merry Mailman eb aaa ber for all tWo or 
cities. 


«“\Books and Coloring - Books,’ 


more stati ion 
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COE’S 1-BIG-SHOW-BIZ FUTURE 





‘Window Shopping TV’ 


“Window shopping” 
ammiIng. 
Producer Ted Mills 


nroe! 
} - 


“Home 


evel studio, as does ‘Today,’ 


television 


show, 
equivalent of a woman's magazine 
permitting 


has become the latest fad in 


which NBC-TV intends 
will originate out of a street- 
for pedestrians’ 


as 








viewing. mn the resignation ol rank 
There’s now talk at the net of a deal to tale over the site for- The accelerated dramatic activi White NBC prexy for li an- 
rly occupie d by Ovington's on Fifth Avenue near S3rd St. in [ties of Fred Coe, who in S ptem Who Said TV’ $ . ree? ounced on Mond 27) at the 
York. Store is closed. If web sets a lease, place will be redone’ {ber will be produ oul ekly W ‘ton. July 28 Radio Affiliat meeting in Chi- 
the RCA Exhibition Hall, where “Today” originates lseries on NBC-T\ ‘ ren Buried pas in a st ! ' 1 within 
’ | 2 ] ' ani pial ‘ ‘ ay | ‘ i Lat 0) ‘ ° ° 
Home,” which is merely a working title (another name being | Philco-Goodvea) iw n Play Government figure on col { dustry i Who be nes the 
dered is “Living”), is set for a surprise preview on the |house” and “Ist Person.” the re baceie ge aadiillias ic one reason next NBC presidet In a pre- 
loday” show in August, and is expected to go on the air the end turning “Mr. Peepers nd the new ‘ae. = pa Sa 2 poe blic no longet uncement of White resigna- 
September, Program will be slotted in the 12 noon to 1 p. m. |Ezio Pinza program, “I, Bonino ( in ford to attend so many tion over the weekend CA-NBC 
ne period. - J a _ Se a have spilled over the walls of tel films. legit hows sports board chairman David Sarnoift re- 
—_ vision into other fields events, et Folks have to | vealed that he would also double 
bd | » b] 9 9 | Already set is a Coe stave pro spend too large a share of nto the prex) spot pet ding des- 
d IS « ) ( : ; : , re lent 'S- 
( | ers S ere e ut m ® | duction with the Theatre Guild of their coin to keep their radio ae Se ee \ ~ 
3 ® $9 {Horton Foote's pla “A Trip to| and TV sets particularly the ignation becomes effective ug. 7. 
| Bountiful,” starring Lillian Gish latter, In operation Fossed into the speculative hop- 
Ms - ° ° | Play will open in Westport Sept. 7, | In 1952, reports the U. S r really speculative, with Sar- 
OWS in ace ot me carcit and is expected t n New York Commerce Dept the hation not! not even venturi 6 8 rest 
3 b] | by Novembe1 sank a record “breaking $476 © the most lik r candic = will 
In the talking sta ith hacke: 000.006 into radio and televi ee Sn ee ca 
“*hicag 2 : ees acpi ae ae i i Aithe ’ CR ” 
Chicago, July 28. + lis the formation of an independent sion repair—exclusive of what ve ; thou . a ca terrae « 
th the hue and cry still ring: | ‘T 8 sg film companys to shoot Paddy | was spent for new sets edved that at this pet Aes e pel 
for more Chi network TV origi- | Opper s opper Chayefsky's teleplay, “Marts “4 The $476.000,000 amounts to r Euao Scdbiee a Sare 
ons, the webs are wondering, | Chicago, July 28 | Rahal os a ee othe Some believe that Sare- 
; : su : Although such outside-tele think more than the American pub itside 4 ( pany 
we get em, where will we put ry announcer Ron Pritikin, jing has only recently develo ed, il lic spent last year on ill the Es Bo’ —— . se 
All four outlets, with the ex-| threatened with legal action | Ty Sis art of Coe’s fute % , « | following amusements com oO brh aS eer NaN 
ion ol WGN-TV (DuMont if he persists in calling himself The NBC. uy esp dh ig ye Waitios | bined levit opera protes ion par a Sven sf Ore = = 
imilar space problems. | “Topper” by newspaperman | habs I si wi acaaqiuon | ork . : vindow dressing Oth put 
ges : | ee oe }to his TV activities, is thinking in} al baseball, professional foot- lohn K. West head of NBC Coast 
WGN-TV, housing the most spa- toy Topper, returned to his lterms of engaging In one, two or | ball, college football, profe perat : n at . { fi heap 
studios in Chi, made its po- | video chores after “promising | possibly more annual projects out-| sional hockey, admissions to Lange Ag odibeate 
on even stronger in the race for to quit using the nom-de- | cide of television. in legit and films,}| horse and dog tracks, bil eact by Sarnoff a couple months 
ace, with acquisition of a combo plume | with his tele unit | liards, bowling, amusement “ee hese tien te absence 
rage and studio across the street First assignment after the § | ' da Pg ee me back ' 
/ . me brs ; Heart of the unit is the reeu lat parks and amusement device henad for heal ss “ for 
from the main studios. The 7,000 hassle—introducing late night pee ee . \s ing se | . 
: : ” | Staff of writers Coe has assembled and sightseeing huse and 1 period of homeott | ira- 
juare foot area is being used for movie, “Topper Returns.  aeniane thine tin ennied bal Rae ts als. | Guides tive indoctrination. And it’s known 
live automobile commercials and = The : i. ‘ a "tl Pi nn h re +; rh i pats wt . w: envision © wie 
. | : ae | . 1¢ avy se ts ¥ sarnat & 1 ene havid § Re 
to store mobile and engineering Bs Fie tere © heroic pe seg gy Re. a 
uipm scenery rops. The | Foote, Chayefsky, Robert Alan time NBC-RCA future fe West, 
equipment, scenery and props. The | Aurthur. David Shaw. Tom P} - isimalie came out of he 
e-studio also embraces a ac Iva Ing land Sun ne I J Y ii t Ta sh iliates Re A roe wee ‘pul ! lati ns 
|< ( sum . WwKE “ihiot i = is Prustoiie ‘ ’ ) 
iintenance workshop to service ih ta ¥ oe ‘od ssi ~ ad “te a 
e 14 car and truck mobile fleet. | oouah ‘J eae ian seen we of mapaene 
. |} writing group, and two other addi- | ee < inti ‘ mnpasses 
Lack of space, on the other hand anie 'y tions—Harry Muheim and N. Rich- | wr daliainaniatichas 
best reflected by WNBQ, NBC’ ard Nash—are in the process off FASHK A LONIO ring such persona YT 
Windy City home, that is all but} negotiation } Pat) Weaver, \ eh n of the 
ed to the limit for floor space | e : NBC board; Nil hiv 1] ; 
j ae | Of the author Aurthu an ° ee , | ‘ ‘ 
the Merchandise Mart. wo | Shaw are ake ing “Be hare Bo» Nis prexy-baara =f " : and 
productions from that location eh roupier ill of them ro ide the bu | of tt e | n a 10 0 cles . a consultant , . Sec 
fawkins Falls” and “The Ben = sales tga, pag the RCA Viet Lo o has 
Mira han nai ; originals presented on the “Play- | lamin i ‘ aided tion 
t age ae tic % oe Manie Sacks, who negotiated | house” and “Ist Person” (“Pe p- | Chicago, July 28 { | t} Nn t I 
vO separate s s, ane ee ‘ ae \ [ \ ‘ bona 
a aa ae uae ae tek ak many of NBC's recent top deals ers 1s a Separate operation) NB affiliate here yesterda vil : Will iber 
LOC< S$ § > - 4 ‘ : i fags . i ; : phere | I 
ur more, in the 6:45 a.m. to 2. 45 he did when he was at CBS and Bountiful,” first fruit of the ex Mon ; expressed dissatisfaction) ving jonn K. | only 
m. time period. handled the Jack Benny and other | Pa"sion outside tele, was begun in | With the networ k pase! smn | last week, \ chosen 
\lready feeding nine shows to! « ey : _ | play form last year but left un-| and sales policies. Frank White, in 4) pyc the 4 »and nel rks: 
parent circuit, and with “Ani- talent raids"—may become more | finished when Foote, who authored |@ formal speech delivered before yo cayy ped financial vee- 
al Playtime,” “How Does Your re anctvied = pregram and tal-/ two previous Broadway play 5 “Only his official aie gpeees Re ae a k pee of the web hile sa ven 
Garden Grow?” and “Elmer the | @®t negotiations in the fall, now|the Heart” and “The Chase" (lat- | Prexy, promised a . iza “ 2 venture to believe that Robert Dy 
; . : , PF | tase ae sia em am mr: f sales depat re ' NIT? 7 
Elephant,” in the hopper for pos-| that he has the RCA Victor set-|'¢" Produced by Jose Ferrer),|both program and’ sales’ depa , | Sarnoff, head of the NU 1 Di- 
ble fall delivery, scheduling! y s tee, wei sa | joined the tele writing ranks as a, ments. However, it was a prepared) oii nay pot 1 d 
7 rehearsal } b 7 up on the high road. Since he was icontract “Plavhouse” secripter. In | talk, and no question and answet eae aye ie 
ted learsal Has become aN | ayyointed operating veepee of the | the process o + five tele.| forum was permitted, Resignation No Surprise 
increasing headache. | | ] of writing five tele White’ aiieeiinn et hemient 
With the acquisition of the Stu- record division, it quickly went | plays for the program, among them| Many affiliates expressed belief eee ; om + i in fact, 
S " } Vv ” } y On ft P-§ : “1 cl fhe 
debaker Theatre, over three years | into the black. |“Young Lady of Property” and j|that in view of White’s upcoming mea te het 7 i ‘ vom ig 
, A » | i . Ss ” : : | ‘ A oun Was ant ate or severai mo}; ® 
ago, it looked as though the space | a : — “The Oil We ll, Foote dipped back | exit, the web should have sent : . antares . Garnoff, Whe 
pi oble m had been pot for NEC. a It is known that new T\ think- }into his unfinished play and con-|someone who was qualified to go de pont Ro — by a & ? thes 
But today, with three network ing, particularly within NBC and | densed it to an hour-long “Play-' into details on the “revitalization.” 4 few days ago, it wi announ 
wt 1 ot CBS, is that the medium has “sud-| house” script. Shortened ver | The newly-elected exec commit-| that the AM and TY operations 
ows originating from the spot, ; ,. FPocrege™ | ript. Shortened version | re newly cted ex min nite fon aah. all Fineshriber 
nd at the s i Vj 41, | denly become a profession,” and was presented under the same title | tee of the affiliates informed David | “OUl@) be sph ; eigk 
at the same time vying with} aiso that “anybody wh es into : ce ae ind Herbert named to helm = the 
one another for rehearsal time, the | 4 et eae 1 gots several months ago, with Miss | Sarnoff (who was not present) that ‘ , be , aoe 
r a es ace y TV must figure that his years are} Gish. Jol Beal. Eilee feckart | i favor } lan of waiting | 4M and TV web ounces 
'4-year-old auditorium has proved aia > OU | 1, John eal, Eileen Heckart | it did not favor his plan of waiting ni erely stated that “both 
far from ad t | numbered.” This is because of the | and Eva Marie Sainte in the cast. | until September to hear of the, ment merely Led i n 
. m aaequate, ‘fast click and recessic f favor- r| : men will report to the president, 
‘Ding-Done‘ Merrygoround tas : nd recession O (Continued on par e _102) | web's plans. Instead, the committee sittenienie ten eek; Said lie fee 
The present congested condition | mes aii csiaasi | wants an early meeting—this week, | @0uen The Pelean os 
the Studebaker shapes up like | NBC apparently has its sights on lif possible with the NBC top Continued on paiwe 98) 
from 7 to 9:30 each morning legitimate standards, hence the L | d H d A echelon, especially with Sarno! 
‘Ding Dong School” occupies the deals with Robert E. Sherwood, eian aywar $ now that he has taken the prexy ; " 
premises. At 11 am., the “Welcome Leland Hayward, the sundry legit | y reins. After the committee inform: 
lravelers” staff moves in and holds ™USicals (Rodgers & Hammer- NBC ‘Opposiie Lucy the affiliates of the web's plan of - S - ] y 
i h until 3 p.m The same group stein, Irving Berlin, Joshua Lo- * +.% action, a September meet between 
0 occupies the stage from 3 to | 842-Arthur Kober-Harold Rome). Video Ammunition? 886 24 the amiiates woud be ° ; 
a : “ ed « . 
6 pm. o of om | welcome. 
Pe n Mondays and Wednes- | The Monday night spot “oppo- Exec ce ittee elected was ’ 
Gays, when kines to fill the vaca- | San . 99 ee mm 
tin . : site ‘I Love Lucy, may become |! Robert Swezey, WDSU. New O1 > 
n period are being made. Tues- | | IBC-TV’ na ' 
: NBC-TV's happy testing ground,! jeans. Chairman: Harold Essex 
Gays and Thursday finds the “Eddy | ey earvwag~ Hollywood, July 28 
old SI j}and its considered possible that; WSJS, Winston-Salem, Secy-Treas 0 tote Meine Herpes 
iC 10W" in evidence from 4 |\Leland Hayward I he an mipsel “4 : fen! ABC  prexy Robert Kintner 
to 7 p.m. “Ding Dong” rings in! Oran ayward, Who has just/urer; E. R. Vadeboncouer, WSYR = — 
Conti Pepin ille=sadlaaal Omaha, July 28. | signed a producer-consultancy pact | Syracuse, Vice Chairman; Milton | bas revealed that a 1 gional 
‘Continued on page 98) John E. Fet a sek |}with the web, may kick off the Grenebaum, WSAM, Saginaw, Sec ase sage yh ae net — * 
ohn £. " zel ast oe : andl spot ond Vice Chairman. Swezey will egy su — tone > ' F - Bese 
chased KOLN and KOLN-TV in) Wayward reportedly has a $60,- appoint at least four more mem 1; : - ge og oa: cae 
a R h t Lincoln, Neb., pending approval of 000 budget for each of probably | bers to the exee committee. for a = My = , ir . . o 
| ‘ee > four we or ¢ senite © _ sie ) 1 weste i as e 
y OC @S er FCC. No price was revealed. {three o1 four shows per annuin, | De pite outspoken criticism of put in charge of the project, which 
= * oa 90's | and these will be in flexible spots, | NBC at the meeting, level-headed * ~e caine Pelene. Mae 
| wie alamazoo's especially geared to “get a rating.” | composition of the committee .in- will span Los Angele Aggy Bea 
e 9 WKZO and WKZO-TV and also | si . ; : = a 3 as Vie Diego. Fresno, Bakersfield, Seattle, 
: * ; ‘¢inme iy | Details of how many shows and |} dicates a two-way rationalization 6p er eae 
are- ime er has interests in radio stations in the general pattern are being | of the issues Portland. Salt Lake City and Den- 
Grand Rapids, Peoria and Water-| \i4cq out this week. following ee eas vel 
100 la. rite i va (f a t: 1 aff of the telee 
ee . ’ the producer's return from a Ber- Here for a take ) 
Fi ve pw ashington, July 28 KOLN-TV is a 30-watt DuMont} muda fishing trip. COTT NAMES CLEARY, filming of the Rav Be how, 
tho erGay (Mon.) finalized affiliate. KOLN is a 250-watt out- NBC ac é; e BMavward which is practically sold to Amer- 
‘uthorization of share-time TV rye Bi | NBC acquisition o aywarc ; : a 
tat sha i let affiliated with MBC. Seige te oe re jean Tobacco Co. on an alternating 
Ss in Rochester, N. Y. to ra- further dramatizes the gauntlet ek | Kint nid that 
Moh ‘ , ' wee asis ntner also sai he 
stallions WHEC and WVET to to Madison Ave It's another ABC would - n get into daytime 
— : Rae ‘ . : r . TY \b VO SOO f inv Yul 
rate on Channel 10. Permits M&L C > R : {pitch against CBS, especially in Unfinished business of the TV- Pe ee aa ; 
re originally granted last March as urtain aiser \light of William S. Paley’s long-| AM split of NBC operations has ' levision aoe ot RR ra "hes 
} ; . < . . ' votiat go a} 2aVN al 4 "« 
Were stayed after protest b; ‘ 9 time personal friendship with Hay-| finally been settled with the ap gotia real Wi n dewost —_ z 
Cordon Brown, owner of WSAY. For [ V Comedy Hour ward. Both are Manhasset, L. I.,| pointment of Fred Horton as direc- 8@M for a full network spread yn 
) claime neighbors ltor of radio network sales and John °“@Queen For a Day.” also planning 
Claimed that the channel-| pean Martin and Jerry Lewis | 7°80?! COP OF FaGi@ HECWOES SRECS ' uleast of Don McNeill’s 
‘ing arrangement took him bs + — egy lngy erry MEWS! Sol Jaffe (& Jaffe) handled the ;P. (Jack) Cleary, as director of 4 2 eakfast Cl b” i "Ch icage for 
rprise as he was about to file Wil! be the first comedians back |j.94) agenting of Hfyward’s: NBC |radio network programs. Both re- Breakfast “lug in Wiicaso 
3 application. on the “Colgate Comedy Hour" | deal, which is for one year, with port to Ted Cott, NBC Radio ope: eas schedule. 
_ “ommission found that Brown's When the program returns to NBC-|4 year’s option. General David | ating vice-president. Offices for syndication of film 
st was “fatally defective” and TV Oct. 4. iSarnoff, RCA and NBC board; Merrill (Red) Mueller, who has properties will be opened here and 
it ‘ P | ° +) - ‘ “ . Ad 16 > . 9 ; Trice ry re ‘nhanves 
‘t It should never have held up Jimmy Durante is scheduled for | chairman, and Manie Sacks, RC A | been a “Today” news editor, was in Frisco, but with 1 » char - $ b~ 
authorizations in the first| the second Colgate show of the| veep, personally figured in these | appointed to the new position of, personnel beyond those already 
eee »; Mew season Det. dl, ° tee 21 4Mes otiations. ¢.3) 2c 19%; -bradio news and features execptive.ymade dees 
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Death Benefit Plan, 


Wages, Working 


Code, Election Top AFTRA Windup 


Hollywood, July 2¢ 


Alan Bunce of N. Y. was unani- 
mously reelected to a second term 
as national prexy of AFTRA as 
the union ended its national con 
vention Sunday and selected De- 
troit as the convention site in 
1954 

Frank Nelson of L.A. was re- 
elected first v.p. Other officers 
elected were Don Hirsch, Pitts- 
burgh. Second Veepee, John Cart 
non. Chicago, Third V.P Vinton 
Janet Baumhover, Portland, Ore 
Fifth V.P Ernie Winstanley, 
Detroit, Sixth Veepee; Bob Bruce 
L. A., Seventh V.P.; Bruce Grant 


Kansas City, Recording Secretary; 


Conrad Nagel, N. Y Treasurer 
Officers serve through the 1954 na- 
tional conclave 


Convention tabled proposal that 
union held biennial conventions in 
stead of annual meetings 


For the first time, a death bene- 
fit plan was authorized, which 
wourd involve use of $100,000 

AFTRA has accumulated, as a first 


step in establishment of expanded 
health, welfare benefits for mem- 
bers Maximum death benefit as 
tentatively proposed would be $500 
for member who has paid full dues 
for five consecutive years In ad- 
dition, national board will study 
plans for full health, welfare bene- 
fits for all members, and was 
directed to recommend a= system 


which can be negotiated with em- 
ployers, put into effect on non 
contributory basis. 

Conclave also authorized” the 
board to work out plan, proce 
dure for control of telethon bene- 
fits, with national exec secretary 
George Heller averring inasmuch 
as AFTRA and other union mem- 
bers contribute their talent to 
telethons, some telethons should 


be held biz charities 


Convention also instructed 
board to set up wages and working 
conditions committees in) various 
sections so members may make 
recommendations on changes in 
photograph recording code; author 


for show 


ized Heller to call regional con- 
fabs of AFTRA local execs and 
officers; endorsed intensive or- 
Zanizational drive in TV; author 
ized board to continue policy of 
cooperation with IBEW; directed 


the board to appoint a committee 
to study and report plan of action 
concerning making of transcrip- 
tions, recorded spots and policing 
of same; authorized board to make 
study of violations where per 
formers travel from originating 
point to originating point around 
country, with respect to their 
proper payment under various net 
and local codes, and their active 
paid up membership in AFTRA 
For the first time, the conven- 
tion was recorded entirely on tape 


NBC-TV ‘Today’s’ 256 
To Tam O’Shanter Ace 
(With Lloyd’s Insuring) 


The first annual George S. May 
professional hole-in-one golf tour 
ney will be aired on NBC-TV's “To 
day” show Aug. 3. This is a tele 
special, with the top pros trying to 
score aces, beginning at 6 a.m. in 
Chicago until 9 a.m. (show is seen 
two hours each in New York and 
Chicago, with one hour overlap). 
Event is being held at the ‘Tam 
o'Shanter club. 

For top prize, any golfer scoring 
a hole in one will receive from the 
“Today” program the sum of $25.- 
000. Show is getting Lloyd's ot 
London to insure it to that amount, 
but if two or more golfers get aces 
the program is out of pocket. Odds 
on making a hole in one are 9.354 
to 1. May is putting up an addi- 
tional $5,000 in prizes for the 36 
entries, including six international 
stars, six women and 24 of the top 
national pros. Some of the players 
already agreed to participate are 
Lloyd Mangrum, Dr. Cary 
coff, Jackie Burke and Ed 
Oliver. 


(Porky) 


There will be six pickups, two an | 
with | 


hour, from Tam _ o’Shanter, 
each pickup having six golfers try- 
ing two shots apiece for the big 
payoff. Special TV tourney will be 
held between dates of May's two 
tourneys at the club, the All-Amer- 
ican and the World's Champion- 


ship. Final holes of latter event are | 


being televised by ABC-TV. Aug. 9 
from 7:30 to 8:30 p.m. 


Middle- | 





WGAR’s 18% Biz Hike 


Cleveland, July 28 


WGAR chalked up a greater lo- 
cal sales volume during the first 
ix months of this year than dur- 
ing the same period of 1952 which 
had been a banner stretch 

Billings, according to Sales Man- 
ager John Garfield, were 18%¢ over 
a year ago and 33% over the same 
period in 1951. Garfield also re 
ported that nearly 190 local ad- 
vertisers used GAR this yeal 
“a new high for the station, and 


indicating a substantial increase in 
future use of radio by all types of 
advertisers.” 


Too Many Complain, So 
BBC Yanks Panel Game; 
‘Down You Go’ Subbed 


London, July 21. 

A British panel game which was 
put into the BBC-TV's peak Sunday 
night slot while “What's My Line?” 
was being rested during the sum 
mer, has been pulled after three 
performances and was replaced last 
Sunday (26) by “Down You Go.” 

The new British show, “Why?” 
was based on awkward questions 
children ask their parents and the 
team included well-known. stage 
and screen personalities. Each of 
the three Sunday night airings was 
followed by mass telephone com 
plaints. More than 300 were re 
ceived after the first performance. 

“Down You Go,” which has been 
building in popularity since its first 
telecast on New Year’s Day, is be- 
ing switched from a midweek date 
to fill the gap. 


WILLYS ENTERING TV 
TRANSMITTER BIZ 


¢ 


Toledo, July 2! 
are approximately 
2.000 VHF and UHF stations au- 
thorized by the FCC which need 
television transmitter facilities to 
serve smaller communities, Willys 
Motors, makers of jeeps and au- 
tos, plans to enter the television 
transmittet manufacturing — busi- 
ness, announced Raymond R 
Rausch, Willys executive v.p. and 
general manager. 

Rausch said that the decision to 
enter this field was based on a 
survey which indicated it would be 
five years or more before some lo- 
calitics could obtain transmission 
equipment, unless additional pro- 
duction facilities were made avail- 
able. Willys already has an elec- 
|} tronics division, with a separate 
plant a few miles distant from the 
sprawling automotive plant, where 
the firm plans to manufacture 
‘complete TV package, including 
1,000-watt transmitter, 


Jecause there 


AFTRA Nixes Special Rate 


For NBC’s 1-Hr. Daytimer 


Los Angeles, July 28. 

NBC-TV’'s pitch to AFTRA’s fa- 
tional board for a special rate for 
a contemplated hour-long daytimer | 
was nixed by the group, here for | 
the union’s national convention. | 

Network told union it planned a 
cross-the-board show, with 10-min. 
segments to come from various | 
parts of the country, and that the 





| format would be a mixture of vari- 


| against, 


of programming. 


ous types 


National AFTRA 
Backs Suspension 


Of ‘Unfriendly 3 


Hollywood, July 28. 

AFTRA’s national conventioneers 
voted overwhelmingly to affirm the 
action of the L.A. local which sus- 
pended three members, after hear- 
ing a dramatic appeal from the trio 
on the floor. Vote upholding the 
local’s action was 151 for, 16 
two abstained. 

Libby Burke, Shiman Ruskin and | 
Murry Wagner were suspended for 
a year for violating the locals’ anti- 
Communist resolution, by defying 
the House Un-American Activities 
Committee. In addition, the trio 
faces expulsion if they haven't an- 
swered the $64 question in that 
period. L.A. local counsel David | 
Ziskind presented the union’s case, | 





| this fall. 


CBS-TV Making Up for Lost Time; 
Sets Compatible Color Shows Sept. 15 





WCAU’s U. of P. Sked 


Philadelphia, July 28. 
all football 
Pennsylvania 
This marks the 18th con- 
that WCAU has car- 
ried the Penn games. Philco Dis- 
tributors will share the sponsor- 
ship with the Yellow Cab of Phila- 
delphia. 
Bvyrum Saam. long identified with 
WCAU and the Penn games, will 
again handle the _ play-by-play. 
WCAU Sports Director, Bill Camp- 
bell, will give the pre-game color 
and concen nalt-time interviews. 


NBC’s Tele Sessiadl To 
Review Postwar Period 


On 8th Anni News Show 


NBC’s television newsreel, 
brating eight the 
independent news coverage on tele- 
film, will be aired on the TV web 
Sunday, Aug. 23, from 7 to 8 p. m. 
On that date, “Operation 
tune,’ which is sustaining, 
Ghost,” be pre- 
empted by the special news show. 


once again broadcast 


of the U. of 


games 


secutive year 


cele- 


years of net's 


co-op “Super will 


The hour-long show will present 


* With 


| 


the all-industry Nationa] 


Television System Committee hay- 


|ing made its formal pitch, by apply- 
|ing last week to the FCC for adop- 
WCAU Radio announced it will | 


tion of new improved 
everyone is getting into 
patible color television act. 

Eager to make up for lost time 
spent on its incompatible color 
tem, which won FCC approval be 
fore it was dropped in the face 
the problem of adapting the 24 
500,000 black-and-white sets na 


standar ds, 
the 


CoO 


¢ 


use, CBS Television last week ; 
nounced plans to feed color pri 
grams, using NTSC standards. t 
its network on or about Sept. 15 
Web had decided not to be 
|caught flat-footed on compatible 


|ecolor, which now seems assured of 


FCC approval. In a letter to the 
affiliates, J. L. Van Volkenburs 
CBS-TV prexy, quoted CBS pre: 
Frank Stanton’s testimony before 


the House Committee on Interstate 
and Foreign Commerce last Mary 
25: “CBS does not propose to aba: 


don this le ader ship ; 3 Tae 
struggle for color television. We 
| still believe in color and we sti!! 


| We 
| system is ours or s 
Nep- | 
and the | 


believe that the public should have 
it at the earliest possible moment. 
shall maintain our lJeadershi; 
in color irrespective of whether the 
mebody else's 


As outlined to the affiliates, CBS- 
TV’s plans include feeding of 
NTSC color, using selécted sus- 
| taining programs, under experi- 
mental authorization; immediate 
regular scheduling of network 
color broadcasts when NTSC color 
standards are adopted by the FCC; 
a color clinic in New York early 
this fall for affiliate execs, and a 
detailed report to each affiliate’s 
chief engineer, outlining the net's 
full color story. 

Meanwhile General Electric Co 


Robert Shutan, counsel for the, the top news stories from 1945 to 
trio, spoke for them. 1953, including the founding of the 
rhe three contended the Fifth | united Nations. the atom-bomb 
Amendment made the local rule story. the elections of 1948 and 
invalid and argued their constitu 1952 ‘the Kefauver crime ‘? arings. | 
Uional rights were being impaired. the Korean War and the death of 
AFTRA counsel countered that the Stalin. New angle will be attempt- 
union had the right to aid and pro-| eq py Jim Fleming, who's editing 
(mote inquiries regarding commie | ang narrating the anni news show 
}party membership; that the rule | pres. seeking principals who figured 
| was meant to uncover red activity | in the news—Harry S. Truman and 
« . : < « 
within the union, and that it was | ppyove Lie are prominently men- 
{ a . ' ancwer 7S B ; ; . - 
duty of all members to answer | ¢j9ned—to comment now on their | 
questions regarding such activity. | feelings and thoughts then as the 
events of yesteryear are unfreeled 


| sele 


a! 


operating | 


trom 450 to 900 megacycles, a cam- | 


era, projector, console panel, etc 


Pat Carroll Exits Buttons 
Show for Shawn Teamup 


Pat Carroll, femme comedy lead 
on the Red Buttons show, has re 
signed from that program. 

Reason hasn't been given, but 
it's understood she’s going after. 
her own show with Dick Shawn as 


a partner. Both are currently in the 


stock company at Camp Tamiment. | 


Tamiment, Pa. 


Caddigan's s 3-Year Pact 


James L. Caddigan, 
programming and production for 
DuMont since 1947, has just inked 
a three-year contract with the web. 

The skein’s managing director, 
Chris J. Witting, said he had made 
;the announcement to “still any 
rumors that Caddigan was on his 
way out. He's definitely on his 
Way in.” 


director of 


Ruppert’ s Reprise 

Despite its buy into the live, late 
“Steve Allen Show” on WNBT, 
N. Y., which led to speculation on 
economies, Ruppert’s Knicker- 
becker beer has renewed its back- 
ing of Bill Leonard's five-minute 
sports news on 
port’ over WCBS-TV, N 

Renewal. for 52 weeks, begins in 
August. “Report” is the 6 to 6:15 
ip.m. strip on 


“Six O'Clock Re-'! 
|Love Stories 


the CBS, N. Y., key.’ 


Coyle’s Bible Stories 
As Moppet Vidpix 


Angeles, July 28 
who'll be producer- 


Los 


Jack Coyle, 
director 


is preparing a_ telefilm 
story quiz show starring Virginia | 
Ware and ae group of Sunday | 
School children. Series, to be | 


called Virg 
will be based on 


inia Ware's Story Time, | 
Miss Ware's tell- 
ing of Bible stories and the young- | 
sters, three girls and three boys | 
cted each week from all-church 
representation, answering simple | 
questions on the readings. Show, 
a 15-minuter, will be shot in color. 

Audience aimed at is the 230 
religious bodies with estimated 
325,056 churches having an_in- 
clusive membership of 81,355,494. 
This includes Protestant, Jewish 
and Catholic faiths. 


Pearson’s WINS Sponsor 


Chateau Martin Wines, 
B. Bliss agency, 
52-week contract to sponsor 
Pearson's “Washington Report” 
every Sunday afternoon on N.Y.’'s 
indie 50,000-watter, WINS. 

WINS general manager Harry C. 
Folts said the stanza will be heard 
at 1:45 p.m., immediately before 
baseball POREPORIERE. 


ABC- TV's 135 Affils 


Four more stations have affili- 
ated with ABC-TV, bringing to 135 
the total of its affiliates, the web's 
Station relations director Alfred 
Beckman announced this week. 

New affiliates are WROW-TV., 
Albany, N. Y., operated by Harry 
L. Goldman; WKNA-TV, Charles- 
ton, W. Va... Joe L. Smith, Jr:.: 
KMMT, Austin, Minn., L. L. Me- 
Curnin: WDAK-TV, Columbus, Ga.. 
Allen M. Woodall. 


Ben 
pacted 


via 


ad has a 


Drew 


Henry White Upped 
Henry White has been named 
manager of the radio-tele depart- | 
ment of the Biow agency. 
Appointment was effective as of 
yesterday ‘Tues,). 





Joe Laurie's Series 
Joe Laurie, Jr., has a radio-TV | 
dramatic series package, ‘‘Great 
of History,” also) 
‘Great Love Stories,’ which. he is’ 
now ready to produce. j 


| ter 


} ° 
said 


| it 


before them. 


Arthur Holch is scripting the 
program and Charles Christensen 
will be the directo! 


WENDELL CAMPBELL 5 


UPPED CBS STATUS, - 


Wendell B 
dio general sales manager of spot 
sales since August 1951, has been 
upped to veepee in charge of sta- 
tion administration. 

He sueceeds Carl J. Burkland, 
who resigned as the net's director 


Camphell, CBS Ra- 


of station administration to be- 
come executive veep and general 
manager for the Portsmouth (Va.) | 


Radio Corp. Portsmouth owns and | 


| change for 


operates radio station WSAP in| 
the Tidewater area and is apply- | 
ing for a TV permit on Channel 
10. 


MGM Radio Settles, Off 


AFTRA’s Unfair List 


Hollywood, July 28. 
settled its long-standing 
AFTRA, for $40,000 af- 
the union's national board vot- 
ed to declare Loew's and MGM 
Radio Attractions untair. 
the company owed 
$60,000 but wouldn't pay, 
rejected a union offer 
for $40,008. 

Consequently 
action. Loew's 
unfair list 


Loew's 
beef with 


and that 
to settie 


the board voted 
already is off the 
cattle settlement. 


DuM Mulls Chi Seeeh 


DuMont is mulling an hour air- 
ing of the Chicago Symphony Or- 
chestra for the fall. 

If deal with the orch 
out, the 


is worked 


program will be seen on 
Wednesday nights. 
Hy Davis to WCBR 
Memphis, July 28. 
Hy Davis, w.k. Southern disk 
jockey, has joined WCBR as the 


station's top deejay. 

He hits the air daily at 6 until 
10 a.m., and then does a matinee 
from 4:30 p.m. to 5:30 p.m. 
was formerly with WJXN,. Jack- 
son, Miss. 


announced that its TV transmiiting 


equipment will satisfactorily re- 
broadcast network color TV pro- 
grams under the NTSC system, 


without additional equipment, pro- 
vided the network signals arriving 


at the local station are of reason 
able quality. 

Present transmitters and anten- 
nas, the company said, need no 


black and white recep- 


tion of NTSC color signals. For 
color, minor changes had to made 


on existing equipment. 


Where network signals are of 
than reasonable quality, GE 
(Continued on page 32) 





Jurist Rejects Verdict 


Favoring Plaintiff In 
‘Double Nothing’ Suit 


A radio-TV writer’s five-year, 
$757,500 suit, charging that his 
ideas were pirated for the format 


of NBC's radio-TV show, “Double 
Nothing, ” has been rejected by 
N. Y. Supreme Court Justice 
James B. M. McNally. 


Judge McNally took the unusual 


| legal sten of refusing to accept the 


| unanimous verdict of the 


Board | 
members | 


| of 


He, 


12-man 
jury in his court which last month 
ruled that the writer, Charles Car- 
neval, was right in his claim and 
that the Campbell Soup Co. should 
pay him $10,000. Carneval, through 
his N. Y. attorney, Lawrence 
Brinn, will challenge the judges 
ruling that he had no “contractual 
protection” for his ideas in Appel- 
iate Division in September. 

Carnevali, originally a Hollywood 
film actor the has performed in 
such Metro pictures during the 
1930’s as “Buried Loot,” “Naughty 
Marietta” and “Alibi Racket” 
claims he submitted the detailed 
format for a radio show, to be 
called “Sweepstakes,” to the Wil- 
liam Morris Agency in 1946. The 
talent agency returned it to him. 
but he did not sign a “release” 
letter. 

In 1949, Carneval named as de- 
fendants William Morris, Campbe!l 
Soup, Ward Wheelock advertising 
agency and NBC in a legal suit al- 
leging the “sweepstake” elements 
his show formed the basis of 
“Double Or Nothing.” 

Judge McNally, in setting aside 
the jury's verdict, said Carneval 
could not win a recovery ‘as 
matter of law on the unsolicited 
submission of an idea or combina- 
tion of ideas, disclosed without a 
mutually acceptable “ confidential 
relationship existent at the mo- 


” 


a 


‘ment of disclosure.” 
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-Year License Span, Instead of 1, 


Proposed by 


Washington, July 28 

A three-year license period for 
TV stations, instead of one year, 
has been proposed by the FCC in 
the interest of 
and the regulatory agency. If the 
plan is adopted, TV stations will 
be on the same license basis as 
AM and FM outlets. 

In issuing notice of the proposed 
change, the Commission said that 
the one-year feriod was appropri- 
ate during the early formative 


stages of TV broadcasting but the | 


situation is different now that 500 
stations have been authorized and 
more than 200 are on the air. 

“We are of the view,” a majority 
the members said, “that the de- 
velopment of a nationwide 
system will be facilitated by 
extension of TV _ licenses 


ot 


the 
for a 


both broadcasters | 


| ber. 


TV | 


Foreman’s BBD&O 


three-year period . . . Such an in- | 





“MAN AGAINST CRIME’ 
IN SWITCH TO NBC-TV 


R. J. Reynolds is shifting its 
“Man Against Crime,” the Ralph 
Bellamy starrer that began on the 
CBS-TV net, to NBC-TV in Octo- 
Show is going into the Sun- 
|day at 10:30 p.m. time, now local 


| option time. 


Tobacco firm is_ starting its 
| “Topper” series, a Bernard Schu- 
bert package, on CBS-TV Oct. 9. 
i'taking over the “Crime” time of 
Fridays at 8:30 p.m. William Esty 
is the agency. 





crease, moreover, will reduce sub- | 


stantially the workload for both 
TV licenses and the Commission. 
It will, in addition, ease the burden 
on those TV licensees who are also 
licensees of standard and FM sta- 
tions since the licenses of all such 
station in the same geographical 
area will expire at the same date. 
“We believe, therefore, that an 
increase in the license period for 
TV broadcast stations will serve 
the public interest and will be con- 
ducive to the orderly dispatch of 
the Commission’s business.” 
Proposal was voted over the op- 
position of Comr. Frieda Hennock 
She issued a dissenting opinion in 
which she suggested that public 
hearings be held and representa- 


casters, be given opportunity to 
understand the significance of the 
change in license period. 

“My disagreement,” 
Hennock, “stems from the major- 
ity’s identification of the ‘public 
interest’ with the convenience of 
broadcast licensees, rather 
with higher public interest consid- 
erations. I would, of course, agree 
that there is no magic in a one- 
year license period, as such. And 
I would agree that the Commission 
has not in the last few years made 
adequate use of the one-year li- 
cense period presently in force to 


said 


examine into the programming of | 


TV broadcast stations to determine | P&¢ Charles Brower, of BBD&O's | 


whether they are or are not serv- 
ing the public interest. But I 
should think that the solution for 
this deficiency is for the Commis- 
sion to intensify and revitalize its 
renewal procedures, rather than to 


take the proposed action to relieve | 


existing TV stations of any neces- 
sity for accounting annually tor 
(Continued on page 98) 


Maryland Stations 
Nix Mutual Plan 


All Mutual stations in Maryland 
have said “no” to the new Mutual 
contract amendments recently sent 
to all MBS affiliates. 

New plan, programming-instead- 





of-payment, envisions cutting of 
network option time from nine 


hours to five daily with all stations | 
without | 


accepting all five hours 
any station compensation whatso- 
ever. In return, stations will get 14 
hours weekly of topgrade free pro- 
sramming. 

Maryland affiliates met last Fri- 
day (24) at Baltimore, with the 
following representatives: Charles 
J. Truitt of WBOC, Salisbury, and 
WCEM, Cambridge: Bill Pauls- 
grove of WJEJ, Hagerstown; James 
M Martinson of WDYK. Cumber- 
‘and. and George H. Roeder of 
WCBM. Baltimore. 


Unanimous feeling was that the 


proposed new eontract was not in) 


the best interest of their stations or 
areas, and would prove detrimental 

to the radio industry as a whole. 
Approval of nearly all the 375 
Pp?) stations, it’s understood. is 
necessary to put the proposed plan 

Into operation. 
A eae Se 


> Cem 


Miss | 


than | 


| 


Major Role as TV 
Trouble-Shooter 


Growing tendency of ad agen- 
cies to establish special TV 
| trouble-shooting panels was high- 
lighted with the revelation § that 
Robert L. Foreman has been ap- 


| pointed chairman of the TV Plans 


Board of BBD&O. Now the No. 1 
| agency, BBD&O has total annual 
| billings of $140,000,000, of which 


an estimated $60,000,000 is de- 


| rived from broadcasting 
tives of viewers, as well as broad- 


Foreman’s new duties, it’s under- 
stood, will be to help develop po- 


tential program ideas for clients, 
smoothen out sponsor-telecaste 
relations to assure snatching off 


prime time availabilities, and gen- 
| erally to make sure other depart- 
|} ments in the agency are informed 
of the most recent TV planning 
|of clients. In addition to these 
; functions. Foreman will retain his 


responsibilities as  veepee of 


| BBD&O's radio-TV department 


Foreman, formerly head of 
BBD&O's radio-TV commercial de- 
| partment, will work on the agency 
board with these execs: exec vee- 


general advertising creative de- 
partment; Arthur Pryor,Jr., who as 
veepee runs the radio-TV depart- 
mant with Foreman; James Bealle, 
in charge of new program develop- 
ment; Fred Barrett, media head; 
and account execs Caroll Newton 
and Herminio Traviesas. 


Other agencies, including Young 


|} & Rubicam, Ruthrauff & Ryan, 
| MceCann-Erickson, Biow and Wil- 
liam Weintraub, have established 


similar trouble-shooting and _ inte- 
grating groups, but up until now, 
their functioning has been far iess 
formalized. Their meeting as a 
plans pancl per se is sporadic, and 
one exec will usually assume a 
specific function, just as Tom 
Slater clears time availabilities for 
R&R, for example: They are dif- 
ferent, too, in the sense that their 


| agency prez sits in as chairman of 
| the 


panel, just as Milton Biow 


does at his agency. 





Paley Report on Future 
Of America’s Resources 


As Hour TV Show in Fall 


The CBS-TV televising of the 
Paley Report, an off-again on-again 
project at the net. is now skedded 
for late fall. Report, which was 


published in the summer of 1952, ' 


is that compiled by William 5S. 
Paley, CBS chairman of the board 
while he was serving as chairman 
of the President’s Materials Policy 
Commission. It’s a look into the fu- 
ture of America’s resources In 
1975. 

Tele project is being produced 
on film by Rov Lockwood, and is 
planned as an hour broadcast. Un- 
finished version was aired over a 
closed circuit early this year. Film 
iis just about complete. 

at , 


(2 
/ f ’ 
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FCC for TV Stations TO TUNE IN 


| aaa 











ANG 


open invitation 
“come on in” with 
with “daring” pro 
grams en serious consid 
eration—is the sad fact, tradester: 
believe, that the AM bovs are liv- 
ing in a state of suspended anima- 
tion. The medium, it's felt, is suf- 
fering from a lack of creative 
thinking, and it's been years since 
a radio program has excited the 
nation 
Reason 


Behind radio's 
for everyone to 
new ideas 


to 


be 1 


for the net 
getting 


televi- 


this is that 
work radio execs, after 
over their initial fright at 
sion killing off their medium, real 
ized that they weren't dead yet 
Although they didn't completely 
readjust their thinking to the sit 
uation that TV teft radio in, they 
fought a rearguard action by cut- 
ting rates and changing selling 
methods (any sale of a minute 
over is eagerly accepted today, 
whereas in radio’s heyday the half 
hour period was the backbone of 
the industry In these ways they 
increased and there was an 
upbeat in business again, although 


sales 


it's generally accepted that the 
medium will never again have the 
big pre-TV biz 

Creativewise. however, it's 
pointed out that the radio boys 


have stood stiil, doing the same old 


programs over and over = again, 
sometimes better and sometimes 
worse. They are caught between 
two forces, it’s felt. On one hand 
the radio powers know that AM 
| Still pavs off and so they will resist 
any radical change, except that 
which is forced on them. Similar- 
lv, they know that, with television 
markets still limited, radio is stil 
the national medium but they have 
done nothing to point up the facet 
or prove it. On the other hand, 
they know that as television ex 


pands it will take the broadcasting 
market away from them (as in mul- 
tiple-station TV cities), and this 
makes them feel that they're go 
ing up a deadend street 
Horns of Indecision 

What 
is a 
of radio 
then a. general 
'along those lines. Those who be- 
lieve the medium will never die 
point to AM's long list of accom- 

(Continued on page 102) 


is needed, tradesters feel, 
widescale, deep reevaluation 
can do best, and 

industry attack 


what 





Lait & Mortimer’s ‘No 
Can Do’ to CBS on Use 
Of ‘Confidential’ Title 


Jack Lait & Lee Mortimer, au- 
thors of the “Confidential” series 
on various cities, have warned 


CBS, Talent Associates, Remington 
tand and Phillip Morris that con- 
templated production of “Pentagon 


Confidential” on that network 
would infringe on their rights to 
the use of the name. 

A letter sent by Fischbach & 


Crowe, attorneys for Lait & Morti- 
mer, stated. “Our clients, Jack Lait 
& Lee Mortimer, are the authors 
of the well-known works entitled 
‘New York Confidential,’ ‘Chica- 
ZO Confidential,’ ‘Washington 
Confidential’ and ‘USA Confiden- 
'tial’ in addition to numerous ar- 
ticles under headings containing 
the words ‘Confidential.’ It is 
obvious that the use of the word 
‘Confidential’ in such manner in 
the title of the show you propose 


to televise is an attempt to trade 


upon the goodwill of our clients’ 
books and articles referred to 
above is a clear invasion of our 


clients’ rights. 

“Accordingly, we hereby advise 
you that we will hold you strictly 
accountable for any damages suf 


fered by Lait & Mortimer as the 
result of the use by you or for 
your benefit of such title without 
their consent.” 

Lait, editor of the N. Y. Daily 


Mirror, is currently ailing on the 
Coast \fortimer is amusement 
columnist on that sheet. 
CBS is stated to kickoff the 
“Pentagon Confidential” — series, 
4 staring Aug, +3. 
> ! Ie RL) ed Jor ’ 
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WTAR Asks FCC To Probe NBC’s 
‘Excessive Spending’ In Norfolk 


Newsmen Sans News 

rradesters 
that television generally 
provided little challenge 
and opportunities for news- 
men newsmen, that they 
have been drifting into the en 
tertainment field 

For instance, John Daly, is 
emcee of “What's My Line?” 
and “It's News to Me" quiz- 
zers; Doug Edwards, emcee of 
“Masquerade Party” John 
Cameron Swayze, host ol 
his travelog “Sightseeing with 


oul 
has 


are pointing 


So 


as 


the Swayzes,”" and Henry Cas 
sidv and H. V. Kaltenborn as 
frequent guests on “Who Said 


That?” 


NBC-TV Clients 
Approval Booms 


Norfolk UHF 


Norfolk” 





NBC-TV's “Operations 


advanced the cause of UHF bys 
leaps and bourds last week when 
the network, in one fell swoop 
won over every Single nighttime 
advertiser in switching over thei 
affiliation in the Norfolk market 
from WTAR-TV to WVEC-TV 

The Campbell Arnoux-managed 
WTAR-TV has thrown in its lot 
with CBS, with NBC. setting Its 
future video sights in Norfolk on 
the new UHF entry, WVEC-TV. It 
represents the first mass movement 


from the 
spectrum 


vdivertisers 


Vil 


of network 
olidiv-entrenched 


into the UHF channels 
Procter & Gamble, represented 
in the nighttime programming 


sweepstakes with such entries as 


the upcoming Sunday at 7 Paul 
| Winchell show, the Tuesday night 
“Fireside Theatre’ and Sunday 
night at 10 ‘tinto which Eddie 
Albert moves in the falli, was a 
several-day holdout in switching 
to UHF  §alleviance, but came 
through this week 

NBC is giving all the clients a 
free eight-weck vide for the Nor- 
folk UHF acceptance, with a cut} 
irate on the second cycle of eight 


| hereafter, however, regulat card 
rates will prevail 

Network is shooting for a 50,000 
set circulation for the Sept. 19 tee- 
off of WVEC-TY and all indications 
this week pointed to the network 
hitting that mark 


Mozen David Wine In 
$1,000,060 Budget For 
Brace of DuM Entries 


Chicago, July 28 

With an advertising budget of 
$2 Y0O).000 set for launching, Mogen 
David Wine Corp. will earmark 
half of that sum for network tele 
vision presentations “Pollar a 
Second,” and “Mogen David Fight 
of the Week,” both half-hour pack 


aves, will ride the DuMont web 

the middle of September 
Originally a 45-minute format 

and titled, “Boxing From Eastern 


Parkway,” the fisticuffs telepic will 


be edited t@39 minutes and placed 
in 60 market excluding nine 
major markets where the original 
version is already in vie under 
different sponsorship. Preem date 


is set at Sept. 21 


‘Dollar,” starring Jan Murray as 
emcee, skedded tor 108 markets, is 
modeled after a French radio 
quizzer, “100 Frances a Second.” 


Starting date is Sept. 20 

Increased production, attributed 
largely to past web TV advertising, 
has necessitated the building of a 
new addition to the winery's South 
side Chi plant 


TV time has. been planted 
through Weiss & Geller Agency in 
4 Chi. ae ; , 
4 A ete sry s qed ai 


—___— + 


Washington, July 2 
NBC's “operation Norfolk” has 
drawn a hot blast from its ex 
affiliate WTAR-TY inow CBS) 


which yesterday called on the FCC 
to inquire into “extraordinary ex- 
penditures” by the network in pub- 


licizing its new UHF affiliation 
with WVEC-TV and possible “pub 
lic interest’ questions involved 


Through its Washington counsel, 


Eliot C. Lovett, WTAR advised the 
| Commission that the “surrounding 
| circumstances" regarding the pro 

posed WVEC-TV station, which 

plans to be on the air with test 
|} pattern on Aug. 15, “appear t 
warrant your serutiny.” 

NB¢ idvertising buildup) tor 
WVEC-TV in the local press, cost 
ing $175.000 or almost half the 
construction cost of the station, 
said WTAR, has “serious implica 
tions.” The advertising is paid 
largely by NBC, is “naturally dom- 
inated” by NBC and “might indi- 
cate that WVEC-TYV is owned, or 
at least controlled, by NBG add 
ed WTAR 

“Certainly,” said WTAR, “be- 


cause of the extraordinary expend! 


tur made or planned by NBC 
RCA on behalh of WVEC-TV. ane 
also because of the unusual ad 
vance exclusive publicity giver 
NBC programs to be seen over it 


the Commission might well inquire 


as to whether the Peninsula Broad 
casting Corp. dieensee of WVEC 
PV) has relinquished control of the 
‘tation, even on a temporary basis.’ 

Broadcasters must rely on. the 
Commission, as the guardian of the 
public interest, said WTPAR, “te 
lsee that the current situation does 
not extend beyond legal bound 
aries established by the (Communi 
cation Act and (FCC Regula 
tions. 

\ furthes indication Of the 
“dominating influence’ of NBC in 
building up its new affiliate 
WTAR points to advertising re 
varding the coming World Series 
vames on WVEC-TV. Noting that 
this event in the pest has beer 
brought to 185.000 TV homes it 
the area, WTAR- deelared that 
“even giving effect to the NBC 
Claim that 50.000 of these sets wil 
be converted promotly to receive 
UHF and WVEC-TYV. there will 
still be more than 125,000 homes 
that will depend on VHF and 
WTAR-TV for the World Series. 

“Nevertheless WTAR added 

(Continued on page 32) 


$1,020,000 Suit In 
| Quiz ‘Look-Alikes 


20 
two 
the 
suit 

Pro- 

Viagozines 


Juty 

The alleved similarity. of 
yndicated TV quiz programs is 
bas's of a $1,000,000 
filed by Walter Sehwitmme: 
duciions against Cowles 
Telenews Productions and Unitea 
Television Program Four-count 
complaint filed in Chi District Fed- 
eral Court last Thutsdas 
charges breach of confidential and 
contractual relationships and two 
acts of copyright violation 


Chicago 


damave 


On, 
oe 


Involved are Schwimimer's 

Movie Quick Quiz” and the UTP- 
distributed “Look Photoquiz.” 

UTP handled the sate ot Scehwim- 
mer property fro Dec. 19, 1951, 
to Jan. 16, 1953. at hich time 
S hwimmet took fpyt aD 0) t li 
dication \fter the January date, 
the complaint cha ‘ Look Pho- 
toquiz” whit copied and imitat- 
ed” the format ot “Movie Quick 
Quiz” was filmed by Telenews and 
distributed by UTP Complaint 
also charges that Sehwimmet 


original contract signed by UTP 


had stipulation that the latter firm 


ggreed neved to copy the Mlovie 
Quick Quiz” format 
In additicn to the money, 
Schwimmer asked the court tor 
| permanent injunction to prevent 
further telecasting and sale of 
“Look Photoquiz.” Defendants 


4 huve 20 days to. tile ab-angpwes. 


c.GCE3 et Obst serd 
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BARON AND THE BEE 


Wie a Past Tecbanen, a -7 Radio Follow-Up | 


Fred Collins %y 


Producer: Ken MacGregor 9444444446444 44444O440446 


bay ve Biiy BK, Wells, Pree Eddie Cantor, a staunch family 

—, 9 p.m man, gave the nod to “Ida's rela- 
= vores nl ee ee tives” (Charlie, Henry and Harry 
Susta 





NBC, from N.Y | Tobias) on his NBC platter spinning 


NEC hae brought back a familiar | Show Thursday (23). The cleffing | 


. Ty d- 
| Tobaises have enough top Tin Pan 

ne i audiences in the | Tobé popes pete 
paniee “? — Sanet the Baron| Alley credits to program seve ral 
M “eased ( n of the early davs of | Strong half-hour stanzas and — 
Viuersnaus ) "ag ay “f : 7 ‘ fi ta akim 
idio and one who contributed Cantor was just able BAe, = 
sins through the stack on the Thursday 


vastly to th e me: airer He had good pickings 
ag Mega Oy ee ; > } 4. | though, and turned the session into 
— rg Se et f] Charlie ' Hall a musically no talgic half-he ul 
eS rg aa | both cor Anecdotally, too, the program 
t = lé ce a sprightly ecssiat rtf was standout Cantor s bac kground 

7 vith entertainment for listen info on the Tobias clan and the 
a aad ' tt ‘fa mores nant inside tories on how the tunes 
; Pear! sail Hall ee. a spel] were written, all sprinkled with 
ir bee with pa t cipants made up| Very humor, set each offering in a 
of é ployee of various commei delightful {1 me. ' p . 

' From the Tobias brothers’ repe 

ao ggg oe _ acta te » deejay Canton culled “Miss 
sending a femme team and _ the ire, Geeja an 


“Lonesome Old Town 


You 
earl a 
“Ddn't Sit Under The 


other a mate contingent 


: Apple Tree 
and Hall come comeny | - With Anyone Else But Me Go To 
straight respectively, gag around Sleepy Little Baby “Sweet and 
with the verniage, manne vig. | Lovely,” “Rose O'Day” and “Coax 
good nature d banter and provid Me a Little Bit.” That's a hard 
ing a pleasant atmosphere rhe 2 ngalog Gros 
show is undoubtedly scripted, but to-beat songalos - 

the duo make t sound ad hb: | 

There are a couple of vets at the Language proved to be an insu! 
ecript, Billy K. Wel and Fred| mountable barrier on the k ckofl 
Lightner latter formerly did a| program last Sunday (26) of CBS 


vaude and cafe act 


Jack Pearl's Teuton tongueing Is 


Radio's “The Latin America Stor 
fourth of a series of interview pro- 
still a funny item. Its got a warm,| grams dealing with internal and 
burlesquy flavor and a slight tinge | external problems common to a 
of hoke that gives a nostalgic glow geographical area Previous se- 
He works the format excellently,| ries were “The Asia Story,” “The 
knowing when to stop action. for | Middle East Story” and “The Eu 
lines and when to speed up the] rope Story.” 
spelling bee section of the card Guest on the first Latin Ameri- 
It’s surprising how a spelling bee,| can program was the Ambassador 
one of the oldest forms of amuse-| from Mexico, and his heavy ac- 
ment, holds up even on radio. The 
listeners are there as participants. |tening. Questions posed by CBS 
Pearl] has a good show and one | newsman till Costello, Daniel 
that could even hold its own on|Schorr and Don Cochran were in- 
wintertime competition. The pro-| teresting and intricate—on com- 
gram incidentally, is taped, but it | munism, canital funds, U. S. assist- 
has a live quality Jose. ance, trade border cooperation, ete. 
- ; but unfortunately the Ambassa- 
dor’s answers were almost com 
pletely incomprehensible to an 
American listener. It was frus- 


HUGH CHERRY SHOW 
Director: Charlie De Vois 
Producer: Cherry trating ii 
: Z g listening. 
a hm Mg 60 mins. New series is planning discus- 
Lowe K sion interviews with representa- 
we BR. Memphis — ; — tives of Bolivia, Chile, Costa Rica, 
WCBR, Memphis daytime indie,| Guy Guatemaia and Peru as well 
wrapped up a nifty package when as other counrties. If the accent 
it engineered a_ deal with | the problem is the same on the other 
smooth working —— gig skedded programs, the series’ pur- 
tape special daily shows from the eat “a , icin ‘ 
latter's home station at WMAK, | Poet to present objectively a 
| 
1 





first-hand account of 
re ag ol = 0 eee abroad from those who know the 
‘ S al > < 4 < j 2 . : 

: : : areas st » tiate 
60-minute across-the-board stints soe os a “her * a _ . I: ” 
heard via the AM airlanes here in suggested that where a similar ac- 
o metia é yoni @| cent Situation arises,» producer 

) » ne | 

Naturally, the show is paced in | Washington director of 
gg Rarely Ragen events, abandon the interview ap- 
appeal. Here's a little guy who proach in the cause of easy com- 
not only knows his patters from munication, and perhaps have his 
artist to artist but unleashes the 
type of gab that makes you want 
to hear more of Cherry and less on 
the music side of the ledger. The 
WCBR current ace is also an artist 
himself in knowing how to pour 
his “champion Cherry” style of de- 
livery. The affable and diminutive | 
performer scores aplenty in that 


department plus his par-excellence | : > 
diction and variety of ssi | Disk Jockey Review 





country involved. Idea of the se- 
ries, to shed light on foreign af- 


important to be hobbled by the 
Englist. la: guage difficulties of the 
international guests. Horn. 








wordage sprinkled with that down- 
to-earth style that 


added spurs HERBIE MINTZ SHOW 

Cherry is not the run-of-the-| 55 Mins., Mon. thru Fri., 12:05 p.m, 
mill deejay as he wisely injects a| Participating 
music message into practically; WAAF, Chicago 
every platter with a unique adlib A relaxed, friendly style that 
background on the = artists and] has characterized Herbie Mintz’s 
flashbacks on the events centered] late night TV entry has been suc- 
around the platters. He was tops cessfully carried over to a radio 
when caught (15) over WCBR in| format. The only missing ingre- 
Fiving the listener a fill-in) on] dient is the Mintz piano pounding, 
Ertha Kitt and her rendition of | replaced here by disks. 
“Cest Si Bon,” along with the flip As in the TV show, Mintz seems 
side of “Uska-Dora.” His segue | ever in a reminiscent mood. Draw- 
style from number to number also| ing on a well-tuned memory and 
rates him beaucoup raves and he ‘ 


seems to spark his show with both 
oldies and new ones in stellar 
style. Matt. 





earns him 


edge, he is able to spice the chat- 
ter with little incidents and anec- 
dotes about disk artists teatured. 
+ --—_ Platter twirled are largely stand- 

ards, and ranged on show caught 
SCHILDKRAUT SIGNED from Duke Ellington's “Stormy 


Weather” to Benny 


Joseph Schildkraut, Broadway | SPotlighting of an “eggnog” tune, 
and Hollywood actor, has been|® Mintzism for ditties that laid an 
inked by DuMont in an exclusive | &5* and never got off the round 
contract to present and star in a or He yee eas Sp sides of cur- 
dramatic series starting in the fall a eS 
for Tuesdays, 8:30 to 9 p.m., im- 
mediately following Bishop Fulton} show should attract substantial 
Sheen. followers among the elder group, 

He will host three of every four | more likely to be amicably in- 
of the original TV dramas and star | clined to tunes twirled and artists 
in the fourth. involved. Commercials are in tone 

: with the rest of the show, sans the 
Memphis — Audrey Caughey, | hardselling pitch. Jack. 
women's commentator of WMPS, 
Memphis ABC outlet, was the only} |. Omaha — WOW-TV has named 
woman spieler that planed out of | Verne Reynolds, director of studio 
here (25) to cover the Marine Air} Shows and creator of the station's 
Reserve Peace time “war games,”; ‘Sailor Dan” children’s show, to 
at El Toro, Calif. Miss Caughey|the post of production manager. 
will cover the event daily and air- | Station also announced the _ap- 
express tape recorded interviews ; pointment of Barbara Jean Witte 
for playback over her twice daily | to the production staffs of WOW 
shows at 10 a.m. and 4 p.m. and WOW-TV. 

t “Ig J 














’ « 


cent made extremely difficult lis- | 


problems | 


Lewis Shollenberger, CBS Radio | 
special | 


newsmen present the story of the | 


fairs for American listeners, is too | 


a background of musical knowl- | 


Goodman's | 


FOR DUMONT SERIES My ll roth that distinguishes | 


d.j. opuses, is the| 


While probably not in quite a} 
hep enough vein for the juve set. | 4; am ; 
S€t.) tions declared it’s mz ra atter | hj . 4 . , ‘ 
— mainly a matter him busy supplying their offsprings with cowboy outfits 


 - & hea i @ ALL ME FREEDOM 


With Ross Martin, Ann Pitoniac, 


| Jim Boles, Andy Donnelly, Joe 


Boland; Charles Leong, Richard 
A. Polk; Nelson Armstedt, narra- 


tor 
Writer: Don Witty 
Director: Joe Graham 
30 Mins., Sun., 9:30 p.m. 

ABC, from N.Y. 

ABC is tying up with the Free- 
dom Foundation at Valley Forge in 
this eminently worthwhile new 
series, which dramatizes and reaf- 
firms the ideals and principles of 
America’s heritage. Programs are 
based on actual cases, the central 
figure ef each having been a re- 
cipient of a Freedoms Foundation 
Award. Series, at this moment, 
couldn't be more timely. 


Opener Sunday (26) had great ap- 
peal from its subject-matter, even 
f in the scripting it was a little 
too arch and colloquial. Stories are 
to be told and enacted in down-to- 
earth, parochial style, which has to 
be watched to keep from spilling 
over into the sentimental. Fine act- 
ing and the story overcame some 
script exaggerations, to make a 
good teeoff. 


Premiere program discussed 
plight of Charley Leong, second- 
generation Chinese, educated in 
U.S. high schoo! and college, mat 
ried to an American, with two kids; 
a veteran of World Way II, and 
now worked up from reporter to 
editor of a Chinese-American 
paper. Came the Korean War, and 
a newspaper columnist hammered 
away at the theme that all Ameri- 
can Chinese should be considered 
potential enemies of the U.S. How 
Leong met this problem was nub 
of the airer. 


Perhaps too much time was spent 
on Leong’s background and not 
enough on his fight against the 
columnist. But this may have been 
necessary to prove the point. 





| 
| 


| WHLI, Hempstead, L. I., 





From the Production Centres 
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IN NEW YORK CITY... 


Murray Bennett, producer-director of CBS Radio’s ‘Time for Love,” 
starring Marlene Dietrich, has rented the Manhattan house of his star’s 
daughter, Maria Riva, for 18 months while the latter is away with 
husband William Riva “making movies in Israel ... Harvey Tullo, 
purchasing veep of Emerson Radio & Phonograph Co., to be feted as 
guest of honor at UJA dinner of his industry division, of which he 
is chairman, on Sept. 22 at the Hotel Astor ...Sammy Kaye now 
the airingest bandleader around. His band heard on four AM nets, 
ABC, NBC, CBS and MBS, and he also starts Aug. 8 “So You Want 
to Lead a Band” on NBC-TV . Joseph A. Lenn, sales veepee for 
signed 13-week contract with Kidder-Peabody 
& Co., N. Y. investment firm, for weekly program to discuss Mutual 
Funds. Account placed via Doremus & Co. 

Rosalie Allen, for 10 years femcce of WOV’s “Prairie Stars 
music show. will take a one-month vacation beginning Aug. 3. Leigh 
Kamman will pinchhit in her absence . . Robert H. Silverman, for- 
merly sales manager of WABF, N. Y., joined WQXR as account exec 

Elliott M. Sanger, exec veepee of WQXR, and Mrs. Sanger, station 
program director, vacationing for a month at their country home in 
Yorktown Heights 

Dunhill cigarets inked Sammy Kaye and his “So You Want to Lead 
A Band” to five guest programs starting Saturday, Aug. 8, over NBC, 
He will occupy time scheduled for departing “My Hero” film show. 

Harry Feeney, CBS Radio trade press editor, to Narrowsburg, N. Y., 
for two-week vacation Frank Yahner, formerly with Young & 
Rubicam, has joined the Biow Co . Edith Dick, WWRL station man- 
ager, staging several boat trips on Long Island Sound for staffers, 
Outings were held July 20 and 27, with another slated Aug. 22.., 
Alma Graef upped from Mutual's sales service department to manager 
of the net’s commercial operations, with Katherine Johnson named 
assistant manager ... Scrapbooks and typescripts of the late Nila 
Mack, creator of “Let’s Pretend,’ now available for reference in the 
Theatre Collection of the New York Public Library ... William Perry 
Keats and Raphael G. Scobey have joined the ABC legal staff, with 
Felix Kent resigning to go with firm of Lawler and Rockwood... 
WWRL expanding its newspaper tie-ups via reciprocal promotion agree- 
ments with foreign-language papers. 

Hal Jackson, Negro deejay, takes over reins of WABC’s all-night, 
cross-the-board “Birdland Show” this week ... Ellen Muir into “Aunt 
Jenny” cast Friday (31) and Monday (3)... John B. Hayes named 
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hillbilly 


| manager of Mutual-WOR recording division of General Teleradio Inc. 


| Leong himself came on at pro-| 


| gram’'s closer to say a few simple 
| words of appreciation that were a 

highlight of the airer. Richard A. 
| Polk, Foundation veepee, also 
| spoke briefly. Premiere program 
| also had unusual appeal in coming 
| just before President Eisenhower's 
| 10 p.m. speech on the ending of the 
| Korean War. Bron, 


| FRED ROBBINS SHOW 

| With Laurie Robbins 

15 Mins., Mon.,-thru-Fri., 2:45 p.m. 
WOR, N.Y. 


| 
| 


| 
| 


. Robert P. Murray, from Branham Co., has joined the Katz Agency 
on radio sales staff. 


IN CHICAGO... 


Burr E. Lee, formerly of ABC, to Schonenfeld, Huber & Green 
agency as account exec . . . Eileen Parker from Gotham to “Breakfast 
Club,” replacing exiting Peggy Taylor as ninth femme chirp in show’s 
20-year history ... WGN flack Gloria Workmaster elected state sec- 
retary of Ill. Chapter of American Women in Radio & TV . Studs 
Terkel to emcee 90-minute “Sounds of the City’ cross-the-board in 
11:30 p. m. slot at WENR starting Aug. 4... Michael Muckley from 
district sales mgr., Hallicrafters Co., to New York office as eastern 
factory rep... Pat Gallicchio emceeing “400 Hour,’ late Norman 
Ross’ morning disk show ... Howard Miller’s morning d.j. stint at 
WIND now starting at 6:35 a.m., half-hour earlier than previously 


In 13 platter spinning years Fred | John A. Miller, formerly with CBS here, to exee producer staff with 


| Robbins has come up with several | Herbert S. 


solid programming gimmicks. 


bins has a new wrinkle although a 


as he’s done before but for this 
outing he’s made his five-year old 
daughter, Laurie, his aide-de-disk, 
and that’s where the show falls 
apart. 


Moppet may be daddy's little 
darling but she’s no dialer’s de- 


n.s.g. one. He's spieling disks with | B’nai Zion featured speaker . 


the same hep intros and he’s cut-| yate collection of several thousa 
ting interview tapes with top stars | Johnn 








| 


(27) she impressed as a precocious | 


toddler who should be kept away 
from the mike for a couple of more 
years at least. The daughter-dad 
chatter was cloying and took away 
| good air time from the platters. 
;} Only two. disks 

“When 


(Fred Astaire’s 


| beginning early in September 


| 


Laufman Co. ... Stewart & Ashby Coffee renewing 52 


In| weeks of cross-the-board five-minute news spots via WMAQ through 
this new WOR deejay series, Rob-| Roche, Williams & Cleary 


er . CBS Radio’s “Church of the Air” to 
originate from WBBM Aug. 2 with Rabbi Henry Fisher of Congregation 
WGN d.j. Fred ReynoWs selling pri- 
and 78 rpm disks . . . Breakfast Clubber 
y Desmond headlining Chicago Theatre stagebill Aug. 7 for two 
weeks .. . Newsman John Holtman emceeing semi-classical disk show 


oe WMAQ each Safurday morn in the 8 to 8:30 slot with John M. 


Smyth Co. bankrolling. 


IN PITTSBURGH ... 


Harrison W. H. Eagles appointed news and special events director 


light. On opening show Monday | for WKJF-TV ... Clint Prewett, in charge of WCAE-FM tower for 


last 11 years, joining WENS engineering staff . .. KDKA has granted 
Si Bloom, of its continuity staff, permission to script the new Buzz ‘n’ 
Bill evening. teevee show ... Barry Kaye, WJAS disk jockey, will 
m.c. a series of Friday evening Teen Age dances at the Royal Ballroom 
... Gunnar O. Wiig, new executive 


| veep of KQV, has hought a home here and will move his wife and 
There’s a Shine on Your | 5°", Jon, 15, here from Rochester, N. Y., next month . 


. John Gibbs 


Shoes” and Eddie Fisher’s “When | has been named program director at KQV ... James Guffey, veteran 
I was Young”) got to the Robbins’ | pilot of 350 jet missions in World War IL and Korean War. added to 


| turntable, 


Interview sesh, taped with Jeff 
Chandler on the Coast several 
weeks ago, was handled in okay 
manner. Gros. 





TV ‘Live 





| 


| has taken his family to 











—_— Continued from page 1 





eethepemnimenel 
|time problem so important only 
| producers of top drawer shows 
' could remain in business. 

Frank Wisbar, producer-director 
|of “Fireside Theatre,’ expressed 
; the opinion that lack of new ideas 
| is responsible for the slow down 
| in the fieid, pointing out that spon- 
|sors are no longer interested in a 
‘format which is merely an imita- 





{ 


the WDTV engineering department . . . KQV manager James Murray 
named to the board of the Catholic Theatre Guild ... KDKA news- 
caster Paul Long lost his Stinson Voyager in a big fire at the old 
County Airport .. . Phil Davis, head of WCAE continuity department, 

x0rley’s Lake near Uniontown for a vacation 
.. « Robert L. Stevenson has been appointed president of the Adver- 
tising Syndicate of America. He replaces Joe Jenkins, now commercial 
manager of WKJF-TV. 


IN MINNEAPOLIS ... 


Northwest Radio-TV News association appointing a committee to 
govern relationship of newsmen and law enforcement officers. It will 
work with peace officers’ associations and individual police departments 
and sheriffs’ officers. As code’s need, Allen Forbes of radio WCCO, 
association's president, cited recent instance in Lake Geneva, Wis. 
where two police officials came to blows in a dispute over giving out 
police news . . . WTCN radio carried four daily on-spot program cov- 
erages of St. Paul Open golf tournament ...TV’s Randy Merriman 


,and Roxanne, back in home town, rode in big night parade of Aqua- 


tion of a show already on the air. | 
| declares, business has been booming since TV started pint-sized cow- 


Spokesman at Revue’ Produc- 
of money, averring that shows 


which draw good ratings from NY 


cost as little as $7,500, far below | eration of High School Athletic Delegates’ meeting stressed hurt being 


| the average cost per telepic. Many 
| producers said that as long as high 
| labor costs exist, there won't be 

much of a switch from N,Y, to 
| Hollywood. 


| Michael Meshekoff, “Dragnet” 
j Reomuees for Mark 7 Productions, 
|declared “There’s a real fight on 
|the part of network interests and 
| agencies to keep TV shews off film. 
|They feel film spells doom or 
j death for the networks.” 

j ‘ ‘a 


' 
, 


tennial, local summer mardi gras . . . John Carlbom, 74-year-old local 
maker of saddles, bridles and harness since 1931, says that when auto 
began replacing horses, friends told him he was “through.” But, he 


pokes to action. Parents of the small fry Hopalong Cassidy fans keep 

r and parapher- 
nalia, explains Carlblom ... In interstation baseball game, WCCO 
radio defeated WCCO-TV 12 to 6. . . General report at National Fed- 


,done by TV to state high school basketball tournaments. 


} 


| 


IN CLEVELAND... 


Dick Drury, WSRS disker, added a WEOL stint... Meg Zahrt, 


WGAR women’s director on Long Island hiatus ...WGAR disker 


Bill Mayer originated “Mayor of the Morning” cutie from Cleveland 
Mayor Tom Burke's office .°. . Bob Horan, WNBK news writer, wrote 


_and produced half-hour TV show on Ohio National Guard maneuvers 


j 
| 


Carl Ziegler leaves WNBK for executive producer desk at WKJF-TV 


- « « Bernice Parks skedded tor Press Club Page One appearance, Oct. 
| (Continued on page 32) - 


i 
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Arthur Godfrey, seated bare- 
footed in front of his Beacon Hill, 
Va.. farm, swathed in a Truman- 
style dappled spert shirt and ex- 
hibiting an extra coating of 
freckles, was back on his “Talent 
Scouts’ show Monday (27), his 
first TV appearance since his op- 
eration. Except for a few extra 
worry lines cross-hatched under his 
ey S. he looked fine. His return 
was obviously an occasion freighted 
with human interest, and he made 
the most of it in what may have 
been the most moving periormance 
of his career. Once again, he dem- 
onstrated that he is unextelled as 
the informal showman versed in 
the seeming artlessness of playing 
on mass emotions, as though creat- 
ing a tone poem of sympathetic 
rapport. 

By use of the split-screen tech- 


nique, he was able to communicate | 


with the scouted talent who ap- 
peared in CBS-TV’s Studio 50 in 
New York (Dennis Love, baritone, 
piping the classical “Prolog”; Mary 
Lou Martin, pop thrush, warbling 
“The Gypsy In My Soul”; the Four 
Winstons, who deservedly won for 
their harmonizing of “I Believe’) 
But the performers were entirely 
subsidiary to the spectacle of see- 


ing the extraordinary Godfrey in 
action aS a man just seeming to 
act like himself. 

He skimmed from one mood to 


another with consummate ease 
was the fellow eager to 
about his operation: ‘I’m 
erating wonderfully, but I can't 
climb the stairs yet.” He was the 
gossip, apologizing for his haircut 
given him by the barber down 
the way who also runs a garage: 
“Holy catfish! I look like a grease- 
ball.”” He seemed close to tears as he 
thanked his thousands of votaries 


He 
confide 
recup- 


for praying for him: “I know what | 


prayer will do—it works.” He 


ap- 


peared profoundly touched as he | 


mused it was the first full dav in 


three years when none of our Kor- | 


ean boys faced death: “Gee, that’s 
wonderful.” 
It was good to have him back. 
Rask. 





Ed Sullivan’s return to his ac- 
customed spot on CBS-TV “Toast 
of the Town” Sunday (26) also 
marked the start of a variety show 


policy comprising bits of legit hits | 


and sketches instead of the usual 
run of variety performers. From 
the looks of the first attempt at 
this type layout, it seems a difficult 
format to map out successfully. 
Pacing becomes an extremely 
acute matter. On the initial show, 
only three sections of the bill had 
been presented during the first 
half hour. Sullivan's audiences are 


ladda to more action than 
lat. 


However, that which transpired | 


before the cameras was likeable. 
First was Rosemary Clooney's lark- 


ing of “Boy Wanted” with a city-| 


room background. She is a top| 
Singer. This is followed by the | 


Farley Granger deline&tion of the 
lead role in “John Loves Mary” 
With Hildy Parks and Ray Walston 
In support. It's a pleasant and 
likeable section and it leaves a nice 
glow, but at that point in the pro- 
gram it appeared to be too wordy. 

rhe long exposition in the seg- 
ment by Isabel Bigley and Bill 
Haves, the leads from “Me 
Juliet” in a scene from that show 
aiso took some of the necessary 


speed out of that bit, but the 
Voices and music and_ general 
theme of that piece were much 
On the okay side. Hayes, no 
Siranger to video because of his 
long run on “Your Show of 


Shows,” showed up excellently as 
the stage manager giving Miss Big- 
ley her directions. Miss Bigley’s 


volce was warmed considerably by | 


the Rodgers & Hammerstein mu- 
Sic. She did “No Other Love” and 
i'm Your Girl,” while Hayes’ con- 
tribution was “Big Black Giant,” 
referring to the audiences at thea- 
tres. There was another section 
from “Me and Juliet.” Joan Mc- 
Gay, _4 sprightly multi-tempoed 
Plece in which this premiere dan- 
Seuse dressed up with square dance 
nd apache interpretations among 


others, 
Van Heflin’s 


excellent inter- 
pretation of the top moment in 
The Shrike” was a heavy inser- 
tion in the midst of gaiety. In 
this scene Heflin realized that his 
Wite (played by Isabel Bonner), 
irom whom he is separated, is try- 


ing to railroad him into a perma- 


Nhent position in an asylum. The 
histrionics were tops Other bit 
“was by Miss Clooney who, similar- 
ly. gave a top account of herself in 
Suck With Me.” 

Sullivan has taken unto himself 
a difficult assignment. Should he 
soive thé inherent difficulties in 
this type of presentation, he'll de- 
Serve plaudits, Certainly, the top 


and | 





‘ww 
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names that he used on this show 
are not inexpensive, and this for- 
mat permits him to use large 
chunks of great stage vehicles with 
the original people. Here is the 
basis of top entertainment, but the 
presentation of this type of show is 
presently beset with a multitude 
of problems as was evidenced on 
Sullivan’s initial presentation. 
There was one film-clip of Sulli- 








van getting an award from Defense | 


Charles E 
for his efforts in 
marines at that post 


Jose 


Secretary 
Quantico 
taining 


enter- 


Eddie Albert and Margo (Mrs 
Albert) gave Jinx Falkenburg's 
NBC-TV midday stint last Wednes- 
day (22) a real lift with his suave 
comedy style and her authentic 
background. Like Miss Falken- 
burg (Mrs. Tex McCrary), Marge 
is an ardent Hispano-American and 
their chitchat, her Latino songalog 
j}and Albert’s kidding on the guitar 
(“I came totally unprepared”) 
tied in patly with the McCrarys’ 
followup to their post-Castellana 
Hilton (Madrid) junket. Tex & 
Jinx have been full of the Spanish 
atmosphere, following their TWA 
| quickie for the premiere festivi- 
ties of the new Hilton hostelry in 
Madrid. Their closeups on the 
Yank personalities, in contrast to 
the local color, made good radio, 
as it did on TV. (Apparently a 
sizeable segment of their public 
many Americans cin never under- 
stand bullfights—took them to task 
for their too graphic detailing of 
the gore that goes with the mata- 
dor sport, but another equally par- 
tisan group appcrently liked their 
reportage of the Madrid event 
Barcelona-born Miss Falkenburg, 
of course, was very much at home 
on this quickie mission to Madrid, 


cellent copy; closeups on and tape- 
recordings with Robert Ruark, 
|Gary Cooper, the Richard Halli- 
days (Mary Martin), the festivities, 
|the press coverage, and the like. 
Abel 





| 
| 
| SHOPPING WITH O'RILEY 


With Patrick O’Riley, Lee Phillip, | 


guests 
Director: Don Norton 
Writer: Larry Gutter 
15 Min., Mon.-Fri., 3 
Participating 
WBBM-TV, Chicago 

Two very capable emcees lift 
|this quarter-hour to a cut above 
the average chitchat show offered 
for housefrau consumption. Patrick 
O'Riley has the plus advantage of 
a good singing voice that brings 
variety to the, straight interview 
format. 

Idea of the show is te present a 

| shopping “expert” who give tips on 
best buys for homemakers. Show 
caught featured buyer from a local 
department store chain who dem- 
onstrated new gadgets designed to 
While interest- 
ling enough to hold attention, net 
result was a lengthy free commer- 
|cial for store’s products. 
O'Riley and his femme assistant, 
|Lee Phillip kept the interview 
moving along rapidly and seemed 
completely unaware of the camera. 
Male half of the act warbled oldie, 
“It All Depends on You” to piano- 
organ accompaniment in casual, 
effortless style. All things con- 
sidered, it was a fast moving, eas) 
to watch 15 minutes Jack. 


‘Wharf,’ Nixed by NBC, 
Now Peddled by Ashley 


With NBC-TV having decided 
on its upcoming daytime soapers, 
Charles Powers, who produced, di- 
rected and owns ‘Fisherman's 


p.m. 


| save closet space. 





and both came away with some ex- | 


Wilson at 


PHOTOQUIZ 
With Bob Ryan 
Producer-director: Kenn Barry 
15 Mins.; Mon.-thru-Fri., 12:45 p.m. 
COCA COLA OF MPLS. 
KSTP-TV, Minneapolis 

This is a Look advertised non- 


; Foreign TV Reviews 


Studio audience quiz show syndi- | 


cated by Telenews which furnishes 
the film news Clips used as clues 
for contestants whose names are 
chosen at random from the phone 











THE GOOD OLD DAYS 

With Eric Williams, Margery Man- 
ners, Joan Sterndale Bennett, 
Pamile Can-Can VWaneers, ete.; 
Don Gemmell, Emcee 

Producer: Barney Colehan 

Director; Derek Burrell-Davis 


| 50 Mins. 


book and who, if called. receive 
cases of coke and also have the 
chance to win from $10 to $30 in| 
cash by answering a simple ques- 
t1i0n cor Before answering 
they’re told to turn on their TV 
sets if tl re not eadv dialed in 
So that t n get movie clue 
hey must answer within 15 sec 
;onds thers ter whale a row ol 
coke bottl i! ied up A 
a furthei I ive o buy the 
drink, dialers e informed that 
every carton (¢ it in the stores 
contains the correct answers to the 
questions asked on the show 

Brief film shots are interesting 
These clips and chance that the 
viewer may be called are calcu- 
lated to enlist an audience and 
provide satisfactory TV daylight 
entertainment Other assets are 
the informative data received by 
the dialer and the curiosity 





aroused, centering on whether she 


herself could answer correctly and 
if the contestant will do so It's 
a pregram with many devices to 
stimulate the sponsor's product 
sales 

KSTP-TV's Bob Ryan. who does 
the telephoning, quizzing and con 
mercial S i=sobre friend 
smiling chap \ » handle his ve 
bal chore bly and turns on a lot 
of charm for the housewives who 
tune in He starts off by getting 
the name of the telephonee’s coke 
dealer In all three instances at 
show caught, those on the line’s 
; other end were women If the 
contestant is unable to answer the 
question the $10 cash is added for 
the next one so that the total may 
rise to $30 ees. 





Wharf,” one of the properties that | 


has 
Ted 


was kinnied for the network, 
turned the package over to 
Ashley Associates to peddle. 
“Wharf,” one of the finalists in 
the NBC considerations, was 
portedly nixed because of its rural 
background reason. being that 
“Hawkins Falls’ provides enough 
rural tone for the web. Series is 
written by Ruth Adams Knight. 








Lembeck-Strauss TV Team 


Harvey Lembeck and_ Robert 
Strauss. who were in the legit and 
film “Stalag 17” together. will try 
their hand as a TV comedy team. 

Pilot film will be backed by Wil- 
liam Morris. 





Memphis — Bob Smith. former 
program “Slirector of WTPS, New 


} ing, as 
re- | 


SUMMER SCHOOL 
Production - Direction 
Charles Vanda 
30 Mins.; Mon.-Fri., 4 to 4:30 p.m. 
CBS-TV, from Philadelphia 
CBS Television's award-winning 


Supervisor: 


“Summer School” series is almost 
a sure bet to win repeat honors | 
this year 

The school, now in its second 


semester, has expanded its curric 
ulum and added new visual-educa- 
tion techniques This year the 
classes are set in an open air cla 
room with 50 students between 
the ages of nine and 12 from the 
Lower Merion School District par- 
ticipating in the program 

The nine-week series features 
leading scientists, scholars, and 
educators in 45 telecasts designed 
as a survey of man’s progress in 
his search for knowledge of him- 
self and his environment. This 
week's lectures, the third week in 
the series. features 
quests.” The opening talk was 
given by Willy Ley, advisor to the 
U. S. Government on rocket re- 
search. 

Ley opened his 
brief thought or two on the 
ciples of rockets and then made 
excellent use of a film clip from 
the pic “Destination Moon.” He 
also gave added emphasis to his 
points bys demonstrating how 
rockets actually work, using models 


lecture with a 


of different types of rockets and 
using blackboard drawings. 
Program moves along at a free 


and easy pace and = spontaneous 
questions put to the Jecturer by 
the students blended in very well 
with Ley’s talk. Timing was ex- 
cellent throughout 

The idea of having a separate 
session each such as outlined in 


the “Summer School” program was 
conceived by Charles Vanda. vice 
president in charge of television 
for WCAU-TV and one of the real 
live wires in. television today. 
Program is produced-directed bys 
the WCAU-TY staff in cooperation 
with Lower Merion School District. 

To say that the program reaches 
its goal—that educational program- 
ming can be dramatic and captivat- 
j well as instructive — is 
putting it mildly 


ABOUT BRITAIN 


Producer: Stephen MeCormack 
Writer: Peter Hunt 
60 Mins. 
BBC, from Edinburgh 
TV cameras essayed to present 


an hour's video picture of the 


beautiful dignified Scot capital, 
but fell down on the job through 
too great a concentration on his- 
torical aspects of the city, of in- 
terest only to. history addicts 
Throughout stanza there was too 
| great an emphasis on the storied 
past of Edinburgh, and viewers 
had few opportunities to glimpse 


Orleans, has joined the announc- | 


ing staff of WMC and WMCT here, 
where he'll act as a radio and tele- 
vision emcee. He's replaced in 


the modern thriving capital, with 
its standout international event, 


the annual Aug.-Sept. festival of 
music and drama. 
Cameras, with portly urbane 


BBC, from Leeds, Eng. 
Oldtime English vaudeville, as 
} 


done in period 1900 to 1912, was 
subject of this telecast, direct from 
stage of historic City Varieties the 
atre in Leeds, Eng. Fairly etfectiy 

attempt was made to recapture 
‘aiety and verve ot nostalgic days 
complete to noisy audience, beer 

drinking emcee, hecklet and old 
time choruses Speciall | 


stubholde1 
dian rigout, with high wing collar 


were § 


caps, frills, ete 

Don Gemmell proved a strong 
emcee, controlling order and an 
nouncing acts from a seat on the 
stage. His gabbing was loquactous 
as befitted music-hall period, being 
broken up by interruptions trom 
audience in stalls, circle and 
boxes, though one customer who 


attempted to sing was too genteel! 


in dress and manne! 

Generall audience was. elTec 
tively portrayed, cameras catching 
some authentic-looking shots of the 
Edwardian-style customers in hes 


day of ye olde English vaude world 
before hypo-jag of U.S. acts wa 
necessary 

Margery Manne) 
Florrie Forde Engli 
inging “Only A Bird 
and “Down at the 
Bush Chorus song 
old-tvme atmosphere 


porti ived late 
h comedienne 
Flanagan 
Old Bull and 
caught the 
Joan Stern 


dale Bennett) appeared 4 the 
famous Vesta Tilley in rendition 
ot “Algy Slapstick, with much 


comedy business of spouting wate! 


and slapping faces, from Pop 
White & Stagger trio North-ol 
England comedy was represented 
by funster Joe King, while Geot 
frey Hibbert impersonated Jack 
Pleasants, bowler-hatted old-type 
comedian singing “I'm Shy, Mars 


Ellen.” and getting customers to 
join in happily Alvn Ainsworth 
orch did adequate showbac ane 

Gore 
LINGO 


With Sidney Andorn, guests 
Producer: Sid Andorn 
Director: Bruce Stauderman 
30 Mins.: Tuesday 9:50 p.m. 
Sustaining 

WXEL, Cleveland 


Ihe fertile brain of Sidney An 
dorn has come up with this cops 
right television show in which the 
home audience is asked to partici 
pate. Audience can secure, at no 
‘cost, a board similar to bingo 
cards from the station. Howeve) 
instead of numbers, each card ha 
letters. Andorn, who emcees the 


| 


“Man's Con-| 


prin- | 


‘New Orleans by Louis Grunwald.! Richard Dimbleby as guide (and 


show, pulls letters from a box and 
first viewer to spell out a word 
calls the station to receive a prize 
Duplicate card is kept at the sta 
tion which can check with viewer’ 


word. Cards are traced) through 
individual numbers. Tpe of word 
that’ll win can vary from three 
letter to boys’ name, Cities, min 


erals, ete 
In opening stanza, Andorn re 
cruited newspaper radio-TV editors 


and columnist including Stan 
Anderson, Ethel Boro George 
Condon, Maurice Condon, Rita and 
Oscar Bergman, Murphy Melfenry 
and singer Sean Meeny Stanza 
moved smoothly with guest el 
ing as witty guinea pigs to pitch 
Stanza ol! on nice tone 

Show, ably handled by Andorn 
should prove inexpensive gimmict 
to catch viewers, but big) payoll 
will come in what prizes will be 
given. Opening show and_ stanza 
for upcoming weeks will have cor 
sages for winner jesides panel 


Andorn proposes to use live studio 
audience, Assisting Andorn, Nane: 
Northam and Millie Knaulff Jend 
femme eye appeal in posting lette: 


on biackboard, ete. Production and 
lighting good Vari 

what an excellent job he makes of 
it, despite some lone sniping crit 


ICS transported nationwide vit 


ers to the ancient Castle of Edir 

burgh, the Palace of Holyrood 
house ‘where Mary Queen of Scots 
lived and loved), the famous Forth 
Bridge, law courts and the univer 

sity Moray McLaren, local liter- 
ateur, popped out for talkie-talkie 
with Dimbleby, but his script wa 
too contrived, and he no actor 
Architect Robert Hurd was more 
natural in interviewing chores, but 
Lady Kinross stole the show with 
her very natural, unaffected, ari 

tocratic manner in discussion about 
the Robert Louis Stevenson house 


she lived 
had strong educational 


where once 
Program 


value, but entertainment qualities 
for evening adult viewers were 
low. Pace wes slowish to an ex- 
treme, Gord. 


STEVE ALLEN SHOW 

With Steve Lawrence, Helene 
Dixon, Bobby Byrne Orch, others 

Producer: Johnny Stearns 

Director: Dwight Hemion 


'40 Mins., Mon.-Fri., 11:20 p.m. 


KNICKERBOCKER BEER 
WNBT, N.Y. 

The post-11 p.m. slot, once re- 
garded as one of the hot-spots on 
the tele spectrum, has become 
somewhat of a problem in recent 
years. Since Jerry Lester proved 


that people would stay up beyond 


that point while beer companies 
extoll tl virtues of the product, 
there have been several attempts 
to make this spot pay off again 
Latest to probe into the posstbili- 
ties of that time period ts Steve 
Allen, a competent funnyman, an 
libber par excellence and a tele- 
performer who has proven himself 
on a variety of shows and networks. 
Allen comes in with a layout that 
is much more formal and sivlized 
than previous attempts in this pe- 
riod. It has the ruduments of good 


production, comparatively expen- 
sive settings, competent talent and 
in short everything but the devel- 
opment of the proper spirit to 


bring about the maximum payoff. 
Of course, opening night made 
everyone connected with the show 
overly cautious. but it's evident 
that a greater degree of informality 
| necded Evervbods here is 
pruced up to the utmost. Some- 
body ought to come out with their 
hair mussed Anvbody who stays 
too formal at this time of nignt 
just isnt living 

Phe surrounding talent comprises 
the Bobby Byrne band, a tine musti- 

| organization and singers Helene 
Dixon and Steve Lawrence both 
know their way around a number 
ind) display excellent) tune tech 
Thule 

his presentation shows more of 
the Dave Garroway influence than 
the Jerry Lester touch. Perhaps 
more of the Steve Allen tyle 
would be the necessary ingredient 
to catapult this layout into the hit 
cla for Knickerbockes beer, 
which picks up the bankrolling two 
nizhts after Monday's (27) preem, 

Jose, 

HIGHLIGHTS OF THE NEWS 


With Dorothy Fuldheim, guests 


Producer-director: George An- 
thony Moore 
15 Mins.: Mon.-thru-Fri. 
DUQUESNE BREWING 
WEWS, Cleveland 
(Walker & Downing) 
Dorothy Fuldheim = carric with 
divgnified charm the distinction of 
being one of the first ti not the 
first woman news commentator in 
midwestern television Of even 
‘reater import is her ability to 
bring her editorial comment to an 


audience An extensive back- 
ground, dating to the platform Jlee- 


jure days of Jane Addams, in- 
cludes numerous visits to foreign 
land interviews with world 
famous officials, and a vast news 
backpvround that i Lillfully woven 
into her 15-minute daily stint, Her 
long association with radio (at one 
time she did an AB net com- 
mentary) and her many platform 
appearance have provided the 
know-how of television ease and 
living-room grace reflected in her 
telecasts 

She uses a minimum of notes, 
but could, perhaps, make yvreater 
use of visual material when touch- 
ing on the news items of the day. 
She is willing to touch on pro- 
vocative ubject and make no 
pretense that her provram is an 
editorial stanza a le sees jt 

Frequently, he'll intervie a 
personality who is in C! land at 
program-time, or a local name in 
fhe new Produce) yee V\ioore 
handle stanza deitl On! invi- 
tant is permitting Mi hitdhein 
to doa live middle suds commer. 
cial Mar! 


TT HAPPENED IN SPORTS 

With Bud Palmer, guests 

Producer-Directors Warren 
Jacober 


Writer: Barney Nagler 
15 Mins.; Fri., 19:45 p.m. 
NBC-TV, from N. Y. 

Thi 15-minute ho hould 
core with port ent 
Judging by program caught Frid 
24 ts an tntormative ior 
with dramatic overtones helping 
to sustain interest Format ha 
ud Palmer interviewing a ditfet 
ent guest from the sports field 
each week Qn sho cauviit Pale 
mer'’s guest wa unner-hurdler 
Harrison Dillard } 
Dillard and in chatting ith him, 
Palmer highlighted major events 
in the jnterviewece’s carce 

Actual films of certain events in 
which Dillard parts ipated vere 
used effectively and also helped 
to emphasize his accomplishments 
Facts and figures pertinent to run- 
ning and hurdling were also 
brought into play. Palmer's han- 


was Satistac- 
proving good 


5. 


diing of the 
tory, with 


segment 
Dillard 


vest material. 








' 
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Station Reps Protest to FCC Webs 


comments en the various petitions 
which have been received to 
adopt the standards. Unless there 
| is serious opposition, extensive 


| hearings will be unnecessary. 
‘Sledgehammer’ Move Into Spot AM-TV  .i*s.s, 2x: cs:3s,.see 
e V | the formal petition of the NTSC 


The Station, 
Assn., Inc., spokesman for 16 sta- 
tion reps, last week filed a legal! 
complaint with the FCC, protest- 
ing the “sledge hammer force” tac- 
tics of both NBC and CBS in en- 
croaching on national spot radio- 
TV sales and vidfilm syndication 

Through the legal firm of Fiy | 
Shuebruk & Blume, SRA squawked | 
that the webs were using stat ion | 
affiliation as a bait for “fore! y| 
stations to yield con 
trol of national spot competition 
The very weakness of the bargain a 
ing power of an individual station| 
renders it helpless against this} 
force | 

SRA beefed that the FCC hid 
not conducted the “general nect- 
work investigation” it had prom- 
jsed following SRA’s” charges 
Jodged before the commission in 
1949. New spot encroachment by 
the webs since then, it said, mace 
it nEeccssi for the FCC to elimi 
nate this prowing “station control” 
now, before it becomes an “indus 
iy fix ure 

As an example of “complete dis 
revard” for the FCC's tenets on a 
“freely competitive industry,” SRA 
cited the fact that NBC-TV had re- 





independent 


cently acquired national spot 
representation of KPTV, Portland 
KONA, Honolulu, and KSD-TY, St 
Louis; while CBS-TV had done 


similarly for WMBR-TV, Jackson- 
ville, Fla., and KGUL-TV, Hous- 
ton-Galveston Similarly, it cited 
NBC-Radio’'s spot repping — for 
KGUL-TYV Houston - Galveston 
Similarly it cited NBC-Radio’s 
spot repping for KSD, St. Louis 
and KGU, Honolu!::, and CBS- 
Radio ditto for WMBR, Jackson- 
ville 
Lambs 
vidfilm 
plained 


sting the webs’ move into 
distribution, SRA com- 
Contrary to the statutory 


definition of network broadcasting 


the networks force the recognition ' 
of this service as ‘network broad- 
casting’; station revenue is dimin 
ished accordingly and licensee re 
sponsibility further impaired.’ 











WTAR Vs.NBG | 


Continued from page 29 Qo 


‘NBC has stated that it will not, | 
despite the wishes of the sponsor 
and the certain clamor of the pub- 
lic, permit the World Series to be | 
carried on WTAR-TV as well as on 
WVEC-TV. The monetary phase ot 
the matter is insignificant, but the | 
same may not be said of the public | 
interest.’ 
Advertising identification of 
WVEC-TV, which has its studios 
and transmitter in Hampton, Va., | 
as a “new television station tor | 
Nortolk” and as “the new Norfolk 
affiliate of NBC Television” was | 
also attacked by WTAR. 
“Conceivably,” said WTAR, “the 
Commission may not be interested 
in what advertising representations | 
may be made by any station as | 
Jong as it properly designates it- 
self over the air. However, the fact 
that WVEC-TV is so widely and} 
expensively publicizing itself as a 
Norlotk station and a Norfolk NBC 
aifiliate may well indicate an in 
tention so to designate itself tor 
all purposes. Certainly, from the 
Commi standpoint it) must 
be a Hampton station, with auyil 
jary studios in Norfolk, if such 
there ultimately be.” | 


WNYC News Pickups 


Fer Canada Listeners. 


IEE?S emfwyp shrdlu vbgkqj ard | 
Seymour Siegel, director of | 
WNYC, this week completed ar- | 
rangements to permit the Cana 
dian Breadeasting Cerp. to origi- 
nate daily news programs out of 
the N. Y. municipally owned sta- | 
tion Arrangements 
with John John Dunlop, head oi | 
CBC's International Service 
Siegel said the move was de 
signed to further cement interna- 
tienal broadcasting relations 
WNYC already bvoadeasts CBC's 
“Over the Back Fence,” a review 
of Canadian press opinions. 
os — | 
New Britain, Conn. — Charles 
Bell, Jr., account exec at WNHC, 
New Haven, for the past year, was 
named sales manager of WHAY. 
New Britain’s Italian-language op- 
evation, by Aldo De Domincis, gen- 
eral manager of both WNHC and 
WHAY. 


SIOn Ss 


were made | 











Representatives* 


| ards, prospects for early action by | 
lably. It’s expected that the Com- 
| mission will consider the subject 


|next week and that some decision 
|in the way of official tests of the 


| broadcasting—industry in support-| fall. 


|commercial use of the system are 


| merits of the 
|that the Commission will call for) in with their operations. 


lafter the 
fabout Jan. 1, 


' requesting adoption of its stand- 
ards, followed by supporting peti- 
tions from Philco Corp., CBS an- 
nounced it *would transmit pro- 
grams with the NTSC system be- 
ginning Sept. 15. 
RCA petitioned for proceedings to 
said, special color equipment will authorize its system, based on 
have to added to an existing sta- NTSC standards. 

tion to insure best possible color It's likely that other manufac- 
transmission. Equipment includes turers who have participated in 
a color stabilizing amplifier, gamma | n_psc panels will follow suit in 
amplifier, color monitor and s€v-) urging FCC acceptance. The big 
eral modification kits question mark is Dr. Allen B. Du- 
equipment will Mont, who has been the most pessi- 
‘ to less than $20,000, and will | mistic regarding the readiness of 











CBS Color Plans | 


———— Continued from page 3 ae 








Cost of sucn 


( 

be gyros hee early next year. | color. If DuMont joins the parade 
a local station to originate slide | jt’s pretty certain that the once hot 
and film color programs, an addi ‘controversy’ over color is a 


tional $68,500 worth of special pro- 
jection equipment must be 
To originate live talent shows from | filed with the Commission, 
its own studios, an existing station | Chairman Dr. W. R. G. Baker of- 
must add color studio cameras and | fered his services in securing the 
switching equipme nt at a cost of cooperation of TV manufacturers 


thing of the past. 


at least $70,000. GE expects to) jin forwarding coler receivers to 
have such equipment available by | the agency's Jaboratories in Laure] 
the end of 1954 Md.. and in arranging for demon- 


Sylvania Electric Products, Ince strations 
which urged the FCC to authorize NTSC 
the NTCS color system, estimated | that field tests of the 
it would be able to produce “sub-| duced color pictures of 
stantial quantities” of color tubes | satisfactory nature” and that trans- 
within six to nine months after! missions have been successfylly 
FCC's okay. carried over intercity microwave 
On the set front, it was expected | ' lays and coaxial cable. 

that color sets next year will cost rhe petition stated that the pro- 
from $800 to $1,000, with about | Posed standards are “now ready 
50,000 sets selling at those prices | 0r adoption” fe 
in 1954. Color set prices, it’s an- | C@SUng, replacing the 
ticipated, will be reduced rapidly compatible CBS color 
with a 2l-inch-screen color set sell- | The new system, said Baker, would 
ing for about $300 by 1957. with | Serve the immediate public inter- 
black-and-white sets finished as|@St by “encouraging Intensive de- 
volume sellers at the point when 
color sets are only 50% higher 
than the monochrome models. 


] , 41 i 
auvisea the _on 
s 


ystem pro- 


present in- 


keen competition among companies 
insured by the possibility inherent 





| 
| 
' 
| 


| motional 
A month ago, '! 


wanted to give Gans a new te ammate 


added In its highly technical petition, 
NTSC | 


“highly | 


| view, obtained by sidestepping accompanying FBI men, 
for commercial color- | 


standards. | 


velopment work on apparatus, with | 


in the proposed standards for varia- | 


tions in apparatus design.” 
Baker said 


For the long range, 
NTSC C | UJ lthe NTSC standards would allow 
0 or D |for ‘assured growth potential” 
comparable to that achieved by the 
For Early Action 


present black ee white eens 
| Skiatron’ s Shanahan To 
Coast on TV Station Tie 


Preparatory to making the Sub- 


Washington, July 28 
With three major TV manufac- | 


turers and the all-industry tech- 


| origin, giving it a high July Pulse 


nical group, National Television | corjher-Vision pay-as-you-see TV) 
System Committee, endorsing the | pitch to the studios, Skiatron has | 
NTSC compatible color TV stand- | sent W. S. Shanahan 


gineer, 
preliminary survey and, if possible, 


the FCC | 
jtie up with one of the local TV 
| 
| 
| 


have advanced measur- 
stations. 

Depending on the kind of setup 
, j that can be arranged, Skiatron 
new system will be forthcoming.| prexy Arthur Levey plans to hold 

In view of the apparent unanim-| a Coast demonstration of his sys- 
ity of the manufacturing—and|tem in the late summer or early 
It would follow the pattern 
ing the NTSC standards, 
cedures by FCC in 


fast pro- 
authorizing | gave a public showing 
scriber-Vision in New York 
Intention is to let studio execs 
observe first-hand how Subscriber- 
Vision works and how it might fit 


now anticipated. Once the agency's 
engineers are satisfied with the 
system, it’s likely 


Inside Stuff—Television 


The Television Writers of America, indie union which won NLRB 
jurisdiction over freelance network writers, has opened a New York 
office at 130 W. 42nd St. Joan La Cour, TWA exee secretary, has 
been handling the N. Y. membership drive. With recent change in 
the constitution to include radio, the TWA is pitching one broadcasting 


|} union at AM and TV writers, with a serious dent exvected to be made 


in the ranks of the Radio Writers Guild of the 
America. 

An executive secretary for the eastern region will be hired within 
a week, with Miss La Cour then returning to national headquarters 
on the Coast. 


Authors League of 


Plans for a complete national and local remeasurement of TV own- 
ership (VHF and UHF), designed to update data by counties and 
groups of counties with 10,000 or more families, are 
by A. C. Nielsen Co. to the TV networks for joint sponsorship. 

The 100,000 home area probability sample set up for Nielsen Cov- 
erage Service measurements will be repoiled to determine changes 
in TV ownership since May, 1952. Research is planned for early fall 
return of winter TV schedules. Reports will be available 
covering November ownership. Interviewing will be 


|; handled by Nielsen field staffs. 


Producer-writer Tom Menkel of WCBS-TV's “The Port is My Story” 
left tor Europe Friday (25) on the Holland-American liner Nieuw 
Amsterdam to make a series of three programs on trans-Atlantic ships 
which use New York's port facilities. He's accompanied by CBS-TV 
cameraman Harold Classon. 

Series will show what happens to American cargo carried on cross- 
ocean passenger ships when cargo reaches Europe, a passenger's life 
aboard an Atlantic liner, and a film profile of a skipper. 


“War of the Worlds,” the Paramount Technicolor version of the 
H. G. Wells work, will be advance-plugged by 75 spots over WCBS- 
TV, N. Y., 10 days before the pic opens at Brandt's Mayfair either 


the 12th or 19th of August. 
and a minute. 

Pic order puts CBS’ New York flagship, in the first seven months 
of 1953, over Jast year's total of film spot ads. 


Spots run in length 10 and 20 seconds, 


its chief en- | 
to the Coast to make a/§ 


i(who also 
\ly Mutual 


set down last June when Skiatron | Margie, It's Murder”) explains the|on Aug. 27); 


of Sub-| 


| 


}er with spit and Scotch tape, since 


j tra, and so we strive for ingenuity. 


‘from the 


stein, 


| authored 
| bear such intriguing titles as “Sour 
jlines, “The Irt, The Bmt and the | 


being offered | 
| Alley called, 




















From the Production Centres 


Centinued from pase ® Qe 











30... Bill McColgan, WGAR sports director, rumored to do play- 
by-play telecasts of Cleveland Browns . .. Ham Shea, NBC general 
manager, vacationing in the east... Ditto Bill Dix, WTAM sales 
manager ... John F. Patt, WGAR president, has purchased token 
share of stock in Browns . .. WJW’s Howard Lund staged disk pro- 
show from aboard navy submarine in Cleveland harbor .. . 
Bob Neal, baseball TV spieler, took first prize at Brown’s golf outing 
with borrowed clubs after some one stole his clubs ... WHK’s Bill 
Gordon completed his annual “Miss or Mrs. Radio” contest with the 
selection of 19-year-old Joan Herman . Jacei Roberts named man- 
ager of the Rowell-Kelly radio-TV enterprises. 


IN PHILADELPHIA ... 


KYW has lost its crack sports announcing team. Lee Allen, baseball 
historian and author, has resigned’ because of ill health and will move 
to Florida. The other half of the duo, Allen Gans, has resigned from 
the sports staff and will remain as a regular announcer until Sept. 1. 
Rumor has it that Gans wanted to go on alone but station officials 
Varicus U. of Pennsylvania 
activities are slated for a fall airing. The Mask & Wig will be high- 
lighted in one of a series of hour-long TV campus musicals. The U.'s 
Medical School teaching methods have already been filmed for in- 
clusion in CBS-TV's “The Search” . Chief Halftown, WFIL-TV's 
children’s fave, was guest performer at the Robin Hood Dell’s final 
children’s concert. The chief narrated Indian legends and performed 
several Indian dances WCAU-TV star Ed McMahon, now serving 
as a captain with the U. S. Marine Corps in Korea, has completed 63 
of his required 100 fiying missions. He scouts enemy aircraft positions 

Camden's WKDN had its own correspondent at the 1953 Boy 
Scout Jamboree in California. On the spot taped reports were made 


by Explorer Scout Bob Rose, of Collingswood, N. J. 


IN BOSTON ... 


Rod MacLeish, WVDA newscaster, scooped all local scribes when 
he wangled a taped interview with former Pres. Harry Truman on his 
arrival here to attend funeral of ex-governor Maurice J. Tobin. Inter- 
was broadcast 
during station's regularly skedded early a. m. newscasts ... John H. 
Elmore, WBZ transmitter operator since 1934, has been upped to 
supervisor of station’s AM transmitter . .. Nona Kirby, former general 
sales manager of WLAW and one of founders of local Radio Execs 
Club, has organized the Nona Kirby Co., TV station reps ... Actress 
Marilyn Mitchell has joined WCOP as narrator and hostess of the 
moppet show, “Young Timer’s Club” Nancy Dixon, for the past 
eight years WEEI gabber, ankles that station Aug. 15 to take over a 
daily hour long TV show at WJAR-TV Ray Barron has taken over 
as publicity chief of WCOP? 





-WMGM ‘Caravan’ | 


Continued from page 26 




















| be too oldfashioned, too religious 
rating of 3.6. Why “American-Jew- | in tone. But once it was established 
ish Caravan of Stars” should be | they began coming to me.” 
heard by 55% of all N.Y. Jewish Indeed, he regretfully had to 
homes is understandable, but its|turn down several veterans of the 
appeal to other groups is more dif-| 2d Ave. Yiddish theatre; their ex- 
ficult to fathom. perience had made them visual 
Sports Sectarianism |pantomimists, which would of 
One Catholic fan aptiy described | course, be wasted on radio. “In 
it as “not-really-sectarian.” Katz| Yiddish legit,” explains Katz, ‘‘a 
elaborates, “The flavor may be| Shrug speaks a whole vocabulary.” 
Jewish, but it’s all understandably | Several singers appear regularly 
American. And the fast-moving; on each show to give it a dash of 
pace of the revue offers universal | Jewish sentimentality. There are 
appeal.” |the Barry Sisters, Claire and Mer- 
“Caravan” scripwriter Sam Dann na (skedded to begin a two-week 
turns out the week- song- -and-dance routine with George 
meller series, “Dear | Raft at the Flamingo, Las Vegas, 
they warbled on a 
show's interracial popularity this| Vietor disk “Dem Neven Sher.” 
way: “It's a blend of sentiment and | the original title of Ellstein’s ‘“‘The 
intellect. We put the revue togeih-| Wedding Samba,” and they do a 
bouncy piping job on such Angli- 
the bulk of the budget goes to! cized Yiddish ballads as “Bei Mir 
guest stars and the 14-piece orches- | Bistu Shein”’ and “Joseph, Joseph.” 
There is also rich liturgical sing- 
We try especially to emphasize the ing, in Engtish, Hebrew and Yid- 
individualistic charm of Jewish|dish, by Moishe Oysher and Jan 
folk lore.” Bart. 
, It may be that many people like! Katz says WMGM has had in- 
it because as much #s 18 of each | quiries from those wishing to pack- 
60 minutes is devoted to original age the show for TV or to take it 
ballads and sketches, quite apart} on the road in the manner cf 
e material used by guest | “Borscht Capades,” but the station 
comics. These bits are written by is reluctant, as long as it is so pro- 
Dann and musical director Abe Ell-| guctive in both revenue and pres- 
creator of most of the 2d/tige. Illustrating why it won a 
Ave. legit Yiddish musicals and! kudos from VartrEery’s Show map- 
whose talented wife, Sylvia Re £un, | agement FP view last year for “pro- 
lored Broadway's “Fifth Sea-| moting geeater interracial and 
son.” Their ballads for “Caravan” | Jewish cultural understanding” is 
i. ae Saison ir this letter the program received re- 
Stomp,” “Stenographer’s cently from a Mrs. Ruth Mon of 
a takeoff on N.Y.’s subway Henry St., N.Y.: 


“Every Sunday afternoon I have 
a large meeting in my heme cf 
women of one of several clubs of 
which I am president. We siop to 
listen to your program. Most of the 
women, including myself, are mix- 
ed in blood, half Chinese and Jew- 
ish. We are all kosher,” 


Cream 
Sonata.” 


Ind,” and a lampoon of Tin Pan 
“Hock A Chinaik To 
Me, Baby.” 

Another novelty of the show is 
its regular dramatie finale. drawn 
almost equally from non-Jewish 
and Jewish sources. set against a 


background of original music. 
These sketches have been based 
on Yiddishisms from Henrv  L. 


Ted Hardy’s KBTV Post 


"ve 


Denver, July 28. 
Hardy has taken over ag 


Mencken's “The American Lan- 
Suage,” New Yorker critic Alfred 
Kazin’s nostalgic book. “A Walker| Ted 
in the City,” and the literary works | KBTV’s_ publicity and promotion 
of Judah Loeb Peretz and Israe]| Manager, replacing Norman Lar 
Zangwill. Dramas have paid trib- | S0n, Who left to go with KMBC-T! 

ute to the late editor of the Jewish | Kansas City. 

Daily Forward, Abraham Cahan,| Assuming the position of cot 
but they've also extolled Carljtinuity editor is Mrs. Beverls 
Sandburg, Mark Twain and Ger-|Smith, formerly women’s editor of 
trude Lawrence. radio station KGNC, Amarillo. 


: “At the beginning, guest per- Increase of KBTV’s wattage. 
ormers with name value were re-| from 12,000 to 120,000 watts of 
uctant to appear on the show,” re-/ effective radiated power, is due 


calls Katz. “They thought it might | soon. 
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Will Community TV 


Before It Rises? 200 at Stake 


The U. S. now has over 200 op- 
erating community television Sys- 
tems—wired or closed-circuit fee- 
TV set up in small towns where 
“distance or mountainous. terrain 
make reception impossible. Yet 
despite their optimistic banding to- 
1c into a two-year-old Nation- 
al ( Assn., 
headed by prez Martin F. Malar 
key, Jr., of Pottsville, Pa., 
Cassandras are already predicting 


geth 
ymmunity Television 


some 


woe for the infant industry. 

One of the 
snough, is Murray Borkon himself 
yperator of the newly-established 

tysed-circuit Comntunity TV Sys- 
tems, Inc., in Florence, S. C 

“Now that so many new channels 
are coming on the air,” he said 
this week, “a great number of 
‘fringe’ or inaccessible towns that 
have been operated as community 
systems are in trouble. Lessening 
yf distance from that town to new 
channels—and even new channels 
going out in the same city—obviate 
the need for these systems, hence 
obsoleting them. In the same sense | 
prospective community systems 
will not be started, because there 
will no longer be any need for 
them.” 

At the same time, Borkon sees 
hope for the budding field in the | 
fact that there remain “scores” of 
towns of 10,000 to 25,000 popula- 


doom-criers, oddly 


tion that will probably continue 
outside the orbits of normal ex- | 
pectancy for station telecasts. 


That's because the towns are in 
what he calls ‘nulls or void spots” 
—territories where the terrain is 
flat, and thus there are no high 
areas from which a channel signal 
could be pulled. 

Claude E. Reinhard, of Palmer- 
ton, Pa., secretary of the National | 
Community Television Assn., points 
to his group as a sign of the field’s | 
rapid growth. A year ago it had 
35 members from the 95 operating | 
community system companies in 
the U. S. Now it has 63 members 
from the 200 operating companies, 
and at the NCTA’s convention in 
the Park Sheraton Hotel in N. Y. 
last month, it registered 72 CT 
systems, 13 manufacturers, three 
distributors, four trade publica- | 
tions, and 12 general _ interest 
groups. This week, it began issuing 
to its members a monthly bulletin 
to keep them abreast of legal and | 
technical developments (though 
the FCC as yet has no jurisdiction | 
over their operation). 

Vidfilm Interest 


Advertisers and vidfilm syndi- 
cators have begun to show keen 
interest in community TV, accord- 
ing to Jack R. Davis, general man- 
ager of the year-old Green Moun- 
tain Television Corp., Burlington, | 
Vt. His wired system now supplies 
two channels to his paying sub- | 
scribers, but by early September 
he will add an additional closed- | 
circuit channel, which will feature 
local club, sports and news pro- 
gramming 

“We plan to purchase two cam- 
eras, two projectors, two slide pro- | 
jectors, tape recorders, plus other 
items common to TV studio sta-, 
tions,” Davis says. “We will have 
a roving cameraman take on-the- | 
scene pictures. We've made ar- 
rangements to get film from vid- 
film companies, who are very en- 
thusiastic about closed - circuit. | 
Merchants here are backing 
closed-circuit 100%, and they've 
even reserved time to be spon- 
sored by them.” 

Borkon, who charges South Car- 
Olinians $3.75. monthly for his 
closed-circuit system and claims a 
potential 9,000 subscribers in Flo- 
rence (pop. 25,000), is planning an 
ambitious programming sked. He 
plans to program nine hours daily, 
seven days a week, of which more 


than half will be live, largely 
deejay shows, local bands, local 
hews and school programs. 

He says he has already pur- 


chased feature western films and 
plans to show free industrial films. 
“We hope to get national spot ads 
soon and maybe some network 
films or kines,” he says. “I’ve been 
in touch with CBS, NBC and ABC. 


rhey all are interested, but wary 
‘he effects of union problems. 
Otherwise, we'd start off with 
inhem right away.” 
Borkon says he was compelled 





| another night and giving 
the benefit of exposure to the es- 
| tablished 


| disappointed 


| Theatre” 


| burgh’s third 
acke ‘CC for permission to dis- : 
asked FCC for permissic Edward | to one of the other two games be- 
pa..| fore he can shift from one South 


| want to pull out. 


System Fall 


to begin programming himself, 
using purchased DuMont camera 
equipment, because distance obvi- 
ated ordinary TV reception 


Real Adventure 
Stagehands, by now accus- 
tomed to presence of big- 
name stars, have found them- 
selves new heroes on the CBS- 





“We are 135 miles from the} 
transmitters of Channel 3, Char- 
lotte, N. C., and 110 miles from 


the new Channel 5 in 
S. C.,” he says. “Columbia, 
nore than 80 miles away, has a 
new UHF which cannot possibly 
reach here plus a Channel 10 VHF 
proposed for this fall, but which is 
expected to be mighty cloudy b 
the time it Florence 


S, & 


te 
eets to 


that will accept whatever will 
come through from Charleston and 
Charlotte and put it over our 
wires. This is not a good picture, 
since it’s full of snow, and ‘fading’ 
is a tremendous problem 
of distance. To offset these factors 
we will broadcast our own signal 
over our closed-circuit.” 


This Is Your Life’ On 
2-a-Week Rerun Sked 


As Client Axes ‘Camera’ 


Hazel Bishop’ dropped 
Funt’s “Candid Camera” after last 
week's broadcast on NBC-TV, and 


beginning tonight (29 is subbing 
reruns of “This Is Your Life.” 
Move gives “Life” two weekly 
airings (both rerun” series) on 


Tuesday at 9:30 p.m. and Wednes- 
day at 10 p.m. 


At the beginning of summer, the 


lipstick firm had skedded “Cam 
era” for Tuesdays, with “Life” 
;Staying in its regular season 


Wednesday spot, but then made a 
quick switch with the idea of find- 
ing “Life’ a new audience on 
“Camera” 


program's audience. 
“Life” continued high in the rat 
on Tuesdays. and “Camera’ 
on Wednesdays, de 
spite the hypo of big names in 
the role of host (final show 
Margaret Truman 
candid sequences) 

On the last show, too, Funt 
pitched for letters from the audi- 
ence to help “Camera” return in 


ings : 


on Sept. 30. “Armstrong's Circle 
returns to the Tuesday 
at 9:30 p.m. spot for its regular 
season run. 


SEEK TO UNLOAD PITT 


UHFer T0 ED LAMB | sonville, 


Pittsburgh, July 28. 
of a permit 
UHF station 


Holders 


pose of their interests to 
Lamb, publisher of the Erie, 
Dispatch and operator of radio sta- 
tions in Toledo, Erie and Orlando, 
Fla. The TV station, WTQV, would 
be on Channel 47. 

Originally it was granted to 
three men who had organized the 


Golden Triangle Television Corp. | 
Frank Gal-| 
the other two, | 


But one of them, J. 
laher, died. Now 


Loren Berry and Don Woodyard, 


for TV stations in Lansing, Mich., 


and Memphis, Tenn., as well as in| 


Pittsburgh. 

The other two local UHF li-} 
censees will be in operation within 
the next month. WKJF-TV, Chan- 
nel 53, expects to begin regular 


programs the end of this week and 
WENS, Channel 16. has August 30 
for a target date. 

Campbell Back to WLS 

Chicago, July 2 

After a lapse of almost a quarter 
of a century, Harry Campbell is 
back where he started his radio 
career, with WLS. Returning as an 
announcer and farm programming 
staff member, Campbell started 
with WLS in 1929 as a fiddler 
singer, billed as “Dynamite Jim.” 

He has served on several stations 


in the midwest in a farm program- | 


ming capacity, with his most recent 
position, that of farin director of 
WBBM here. 


because | 


Charleston, | 


| 


| 


} 
ation 


Allen | 


had | 


introducing the 


the fall. 

“Life” reruns (different ones | 
|for each show) will be telecast 
ltwo nights for the rest of Ssum- 
mer. “This Is Your Life” re- 
lturns live in its Wednesday spot 


TV “Adventure” set 

Between breaks on the 
show, grips have been isking 
and getting impromptu lec- 
tures on a variety of subjects 
from the American Museum 
of Natural History scientists 
appearing on the program 


One professor, who had never 
Seen a tele camera before. 
astounded the production staff 


by taking apart and putting 
together a camera, all in the 
space ot 30 minutes 





Fine cis to Florence” | OMS Panoramic 


Grid Pickup Sets 
Unique TV Pattern 


the 
Motors sponsored schedule of Na 
Collegiate Athletic 
football games ta be 
NBC-TV this fall is 
panoramic pickup of four 
each on two of the dates 
Panoramic football coverage, of 


Unusual feature of Generali 


tional Associ 
tele 
vised by 


Zames 


course, is a fall-weather annual on 
radio. Red Barber began the CBS 
Radio “Football Roundup” in 1948, 
covering a forward passel of 
games on a Saturday afternoon, 
and the program is being carried 


on by John Dert 

But multiple coverage of grid 
iron games is new to television 

On Oct. 24, high spots of the 
Princeton - Cornell, Mississippi 
Arkansas, __ Illinois-Syracuse, and 
lowa-Indiana games will be pre- 
sented by NBC-TV On Nov. 7, 
the four games will be Florida 
Georgia, South Carolina - North 


Carolina, Northwestern-Wisconsin 


and Kansas-Kansas State 

Shots will switch from one game 
to another during an afternoon as 
action warrants Master control] 
center will be at WNBQ, NBC's 
owned - and - operated station in 





| broadcasting, 
| themselves 


the | 


TV and Science, When Well Shaken, 
Compound Good Viewing, Sez Wolff 


By JOHN HORN 


Educators with a yen to get into 
and broadcasters 


might well profit 
observations and experi 
ence of (Skee) Wolff, 
ducer of t! Adventure’ 


Sundays, 6 to 7 p.m.) 


from the 


Perry pro 

program 
presented 
1 f 


by CBS-TV in cooper 
Museum of Natural Hi 


ition with th 


Am ‘rican 


tory 

“Our function,” Wolff says ~ 
to dilute information without po 
luting it Hle admits that there 
are some areas of knowledge that 
can’t be presented on TV, point 
ing oul that it's possible to re-read 
4 complicated chapter in a text 
book while a tele sequence can't 


be stopped and re-run so that sev 
eral individuals of a mass audi 
fence of millions (“Adventure” ha 
an average audience of 3,500,000) 
will get the intricacies of a com 
plex problem. The density of ma 
terial, he emphasizes, must be re 
adjusted to television, but some 


! subjects 


} responsible.” In 


| 


| 
| 


} 


Chicago, into which all four games 


of the afternoon will be fed 
switches will be made by producet 
Bill Garden and NBC sports direc 
tor Tom Gallery, who will moni 
tor the games on a battery of four 


screens, and commentators Mel 
Allen and Lindsey Nelson” will 
wrap up the multi-coverage with 


their narration 


rectors Jack Mills, Jack 
Bill Bennington and Frank Sling- 
land (each in charge of a camera 
crew) will be in direct telephonic 
communication with Garden. A 
special problem on Nov. 7 will be 





for Pitts-|5 ©» 
have | 


The three owned | 
radio station WONF in Dayton, O., | 
their home town, and had licenses | 


There | 


will only be absorbed by 
deep concentration on the printed 
word 

Television, however, 
role in education, Wolff “The 
broadcaster who does not think he 
is educating his audience, even if 
he puts on. only” entertainment 
shows,” the producer says, “is it 
the long-range fu 
ture, Wolff sees U. S. libraries 
Stocked with kinescopes of tele 
programs, filins, magnetic tape as 
well as with books. The printed 
word is not the sole method of pre 
senting information, he points out, 
and with television  blanketing 
America as a cultural force, the 
country’s scientists and educators 
must adapt themselves to the situ 
ation Wolff smiles as he quotes 
the scientists to impress on them 
the importance of tele: “An animal 
that doesn't adapt itself to its en 
vironment is extinct.” 


‘Not Even In Kindergarten’ 


has a 
Says 


It’s ridiculous for frightened 
}educators to talk of death of the 
| printed” word Wolff says, but 
| there must be a readjustment of 


| 
| 


At the scenes of the games, di-| pool 
Dillon, | tional programs, has been on the 





| 


education to present knowledge 
through the mass communications 
media. Although his program, in 
which tele and Museum scientists 
talents to present Informa 


air 12 weeks after being in prep- 


aration for a year, the produce 
says “We're not even In kinder 
garten on the subject.” 

Over the past year, however, 


. | 
the carrying on the same cable of Wolff Says that a small evolution | 


the Florida-Georgia game at Jack- has taken place, a meeting on com 


and the South Carolina- 
| North Carolina game at Columbia, 

) making it impossible to 
|switch directly from one game to 
another. Garden will have to switch 


ern game to the other. 
Although the coverage will go 


| 


where the most action is, plans are | 


to take in the kickoff and finish of | 


'each game at each site. General 
Motors commercials will be on film 
so they can be integrated more 
readily into the coverage during 
the action lulls of the games 


Laugh’s on NBC Toppers, 
‘Willie’ AM Yocks Real 


| 


mon ground of tele people and the 
scientists. Typical of the experi 
ence when TV and educators first 
gel together, he says, is an evolu 


tion that breaks down roughly to 
three stages 
First is the period of introduce 


tion, In whicf there is polite hos 
tility and suspicion, with the edu- 
cator perhaps thinking of the 
broadcaster as a huckster and 


the latter of thinking of the edu 
cator as a tired, old guy. On 
one side is the feeling that the 


| virginity of subjects cannot be de 


| filed, and on 


the other that what 


| the subjects need ig a good shot 


of entertainment. There is much 
muttering of cliches about one an 
other, but each group rarely speaks 
to the other directly. 


The second stage is one of 
|dawn. Television peoplé discover 
that “theatrical values do not en 


Those laughtracks on filmed and 
{taped shows have gotten to the | 
point where it’s difficult to tell} 
a dubbed track from a live audi-! 
ence. Situation worked in re- 
verse for one radio show, however. 

NBC execs in New York last 
week wired its Coast office to cut 
down on the laughs in its new 
situation comedy, “Cousin Willie.” 


|/Tom McCray, on the Coast, did a 
double-take, then informed N. Y 
that the laughs on the Homer Can- 


field production were live. 
Engineer on the initialler even 
turned down the audience mikes | 


'to minimize the laughs. Seems 


audience was composed of tourists 


seeing their first broadcast 
San Antonio—Jacob A. New- 
born, Jr., of Beaumont, has filed 


an application with the FCC for a 
new TV outlet to be operated hers 
}on Channel 4) He has a permit 


}for a TV outlet for Tyler, Tex 


| their 


‘camera angles 


compass all dramatic values,” and 
that there can be drama in the 
hatching of an egg. The educator 


discovers that “he loves television 
and that his method of teaching 
is not the only method to teach 


correctly.”” Danger in this phase is 
a tendency that educators way be 


come hams and tele people may 
forget their business in their in- 
terest “to protect the scientific 
virginity of things.” But gener- 


ally “the TV guys begin to unde: 
stand what the educators are do- 


ing, and that there are some in 
tellectual areas that television 
can’t handle, and the educators 


understand that the TV boys know 
business and that certain 
theatrical effects, lighting and 
for instance, that 
don't corrupt.” There is an initia! 
merging of tele’s emotional pene 
tration and education's intellectual 


Vital | 


| clally at 
| understood that the show is being 


; pearance 


penetration, but both sides are 
still quite polite 
(Third stage is one of face-to- 


face calling of names, perhaps, but 
i free exchange of ideas between 
the two groups, with an evaluation 
instead of as 
period when 


as people 
his is the 


of people 


symbols 


close cooperation between the two 
rroups really begins 

Out of the experience Wolff 
micludes, is shown that ‘levision 
ean help education which is 
really a series of Gestalt) explo- 
ion ind that an educaior is not 
i broadcaster merely b ul he's 
in educator “Good intentions,” 
he . ire not enough Ile also 
points to the advantage of institu- 
tions such as the Museum and net- 
vorks such as CBS-TV veiting to- 
volhee on collaborative projects, 
meking it possible to spend big 
comm oon research. “Profit) always 
means risk,” he says 

On Adventure,” there's always 


an attempt to make the opening of 


the show dramatic and. electrify- 
ink In television,” Wolll) says, 
'; i * ei . sera 

we Calbt TATOW away tie opcningy 


have to 
attention 


act, as in vaudeville. We 


capture the audience's 


immediately.” But) the audience 
must cooperate, by giving full at- 
tention, if it wants to profit’ by 
educational television After all, 
the producer says, a person takes 


effort to attend a 
and therefor 
when the attraction 
on, Same full attention, in 
stead of quick flick of the dial, 
must be given television, especially 
educational tele, with audience giv 


time 
film or the 
pays attention 


ome and 


theatre, 


BOCS 


ing as much heed as it’s getting 
Personally, in dealing with the 
Museum people, Wolff has under- 
gone an intellectual revolution, 
mainly through meeting and get- 
ting to know two men, Di larry 
Shapiro, Museum anthropologist, 
and Dr. George Gaylord Simpson, 
chief Museum paleontologist and 
the world’s leading evolutionist. 


The producer is now stuflying Dar- 
win, Freud and Binstein, to whom 
he he hadn't been really ex- 
posed even though he went to five 


IVs 


collezes. He'd like sometime to try 
his hand at presenting four hour- 
long tele shows on the subject of 


evolution 

On the “Adventure” show, Wolff— 
who won two Variery showman- 
hip awards for his WIBM, Chi- 
caco, documentaries, “A Quiet An- 
(on narcotics), and “The Un- 
touchables” (on alcoholics) —has a 
stall of 12, ineluding director Allan 


SWel 


Reisner, researcher Robert (Shad) 
Northshield, writers Ernie Leiser 
and Chuck Romine, designer Jae 
Venza and film supervisor Leon 
Rice 


Program is budgeted 
$25,000 a week, 


commer. 
but it's 


brought in at about 60°. of that 
figure. Rear-sereen projection is 
used extensively, Scientists, who 


do not have to memorize lines, re- 
portedly get $200 each for an ap- 
Rehearsals come to a 
total of 14 hours, four on 
Friday and Saturday and on 
Sunday, air day. 


each 
1x 


Net has a five-year contract with 
the Museum, with both parties sat- 
isfied with arrangements. National 
reaction to the show has been fa- 
vorable (both Seattle stations, in- 
cidentally, carry the show), and 
many museums and educators have 
inquired about production meth 
ods with the idea of instituting 
similar shows locally. Museum has 
had a good response to its tele 
plugs for memberships 


TV as Aid to Farmers 


Washington, July 28 


{ S. Department of Agricul- 
ture reports turning more ind 
more to television to bring its in- 
formation to the farme spe 
cially in the northeastern quarter 


of the nation, the Department 
found that, since in the advent of 
TV, there was “a rapidly declin- 
ing attendance of farmers and 
homemakers at various meetings.” 

Therefore the messages are he- 
ing filmed and shipped to video 
outlets Agriculture Department 
has had a television series on the 
air for rural audiences since April 
3 It has been going to 15 sta- 


tions in California, Indiana, Iowa, 
Nebraska, Ohio, Oklahoma, Penn- 
svivania, Tennessee, Texas and 
Washington, experimentally. 
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ht 





34 


RADIO-TELEVISION 


VARIETY 





Wednesday, July 29, 1953 





1,500 Cartoon, Comedy Short Oldies 
Racking Up Some Major TV Grosses 


cartoon 
a the 


500 
film 


anc ie nt 
shorts, 


east 


a ty co ly 


Keystone Cop and Krazy Kat era 
vintage, are doing a boom busi- 
ness currently, and to a brand-new 
e Mmience 

Reason for their new popularity 

that growing number of TV 
« 0 e integrating them into 
re sunched live kiddie pro- 
gr Kin to tne SUICCeE fu 
Me Mailman” show on WOR- 
IV. N.Y. The emcee, whether he 

lled Uncle Bob or Cowbe Ki 

pee, furnishes running dialog, aj 
propriate ound effects and JOVial 
gags iile the largely silent him 
short grinds on before the screen 
Even if the comedy is equipped 
with a sound track, the moppets 
seem to prefer that the show emcee 
inject his own personality. 

These shorts exhumed from the 
mothballs are in the bands of about 
12 vidfilm syndicators, ranging 
from Official Films to Screencrait 
Inc. One of them, Mort Sackett 
prez of Commonwealth Film 
Pelevision, Inc., admits that 
libra of eight-minute cartoon 
shorts is minting “tremendously 
good business” in well over 60 TV 
markets He also points out, 
though “It's become cut-throat 
competition in this field. Some film 
men are peddling cheap, silent 


t have the jumpy qual- 


cartoons th 


ity of the nickleodeon pictures.” 

His biggest trade is with 300 sil- 
ent cartoon mostly billed as 
“Aesop's Fables.” He also does 
well with his cartoon with sound 
including 13 “Molly Moo Cow” 
shorts o1 iginally shown in RKO 
theatres 13. “Willy Whopper” 
shorts, once shown in Metro the- 
atres; and 38 “Flip the Frog” car- 
TOONS 

One of the neatest financial 
coups in the field has been scored 
by Dr. Henry Brown, prez of Atlas 
Television Corp., N.Y. It's known 
that he paid $100,000 for 350 two- 
reel early comedies, and he nas 
earned back at least 16 times that 
amount since he first began show- 
ing them on TV in*1948 

rhese comedies played on all the 


TV markets before the FCC freeze, 
and they are now in 32 markets 
Among the performers in the two- 
reelers are Bing Crosby, Danny 
Kaye, Imogene Coca, Bert Lahr, 
Milton Berle, Buster Keaton, Andy 
Clyde, Harry Langdon and June 
Allyson. Brown says the emcees on 
the kid shows like to point out the 


acting style of these performers 
while they're being shown. The 
comedies, he says, are pretty well 


free of burlesque double-entendre; 
NBC-TV's acceptance department 
has passed on 250 of them. 


Fabian, Ex- Scotland Yard 
Head, to Tour U.S. As 


Trailer for Biog Vidpix °°” "oe viewers 


With the first 13 half-hour ‘“Fa- 
bian of Scotland Yard” telefilms 
completed, the Charles Wick Co., 


which represents the series in the 
u.S., is planning to bring Robert 
Fabian, retired head of Scotland 
Yard, to this country, for a person- 
appearance tour to exploit the 
property. Fabian has a financial in- 
terest in the deal. He will lecture, 
Visit American law’ enforcement 
officers and be booked for appear- 
ances on tele shows. 

Series, which has permission of 
British authorities, is being pro- 


=) 
a 


duced by Anthony Beauchamp, still 
and film photog and husband of 
Sarah Churchill. Title role of Fa- 


bian is played by Bruce Seton of 
the British stage, while occasional 
roles are portrayed” by 
Churchill and other British 
tresses, 


WFIL-TV’s Power Hike 


VC 


Philadelphia, July 28. 
WFIL-TV, Channel 6, Philadel- 
phia’s Inquirer's television station, 
increased its transmitting power 
four-fold last week (22). Increase 


ac 





from 27 kw to 100 kw—maximum 
power—was granted to the station 
by the FCC. 

Roger W. Clipp, station’s gen- 


eral manger, said the increase will 
bring clearer and sharper pictures 
tu such widespread areas as Lan- 
caster, Allerrttown, Reading, Easton 
and Bethlehem, in Pennsylvania; 
Wilmington, Del., Frederick, Md.. 
and ¢ New Jersey seashore 
poinis 


ie 


Miss | 


Middle East Vidpic Series 


Inc., topped by 
Montgomery Ford, has dropped its 
contemplated telefilm series, “Ad- 
venture in the East,” which yas to 
have starred Maria Riva. 


Ford Films, 








Pi N UHF Si Decision was made, said Ford, 
itt’ S New gns because of technical difficulties 
filming in Israel and Middle East, | 
For Duquesne U. Sports i:cic tf trained personnel there, re 
Pittsburgh, July 28. strictive foreign exchange reguia- 
New UHF station here, WENS tions, and increase of international 
omer OS Sete, ensions throughout the area. 
hich expects to begin operations ie ats oar 
end of next month. has alread liss Riva may remain in the 
losed a deal with Duquesne U. to Middle East to appear in a film to 
televise a number of the Duke be produced entirely in Israel. 
ne basketball games next “a 
on, with the Chevrolet Deal of " 
tate area footing the bill. How 
wi'ee'tie Noor inter «i't> CBO=1V Film Sales 
out won't be determined until fi 
nowever, 
At the same time, Duques 


nounced that WWSW will 


Dropped From Ford Sked 


ses In 2506 Wrapup 





! 
' 


Television Chatter 





New York 


Robin Roberts of the Phillies. 


‘introduces Richard Afton’'s 


baseball’s top pitcher, will be in-'! 


structor on the WCBS-TV, N. Y.., 
“Little League Baseball School” js 
Aug. 15... Bill Stein, NBC flack, | 


off last weekend for three weeks 


vacation back home in Kansas City. | 


Gertrude Vanderbilt, who 
starred in legit and vaude, appear- 
ing on the Vincent Lopez program 
today (Wed Elliot Lawrence 
signed to musical direct the Red 
| Buttons Show for two more sea- 
sons. He'll also back Buttons on 
ithe comedian’s Columbia 


record- ! 


ee Allan Handley, producer- 
director of the Dinah Shore TV 
show, left last weekend for Six} 


Europe. He's shooting some back- 
ground clips for the chirper’s pro- 


weeks of business and pleasure in| 


“Top- 
pers By The Sea” on August Bank 
Holiday and artists include Ivor 
Moreton and Dave Kaye. On Fri- 
‘7), Douglas Moodie produces 
It's You I Want” from the Dome, 
Brighton. And on Aug. 10 excerpts 
from Tom Arnold’s Ice Circus at 
Brighton's Sports Stadium are to 
be presented by Alan Chivers with 
Berekeley Smith commentating. 


Toco Many Bookings 
Garble Geo. Cobel’s 
NBC-TV Video Deal 





Chicago, July 28. 
Georgie Gobel, signed to an ex- 


clusive five-year NBC radio-TV 


| contract, and skedded for a Ssitua- 


tion comedy video venture is 


| anxious to get his show on the road 


but must fulfill previous commit- 


iments before he can make the 
move. Thus, the comic finds him- 
|self in a situation that many of 
his contemporaries will envy; too 
many bookings. 

After scoring in the Hoagy Car- 
michael “Saturday Night Revue,” 


« : y e »} e -. 
broadcast all of the home schedule oS i wan ee 
on radio, with c hevrolet people CBS Television Film Sales, with-|dept., doing three consecutive 
bankrolling. Joe Tucker has been j, 4 12-hour period last week,|"“Camera Three”. programs on 
eo to the play by play, and racked up $250,000 worth of new | WCBS-TV, N. Y., Aug. 8, 15 and 22. 
cate dene a WENS, ey poy ; 1 ncaa’ Se aa Re ae igh y ned | Batty Madigan, Washington 
the n on the telecasts tion serie 0 ales int udec — thrush tt ho preemed on WI IX's 
me : letter and the Kids” to the KascO|"Teq Steele Show” July 13, has 

WDTV last season televised two Dog Foods Co. in seven new mar-!|been pacted to return to the show 
Duquesne games, the St. Bonaven- kets: “Amos 'n’ Andy” to Nallev's| for the week beginning Aug. 3... 
ture clash here from the Gardens Salad Dressing Co. in seven Pacific | Malvin Wald, Hollywood scenarist, 
and the St. John’s game in the Na-| Northwest and four Arkansas-j will be in N. Y. early August to 
tional Invitation Tournament from Texas - California markets, and!confer with TV maestro Hank Syl- | 


Madison Square Garden in New 


York. 


Theatre,” with Gloria 
in 
markets. 


“Crown 
Swanson, 
California 





four Arkansas.Texas- | 


|vern on creating the score and di- 
recting the music for a comedy 


_vidfilm series that Wald is writing | 


and producing 


Metropolitan | 


for which he had been contracted 
for four weeks, NBC tried to ob- 
tain his services for the remainder 
of the show’s summer run. A date 
at the Palmer House’s Empire 
Room, for eight weeks starting 
July 31, and with an option of 
eight additional weeks, prevented 
it. 

NBC burned the wires to Madrid, 
Spain, where the Hilton’s talent 
buyer Merriel Abbott was attend- 
ing the opening of the Castellana 
Hilton there, hoping to have her 
okay their suggestion to cancel out 
Gobel’s contract. After a refusal, 
an alternate suggestion on NBC's 
part that cameras be moved into 
the Empire Room to catch a seven- 
minute monolog for insertion into 
the show, was reportedly nixed by 
the web's Chi office that claimed 
insufficient technical manpower to 
handle the task. 

Present plans call for the Gobel 
how to begin while the comie is 
still in Chi and then to be moved 


Ss 


to the Coast when old dates have 
been played ofi. They include, 
atter the Empire Room stint, a 


booking at Eddy’s in Kansas City, 
and the Park Lane in Denver. 





ABC-TV SETS SPONSOR 


° “Linkletter” markets now num-) Opera ass’t. manager John Gut- 
DuMont Testing New | ber 25, with new ones in Detroit,’ man, who did an English version 
‘ S ’ | Cleveland, Columbus, Baltimore, of “Rosenkavalier’ for NBC-TV| 
Studio Zoomar Lens Binghamton, Tulsa and San An-!jast season and was associate on 
: : . ’ tonio or Texas. |CBS-TV's “Omnibus cl presenta- 
Eliminates ‘Bumpiness’ “Amos ‘n’ Andy” has added Se- tions of | “Fledermaus and "Bo- 
attle, Yakima and Bellingham, ; heme,” has been working in France 
DuMont engineers this week be-;| Wash.; Boise, Idaho; Portland,|0" 4n English version of “Tosca 
gan testing what they called the | Medford and Eugene, Ore.; Little | for tele. He's ‘moved the time up 
first “Studio Zoomar” lens ac-| Rock, Wichita Falls, Waco and | 1943, 
quired by any network or station.| Monterrey for a total of 31 n are | ANan Jackson back Monday (27) 
It's a new, smaller, lighter version | kets. 'on WCBS-TV'’s “News of the 
of the 14-pound, 30-inch Zoomar,| «Cro, n Theatre.” with new out- Night after a month’s vacation | | 
now already in use but only for jets in Little Rock, Wichita Falls,| William Erwin set for tele “City 
outdoor remote telecasts. Wace and Monte rome le ¢ os e 26 Hospital” July 30 and AM version 
Studio Zooimar, invented by Dr. markets ne =e Aug. 8 Frank Blair up from 
Frank G Bach of felevision | ‘ a a eee eee |NBC news staft in Washington to 
Sans “ ae | take place of Red Mueller on “To- 
ore Corp., N.Y., is pee! eng, |day” Aug. 3. Latter upped to net 
ong, weighs six pounds, and maj J D KQV T -adi WS EXeC. 
be attached to any type TV camera. oe eane to 0 Qe a an ca sasienatl igion 
It has a “zoom range” of 2'4 to 7)4| icha y returned trol 
inches, an F/2.8 speed, and will] Join Pitt Disk yockeys | Be er pb in Poe Prag 
1 _ re : me > ) ¥ : aP 11e a a ) < 4 “a 
oe pc greage 2 Bi oko hae Pittsburgh, July 28. | TV producer Jee Thompson 
es es ees Growing disk jockey fraternity yee. from European tour, talking 
DuMont engineer toppers Rod- | \ ji}; be further increased end of| With “Today” pals Bill Downs | 
ney Chipp and Harry Milhovlland next month with arrival of Joe|Subbing for Don Hollenbeck for 
say that since the lens covers the Deane from WHEC in Rochester, | Week starting Aug 3 on WCBS- 
photographic range of the four) Ny. to join staff of KQV, which|IVS “Six OClock Report” 
other optical devices used On con-! recently became an affiliate of the | Sport scaster Bud Palmer will nar- 
ventional TV cameras, it will vir-|CRS network. Deane’s following | Tate film short, The Life of a 
tually eliminate such familiar prac-| another Rochester radio man “ League Bat Boy. 
tices as: (1) “flipping” various town—Gunnar O. Wiig, recently| Patricia Wheel on “Studio One” 
lenses to get long shots, medium appointed executive veepee of the | Next Monday (3) despite 18 re- 
shots and closeups; (2) “‘dollying”’ corporation that owns KQV. |hearsal conflicts, including the 
cameras on shots where pertormers| fie'}] do two programs each | 
must be kept constantly within a week-day beginning Aug. 31, “The 
certain “picture size.” Morning Mayor” from 6:30 to 9 
Eric Herud, DuMont technical am. and “The Deane Agers” in 
operations engineer, says ‘flipping’ the afternoon from 4:20 to 5:45. 
lenses and “dollvying” need to be} The 26-year-old Deane is also a 
decre ased since they produce aj/songwriter, his latest one being a 
“bumpy” or _bewild ering” effect childre n’s number, “Dinky the}! 


Duck.’ 


‘hak Stuff—Radio 


California 


Southern radioites are continuing to barrage 


David Hearst of the Los Angeles Herald-Express with demands that | 


the paper substantiate its editorial charge of 
commentators were dishing Red propaganda. The editorial failed to 
name any names. George Burke, Jr., prexy of Southern California 
Broadcasters Association, immediately demanded that the paper identify 
the commentator it had in mind, and George Martin, Jr., prexy of the 
Radio and Television News Club, followed this with a similar demand. 
pointing out that the editorial “casts some reflection upon all radio 
and television newsmen in this area. The unfairness of such a situation 
is obvious.” 

Newspaper has remained sile nt although readers who called to pro- 
test were told that the paper's management was unaware of the manner 
in which the editorial got into the paper in the first place. 


10 days ago that radio 


Seymour Siegel, director of WNYC, N. Y.’s municipal radio station. 
celebrating its 29th anni this month, was surprised at the results after 
tabulating 3,600 ballots of the 30,000 preference questionaires sent 
to listeners, 

Beethoven is still the favorite composer, 
ers said they preferred his “Third 
Symphony.” 


but for the first time, 
(Eroica) Symphony” over his 


listen- 
“Fifth 


Siegel was relieved to find that Jascha Heifetz was still considered | 


the most popular violinist and Artur Schnabel the fave pianist. 


Radio-listening among New York's close to 750.000 Spanish-speaking | 
people (500,000 Puerto Rican, 250.000 of Mexican, Central and South 
American descent )has increased by 15° within the last six months. 


publisher | 


(AM and T\ 
(radio), 


daily “Guiding Light” 


and “Doctor’s Wife” 


Chicago 


Karl Vollmer named mer. of 
|; newly-created radio-TV commer- 
; cial dept. at Young & Rubicam, to 
| handle writing of commercials for 
agency's Chi clients WGN's 
Homer Morrow trom radio to TV 
sales there .. . WNBQ’s 20-minute 
;cross-the-board, “Kids  Karnival 
| Kwiz” renewed for 13 weeks by 
National Tea Co., through Schwim- 
& Scott effective Aug : 
|} Don Balsamo, formerly of Wright- 
Cambell agency to WBKB sales 
dept. as account exec ... Monday 
‘(27) “Bob & Kay Show” remoted 
from Merchandise Mart roof 

Lee Phillip going it alone while 
emcee partner Patrick O'Riley va- 
cations from “Shopping With 
O'Riley” show for three weeks .. 
George P. Hollingbery Co. contin- 
uing as national rep for WGN and 
WGN-TV . 

| Johnson Wax Co.'s automotive 
; products to be placed through 
Foote Cone & Belding. 


} mer 





London 


Sol Lesser’s film, ‘Thunder Over 
| Mexico,” is to be telecast today 
‘29).. Russell Thorndike stars in 
| Lionel Brown's adaptation of “The 
| Brown Man's Servant” by W. W. 
| Jacobs to be produced by Owen 
Reed next Mon. ‘3) mF. 
derfield’s new comedy, 
Rain,” comes before the 





“Golden 


; Opener 


TV advertising of | 


DEALS ON GRID & GOLF 


Chicago, July 28. 

ABC-TV in Chi is getting into 
the sports coverage picture with 
web treatment skedded for a one- 
shot golf tournament and a series 
of fall football telecasts. 

Home football games of the Chi- 
cago Bears and Cardinals will be 
fed to the entire circuit, with the 
exception of blacked-out Chi, with 
Standard Oil Co. bankrolling the 
first half of each game and re- 
mainder offered on a co-op basis. 

Vet U. ef Illinois grid star Red 
Grange, will provide the play-by- 
play comment with an assist from 
sportscribe Bill Fay on_ color. 
of the 12-game sked will 
be the Cards-Washington Redskins 
contest Sept. 27. 

Tom Duggan will eall the play 
in the closing rounds from Tam 
O'Shanter green’s, “World Cham- 
pionship of Golf,’ Aug. 9 in the 
6:30 to 7:30 p.m. slot. Florsheim 
Shoe Co., through Gordon Best 
agency, is picking up the tab for 
the New York, Chi, and Detroit 


' markets with a co-op deal offered 


Del- | 


cameras | 


according to a study made by Advertest Research, Inc., N. J. | next Sunday with Brian Worth and | 
It Was found that, among the Puerto Ricans, 49.5°O of the f families | Rona Anderson in the leads. Pro- 
own TV sets, 17.7° own autos, 28.6°¢ have phones and 8.7°% have | duction is by Leonard Brett . An 
FM radio. A total of 97.2°o of the men, 95.8°o of the women and | ¢atly Somerset Maugham comedy. 
68.1°° of the children listen to Spanish-speaking radio on the N. Y. |. ‘The Noble Spaniard,” is to be 
area stations WHOM, WBNX, WWRL, WLIB and WEVD. jbeamed next Tues. (4). Stuart 
WHOM, which devotes 6'2 hours daily to Spanish-speaking radio, (Latham | makes his debut as pro- 
has the highest-rated show in its 15-minute soap opera, “Bodas de | Cushing nd a9 includes Peter 
Odio” ‘(Marriage of Hate”). The cross-the-board show, taped in Puerto son rances Rowe 


Rico and sponsored here by Knickerbocker Beer, 


‘ has a 35.6°o listen- 
ership among Spanish-speaking families. 


eae holiday programs are to be 
laxy from Brighton on August 
: 


elsewhere, Both events are repeats 
for ABC-TV from last year. 





New ‘Blinkey’ Telepix 
Series Rolls in N.Y. 


Blinkey Productions, Inc., has re- 
sumed production on another ser- 
ies of 15-minute telefilms on “The 
Adventures of Blinkey,” at firm's 
new studios in New York. 

“Blinkey,” a merchandiang pre 
mium show created and written by 
Lucille Emerick, is produced and 
directed by Murray King. Recent- 
ly completed 13 films are being 
distributed by United Artists Tele- 
vision. 

In new quarters, the company 
will make spot commercials for 
sponsors of the series at cost plus 
10°« by using the “Blinkey” char- 


7, 8 and 10. McDonald Hobley'' acters for commercials. 
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Consider the Case of the TV Writer 





6 9 ae - CO ‘ Te —_ r . r . ’ 
Come On In,’ They Say, “You Meet Nice People, You Eat Regularly, You’re Treated 
Like a Human Being’—But You Goita Keep It Simple And Truthful, 
Occasionally Risk Offending A Tabu-Ridden Agency 


By HORTON FOOTE 


It's an extraordinary feeling you get when you sit in the 
control room and you look up at the clock and you see 
the hands getting nearer and nearer to the hour to begin 
There are three minutes left and then two and then the 
silence, like no other silence in the world, and then the 
music and the impersonally assured voice of the announcer 
and then you realize that nothi: can stop it anymore, 
that for good or bad you've had your inning for 10 days o1 
a week or however long you've rehearsed it and it’s out of 
your hands now and out of the director's and the pro- 
ducer’s hands for all time and going out into how many 
little boxes, the good Lord only knows, into how many 
homes or bars or hotels or clubs. 

And, of course, you want to take it back and work on 


it some more, see it rehearsed some more, but there’s no 
time And if you’re going to keep working in telévision, 
one of the first things you have to find a way to live with 


is the phrase, “‘There’s not enough time Because there 
isn’t. You learn to do what you can with the time you 
have and once in awhile you i astonished with 

results, and sometimes depressed, but you know soon 
enough this is a fact of television life that you can't 


change, that maybe won't be changed for a very long time 
In the theatre there is time, in the motion pictures there 
is time; in television, there isn’t. From the casting director 
to the producer lack of time is an inescapable fact 

Fred Coe once said: “To do good 
first have to learmi to make peace with the little box 
Certainly it is the limitations as well as the assets that 
have defined the television technique. A new form for the 
writer to work in and with, to enrich and enliven according 


work in television you 


to his talents. Some hope in time to find a “pure” tele- 
vision technique. I wonder if this is possible. It seems to 
me it is a hybrid by nature, borrowing a little here and a 
little there, from motion pictures, and radio and the 
theatre, and that this doesn’t matter, because it is the 
content afier all (and I used content in its broadest pos- 


sible sense) that makes any technique worthwhile 
There are two reasons why I[ am presently at peace with 


the little box. Firstly, because as a playwright I ofien 
envied the novelist the novella and the short story forms 
It seems to me as a writer for the theatre that I had ofien 
to waste a good deal of material that interested me and 


that I would like to make into a play but rejected because 
it didn’t warrant treating as a full length play as we have 
come to know it in our theatre today. Now in the hour tele 
vision play the writer has the opportunity to use just such 
material, and with a technique that presents it effectively 
with great honesty and emotional power. 


| The ‘Freedom’ of TV 


Secondly, television allows the writer a physical freedom 
that the theatre at present doesn’t or can’t. Walter Kerr 
has written: “It is a rare dramatist nowadays who follows 
his action -where his action leads him. He spends most of 
his time contriving, curtailing and even distorting his 
action in order to draw it all into that single immovable 
set.”” When there is a need for different sets, how wonder- 
ful it is to be able to go directly to the place most effective 
for your action. However, the writer must avoid abusing 
this freedom. When I first began to write for the medium 
I found myself wanting to go every place, into set after 
set, for the sheer joy of moving around. I soon found that 
such freedom is meaningless unless you have a real need 
to change locale. 

I wrote five hour plays last season. I have only done six 
hour plays in all, so I came to my work this year fresh and 
it wasn't difficult for me to find things I really wanted to 
write about. But sooner or later I'm going to need time, 
time to think and meditate and experiment. So far, this 
is not economically possible for the television writer. I 
think the industry will have to make it so. 


By ROBERT ALAN AURTHUR 


The main problem of the television writer is one he 
in common with writers everywhere, and that is 
simply to stay alive in a culture that uses up its writers as 
it used up other natural resources. This is the same cul- 
ture that prefers to pretend that any small boy can put 
those words on paper. Television as a writer’s medium 
is a little rougher in some respects, easier in others, and 
since | am writing this piece from the deck of my brand 
new motor sloop—when two years ago I didn’t have the 
price of a plastic bath-toy—I would be an ingrate indeed 


Shares 


to make a big thing of the problems of the television 
writer. At this moment the television writer is in a sell- 


er’s market, and the writer with original ideas to sell must 
find a producer waiting with open arms and wide-open 
playing dates. 

However, some producers still labor under the dreadful 
misapprehension that form supersedes content and con- 
tinue to dress up adaptations of pitiful properties with dis- 
astrous results. Others have recognized that TV drama 
must go to the writer of original plays for its content, and, 
working on this principle, a show like the “Television Play- 


house” had its best season to date. Of course there were 
some Sunday nights when it would have been better left 
unshown, but what medium. mass or spec il, doesn’t have 


its darker moments? Certainly on 
were enough memorable hours to make It al 

As script editor for Fred Coe’s productions, I am par- 
ticularly aware of the main problem of TV writing, and 


the “Playhouse” there 
Il worthwhile 


that is finding new writers. Television is a cruel master. 
It gobbles in talent. uses it while fertile, tosses it aside 
when dry. The writer, though cornerstone of the play, 


t 


Still is grossly underpaid for his work. He must write too 
fast and too hard to keep up with the medium’s demands 
and the cost of living. He is faced with a continually 
caanging frame of operation and must be a student of his 
medium to hold his own. He takes time for a deep breath 
and he’s dead 

Yet with all this, the writer is treated as a human being 





and more, 


as a human being with ideas that hold resp 

I doubt whether any other medium in th da ind ize 
can make that statement I ive tound tewet ibo " 
television than in the magazine bei ) » adapt to 
the “Playhouse” my own ries that could find no 
marl becau of sul { | r t xda 
faced with poverty b , blin i 
Zio rf Vickey spil e and the » ey 1 i 
budding playwright is faced with a th ( 
for greatness, looks through ese ¢ COE teal 
dain at TV and commercia n; and vet in this past i l 
Broadway produced only one play Che Crucible with 
any real honesty and lasting worth lo define tru ) 
mercialism see Pic for untouched-by ima inds 
plays | refer you to Paddy Chayefsky Viart ind 
“printers Measure,” and Horton Foote's rip to Boun 
ful Young Lady of Property” and The Oil Well” last 
season on the Philco-Goodvear “Playhouse 

As for movie write I suppose most of them at 
Wrillir eque to I} hou { Wa ) { 1 
televi mm whet tine ( cap ) and ylor a " 
another couple ot Cal 

»o to those novelists who barely made back that 
able advance to those magazine write Oo Word 
whether there somewhere a real world inhabited 
people whom they can write about, to those pla 
whose work Is not commercial enough for Broadwa ind 
to the movie writers who sometime wish the had 1 
quilt writing poetry tor West Coast gold, | come on ) 
television, its a great place to make a buck You can 
meet nice people, eat regularly and may even see work of 
yours on the little screen that you can be proud of It 
happened in the past and will happen more often in t 
fulure when television take a long look at tt mn ft 
ture and recognizes the tact that evel nall bo ! put 
those words on papel 

By WILLIAM KENDALL CLARK! 

According to the columnist television has come of a 
mo often, in less time, than any other endeavor | 
to man he phrase itself has a condescending ring, as tt 
all that preceded the occasion for its utterance was so 
much infant drivel Let a variety show be outstanding in 
talent and production—television has come of age. Let a 
dramatic show be distinguished in performance md con 
tent—television has come of age It is a particularly tired 
and meaningless phrase because it was too pat to begin 
with 

Television most assuredly has not come of age At this 


the thought is frightening When its potential as a 


Stage 


medium of entertainment, education, and news transmis 
sion is considered, it is scarcely out of swaddling clothes 
and to think otherwise is to invite premature hardening 


of the arteries 

However, maturity in individual TV shows is something 
else again, and of vital concern to the freelance television 
writer. 

With increasing frequency, such maturity is being 
achieved, and each time it happens the point ts reatircmed 
that, in TV, the script’s the thing. This is important to the 
scripter. It places him on top of certain advantages, and 
under certain obligations. 

Advantage-wise, the freelance writer can flex his creative 
muscles in television today more than ever betore He 
can grow as a craftsman and develop as an artist, and in 
the process demand and get a pleasantly rising rate of 
income. TV is increasingly a writer's medium—provided 
the writer recognizes the obligations that go with the ad- 
vantages. 


Time of The Essence 


Not the least of these is his obligation tu himself. The 
sooner he recognizes this, the longer and more profitable 
professional life he can expect to enjoy But it is an obli 
gation that is treacherously easy to overlook. The blinding 
factor is Time. 


Having created a demand for his work, the writer seeks 
to meet that demand with a quality product, expertly 
finished, and delivered on schedule. Dependability is one 
of his principal assets. But if he is to with the 
medium, if he is to write scripts mature in conception and 


Brow 


execution, and do so consistently—and he must—he will 
discover this requires more detailed preparation, more 
expenditure of time, and more of himselt 

With this discovery, he stands at a crossroad 

Traveling one road, he can keep abreast of his market 
for awhile, maintain the quality of his work for awhile 
and one day find himself either a grinding hack or rich 
enough to employ his own private psychiatrist. Traveling 
the other road, he can relinquish some of his market 


improve the quality of his work, and find himself either 
the darling of the aesthetes or too poor to pay the general 


practitione! 


Or he can ignore both roads and carve out his own pa 
through the wilderne 

It seems to me that in this direction and this alor 
lies the television writer’s answer to his obligatio ) 
himself It seems to me that thi elf-obligatior ) 
idle subject tor esoteri debate, but a matter of prol 
sional life or death The script is the thing, and | 
man behind the script must find the time som h 
his schedule to nourish his talent if his talent is to go 0 
nourishing him. 

The problem, of course, is finding that tin 

There is no pat answer to thal, no solutton 
comes easily and no two solutions which will be ali 
But in the long run I believe television will yield ; 
richest rewards to those who try stubbornly enough to find 
a solution. And once he has found it, the writer will be 
assured he is at least abreast of his medium, for as a 

> 


worker. as a craftsman, and perhaps even as an &artist, he 
actually will have come of age. 


By SUMNER LOCKE ELLIOTT 


W ) mn picture industry is ‘<pand ne screens 
ind ny the physical attributes of its feminine play- 
to proportio of Boulder Dam, a | noticeable 
( i ) tak pla in tl Lele ion play. The 
i { and the exptoration of character on 
! re i 1 il For the contin ‘and demanding 
I i ) { *~ new c¢ mm th ubtler pp mcn i both oy 
’ la} ‘ on In relation particularly to 
1 ho ) al » been this writer experience 
that the original] play meets the 1 ‘quirements ot television 
far ) { 1 the compression of the long novel or the 
mMiaptaltion ot t standard three-act play Probably no 
ther medium can so successfully pin- point basic character 
is can television Therefore the original story writer can 
use the small screen as a microscope, eliminate unneces- 
il detail and simplity to a much greater extent 
lo tl end he can produce on a much smaller scale, can 
concentrat re vividl on sinvle aspec ot ti lrama, 
{ 1 ¢ mm Line ( to notion prelut mrethe thents 
it \ oo neither of these two otfen a ciated arts 
We have discovered by the hit or miss lessons of our early 
televi m etlort that the plot-laden tory is not neces- 
irtl the answer to the repeated cries of producers to 
it { ) nove We have discovered that tricky 
can i work fimamnieky tories, the witch’ ending tna 
\ ich no sullicient time is allowed to make such a change 
In character legitimate or feasible mostly add up to bad 
television drama 
Most of these evils stem from that old devil “formula” 
which became the curse of radio Fortunately tor writers 
ther il ullicient far-sighted) produce: ind directors 
who will now listen to an offbeat story and who will also 
ccasionally risk offending a tabu-ridden agency or sponsor 
by takin i plunge into realism 
Generally speaking we have taken a few steps forward 
during the last season Admittedly the steps are faltering. 
Second-rate imitations of situation comed iows and ine 
me suspen dramas lacerate the channels on film from 
Holl ood and continue to draw down the standard, but 
they havent entirely obscured the tact that this pi US 
hild medium is getting around and ocecasionatly talking 
ensill 
We have had some evidence of thi on nini- 
bus” this year, we've made some real adult triends like 
Lue md “Mister Peepet and hardly a better plan hag 
been viewed in many months than Horton Foote's \ 
Young Lady of Property We are learning Daily we 
should write out 100 hundred times, “Keep it simple, keep 
it truthtul” and we can outlive 3-D and never hear a weiter 
sigh to sa lim only writing for TY 
By PADDY CHAYERSRKY 
I really don't know too much about television writing 
I've only been writing television for about a year and a 
half, the past year hour-length dramatic shows. [| know 
almost nothing about the half-hour violence shows, except 
that I should think they are unpleasant to write. L know 
only a handful of producers, and even less directors. How- 
aver, despite all this ignorance, | am pretly confirmed in 
one belief concerning television I am pretty sure that 
television can be an art medium for the writet 
Not many of my friends will agree with me on = this, 
At best, my friends affect a sort of “skilled-labor’ aiti- 
tude, and they approach each assignment like a plumber 
who is about to fit a couple of pipes tovether Vy 


friends, who are genuinely talented, like to pretend they 
are indifferent hack writers, knocking their seripts off the 
top of their heads, each one another chore in the daily 
grind of making a living. They talk in terms of package 
and royalties. Television is a business, a trade, a racket, 
I've never heard any of my friends talk about their tele- 
vision scripts with the professional excitement with which 
they used to talk about their plays 


It takes a lot of vanity to think of a television script as 


an artistic endeavor. The television writer works within 
an endless series of taboos and restrictions Pelevision 14 
a family medium, which means the writer cannot handle 
elemental dramatic themes such as suicide, adultery, or 
man's compromise with social values He cannot write 
anything that could conceivably md frequently incon 
ceivably——be offensive to anyone. Most producers | know 
alwas sav they want “intelligent, adult entertainment.” 
But they don't want that at all They want the we 
familiar patterns in which the drama is conti 1 and 
Imperceptive They like plot, movement und violence 
rather than insight, compassion, and understanding, They 
make the same mistake that Hollywood pet ts in making; 
that is. they assume that effective camera work \y make 
the show, rather than the = seript W hist more, in all 
Instance except one that I know of, the I ! ' 1 
to submit h proposed drama in the form of an ou . 
which can do fitthle more than indicate the Vatu sid 
depth of characterization that the writer antietpa rv 
hy : cript These outline ire for ded | ou wn I 
cate structure ol ¢ ol here the if yud not tor 
their theatrical sjue, but for 1 r inoltter 
‘Pseudo-Professionalisny 

J paid ver e to l it 
rantin ! na f ) ) in 
nost ) t ter is not ) i i ind 
} rb co! ered finished 0 | } ey 
ha tamoned it icceplance on! 1! i! i A 1e@ 
f ling around yst television ) that I know 1 yt if 
“let's patch ft one te ther and ton xt week's.” 
It is an atmosphere of pseudo-proie ona nm and hile 
most people wo! k ve! hard at their chore not many get 
anv satisfaction out of them 

All this is pret confining to the serious writ that 
is. the writer who hopes to get some rewat {out of fits rk 
yiher than the money he is paid Sut foc the most part, 


(Continued on page 49) 
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A SURVEY OF HUMOR 


(Strictly Light-Hearted) 


A “survey of humor, down through the ages,” fea- 
ing Fred Allen, Arthur Kober, Irwin Corey and S. J. 
Perelman, “stole the show” at the recent Brandeis U. 
festival of arts and music. NBC-Radio picked it up as 
a half-hour show, and it proved one of the year’s com- 
edy sleepers. Following is a transcript of the broad- 


cast: 


ALLEN: I haven't been out here to Waltham since I 
was a boy. Of course, that was many years ago, and 
Waltham was a tiny town. If vou had a television set at 
that time, you could have seen the entire town of Wal- 
tham on a 12-inch screen and have 
four inches left over. But Mr. Bern- 
stein. when he invited me to come to 
Brandeis. I didn’t realize I would 
have so much difficulty getting accom- 
modations in Boston. It seems that 
every hotel is filled with people who 
are running through the lobbies, 
carrying college pennants and bags of 
confetti, waiting to attend the various 
commencement exercises at the 
various commencement exercises at 
the various colleges and schools out- 
side of Boston. But, after I had been 
turned own for rooms at eight or 
nine hotels, I finally did manage to get a place to sleep 
in Boston tonight. Arthur Godfrey is going to move over. 

But I don’t know, you knew; now If Brandeis had been 
here many years ago when I was here, who knows I 
might be sitting out in the audience tonight an old grad. 
As a matter of fact, I wasn't born too far from here, I 
was born in Cambridge, Mass., about a stone’s throw — 
thank you there are only two survivors from Cam- 
bridge ‘and I just got away in time years ago. 

tut we used to live about a stone’s throw, because 
Harvard's College used to throw stones, until my family 
moved out of that neighborhoed, As a matter of fact, I 
haven't been back to a college ever since, until tonight. 

My capacity for learning was exhausted during my 
fourth vear at high school. I went to a high school; one 
dav when the teacher had turned his back—he was taking 
a loyalty oath—I graduated through an open window 
from the High School of Commerce in Boston. 





Fred Allen 


A Dewy Ignoramus: 


High School of Commerce ves a small school at that 
time; if you finished the four years at Commerce, yeu 
were just four years older, A Commerce education really 
never interfered with anything you had planned to do in 
later life. You just majored in adolescence tor your four 
years. A Commerce education really did nothing but 
siphon the dew of your ignorance, and a Commerce di- 
ploma actually was merely a passport to tomorrow. 

Enough about me, ladies and gentlemen; the important 
matter is what am I doing here tonight and of course as 
Leonard has explained to you, what am I doing? I really 
don’t know. but as Leonard has explained to you, this 
evening is to be dedicated to the comic performer. 

This is not an academic discussion; we just hope to 
acquaint you with the comic performers down through 
the ages, who have amused minkind down through the 
ages, and tonight to lend—not end—there’s an ““l” of a 
difference there. They took it down from Atlantic Ave. 
and I had the old El that 1 was ready to use tonight. But, 
to lend a cultural and intellectual note to the evening, 
ladies and gentlemen, we have a gentleman, master sa- 
tirist—I know you've enjoyed his wit and humor; they 
have graced the pages of the New Yorker for many years. 
I'd like to have you meet my very good friend and yours, 
I'm sure, Mr. S. J. Perelman. 


7 Rhinestone Jubilee 


PERELMAN: Thank you, Fred. This is in the nature of 
a sentimental occasion for me, inasmuch as it’s exactly 
35 vears since I first found myself in the vertical plane, 
dehydrating in front of an audience; so you might call 
it sort of a rhinestone jubilee. 

That ordeal took place in a mythical 
kingdom of Provodonia, slightly east 
of here, in the principality of Rhode 
Island. I played the supporting role 
in a remarkable pageant entitled, 
“Pocahontas Get Your Gun.” 1 was 
a sophomore at the Classical High 
School in Provodonia, and 1 was an 
impressive figure in my red flannels, 
with the goose’ feather’ braided 
through my tomahawk. In fact, I 
— scored such a distinet triumph I won 
s. J. all hearts, except 1 didn't quite score 

a triumph because of an untoreseen 
bit of treachery. 


An actor named Lionel Barrymore was appearing at 
the Provodonia Opera House in a play called “The Cop- 
perhead,” and he bribed the dramatic critics of the day 
to ignore me. Vindictive Redskin that I was, I never 
forgave the man. Years later, when I met him face to face 
on the back lot at MGM—or possibly back to back on 
the front lot, I don't remember which—I looked right 
through the man; I cut him cold, and you should have 
seen him cringe. 


| Pickle-Shaped Perelman 














Perelman 


When Mr. Leonard Bernstein invited me to attend 
this Festival, he unfortunately torgot to tell me where it 
was taking place. Now, ordinarily, I'm as cool as a cu- 
cumber, and shaped a little like one, but I guess I be- 
came so flustered and excited at the prospect of speaking 
without being paid for it, that | blew my top and forgot 
to check up. 

I somehow conceived the romantie notion that the 
Festival was taking place at some mighty crossroads, like 
Hong-Kong or Singapore. You see, I've been out in those 
latitudes a jot in the past five vears, hunting big game 
for a firm of zoologists named Simon & Schuster, so I 
immediately set about making preparations for the trip. 

I called up the well-Known sporting outfitters in New 
York, Abercrombie & Fitch, end directed them to rush 
me over a half dozen pairs of Khaki shorts, a Holland 
& Holland 375 Magnum express rifle. a sun helmet and 
mosquito bar. I then tripped around to my doctor, and 
told him i was going to be exposed to certain hazards 


such as the double-crested nudnik, the giant back slap- 
per, ete. He didn’t have any specific antitoxin to give 
me, but he mixed up a copy ot the National Geographic 
and water, and peppered it, and put it in an amulet for 
me to wear around my throat. 

Well sir, it wasn’t until I was well aboard the aircraft 
approaching Boston that the stewardess, a magnificent 
green-eyed tigress resembling Leatrice Joy, told me that 
the Festival was taking place at Waltham. There I was in 
my sunhelmet and shorts, and I still would have been, 
if I hadn’t found a cucumber-sized taxi driver whose suit 
just happened to fit me. 

Well, it’s been simply wizard being up here, like a 
moving target. I’m only sorry you couldn’t have seen me 
in my sun helmet and shorts. The resemblance to W. 
Somerset Maugham was really startling. Of course, I 
don’t have a villa in the south of France, and his books 
are far more popular than mine, but I do notice one 
secret of popularity, which he himself told me several 
vears ago and which I'll gladly confide to you. It con- 
sists in buttoning the lip smartly over the teeth, or drying 
up as he calls it, and I propose to do that right now. 
Thank you, and do remember for us to have tiffin the 
very next time you're in Singapore. 

ALLEN: Thank you Mr. Perelman. If you will join me; 
we are both high school graduates, we may have some- 
thing in common. 

SJ: Well gee, Fred, I've got claustrophobia, or fear of 
amphitheatres. 

ALLEN: Well, sit down here, Sid; this is probably the 
smallest panel ever to function. 


Where’s John Daly? | 


SJ: Nobody will believe it’s a panel until John Daly 
gets here. 

ALLEN: Well, a panel without John Daly is a novelty 
already. Do you know your subject this evening? 

SJ: Weren't we going to have a stockholders report read 
or something? 

ALLEN: No, no; this is going to be some discussion. 
You don’t even know what you are going to discuss? 

SJ: Oh, I have it; it’s right here on my program; there, 
it says, “The Comic Performer.” 

ALLEN: Right; “The Comic Performer,’ the person 
who provides laughter for the world. How do you think 
we should start? 

SJ: Well, it might not be a bad idea to define laughter. 

ALLEN: Define laughter? 

SJ: Can it be done? If laughier is provoked during the 
evening, people deserve to know what it is. 

ALLEN: Webster—I have it under my fingertips—Web- 
ster says, “Laughter is a movement of the muscles of the 
face, especially of the lips, with a peculiar expression of 
the eyes, indicating merriment.’ Now, in an adult, that 
is laughter as defined by Websier. 

SJ: In a baby it would signify gas. 

ALLEN: No, it wouldn’t because I left out the other 
line; I was cutting a little here to speed the evening off. 

SJ: Oh... 

ALLEN: Well, it’s obvious, Sid, do you want to use 
your other line about Max Eistman? His name hasn’t 
come up recently; you ought to bring it up. 

SJ: No. 

ALLEN: You don’t want to say it, huh? All right, if 
Stephen Leacock and Max Eastman you haven’t men- 
tioned, if they didn't know what laughter was. Webster 
alone must have known the true meaning of the word. 
Since Webster died over 100 years ago and took his secret 
to the grave, it’s obvious no man living today, Sid, knows 
what laughter is. 

SJ: Well, in spite of Webster, and because of Leacock, 
I don't feel as desolate as you. I think little gangs of 
people are getting together under cover all over the world 
to meet and Jaugh. 





‘Nutty Nietzsche | 








ALLEN: They're going underground to laugh you think; 
peachy. You know, the eminent German philosopher 
wrote, “Man is the only animal that laughs; man alone 
suffered so excruciatingly that he alone was compelied 
to invent laughter.” Nietzsche died insane after making 
that last remark. 

SJ: Tell me, what do you suppose man laughed at first? 

ALLEN: Who knows? Man could laugh and cry long 
before he could talk, Sid, and out of man’s w hines, grunts 
and cackles, he made his language. 

SJ: Yes, but before man had a language, he laughed 
only at what he saw; the first comic performer must have 
been a pantomimist: with the development of language, 
the next person on the horizon was the tale teller. : 

ALLEN: The tale teller? 

SJ: Yes. In the early days, there were men who roamed 
the countryside and amused the villages telling tales; 
each village had its own specialist or tale teller. 

ALLEN: Every nation had its own tales and men who 
told them. Is that where the Arabian Nights, Aesop, and 
the other collections came from? 

SJ: Yes, Bones. There were tales handed down by oral 
tradition from antiquity. Then printing was invented 
and these tales found their way into books. 

ALLEN: Well, a tale teller doesn’t have to roam the 
hinterland today; his tales are spread far and wide by 
Simon & Schuster and Doubleday. One of the most suc- 
cessful tale tellers today is the young man who tells the 
Be lla tales in the New Yorker. He is also the author of 
the hit musical “Wish You Were Here”; the modern tale 
teller, Mr. Arthur Kober. ; 


KOBER: I'm frequently asked—not frequently—once 
I was asked where do I get the ideas for my stories? And 
the truth of the matter is, most of the stories dredge up 
from my own past and from things that happened to me 
as a child, and to my family. The Bella character is based 
upon the sister I don’t like; but occasionally an idea is 
ay ye to me by a friend, not consciously: a story is told 
and it occurs to me that it would make the basis of a Now 
! g basi >W 
Yorker story. iaaions 

This happened some time ago. I was having dinner with 
a collaborator of mine, Harold Rome, and his wife told 
me "Y her mother had visited her and her mother had 
a coid. 

And her mother said to her: “Darling, please pass me 

‘Continued on page 51) 


Soda Jerkers and Bellhops 
Invite a New Wardrobe 


By MAX LIEBMAN 


Back in November, 1952, I wrote the following article 
under the title, “WHY DON’T YOU CHANGE THE FOR- 
MAT?”: 

Build yourself a fine mousetrap, counsels the adage, 
and the world will beat a path to 
your door. 

But is that good? 

Most of them will arrive with sug- 
gestions to rebuild the trap to their 
design. Oh, they mean well enough, 
but good impulses are dangerous in 
this world of ours. 

I have built me a little artifact 
that has come to the attention of 
reshapers. Mine is a television re- 
vue, “Your Show of Shows,” now go- 
ing on five years old. 

It has grown steadily, and I have 
been encouraged to suppose that it is 
liked by the audiences that swell with the passing seasons, 
Yet, I don’t want to sound too contented. 

For, growth, gratifying as it is, is never a gift. You 
earn it and keep on earning it. This revue of mine ar- 
rived at its present form out of experimentation, trial and 
error and the customary expenditure of sweat and tears. 
The one factor that has attended its development is change. 
Its very form, variety entertainment, is a promise of 
change. 

Understandably, it gets my back up when somebody 
asks, ‘‘When are you changing your format?” 

Two replies are possible. The first, “Change from 
what?” The second is, ‘“‘What do you mean by format?” 

I have never had a satisfactory answer to this second 
question. 

Format began as a word to describe the shape and size 
of an object, but I am ready to accept it for the catchall 
it has become in television. It now undertakes to repre- 
sent everything: design, content, performers, tone, dura- 
tion and such technicalities as lighting and camera work. 
Or any separate one of them. 


| rr hy Not a Newspaper?’ — | 





Max Liebman 











Close questioning of anybody who proposes a change 
of format almost invariably reveals that he has used the 
word as excuse for failing to specify his objections, if any, 
or for offering a constructive suggestion for a better for- 
mat, to put the word back in his mouth. 

It is just as sensible, or senseless, to object to the for- 
mat of a newspaper. 

News is departmentalized according to an editor’s evalu- 
ation of it, and his understanding of news values is what 
has made him an editor. It may seem to you that the 
report of your daughter’s wedding belongs on Page One, 
the same as Churchill’s niece’s, but its presence there 
would give the news a very curious imbalance. I am sure 
your daughter is an estimable lady, and for all I know, she 
may be Churchill's niece, but she is hardly a reason for 
reorganizing the whole field of journalism. 

All right, you say, a format, i.e., a fixed form, grows too 
familiar. A girl dressed according to rote; hat on the 
head, shoes on her feet, skirt on her hips, and a blouse 
on her shoulders. Certainly a monotonous distribution 
of garments. What re-disposition would you suggest to 
improve the girl’s dash? 

Now, don’t tell me you know a girl who would look chic 
with her shoes on her head. I know that girl, too. She's 
just an exhibitionist. 

You protest now that the girl has a whole closet full of 
clothes, and can present a brand new appearance every 
day. That's exactly the claim I make for “Your Show of 
Shows.” Granting that it holds to a format, such as the 
revue form, it offers change every weck in every item of 
the program. 

If I must use format in its present catchall sense. I'll 
try to make a case for it. Sid Caesar’s vast range of tal- 
ents allows him t6 stand as a living contradiction of the 
implied monotony of a format. Very well, Caesar is a 
format, a format of change, which is a legitimate child 
of a shotgun wedding of words. 

I advance the same claim for Imogene Coca. 

The infinite variety of these two comedians give our 
revue a structure, or format if you will. 

Our musical numbers are revolutionary. We have taken 
gay liberties with opera, ballet and the other musical 
arts that make the pedantic grieve. But audiences find 
them piquant and amusing, and we bear the lash of the 
priggish with good spirit, and call our depredations a for- 
mat. Had enough? 

What shall we change from? From a planned routining 
of a show to find the best possible expression of its 


humors and its joys, to a disorder for the sake of winning 
an argument? 


I'm afraid it can't be done. 
Chaos is never a good show. 





| Then Came the Tour | 

In the Daily Variety of Friday, June 12, 1953, there was 

an item with the heading: 

“MAX LIEBMAN PLANNING 
MORE FLEXIBLE FORMAT 
FOR ‘SHOW OF SHOWS’ ” 

_ What am I getting at? Am I taking the old fuzzy ques- 
tion seriously? Am I listening to false prophets? Did 
my janitor and the taxi driver finally get to me? The 
latter is actually nearest the truth. 

In a recent tour of the country I have had an opportunity 
to talk with the soda jerker and the bellhop and I am con- 
vinced that the frame is noticed just as much as the pic- 
ture, that is, after four years’ viewing. After seeing over 
100 pantomimes, a similar number of domestic sketches 
and as many monologs by Sid Caesar and after viewing 
over 500 production numbers, one’s senses are somewhat 
numbed and no matter how different the content, one item 
begins to resemble the other. Also the fact that the 
features of the show are set tends to create a predicta- 
bility that is inevitable. 

So comes the new season, “Your Show of Shows” will 
be encased in a brand new frame and not only will the pic- 
tures within the frame change constantly, but the frame 
itself will be changed as often as necessary to eliminate 
entirely the element of predictability. 

Old friends will be wearing a new wardrobe. 
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esolving Some Major Vidpix Issues 


Leading Figures In Various Aspects of TV Film Business Projeet a Few Thorny Problems 
In the Continuing Quest to Establish a Sound Basis for Future Operation 


By LOUIS D. SNADER 
(President, Snader Telescriptions Corp.) 


Hollywood. 

In the fall of 1949 I conceived an idea to produce a 
library of three-minute television films featuring name 
musical artists which would furnish to the television indus- 
‘ry the visual counterpart of radio’s disk jockeys and their 
, libraries of recordings. In June of 
1950 the first telescription went be- 
fore the cameras and we did not stop 
until we had completed 760 indi- 
vidual three-minute television musical 
films. 

A daring venture—but the gamble 
has paid off handsomely. The tele- 
scriptions have been a success, not 
only financially to us, but the benefits 
to others have been most significant. 
The American Federation of Musi- 
cians has been the recipient of a plan 
for TV royalties which resulted in the 
American Feeration of Musicians 
Trust Fund No. 2 receiving royalties 
on each and every telescription which is played on any 
television station. The artists have received not only a 
monetary advance for their services but, in addition, a 
rovalty which will prevail as long as their telescriptions 
are in use. Telescriptions have used more raw film stock 
than any other individual film production company. 

When theatrical motion picture production was cur- 
tailed, with its attendant layoff of personnel, telescriptions 
helped pick up the slack with the employment of many 
union electricians, grips, stage employees, scenic artists, 
costumers, cameramen, assistants and camera technicians 
of all kinds—as well as film cutters, directors, etc. _Tele- 
scriptions have created a new use for published music and 
the music publishers, through their representative, Harry 
Fox, are reaping the benefits from an arrangement where- 
by the publishers receive an advance against royalties tor 
each usage of each song for as long as telescriptions are 
played. 
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Production Shortcuts 

Due to its streamlined operation, telescriptions have 
cut shooting-time to the bone and have set a pattern tor 
speed of production which has hitherto been unknown in 
the motion picture industry. There has been great won- 
derment as to how we have managed to produce films 
of such high quality at such a minimum cost and with 
such speed of production. However, we have developed, 
through experience, many shortcuts and many secrets of 
efficient production. 

For the past six months we have been producing a half- 
hour filmed TV show featuring the outstanding artist- 
pianist, Liberace, and this show has completely captured 
the interest and fancy of the public and the buyers of 
television entertainment—meaning, of course, the spon- 
sors and their agencies, as well as individual stations 
throughout the nation. The “Liberace Show” is now being 
telecast in almost 70 markets and the list is growing with 
the passing of each day. 

Due to our activity in other directions we have had to 
suspend the production of telescriptions for the past year. 
However, we have had so many requests from sponsors 
and stations, and the public as well, for new telescrip- 
tions that we are presently in the process of negotiating 
and closing a deal for the immediate production of a new 
library of 500 new telescriptions. These telescriptions will 
feature new artists, new settings, new modern techniques 
and will be made in one of the color-film processes to meet 
the color-television trend when it arrives. (According to 
the experts it is not too far away.) These prints will be 
available in 35m or 16m, in either color or black-and- 
white, depending on the demand. 


By MARC DANIELS 
(Director, ‘I Married Joan’) 

Many words have been spoxen and written on the pros 
and cons of film» versus live in TV production. Having 
directed live for three years and film for two years, I must 
come out strongly for the advantage of filming shows. I 
hasten to add that this does not mean I am not available 
for a live show! Heaven forfend! After all, the way 
the picture gets to the home tube is not the primary in- 
terest; it is the story ... the actors... the entertain- 
ment values that count. 

The technical advantages of filming are generally known, 
but I would like to mention a few of them briefly. First 
and foremost, you have a marketable product after your 
show goes on the air. In addition to this commercial 
advantage, there is a very definite psychological advan- 
tage to the writer, actors, directors, and technicians in 
that the end result of a lot of hard work is not just seen 
once and then thrown away. 

There is a lot less strain to filming because you are 
not fighting the clock in the control room. You can fight 
‘he clock in the cutting room. You can turn the film over 
» be broadcast at the precise length, and on the night of 
e show sit comfortably at home and watch it without 
“orrying whether you'll get off the air on time or whether 
someone will skip a page or whether all the commercials 

ll get it right. You can turn out a more professional 

‘> because you can eliminate the natural mistakes that 
cur—fluffs, missed cues, wrong shots, etc. It is generally 
411 easier life, although the work itself is sometimes harder 
vecause of the more exacting demands of the film camera. 

The spontaneity argument has been much advanced in 
‘s\or of live shows. Also the argument that audiences like 
t idea of knowing that the actors are playing the show 

it at the moment they are viewing it. I suppose even 

most stubborn “live-ist’ will have to admit that this 
int does not really count. Viewers are interested in 





‘ertainment, not method. “Lucy,” “Groucho” and “Drag- 
are just three filmed shows that do pretty well even 


r 


though it is common knowledge that they are filmed anv- 
where from six to 10 weeks ahead of broadcast 

As for spontaneity, it is one of the most misundet 
stood words in our business. The paradox is that what 
seems like spontaneity comes from the most careful prep 
aration. The more rehearsal you get, the more sponta 
neous is the performance. The actor has time to let the 
part sink in, he becomes free from worry about his lines o1 
business or props, and so he can give a relaxed. natural 
spontaneous performance The secret is rehearsal—how 
the director and the actors prepare the show—not the pat 
ticular mechanical means used to get it to the living room 
screen. And it goes without saying that the filmed show 
is more flexible—writers and directors have more latitude 
because they are not bound by the production unities of 
the live show. 

There are three methods of filming in use today for T\ 


pictures. They are, first, the conventional single ca ra 
system which is used for theatrical films and for the great 
majority of TV films. “Dragnet Life of Riley” and 
“My Little Margie” are just three-of the many shows being 
shot this way. The second method is the iltiple ca 

with an audience system I Love Luey Groucho 
Marx,” and “Our Mi Brook are shot this way, also 
the new Danny Thomas show and the new Rav Bolger 
show. The third method is the multiple camera without 


an audience system. The “Joan Davis Show “Burns and 
Allen,” and some of the new filmed Jack Benny shows 
are being shot this way For the sake of simplicity I will 
refer to these three methods as the Margie Method (one 
camera), the Lucy Method (three cameras with an audi 
ence) and the Joan Method (three cameras no audience) 

The Margie method is easy to understand as it is used 
the most. However, it is difficult to get sufficient coverage 
in the filming time available There must be enough 
closeups and close shots in comedy to give the home 
viewer, whose average screen is somewhat less than 16 
inches, a good idea of what's funny The more coverage 
you want, the more camera setups you have to have and 
the more time it takes. Even with the remarkable crews 
on the TV stages today, you've got to shoot a 26-minute 
picture in three days. And that is the maximum Many 
directors and crews are doing it in even less time Sut 
to my way of thinking, the main disadvantage of this 
method of filming, particularly for comedy shows, is that 
there is very little rehearsal time In many shows, two 
episodes are shot in one week! 


Approximating Live T 


The Lucy Method (three cameras with audience) is very 
much like live TV. This method can be used successfully 
to film any of the big variety shows which are now being 
done live. Preparation of both cast and crew is very simi 
lar to the live show-—two days of dry rehearsal, and two 
days of rehearsal with all equipment, ending in the actual 
filming of the show before an audience, which takes about 
au hour and a half. 


“Lucy” is shot in complete scene or in 10-minute 
segments when a scene is longer When we first started 
filming “Lucy” we shot the whole first half of the show in 
one continuous take. In order to get adequate coverage, | 
used four cameras. This proved not only too expensive, 
but it overcrowded the stage so with equipment that there 
was a real traffic problem. It also made synchronization 
problems for the cutters as the cameras did not all start 
and stop at the same time. After the first show, I was 
asked to use only three cameras. I felt that I could not 
get adequate closeup coverage for comedy with three 
cameras unless we could stop between scenes tu move the 
cameras and mikes from set to set. Since we were not 
on the air when shooting, there was no objection to this. 
Besides saving money, and relieving the congestion, the 
system proved much more flexible. It was a boon to the 
writers in that they could have changes of costume, make 
up, or settings and could use more varied dissolves from 
one scene to another. Audiences did not object to waits 
between scenes as they felt they were watching a movie 
being shot and were consequently more interested. Dialog 
fluffs were retaken after the audience left, as well as any 
inserts or pickup shots which could not be covered during 
the performance filming. 

The Lucy Method gives much better coverage and more 
adequate rehearsal time than the Margie Method, but even 
better from a directors’s point of view, is the Joan Method 
(three cameras, no audience). 

When I first started directing live TV on the old Ford 
Theatre—as distinguished from the new Ford Theatre—I 
thought that the system of multiple cameras which were 
maneuverable and flexible could be applied to film. While 
I was able to use the cameras pretty freely in the Lucy 
Method, I was still bound to the studio audience. In the 
Joan Method, I was able to put into practice what J had 
envisioned four years ago. We rehearsed for three days 
and then filmed the half hour in one day’s shooting 
with plenty of closeups for comedy coverage. As soon as I 
rehearsed a scene with the cameras and the cameraman 
had brushed up his preliminary lighting, it was shot and 
we moved on. In the majority of cases, al] angles were 
covered in shooting the scene once. There was consider- 
ably more flexibility in the staging because there was no 
audience to worry about. In staging for the Lucy Method, 
I had to make sure that I got my shots, but I also had 
to make sure that the audience could see everything so 
that we could get the laughs. With the Joan Method, I had 
only the cameras to worry about. This meant greater 
scope. Camera tricks and stunts of all kinds were possible. 
Also a greater variety of sets since they didn’t have to 
open out so that an audience could see what was hap- 
pening. 

A recap shows that the Margie Method is the easiest to 
shoot, but te my way of thinking the least satisfactory 
since it does not give adequate rehearsal time. The Lucy 
Method is more satisfactory but lacks the flexibility of the 
Joan Method, and is more expensive in that it involves 
a full crew for two days rather than one 

Which method is to be used is up to the star, or stars 

(Continued on page 51) 


By ROBERT W. SARNOFF 
(V.P. in Charge of NBC Film Division) 


The infant television film business, which is struggling 
to establish itself on a sound basis as an important facet 
of the television industry, is currently being badgered by 
a growing effort to disparage the re-runs of film series. 


rhe campaign, seemingly spontane 
ous, has taken two forms: the refusal 
of certain kev stations to carry re 
runs (particularly single station mat 
kets), and criticism by various col 
umnists—both in the newspapers and 
in the trade press—-of re-runs under 
new titles. This situation is particu 
larly unfortunate because it is more 
emotional than rational Primarily, 
it is based upon opinion without the 
benefit of knowledge of the facts 

If this situation is not corrected, it 
may well have serious consequences 
tor the television industrs UV tilm 

obviously of increasing impertance as a source ef pro 
gramming for both station sand advertisers Its 
cance to the entire industry i 











R. W. Sarnoff 


signifi- 
evidenced by the many 
complete issues of trade papers and magazines that are 
now being devoted to it IV tilm, though young, is already 
a multimillion dollar busine llowever, much of this 
investment suill remains to be recovered 


lt is no secret that few, if any, film series today can 
recover all costs in their initial run This is certainly 
true of syndication, where costs of distribution are high 
and are continuing to mount due to the rapid expansion 
of TV markets and the increasing number of stations to be 
covered, It is only through subsequent use that full costs 
can be met and profits realized 


‘Short-Sighted’ 


Film syndicators are under no obligation to produce 
films for television, nor to maintain large distributing 
organizations if it is unprofitable to do so It is a short- 
ighted policy on the part of stations to resist re-runs, 
because it will either force a deterioration of program 
quality, which would be tragic, or ultimately result in a 
lessening of program availabilities--a costly situation for 
local stations The columnists and critic who vive en- 
couragement to such a development are doing a preat 
disservice to the industry 


seside the economic reason for re-run which is the 
most insportant one, there are other sound reasons. Ratings 
and sets-in-use figures on first rum indicate that large, 
new audiences remain available for subsequent showings. 
Proot is often found in the higher ratinyvs achieved by see- 
ond and third run Phis potential is further increased as 
additional stations go on the air in individual markets 
and as more television sels are sold 

The validity of re-runs does not mean, however, that 
every film program should) necessarily continue io ve 
shown just because it was produced. Obviously, some dis- 
crimination in selection must be exercised, Llowever, there 
Is no reason why a good film program should not be made 
available again, even to the persons who have already 
seen it. Who but the viewer is to say that he doesn't want 
to see it again. The freedom of choice is and should 
be his. In this country we are blessed with the oppor- 
tunity to make many choices 


Film syndicators are currently being criticized in some 
quarters for offering the public re-runs under new titles, 
Some have gone so far as to call it a fraud upon the publie. 
It is this kind of irresponsible comment, unfettered by 
knowledge of the facts or understanding of the business, 
that can do damage to the TV film busines 

Obviously, where a program has been eminently sue- 
cessful either on its original network run, or in syndica- 
tion, it is preferable to retain the original title. This 
has great promotional value. Furthermore, it is desirable 
to avoid retitling and re-editing since they present addi- 
tional costs which increase the difficulty of breaking even 
and reduce the profit potential 


Tithe Priority | 

Many fine prograins are in second run under their orig- 
inal titles Those that are not, however, have been 
changed for legal and practical reasons. In some instances 
film series are available for syndication, but the producer 
Wishes to retain title rights for his own further use. An- 
other type of situation is found with “Fireside Theatre” 
and “Dragnet.” Here original films of each serics follow- 
ing the network run are now in syndication. However, 
since both these programs continue on the network with 
new films, their original titles remain exclusive to the 
national sponsor 

The critics of retitling express great concern for the 
viewer who, according to them, may be Jured into watching 
a program that he did not realize he had seen betlore 
Well, it is quite possible that he will recognize the series, 
but equally likely that he may have missed that particular 
episode on its original showing. But if he is disappointed 
at seeing a repeat, he has only to turn the dial and he has 
lost but a few moments of time. He is no worse off than 
when he turns off a new program which he finds dull and 
boring. 

We are working to help establish a vital, new business— 
films for television. We are trying to build it on a sound 
economic foundation. It cannot be done through efforts 
to make quick profits by producing cheap merchandise and 
foisting it on the public. There is no room tor that kind 
of approach. We are trying to provide the best vehicle 
with which the advertiser can sell his product and the best 
programming with which the local station can satisly tts 
audience. 

Re-runs are an essential part of this effort. Without 
them there will be no film syndication and distribtion busi- 
ness. The consequences are obvious. 
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Every Television Home 
A Projection Room 


By JESS OPPENHEIMER 


(Producer-Head Writer of ‘I Love Lucy’) 
Hollywood. 


“Laugh and the world laughs with you.” Ella Wheeler 


Wilcox voiced this truism in a poem called “Solitude” 

1 the it came from Shakespeare until I looked in 
Bartlett Wuotations) 

In the early d of radio, some pro- 

——= grams tried to do comedy with no 

studio audience reaction. It didn't 

work. The) oon found out that an 

audience in the studio not only timed 

the pertormet but that each indi 

vidual listener identified himself with 

and in effect became a part of the 

audience which he heard reacting. For 

the following 15 years or so a tre- 


mendous conditioned reflex was built 
up in the American public. 


Now television and a 
Jess Oppenheimer hue and cry has gone up about what 
is known canned laughter” on 
programs. It seems that a number of 











come great 


television comedy 


people who, not having had laughs coming out at them 
from the screen in the movie house resent it on a tele 
vision screen, saying that, afier all, it moving picture 

I can’t disayrce more heartily. It seen to me that the 
crux of the matter is not in what you're seeing or hearing 


When a group ot 
constitute an audi- 
unit. The reaction 


but in the disposition of the audience 
people get together in a theatre, they 
ence. That audience then reacts as a 
pattern of the audience is vastly different from what the 
pattern of the individuals which coimprise that audience 
would be. The proponents of “no Jaughs with our pictures 
thank vou” schooi of thought forget, if they ever knew, 
an old maxim of the motion picture industry, “Never look 
at a comedy in a projection room.” Many producers in the 
past have found a comic picture very uniunny to two or 
three or four people in the projection room, They are 
flabbergasted when, previewing that same picture, they 
find that not only the audience, but they themselves ar 
highly amused. 


In television we have in effect many millions of little 
projecuon rooms, otherwise known as living rooms, scat- 
fered around the country wiih one to four people sitting 
in them viewing this comedy material. In order to fuse 
them into an audience, we must let them hear a group 
reaction with which they can identify themselves, 


The ‘Honest’ Laugh 


I am sometimes confused as to whether the opponents 
of laughs on television are actually opposed to the prac- 
tice or the abuse of the practice. They say, “I don't need 
an audience to tell me when to laugh.” Yet they don't take 
exception to the crowd reaction in watching a prize-fight. 
They don't say, “I don’t need that crowd to tell me when 
to vet excited or when to cheer Che same holds true of 
a baseball game or a wrestling match. On “IL Love Lucy,” 
we film the program with an audience present so that 
there is an interplay between the actors and the audience 
and every reaction is an honest and natural one, This 1s 
also true of course of all live television. But a number ot 
comedy television shows on film have been using certain 
systems to incorporate laughs which create an unnatural 
effect and this is quite disturbing to the home audience. 
Some programs put the show on film and then play that 
film to@& studio audience and record that audience's reac- 
tion, which is then put on the sound track of the original 
film. This vives an honest audience reaction but that 
reaction sometimes, in fact, most times, doesn’t correspond 
with the timing of the actors on the film. Some programs 
don’t ever play it in front of a studio audience but simply 
take recorded laughs and dub them in where the producer 
feels the action calls for it. This too, unless most expertly 
done, creates an unnatural result and uncomfortable feel- 
ing in the home audience. The viewer may not have the 
critical faculties to analyze exactly why he doesn’t like 
the laugh, he just knows something is wrong, and is liable 
to condemn the whole idea of using laughs. 


I don't feel that the television audience can really enjoy 
comedy at home without the reaction of a studio audience 
to aid them—but that reaction must be absolutely natural 
and true, 


SPACE SHIP AHOY! 
By LOU DERWAN 


The credits have flashed on the screen to the accompani- 





ment of tense crescendo-mounting ominous-type fantasy 
For 
the 40th time you try to adjust your 3-D glasses over your 
own 4F glasses. 


music that warns of strange things about to happen. 


Suddenly a loud drum roll followed by a cymbal crash 
almost knocks the popcorn out of your hands and the pic- 
ture begins. 

We are in the desert. It is night. Full moon. 

A blooming desert plant reaches right out into the first 
row and it seems so near an allergic gentleman up front 
breaks out with the hives. The camera pans around awhile, 
showing cactus plants, then a frightened coyote, with 
gleaming white eyes, then a parked convertible, then a 
young couple seated snugly inside. The young Astronomy 
Professor has his arms around The Girl and she’s bliss- 
fully looking up at the moon. 

“Newton,” she whispers, “isn’t ii peaceful here?” 

“Yup,” he agrees, puffing contentedly on his pipe. 

“Newton,” the Girl says, closing her eyes, “please kiss 
me. 

The Professor wishes to cater to her erotic nature, so he 
kisses her and she screams. Forgot to take the pipe out of 
his mouth. 

The Girl is about to act peeved when suddenly there is 
a blinding flash overhead, something screams by with 


Blowing the Whistle 


It was at the Hollywood Bowl. I was emceeing a bene- 
fit. Art Tatum occupied the spotlight. Suddenly a drunk 
in the audience began to whistle. He was immediately 
shushed but acoustics at the Bowl had carried his rude- 
ness to every corner, 

I couldn't ignore the insult, and yet the gpy had con- 
tributed to charity via his admission ticket. I thanked 
Art, and then to the audience: “A few nights ago at the 
Los Angeles Coliseum I saw a stunt I should like to re- 
peat. I'm going to ask the electrician to turn out all the 
lights and when I count three will everyone in the audi- 
evuce light a match, ready, one, two, three!” 

At the height of the blaze, and in a inatter of fact tone, 
I walked up to the microphone again and said, “Now then, 
will the long tleman who whistled during Mr 
blow out the matches!” 


Al Jarvis 


mw ded ger 


nimmbe r pli ase 





ear-splitting supersonic, stereophonic din and buries itself 
in the side of a nearby hill, 

Newton!” cries the Girl] What was that’ 

Jus. our imagination, dear,” the Professor says ner- 
OUS1' 

True scientific curiosity wins out over his naturally 


cowardly nature, however, and in a moment they are both 
tanding before the gaping hole in the hill. The Girl 
mells the unearthly stratospheric dust that has settled 
over the spot and says: 

‘Newton, what is that strange odor?” 

The Professor sniffs, then answers. 

“Just some kuklafranollic hyposons that mutated under 


terrestrial pressures and guedelicized.” 
Her Kind of Talk | 
rhe Girl compresses her lips proudly. This is Her Man 
talking. 
“Good heavens!” the Professor says suddenly. ‘Metal. 


This is a Space Ship!” 


The Girl begs the Professor to leave it alone, he can 


only get hurt, forget the whole thing because nobody in 
the country will believe his story and maybe they should 


‘9 to a strange country and start a family. 

“Nonsense!” cries the Professor, his eyes burning with 
ivory-covered zeal. “This is an event of interplanetary sig- 
nificance, and I'll make a fortune out of it.” 

‘The Girl is interested now. 

“A fortune? From who?” 

“The Reader's Digest. I'll study the Space Man in this 
thing and write him up as The Most Unforgettable Charac- 
ter I've Met!” 

‘But they won't believe you, dear,” says the Girl, her 
galactic-grey eves twinkling in the lunar light. “Nobody,” 
she adds warmly, “except me.” 

“Come here, you terrestrial treasure,” murmurs the Pro- 
fessor, and he embraces her passionately under the Aurora 
Borealis, 


” 


At this point a huge bloodshot eye fades in and out on 
the screen, then dissolves and reappears and shimmers and 
flows and fades in and out again so somebody can be nomi- 
nated for an Oscar, Special Effects Division, come Decem- 
ber, 1953. 

Suddenly the huge metal door of the Space Ship swings 
open and a Space Man steps out, accompanied by out-of- 
this-world Music ‘All of the notes are in the 
none on the staff.) 

The Space Man steps out and looks slowly around. 


Just 


He has no arms, no legs, no body. 

rhe Girl takes one brief look at him and faints dead 
away. The Professor, thinking quickly, props up her head 
and uses it as a support for his notebook as he furiously 
begins seribbling scientifie data. 

We now see a montage of 12 scenes, developing the They- 
Wouldn't-Belleve-Me theme. In vain does the Professor 
try to prod the local police into action—but to no avail. 
Htalf of the small force is on vacation, and the other cop 
is a bare six hours away from a life pension and is not 
perticularly anxious to gamble with his bad heart. 

Finally, affer several hundred citizens begin disappear- 
ing at exactly the same spot in the hills, irate housewives 
Write in to the local newspaper demanding an investigation 

or new husbands. 

The newspaper editor laughs at the whole thing but 
finally says he'll send lis copy boy te take a peek. 

Suddenly the Evil Eve shimmers a few times on the 
screen in 3D-Technicolor and piffft! the newspaper disap- 
pears—presses, editor, copy boy and all. 

lhe Evil Eye crinkles happily, smug in the knowledge it 
could stump all the experts on “What's My Line?” 

In desperation, the Professor gets himself on a TV Panel 
Show and screams for action. The Governor sees the show 
about three hours later on a hot kinnie and is about to call 
out the militia, when: 

Suddenly the missing townspeople begin marching out 
olf the hills. 

rhey're all fine, but they look different. Same faces, 
except for dark suffering rings under vacant, staring eves; 
the gaunt, haunted look on the face; and all have innocent- 
looking strawberry moles directly under the tail end of the 
spine. 

The Professor notes this late telltale clue at a College 
Faculty Mixed-Couples Strip-Poker session and forthwith 
rushes out and hops a plane to Washington. 

Confronted with documentary facts, the Chief Executive 
acts quickly. 

Pentagon intercom orders DISSOLVE INTO Bugler 
blowing call-to-arms DISSOLVE INTO Troops and tanks 
on the march DISSOLVE INTO Close-up shots of the City 
Hospital, where doctors are frantically operating to remove 
the moles from the posteriors of the townspeople—since 
the strawberry moles are really time bombs, primed to ex- 
plode the bedrer on contact with cream, 

With the people safely sie inoled, the big Battle Scene 
begins. 

Space Men against Earth Men! 

It is soon discovered that ordinary bullets are useless 
against the out-of-town invaders, who are really overgrown 
carrots With all the healthful vitamins left in. 

In desperation, the Fourstar General cries to the Pro- 
fessor: 

“My men are dropping like flies! 
are they using?” 

“Atomic flit guns, sir,” the Professor says tersely. 

“But there musg§ be something we can do! Think, man, 
think!” 

“Well, sir, there is one way ...” says the Professor. 

lie quickly whispers something to the General, orders 
are snapped, projectors are switched in the projection 


Space 


spaces, 


Space 


What kind of weapons 


| ALWAYS SAY — 


By MANNIE MANHEIM 
Hollywood. 

I always say if you're gettihg your daily bread from the 
television racket then the least you can do is patronize 
the companies that shell out the loot. 
that. I even said it about radio. 

I sa it’s easy to pan everything that shows up on TY, 
But I always say you can do the same thing if you're in the 
fish and chip business—or the lumber business or even a 
thing like the anchovy canning racket. I have found many 
things wrong with canned anchovies—but I don't go around 
saying that all canned anchovies are bad. 
‘verybody’s picking on TV. 


I’ve always said 


Like the was 


So why are we all of a sudden a bunch of critics? Sup. 
pose all the comedians ain’t funny. Suppose some of the 
funny sketches ain’t funny. And suppose those “‘get-in- 
trouble-get out-of trouble” situation story shows are 
labored little things and after you’ve seen them you react 
by dunking your pinky finger in your ear and mutter wit 
a shrug “Eh!” That doesn’t mean that they won't get bette: 

Suppose the big variety shows are sometimes uneven 
and the camera stays on the cleavage when it’s supposed 
to be on the feet of a dancer. Suppose there are come- 
dians who claim to know what the public wants—suppose 
a lot of things—so what? Millions of people are watch- 
ing and buying the products. And I’m one of them. 

Take a show that reaches the west coast on Sunday aft- 
ernoons called “Meet Your Congress.” This is one of those 
crowded table panel things with a guy named Blair Moody 
itting between and separating the Repubficans from the 
Democrats. These panelists get into an argument about 
certain phases of government—and the tab is picked up 
by a sponsor named the Pressed Steel Car Co. To show 
my appreciation for this educational feature I ask myself 
what can I do to help the Pressed Steel Car Co. 

What do I do? I examine the items they are plugging 
on their show—and I carefully note that this outfit is de- 
sirous of selling steel tanks, petroleum equipment, land- 
ing gears for planes and sanitary dairy cans. 


Have You Some Pressed Steel at Home? | 


I says to the wife who is also anxious to patronize each 
and every sponsor for the reason mentioned above—i.e., 
we are living oft TV. “To follow our usual custom which 
one of these items do you want to buy from the Pressed 
Steel Car Co?” The wife replies, “Although we have no 
immediate use for a steel tank, petroleum equipment, land- 
ing gears or sanitary dairy cans, I kinda favor the steel 
tank,” 

So we got a steel tank—army style—and it makes a very 
nice planter for the back yard. We didn’t do any shoot- 
ing with it—but it might be useful if somebody attacks us 

as it has a nice set of turrets—and besides we're the only 
once on the block with a Pressed Steel Car Co. tank. 

But that ain't all. We never miss Edward Murrow in a 
thing called “See It Now,” which is calm edition of the old 
uncalm March of Time films. The wife thinks Murrow 
talks pretty with clipped words and she fancies the way he 
inhales and she likes the cut of his threads—so when- 
ever Murrow’s show for the Alcoa aluminum company 
arrives we're right in the parlor to watch it. 

Just before Mr. Murrow went off for the summer a few 
weeks ago, this aluminum concern was pushing a little 
number called aluminum cable that comes in a big spool 
and you put wires through the cable and somehow this 
helps the communication system of the country. It was 
fascinating to watch the film commercial with all those 
linemen working with Alcoa cable—so I looks at the wife 
and she returns an affirmative nod—and by Gad we have 
a swell spool of Alcoa cable in the patio right alongside 
the Pressed Steel Car Co. steel tank. We almost went for 
an aluminum suspension bridge—but our back yard just 
doesn’t seem the place for one of those. And besides we 
try not to overbuy. 











‘Here We Go Again! sd 


Another one of the small-table educ.-ional type things 
we watch is “Meet the Press.” We not only look but we 
patronize. And the wife and I sure enjoy that little Mr. 
Spivak when he lays back and lets one ot Miss Rountree’s 
Washington Senators bite on a baity question. We squirm 
right along with the harassed Senator—and when a “Meet 
the Press” show is over—ime and the wife, well we feel 
like we've acquired some additional knowledge—and we 
always say out of appreciation you ought to help pay the 
piper. We always say that although someone else said 
it before we did. : 

What to buy from the “Meet the Press” sponsors? They 
generally show some pots and pans—Revere stuff—but 
we have plenty of pots and pans. Of course that ain't all 
the Revere Copper store makes—they have a line of al- 
most everything made of copper, such as copper wire, 
and one day they showed some of that in their commercial 
—and we sent away and got ourselves some. It comes in 
big rolls and whenever we have people over for a “pack- 
age-meat-and-dipper-bread-do,” we offer them some cop- 
per wire to take home, but most of them refuse. Getting 
rid of copper wire to a bunch of TV people is like trying 
to unload chunks of albacore after a good day in the ocean. 

You never heard such excuses why our friends don’t 
have any use for Revere copper wire or even some Alcoa 
cable. Naturally we ain't offering anybody our Pressed 
Steel Car tank—that one’s our baby—and we're keep- 
ing it. 

I always say—and I say it again—if we in television 
don’t patronize our sponsors—then who in hell will? 





booth from 3-D to 2-D, the screen suddenly flattens out and 
the Space Men immediately fall out of the picture and 
back into space! 

The battle is over. 

Once again, Earth is temporarily safe. 

As the battered and dazed townspeople trudge back to 
rebuild their shattered homes, a solemn voice intones The 
Message: 

“Fellow Americans, the things you have seen here can 
and may happen to us. Remember: If a Space Ship ar 
rives in your locality, avoid panic. DO NOT LOSE YOUR 
HEADS. Just quietly leave town.” 

Fadeout. 
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A PENNY FOR YOUR THOUGHTS 


By 1971 television was in a hell of a mess. People, in 
their desperate effort to avoid looking at each other, had 
grasped at each new mechanical improvement offered by 
the SeTrust, culminating in 4thwal, the tri-dimension, 
: natural-color, life-size picture which 
occupied an entire wall of a room. 
But the people soon tired of this and 
when their Projectubes burned out, 
they were not replaced. It appeared 
that television was about to go the 
way of the pig, almost extinct now 
that the electric garbage-chopper Ifid 
swept the country. 

The trouble was not with equip- 
ment, but what came out. Film, long- 
ago hailed as the answer to the prob- 
lem, had reached the vanishing point 
of diminishing returns. As long as 
there were old pictures, the video in- 
dustry struggled along. But by 1970 television had caught 
up and was showing movies made that same year. That 
knocked out the last of the movie houses, which had been 
bravely shouldering most of the cost of the films, so Holly- 
wood stopped making them. 

Live television offered no better solution. For 25 years, 
the eternal optimists had slaved, schemed, stilletoed, al- 
wavs hoping that things would get better, but the Golden 
Dav never came. Actors with 50 scripts a year to memo- 
rize found their capacity for forgetting limited. Some- 
where above the thousand mark the outflow would clog 
up and then forgotten speeches or discarded directions 
would suddenly pop up to bewilder the audience and hu- 
miliate the actor into retirement. 

Writers were wrung dry, squeezed between the limita- 
tions of the medium and the boundaries set by censor, 
sponsor and producer. There was one network, CAN 
Columbia-American-National) and one producer, MCM 
(Morris-Consolidated-Music). 

Sports and news events alone held up the sagging in- 
dustry. Then the TV League scandal drove football off 
the air (three teams were caught using girls) and the FCC 
banned the commentator who offered to cut his own throat 
yn camera in one last effort to bolster his plummeting 
rating. Now the entire medium trembled on the brink of 
disuse 

Looking back today, it seems ironic that television was 
saved by, of all people, a psychiatrist. Dr. S. I. Aspinwall 
was experimenting with a new and extremely sensitive 
electro-enciphalogram. Replacing the old-fashioned 
graphs and charts with a tube-screen and harnessing mag- 
netic waves as well as electronic impulses from the brain, 
Aspinwall hoped to get images which he could eventually 
learn to decipher and read. 

It was while working with an early patient named Rep- 
vogle that Dr. Aspinwall noticed the zig-zags on the tube 
were assuming a definite pattern 

“What are vou thinking about?” asked the doctor 

“Food.” said Repvogle. 

“Hmm,” said the doctor, peering at the crude outline 
of a banana on the screen, “just as I thought.” 

Once the principle was discovered, American ingenuity 
quickly refined and perfected NC (for enciphalotransmis- 
sion), as it was named. The crude images became perfect 
pictures: sound and color followed as a matter of course. 
Within two years it was possible to broadcast a perfect 
picture of a person’s thoughts. 

Now the writer was king. Relaxing alone in a softly- 
lit room, he need not even speak. He simply imagined 
and the sensitive platinum halo over his head captured 
his ideas, transmitted them to the NC translator in a tube- 
studded main control room and sent them out to light up 
50,000,000 otherwise drab homes across the land. 

However, not all successful writers made good Visu- 
lators, as they were now called. Peter Poop, the lemon- 
faced, lemon-voiced master of sarcasm, was found to 
project but one steady image-—a pattern of lemons. 
Geoffrey Feincomb, the prolific detective story creator, 
never got threugh the second installment of “Who'll Buy 
My Violence?” He was cut off the air while his private 
eve was kicking a book publisher in the groin. Loris Lee, 
foremost practitioner of the love novel, fled from the me- 
dium, pursued by a tidal wave of unchivalrous lawsuits, 
when it became apparent that her program, “RoMANce” 
was mainly autobiographical. 








Len Levinson 


l History of Herman | 

But a surprising number of authors survived and many 
people who had been too lazy or too inarticulate with 
words became popular. Of the latter, the foremost was 
Herman Mercury. Born of a broken home, little Herman 
spent alternate weeks with a doting mother and a stern 
father. In the maternal custody, he was encouraged to 
develop his natural left-handedness. This appeared rather 
Sinister to his father, who did everything he could to 
break the habit. The result was that Herman never 
learned to write with either hand and acquired a stammer 
so distressing that both parents abandoned him at the age 
of 29 

Herman’s first appearance on NC was quite accidental. 
It was on lower Fifth Avenue, March 17, 1973, and the 
traditional St. Patrick’s Day parade was forming. A dis- 
cussion between two rival benevolent organizations re- 
sulted in the launching of a flight of bricks into the air, 
ne of which felled the CAN commentator-visualator who 
“45 on the spot. Herman, standing near the abandoned 
‘NC halo, his head in the clouds as usual, was picked up 
by the delicate instrument. Immediately, millions of 
farkened screens blazed with a lilting Irish tale of love 
and music, topped by a rollicking new come-all-ye, “The 
Bog-Trotters’ Ball,” which started the frenzied clog-danc- 
'nS craze that agitated the world for the next three weeks. 
 hven before the fade-out of this first production, alert 
“AN vice-presidents had traced the source and hired Mer- 
©ury to think under sponsorship. Nor did he disappoint 
them. He was able to dream almost on the spur of the 
moment and each dream was beautiful, from the delight- 
‘ul animated opening titles to that ever-present final 
——— Has Been an Herman Mercury Thought- 
aS 

"uccess sweetened life for Herman. 

For almost two years the delightful stories flowed from 





By LEONAKD LOUIS LEVINSON 


Mercury's head like quicksilver and the world was en- 
tranced. Then one evening, after he unlocked the door 
following an especially satisfying thoughtcast, the assem- 
bled vice-presidents greeted him with silence instead of 
the usual florid congratulations. Shenikker, the vice- 
president in charge of vice-presidents, spoke for the 
group. 

Lately there had been some complaints Matters too 
small to mention and disturb Mercury's thought patterns, 
but tonight they had all been repeated and enlarged 
Herman had run two minutes over, for one thing And 
for another, the commercial] for National Drive-In Self 
Service Crematoriums had not been integrated as deftly 
as the sponsor desired. Also, that dress the heroine had 
worn. It would have been just dandy if the girl hadn't 
moved around so quickly In the future, wouldn't Her 
man like to refer to drawings sketched up for him by the 
studio designer, like the other Visulators did? 

Herman was rather short with the vice-presidents. His 
Stuttering always increased when he was annoyed and it 
took him some time to answer them. Taking up thei 
points in irregular order, he refused to use process shots 
and would continue to dress his women as he saw fit 
he was an artist and if they wanted a human metronome 
who would come out on the second, they could replace 
him with Dr. Schwartzwald, who visioned the time sig- 
nals ... he would be glad to give his opinion of the spon 
sor via NC, over a closed circuit, but they'd better supply 
him with a heavy-duty, cast-iron halo 


That first time Herman got away with it, but the cloud 
no bigger than a man's hand began to grow Some pet 
versity in his brain made him think thoughts on the ai: 
that he never thought at other times. At least, not right 
out front in the first level of his mind And they were 
Slippery little zippy ideas which darted in and flipped out 
plunging households into violent argument as to whethet 
they had actually been seen or were the product of some 
one’s nasty mind. 

When network censors accused Mercury he protested 
his innocence and blamed their scatalogical imaginations 
And for a while he was able to override them. Of course, 





The Autobiography 
Of A Stupid Genius 


By BERT MERKIN 
As told fo Lawrence and Lee) 
Hollywood 
Nobody who hasn't heard of me has probably neve 
heard of television. The fact that you have never seen 
Bert Mekin’s face nor heard the voice of Bert Mekin does 
not mean that Bert Mekin is not a household word in every 


household from a 10-inch screen up. The fact that the 
Lemon Growers Association of the Yakima Valley have 
voted me “Mr. Television of 1953” gives you a rough idea 
how big a man Bert Mekin is. I am the Uncle Miltie of 
the package business 

How did J get my start? It was in my blood. My folks 
were old show people. My Mother was a speller for a song 
Great Atlantic & Pacific Tea Co. I got my start In the 
Great Atlantic and Pacific Tea Co. I got my start in the 
borscht circuit. as an understudy to a busboy at Grossing 
er’s. Night after night, I waited for my big chance to go 
on. But the busboy never got sick. He ate at Howard 
Johnson's. 

It was then that I realized the performer is only the 
second assistant director to the real genius of show biz 
the idea man. Ideas! That’s what people want. You 
don’t have-to be a writer. You don’t have to be an actor. 
You don't have to be a singer. You don’t have to be funny. 
You don’t even have to have an idea. If you are a big 
enough genius, other people will bring their ideas to you 
and tell you that you thought them up. 

How do you start out to be a genius? Simple. You 
get a publicity man who tells everybody you are a genius. 
Education is a very bad handicap for a genius because 
you are tempted to get into arguments with people who 
know more about it than you do. If you know absolutely 
nothing about something, people are afraid to argue 
with you. They figure anybody who is that dumb must be 
a genius, or else how did he get to be where he is? 

When you look down the list of my successful shows 
(“South Atlantic,” “I Remember Aunt Fanny,” “What's My 
Occupation?” “Planet Patrol,” “Studio Two,” “Life With 
Luey,” “I Love Luigi,” “The Unsuspected,” “The ’Frisco 
Kid’) people sometimes wonder how I think them all up. 
The answer is simple. I have an unerring sense of what 
the public wants. The best way to have an unerring sense 
of what the public wants is to read the grosses in VARIETY. 
I only create ideas which have already made big grosses. 

Another help in being a successful genius is to be able to 
read upside down. When I am in a meeting at somebody's 
office. there is no telling how much you can relax your 
creative mind by reading everything on his desk upside 
down without his knowing it. I have gotten the inspiration 
for some of my best original ideas in this way. 

If there is one thing a genius must make absolutely 
sure of, it is that everybody should know of his enormous 
contribution. You should demand a full-screen card at 
least four places in each half-hour reading: “Created by 
3ert Mekin.” If possible, there should be some confusion 
in the public mind as to whether the sponsor is Bert 
Mekin or General Foods. In case a particular show is 
lousy, you should quick have them put on a closing credit 
which says: “A Bert Mekin Production”; in the language 
of television today, this is a disclaimer which means you 
had absolutely nothing to do with the show. 

You cannot help running into a few jealous people who 
will sometimes say to you behind your back, “Bert Mekin! 
That goniff!” This is the price of success. This is what 
happens to all of us who get to the top. Whenever these 
little people sneer at my creative talents, I do not let it 
bother me. I do not worry. My conscience is clear. Deep 
in my heart—I stole it first! 


he never would have succeeded if it were possible to kine- 
scope NC, but for some obscure reason no one had found 
a way to put thought transmission on film 


Since no one ever stands still and nothing remains con- 
stant (Levinson’s Law), those vagrant ideas of Herman 
Mercury became more and more wayward. There came a 
day when he had to face the chairman of the board of 
CAN and admit that the “Flashing Garters” number in 
his last production, “Paris After Dark,” had been a trifle 
over-done, or underdone, depending on the viewpoint 

“Mercury thundered the chairman of the board, 
“we're giving you one last chance. Tonight, if there is 
one tiny vestige of e1 humpf well you know 
what in your production, we will take advantage of 


the escape clause in your contract and relieve you of your 
halo’ 


ro have his only means of expression snatched out from 
over him was a contingency Herman shuddered to vis- 
ualize and he promised fervently to think only lofty, sani- 
tary thoughts something Biblical, perhaps 


And after he locked the door of his studio and relaxed 
under his monogrammed platinum circle, Mercury's mind 
turned to the Bible. Unfortunately, he began at the be- 
ginning 


With something akin to desperation he tried to straight- 
en out and he did manage to clean up the fourth and third 
planes of his mind before the red “go” light went on. but 
the second laver realized with horror that the first. or 
broadcasting. level was throwing on the screen a musical 


comedy based on the Book of Genesis, titled “Adamant 
Eve.’ 


Late 20th Century Version | 


Before he could switch over to anything else, he was in 
the Garden of Eden, frantically trying to think nothing 
but head shots and close-ups of his two characters and 
long shots of beautiful foliage With a mighty effort he 
dissolved and merged everything by costuming the pair 
in tasteful shrubbery and went on with his storys Yet all 
was not smooth sailing. Time after time the story gath- 
ered speed and threatened to leave the rails. The intro- 
duction of the Apple raised double entendre to triple and 
you can tinagine what happened after the Snake made his 
entrance 


Then, as if to add a finishing touch, the backfield of 
Herman's brain remembered a historic parallel and the 
poor man found the hands of his mind full, trying to keep 
Mae West from hipping her way through the Garden. And 
While he was busy beating Mae back into the bushes on 
one side of the set, another part of his mind allowed other 
sirens of old to invade his Paradise from the opposite en 
trance. Soon the woods were full of Turners and Grablés 
and Monroes and Russell: Somehow the original east 
and plot were lost in the melee and Herman signed off 
ahead of time, certain that this had been his final thought 
cast 

As he unlocked and opened the door, he braced himself 
for the onslaught But outside he found only a crowd of 
technicians muttering, testing, tapping as thes 
switches, cables, circuit 


checked 


Well, thought Herman, that last sequence must have 
blown the fuse jut a few cautious questions revealed 
that the trouble had started just before he went on the 
air and no part of his program had even reached Main 
Control Mercury exhaled a sign of relief \ reprieve 
Possibly by next Tuesday night he could think out a fool- 
proof, incorruptible story 


Sill Another Ploi | 


Leaving the CAN building, he began working on the 
next production as he walked home. Ile needed a sate 
period The settling of the Pilgrims in New England 
might do. Not a very joyful period, but he could brighten 
it with friendly Indians, a pirate or two, maybe a song 
like “How Hester Won Her Searlet A''—-no, no, there it 
was, again! Herman, my boy, he told himself, you've sim- 
ply got to flush that mind of yours 

He was interrupted by the corner newsdealer, who com- 
plimented him, with a merry twinkle, on tonight's pro- 
gram Poor fellow must have made a mistake, Mercury 
thought as he turned toward his apartment. There the 
doorman said: “That was pretty hot stuff toward the end, 
Mr. Mercury. I seen it down at Sheehan's on my supper 
hour.’ Now Herman was puzzled The telephone girl 
and the elevator man, neither of whom ever missed a 
Mercury thoughtcast, were both more than ordinarily en- 
thusiastic 

As he took off his coat and sat down, Herman tried to 
explain it to himself. They were al] kidding him: each 
had missed the program and was covering up sul that 
couldn't explain the little details they had mentioned, the 
singing of snatches of the “Snake's Siren Song.” Yet the 
program had not gone out over the air, of that he was 
positive. Otherwise he would never have left the studia 
under his own power. He would have been propelled out 
of CAN by a flying wedge of vice-presidents 

The telephone rang and he answered. it Minabet 
Maverick, one of his most enthusiastic fans, was calling 
from San Antonio, Texas Minabel gushed like one of 
her oil wells She'd just loved the program All Texas 
just loved it It had that chile con carne flavor, Sugar, 
and just keep ‘em coming that way, Honeypot 

Mercury hung up and dialed his cousin in Idaho. They 
loved the show up there, too. Next he phoned the old- 
time star, Donald O'Conner, who had retired to Florida 
O'Conner said tonight’s program had given him the first 
touch of the Fountain of Youth since he arrived in St 
Augustine 

Now Herman could no longer doubt what had happened 
He had leaped clear over the dead. usele machines of 
CAN, A. T. & T. and SeTrust, straight to the minds of the 
people. From now on he could thoughtcast as he pleased. 
Honi soit qui mal y pense! Evil unto him who evil thinks 
Down with the sponsors and vice-presidents and censors 
and agents. But how would he live? That was the ques- 
oo eee 

Excuse me a moment, patient reader. I just remem- 
bered to send off my annual penny to Herman Mercury. 
A ridiculous sum? Of course it is. But Herman has 50,- 
000,000 loyal listeners who send him a@ penny a year. 
Sometimes it’s a struggle, but he gets by. 


i 
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POET AND PEASANT 


By DAVID SHAW 


“Darling, I wanted to call you early last week but I 
knew you'd be up to your neck in deadlines and I thought 
I'd wait ‘til you were out of the woods before disturbing 
you. I saw your show last night, Sweetie; I was visiting 
with some friends in Bucks County and the reception 
wasn’t too good, but I just adored what I could see. That's 
one of the reasons I'm calling: to tell you to stop rewriting 
that script because it was on last night. I know you're 
too busy to keep up with all these things and, anyway, 
what’s an agent for if she doesn’t keep her clients 
posted 

“Oh, and I was speaking to -—-————— at Cherio’s this 
noon and, strictly between us, he’s looking for a replace- 
I can't mention the 
Anyway, he wants to 


ment for one of his biggest shows. 
name but you'd swoon if I told you. 
replace it with a situafion comedy, something that’s warm 
and with lots of heart; a slice of Americana. Sort of a 
and “The Goldbergs.” You know. 
I told him you were just the writer to come up with some- 
thing for him and he was very interested. So get busy and 
write nine or 10 audition scripts and there’s a good chance 
will Of course I know how busy 
you are rewriting your next four shows, but try to squeeze 


combination of “Mama” 


something come of it. 


this into your schedule, Dear, because it may very well 
turn into something Big. As usual, I made it absolutely 


clear to him that a writer of your stature in the industry 
doesn’t write on spec and he agreed with me 100%. That's 
why he promised you a piece of the show if it runs over 
156 weeks. One percent of the profits. ... 

what else? Oh, yes, I had lunch Tuesday 
and I tried to get 
you more money on that show. He said you were perfectly 
right, you deserved much more, but at the moment the 
show is way over budget and, anyway, your last script for 
him wasn't too successful, But I wouldn't let him up from 
the table until he promised you an increase in the fall. 


“Let me see, 


at Louis and Armand’s with —— 


Fifteen dollars per script more than you're getting now 
after your first 11 shows, ... 


| —Pit and All | 


“Before L forget, I had cocktails with —— at 
Tony's Wife last Thursday and he told m eyour last 49 out- 
lines aren't exactly what he wants. Too downbeat, he 
said. Oh, yes, and I told him then what you suggested 
about you writers getting paid for outlines and he swal- 
lowed the olive from his Martini whole, pit and all. So that 
was that.... 


“Friday I think it was, I bumped into ——————— at 
Sardi’s and spoke to him about video credits for you on 
his show. He said there was nothing he’d rather do than 
to give you writers all the credit in the world, but his 
hands are tied because it’s against agency policy. Air time 
is so expensive these days the policy is to use every pos- 
sible second for more commercials. But, believe me, he’s 
on your side 

“And 1 did speak to ——— at the English Grill 
about residual rights early last week and I must say, he 
couldn't have been nicer about it. Wouldn't even let me 
pick up the check. But his position is that he can’t make 
precedent. When all the other film boys start giving away 
rights he won't fight it. I asked him about the checks he 
owes you fur those two shows of yours they did last Janu- 
ary and he explained that their bookkeeping department is 
a little behind but you're not to worry. 1 didn’t want to 
press him too hard because it's my theory that it looks bad 
for a writer if these people suspect he needs the money 
so badly. Naturally I couldn't tell him that your butcher 
has been delivering meat wrapped in subpoenas. ... 

“Oh, and that script of yours that was rejected. 1 
thought we'd be wise to tell —— that we wouldn't 
take any payment for it. I know they toid you to adapt it 
before they had the rights to the book and it was only 
after you'd finished it that they found out the rights 
weren't available, but I told them we weren't going to 
hold them up tor the money. I didn't want to antagonize 
them. You really have to play ball with these people. ... 


] ‘What Do They Know?’ | 


“Did vou see 


—'s review of your show in 
this morning’s paper? IL hope not because he really took 
you over the coals, Sweetie. Someday I'd really like to 
tell that man a few things about writing, and after this 
review I'm convinced more than ever that he has some- 
thing against you personally. Oh, of course, he loved the 
production and the direction was superb and the perform- 
ances were marvelous. The only thing he didn’t like 
about the whole show was the script. So you'd better 
not read his review, Dear. What gets me is that they 
never get the subtle point you're trying to make, I mean, 
it was so obvious to me in the show last night that the 
wife was planning to kill her husband all along—or 
was it her son she couldn't stand? Anyway, these review- 
ers give me a real pain, and... 

“Oh, I've got to run now. I'm meeting —-———— at 
Toots’ to get him to let you do a couple of scripts for him. 
I know they don’t pay anything, practically, but it is a 
prestige show and Id like to get you a few good credits 





like that. All right, then, T'll phone you later in the 
week, Darling. I keep thinking I had something else to 


tell you. Oh, ves, | remember now. Your wife phoned me 
a while ago and asked me to tell you to come out of the 
bedroom sometime today because the men are coming to 
take your living room sofa out to be cleaned and your 
wife won't be able to sleep on it again tonight. So she'll 
have to sleep in her own bed, at least until they bring the 
sofa back, and I guess you'll have to do those rewrites in 
the kitchen for awhile. She sounded half-dead on the 
phone, so I'm sure she'll be able to sleep right through 


the noise of your typewriter during the night... .” 
—_— 

















Benedict Gimbel, Jr.’s Definition 


The radio business is like love. When it's good, its won- 
derful, and when it’s lousy it’s still not so bad. 








The TV Writer 


Continued from page 35 











the various taboos and restrictions are justifiable, and it 
is difficult to see how the industry could function without 
them. However, I still believe there is a lot of reward to 
be gotten out of television writing. I have seen some hour- 
length shows that I thought were first-rate theatre. These 
shows were as good as almost anything I’ve seen on the 
stage in the past few years, although I don’t think it’s 
accurate to compare the two mediums. I think television 
is just now beginning te find a level of theatre indige- 
nous to itself. I think that good television will move away 
from violence and activity. What seems to make the best 
television writing at the moment is the development of a 
simple incident to one synthesized point of crisis. One 
of the best shows I have seen on television was Horton 
Foote’s “A Trip to Bountiful.” It was a delicate, gentle 
story which had neither the weight of a legitimate play 
nor the flowing stamina of a good movie. It had a feel 
that seemed peculiarly suited to television, quiet, intimate, 
and, at the same time, unrelentingly intense. But, more 
than anything else, the script was marked by the most 
literal reality. Foote avoided chasing big dramatic mo- 
ments but exploited the mundane minute-by-minute move- 
ment of each scene. It indicated to me that television 
was an exciting medium for the exploration of genuine 
life situations, small in scope but profound in terms of the 
audience’s recognition. 

In the theatre, they used to call this kind of a show “a 
small play,” meaning that while it had charm and theatri- 
cal value it was not broad enough to fill out a full evening’s 
entertainment as a play. It seems ideal for a 53-minute 
script. The camera allows us to deal in subtitles and 
mood. There is no other medium for this kind of show. 
It is strictly television. It is also, for lack of a better word, 
art. 

All this, of cottrse, depends upon your producer, because 
somebody has to buy your script. I don’t know many pro- 
ducers. Actually, I only know Fred Coe. I think he is an 
extremely gifted producer. His advertising agency re- 
spects him enough to let him make the decisions. His 
directors are thoroughly professional and talented. His 
entire staff is efficient. Week in and week out, they put on 
a good run of shows, and now and then they put on a 
show that is startling. 

With such a production unit, the writer can work out 
scripts which give him that satisfaction necessary to avoid 
heartache. At least, that has been my experience. 


By THOMAS W. PHIPPS 

f consider myself a remarkably lucky fellow. 

I, a writer, have stumbled onto a medium that I believe 
I have a certain instinctive understanding for, that I find 
reasonably easy to deal with, that stimulates me, challenges 
me and gives me the greatest satisfaction and, at the same 
time, has, for the past two or three years, provided me 
with a more than adequate living. 

The medium is Television. 

First of all, I'd like to try and explain what I mean by 
“a certain instinctive understanding.” The form of which 
I am the most familiar is the original hour dramatic play. 
Well—a good part of the time it seems to come quite easy 
to me. Not only do I find that when I've finished a 
script it usually is within two or three minutes of the re- 
quired playing time, but the story often seems to fall, 
without undue forcing, into the natural three-act form. | 
feel that I am fortunate in that when I think of a TV 
play I seem to see it in the whole, I see my beginning, 
middle and end, I see my characters, major and minor 
(the fewer the better), the mechanics do not bother me, 
nor am | noticeably concerned with the balance of acts. 
Act One seems to lead to Act Two, Act Two to Act Three. 

This I am daily grateful for, because it has never hap- 
pened to me before in any other kind of writing, and I 
can only refer to it as a “certain instinctive understanding 
of the medium.” : 

I do not mean to suggest that I have come up with any 
magic formula, that all I have to do is press a few buttons 
and out comes a play. Even if that were the truth I'm 
not sure that I'd enjoy it. Half the satisfaction of wriling 
television plays is beating the endless problems—how to 
maneuver a character from one scene to another when a 
considerable costume change is required without falling 
back on the old device of padding—how to cut out the 
ballroom set and still suggest a large party. But because 
L feel so comfortable in the medium, these problems, 
instead of appalling me, interest me. I know they can be 
beaten because I've beaten them before. The trick is how 
to beat them this time. 

\s to it stimulating me I can only say that it never stops 
doing that. From the minute a scene is finished I can 
hardly wait to see it in rehearsal, and as to it being a 
challenge, I can only say that as yet, | am sure that I, per- 
sonally, haven't even begun to scratch the surface of what 
the medium can really handle in the way of provocative 
and dramatic ideas, 

This, then, is the medium I say I'm lucky enough to 
have stumbled on. 

It has its shortcomings, to be sure—the morning after 
your play which you are assured has been seen by 5,850,000 
people—and yet your phone never rings once—the almost 
vulgar swallowing up of ideas as if they were cough drops 
-the still slightly hit-or-miss method of casting—and the 
SUN heavy breathing of the agency man, never directly 
down your neck, but even more uncomfortably, coming 
at you from an angle. 

But against this you have the delight of finishing a 
script on Monday and having it in rehearsal the following 
Friday—the warmth on show night generated by the tech- 
nicians, the players, the producer and the director—a 
warmth and real team spirit which seems to make the 
whole thing so very rewarding. You have the increasing 
sense of professionalism, this is no gimmick, no 90-dav 
wonder, but a tremendously difficult and intricate art form 
to master. And you have, perhaps the greatest Satisfaction 
of all, the knowledge that the little box, if you've written 
your scenes well enough, can move, stimulate and amuse 
an audience just as surely as can the screen of the Music 
Hall, or the stage of the Shubert. 

I have never before really found myself as a writer. Tele- 
vision has given me my first sense of professional confi- 
dence. I feel completely at home in it. 

I have written fiction, articles, motion pictures, but 
somehow I have always felt there was a certain block 


‘OZZIEMAMAPEEPERS-VILLE’ 


By DAVID SWIFT 


I think we have located at last that common weal with 
the viewér: the half-hour TV show which doesn't electrify, 
stun or shock, but is merely delightfully entertaining, 
I'm speaking of the Situation Comedy, that quiet, emo- 
tionally solvent 24-minute sliver of life between honest 
characters. Mama, Ozie & Harriet, Lucy, Burns & Allen, 
Mr. Peepers, and, on the West Coast, a fine local show 
Life with Elizabeth, preve the. effectiveness of whimsy, 
gentleness and balanced thought-out comedy. This, I be- 
lieve, is the order of things te come, The portent of next 
year’s programming: more situation comedies, more home- 
ly stories about nice peeple whe can be loved, sympathized 
with, laughed at, pitied. 

The disaster of our business is that responsible people 
in television actually will absorb and believe at face 
value this dross I've written above. Plans are in the wind 
that would make you shudder. Programming executives 
and agencies are planning an enormous onslaught of situa 
tion comedies for 1954 that should pretty well snuff out 
the TV viewer in a mole-colored, tasteless pap of trivial- 
ity. Knock on any door, Madison Avenue or Sunset Boule- 
vard, and you're bound to hear dialog that goes something 
like this: 

* >. . and Jack Carter lives in this Boarding House.” 

“Nobody’ll buy Carter,” the agency men say. 

“Wait! This is the new Jack Carter. 
Situation Comedy Jack Carter. 
House and he’s got a wife.” 

“A wife!” the agency men say, a glimmer of response 
starting to flicker. 

“He’s got this wife. . 

“Kids!” 

“And here's the twist, he loves his wife and kids.” 

“Love!” chorus the agency men. “Keep talking, Eddie, 
you got us hypnotized.” 


This is the 
He lives in this Boarding 


. and he’s got kids, too 


the agency men say. 


After Mama Comes Daddy 


Love, wife, kids. The new era. If they want situation 
comedy, give it to ‘em till it comes out their ears. Get 
your 26-week contract and run. They're hot for situation 
comedies this year. The question is, run where? What 
will they be hot for in 1955 or 1956? A show like Mama 
is unquestionably superior today, but does this mean a 
vear from now it should be preceded by Auntie, and fol- 
lowed by Daddy? This trend of thinking on situation 
comedy was induceé, I presume, by the steady non-vacci- 
lating Nielsens and Trendex reports of a type of show 
known as “Ozziemamapeepers-Ville.” And immediately 
the illuminati of Toots Shor and the Brown Derby crvs- 


talize their predictions. It’s a publie trend, they say, 
Send the boys in. Hold the phone calls. Hell, I've got a 
little place in Larchmont with a wife and kids. We'll 


dream up a family type show, 

To gainsay this “Ozziemamapeepers-Ville” thinking for a 
moment, I don't believe more situation comedies means 
better television anymore than I believe ladling one’s soup 
away from oneself means better breeding. We should 
profit from the mistakes made by the Motion Picture In- 
dustry in the past. They rushed headlong into cyclical 
entertainment t:ends: the Religious epics, the psycho- 
pathological dramas, the adult Westerns, the Racial 
Stories, following as they thought each phase of publie 
taste. They bled each trend, then waited for the real 
showmen, the Stanley Kramers and the John Hustons, to 
fe the paths, show them new routes of entertainment 
values, 


Enough, Enough | 
And here we are, about to repeat the pattern. It’s a 
crime, An idea-thirsiy medium like ours has no need io 
succumb to excessiveness in any phase of entertainment. 
I believe we should leave “Ozziemamapeepers-Ville” to 
their well deserved niche and find some new and fresh 
entertainment ideas. I'd like to build a show around Tal- 
lulah Bankhead as Mother Superior in a nunnery; I'd like 
to dramatize the fine short stories of John Cheever or 
John Collier; there's room for a high class show about 
Washington—most of your friends can name any fighter 
on the Pabst Blue Ribbon Bouts, but don't know their 
own Representative in Congress. How about Tom Ewell 
portraying a junior Senator in the Capitol? Id like to 
see the great talent of Elliott Nugent as a man of 
culture to open the vistas of things I know little about; 
Astronomy, ethnics, civie welfare. Any direction a writer 
points his thoughts can lead to intelligent programming, 
new entertainment avenues. But let's entertain in di- 
Verse paths. Electrify an audience, delight it, amaze it, 
absorb it in fine drama or astounding revelations or com- 
prehensive new ideas. But let’s not lull time with an end- 
less array of situation comedies. That lovely tune, the 
clink of silver dollars passing from sponsor to network, 
can give way to a new sound, you know. One enormous 
ear-shattering “Click!” as 45,000,000 TV sets are turned 
off; the tinkling of 45.000.000 keys turning 45.000,000 igni- 
tions On cars bound once again for the neighborhood movie 
house, 





between me and the page—-but now, at last, I'm free. If 
l have a good idea I feel as if I really know how to put it 
down—how to get the most out of it. I'm no longer writing 
by ear, I'm writing surely, I'm writing happily. 

Of course, I want to have a play on Broadway, but every 
scene I write for television is, ] hope, bringing me that 
much closer. 

If it never happens I'm still enjoying a lot of first nights, 
writing for a lot of fine actors, with the added Juxury of 
over half the time never even being reviewed! 

Yes, I consider myself a remarkably lucky fellow. 

















Prima Donna Pachyderm 


Through the vears we have been famous for “animal 
acts” on “Truth Or Consequences.” In checking props one 
year we had a phone call at the crack of dawn from & 
theatre manager in Denver saying yes, the elephant ar- 
rived okay but “we did not expect a donkey, a camel and 
the St. Bernard.” The trainer was very calm, “They're 
Rosie’s traveling companions and she never went any- 
where without them.” An entire storeheuse next to the 
theatre had to be rented to keep Rosie happy at Edwards’ 
expense, of course. Ralph Edwards. 
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TV's Dilemma: Which Comes 
First. Picture or Words? 


By CARROLL CARROLL 
j Hellywood. 

Once upon a time a Mandarin, who was a little slow in 
the head, struggled with the intricacies of written 
Chinese. 

The more he worked, the more he became convinced 
that the hieroglyphics of his language 
were a plot And he was unable to 
follow it. There were too many char- 
acters. 

So he gave up the idea of learning 
to write and let himself out the easy 
way by tossing off the immortal, and 
eternally inaccurate, observation that 
“one picture is worth 10,000 words.” 


In the interest of rounding out the 
story, it must be added that he ulti- 
mately had to dagger himself to his 
ancestors because he found out he 
drew so badly he couldn't play any- 
thing but stud 

Nevertheless, his remark lived. But this Oriental chop 
suey doesn’t really make good sirloin sense, and it has 
fooled many an occidental into believing that the Kodak 
really is mightier than the Paper-mate. This thought pre- 
vailed for years in Hollywood until Vitaphone startled 
the world and broke the sound barrier. 
motion pictures practically 
stopped moving. For a while, “10,000 words” took over 
and very nearly killed the cinema. This was finally cor- 
rected and a nice balance of words and pictures was 
struck until today no picture is worth 10,000 anything un- 
less it's 3-D; in which case one picture is worth 10,000,000 
polaroids. But that’s another problem 

Television brought the old Chinese proverb back in 
business. One picture was again valued at 10,000 words 
And if the subject happened to be wearing ar equatorial 
decolletage, the one picture got classed with “The Iliad.” 
tut this competition to “the face that launched a thou- 
sand ships” probably did not worry the biind bard. 
Seated up there on his custom-built cloud, he must have 
quickly divined that all the action he needed, to chalk up 
another grandslam Homer, for the TV league, was to tell 
his corporeal agents on earth to reactivate “The Odys- 
sey”; recostum® it in plastic helmets, and call it “Space 
Patrol.” But that, too, is another problem, 
| TV —Fri Frippery 


| 





Carroll Carroll 


It was at this point that 


y Inc ubator | 


A third problem : and, perhaps, the nub of this delic ately 
veiled thesis concerning the fluctuating value of pictures 
and words came to light recently by way of a bit of femi- 
nine frippers 

The wife of a friend, who happens to be a TV producer, 
showed up at a dinner party wearing a very attractive, 
beaded bib. Being an admirer of such doodaddery, as 
well as producers’ wives, I complimented him on her and 
her on her collar. She told me she'd made the collai 
herself. He didn’t discuss his prowess. 

My life’s-companion, who does more different things in 
a day than even Orson Welles thought of in his heyday, 
asked the lady when she got time to do such intricate 
fancywork. The answer was arresting. “While watching 
television,” were her very words. 

I have since learned that she is not the only woman 
who hustles her handicraft to Max Liebman’s most beau- 
tifully staged adagios or Rebert Montgomery's more dra- 
matic camera angles while softly boo-boo- bdo- booing the 
tune to “Ajax, the foaming cleanser.” 

The wile of a very handsome and popular young actor 
who has given his best to all the media of mass hypnosis 
tells me she never thinks of sitting down to a quiet eve- 
ning in front of The Picture Box without a basketful of 
“handsewing.” 

An immediate false premise can be drawn that tele- 
Vision is reviving the art of fancy needlework among our 
gentlewomen. 

I don’t think we should allow ourselves to be drawn 
into this trap of reasoning. Rather we should turn, for a 
moment, from the Celestial estimate of the value of one 
picture and consider a remark made at the opening ot 
One of the larger Television Studios. Looking around at 
the vast empty space with its high ceilings, its wide walls, 
lis ample floor space and its general air of emptiness, a 
Visitor murmured “without writers this could quickly be- 
come a warehouse.” 

Was he right or was the Chinaman who placed his faith 
in pictures? This is the endless ‘“chicken-or-the-egg” ar- 
sument that goes on anent TV. Which comes first, the 
picture or the words? These are the Sc yila and Charybdis 
between which rages a seething sea of danger and a firm 
hand must be kept ‘n the rudder to keep the ship from 
being swept to one extreme or the other. 


Coste ‘llo’s 4 ) Hands Vs. s. Mess of Wi ords” 


For example. To prove the potency of | photography, 
Proponents of the picture point ovt the strength and com- 
pleteness of such a shot as the one we saw of Frank Cos- 
tello’s hands during the Congressional investigation of 
Bingsters 

It can't be denied that this picture was worth quite a 
mess of words. On the other hand, without some pretts 
Clear descriptive words, here and there, in that same TV 
Pick-up no one would have been able to tell which were 
the Congressmen and which were the Gangsters. 

In the last analysis pictures are pictures and words are 
words and can't really be compared with each other. To 
try to compare their relative values is as unfair as com- 
Paring any relatives. Your preference must be guided 
by your love and affection. Some love pictures, some 
The world in general loves both as proved 
by the complete acceptance of that thorough wedding of 
words and pictures, the comic strip 

Television grows more and more healthy each week as 

® realization crystalizes that no picture is worth 10,000 
Di ari and no group of words can take the place of a good 
if ure 

After all both the men with the cameras and the men 
“ith the typewriters think, each in his own way, in terms 
o! pictures. Those that take shape through a ribbon can 
E _ ’ augment those born through a lens. And it’s the 
ul ition of the two forces that makes television the 

shtiest power in mass communications, 


ove words 


‘ 








objectionable and controversial. 








Notes to the Networks 


y EDDIE CANTOR 








Hollywood. 

In the top left-hand drawer of my desk there is a pad 
on which I’ve written some notes to the networks. They 
have to do with television. Now before you get the idea, 
“is this another guy sounding off on what's wrong with 
televesion,” let me say that, in this 
man’s opinion, TV, despite all the 
criticism, has made great strides— 
especially in the last two years I 
know some of the programs have 
been sub-standard, and there's. still 
plenty of room for improvement, but 
Mr. and Mrs. set owner and their 
children have stayed at home because 
there has been something on the set 
for everyone 

The various forums—seeing and 
hearing from the men who have thei 





Eddie Cantor eye on the White House for 1956 
Television is doing more than just 
photographing them. They are actually being fluoro- 


scoped, and we can see through them. Was there ever 
greater pageantry than the Coronation’? Such drama 


giving us all, grownups and children, a lesson in history. 
The musical programs have been excellent and the dra- 
matic plays much better. As for comedy, I believe the 
“tried and true” comedians have, by and large, been bet- 
ter—much better—than when they started 


7 What About Writers? 


Okay, now I'll get back to the 
notes to the networks 

Knowing how much is dependent on the written word, 
what are you doing about new writers? When the pres- 
ent group of older comics—men with good memories and 
a great deal of experience—have packed away their wigs 
and witticisms, the new comedians will be oh, so helples: 
without fine writing. Therefore would it not be wi.e to 
search the universities throughout ne land for writing 
talent—youngsters who do the college shows—who put 
grins into the college papers? The ne a can certainly 
afford to hire 50 or 60 of them. Even if 80°. of these 
writers fail, the remaining 20°o might one day save a 
dozen of the comedy programs. 

Phere has to be a stricter censorship by the networks, 
Comedians have taken most of the blame from the critics. 
I offer this, not in defense of the C.W.T.—comies without 
taste—but doesn't the network have the last say on what 
appears in a comic's routine’ Sure, the shortsighted guy 
will squawk. Let him yell his head off. You are running 
the show. Point out to him that section of his contract 
wherein you have the power to keep out that which is 
If the guy insists, you re- 
member what happened in radio? You cut him off for 
that portion of the show which you felt should not enter 
the homes. 


purpose of this piece 


Long-Suffering Mother-in-Law 


Fo the progr am's benefit, advise very strongly against 
the use of certain types of jokes—the mother-in- law one, 
for example. It can be costly. Every mother-in-law is 
somebody's mother. Often she may be the one in the 
family who does the buying of the product you are trying 
to sell. Why alienate any customers for a laugh? 

A few years ago when certain people wanted to tape 
their radio programs, there were strenuous objections on 
the part of the networks. There is the same attitude 
toward filming the television shows. Eventually, dear 
people, you've got to do it. Why not now? Expensive? 
Not so that you can’t live. It will make for bigger sales, 
and sales will keep the sponsors happy, and the sponsors 
keep the networks: happy! 

The stars should be forced to make a greater effort in 
selling the product. We should always keep in mind that 
the entertainer, and what he does, is the “hootchy-coochy” 
dance to attract a crowd, which you must have in order to 
sell the bottles of medicine. Why stop with the dance’ 
Why not get in there with the pitchman? You'll last 
longer. 
‘Those c uffo Plugs — | 


On the subject of product selling, the networks have 
got 40 crack down harder on the writers and comics who 
steal time from their employers to plug something for 
somebody, for which they get something. There are guys 
in Hollywood whose garages and spare rooms are filled 
with articles other than their sponsors’ products as a re- 
sult of “sneaked-in” plugs. 

When you executives discover a new comic in a night 
club or a movie theatre or wherever vaudeville is still 
alive, don’t be fooled by the fact that the guy's act “kills” 
the audience. Remember it has taken the fellow five 
years or more to get a good half hour. Maybe that’s all 
he has. He may have a good hour. That doesn’t mean 
he’s ready for a show of his own. Don't look at the comic's 
present—think of his future. Keep his act in reserve 
Get him started in something fresh—in other words, see 
whether or not he makes good in a vehicle where he does 
not have to break it in for a couple of seasons. Give him 
the intelligent handling of a “Mr. Peepers” which made 
a TV star out of Wally Cox; or the way Red Buttons is be- 
ing presented. Recently I have seen several comics who 
had two guest shots eating up a routine they built up for 
several years. On the third appearance, due to faulty 
writing, they laid the well known omelet. I place the 
blame on the doorstep of the networks. They should know 
better. They have the money; they have the intelligence; 
they should surround themselves with more showmen. 








“Need Inter-Network Camaraderie 


Televi rision is bigger than the networks. You fellows 
ought to stop being petty. There should be a greater 
interchange of stars. What helps television will increase 
the stature of the networks. What made the Palace in 
the old days was the fact that we all worked together. We 
were not merely an act. We all worked and made it a 
show. Hence the long runs. The audience felt the 
camaraderie which existed among the performers. This 
is what television needs. 

Another and final note to the networks—don't keep 
both eyes on the rating. Save one eye for the show. You 
and the advertising agencies must educate the sponsors 
about this rating business. Too many programs are not 
given a chance because you guys are impatient. Some of 


Nome Interesting Dates 
In Broadcasting History 


By MILTON JOSEFSBERG 


Hollywood. 
(Note: The other day I saw Cinerama, and much as I 
teas impressed by this technical method of riding a roller 
coaster, I was even more impressed by the prolog preced- 
ing this phenomenon which traces the entire history of 
otion pictures. This prolog covered the annals of the 
celluloid from crude kinetoscope, through “Talkies,” to the 
“Three D,” or, “Let's Get Even With Television and Show 
the People That We Can Strain Their Eyes, Too,” stage. 
After viewing this, it occurred to me there is no such 
radio and TV, and consequently I did some re- 
search on the subject. So, with this brief paragraph ea. 
plaining why I dertook to be broadcasting’s Boswell, 
permit me to list the most important dates in the history 
of bi udcasting 


history of 


~ . “ on ” 


Aug. 12, 1865: James Clark Maxwell proves that light, 
heat, and electricity all consist of electromagnetic waves 
differing only in frequency. 


Oct. 17, 1866: Heinrich Hertz succeeds in propagating 
electromagnetic waves 

Sept. 15, 1903: Guglielmo Marconi 
sends wireless radio message over 


distance of two miles 

Sept. 16, 1903: Review in Varirry 
says: “‘Marconi's initial Ozoner Socko 
Novelty Gug Great, Rises Above 
Weak Seript.” 

April 29, 1905: Lee De Forrest 
demonstrates sound waves can be im- 











posed on High Frequency Radio 
Waves 
April 30, 1905: Amos & Andy do 


— 


first broadcast 
April 31, 1905: Russians_claim they 

invented Amos & Andy. Also claim they invented April 31, 
June 11, 1905: Herman and Rose Schwartz married. (*) 

(See Footnote.) 
Jan. 4, 1907 


Milt Josefsberg 


First experimental radio station founded. 


Feb. 14, 1914: Jack Benny born. 
Sept. 26, 1922: (8 P.M. Eastern Standard-Time) First 


sponsored broadcast in history of radio, 

Sept. 26, 1922: (8:12 P.M. Eastern Standard Time) 
Harold Schlumpf unknowingly attains distinction of be ing 
first person ever to go to the w.c. during radio commercial. 

Jan. 1, 1923: Radio networks organize their own cen- 
sorship staffs 

Dec, 5, 1925: Cedric Winkle first radio star to say, 
cares about the ratings, we're selling the product.” 

Feb. 3, 1926: In Chicago young Cy Howard opens his 
Bar Mitzvah speech with those immortal words, “Today 
I am a packager,” 

Nov. 22, 1928: WGVX first to sneak in spot announce- 
ment during station break. 

Jan. 1, 1930: Motion picture industry releases statisties 
showing every theatre in country now equipped with 
sound for showing of talkies : 

Jan. Z, 1930: Radio declared dead 

March 27, 1932: Jack Benny does first broadcast, a guest 
appearance on Ed Sullivan's show 

Oct. 17, 1933: First singing commercial heard on redio. 


“Who 


Aug. 21, 1936: First television station established in 
New York 
Aug. 22, 1936: Radio declared dead. 


Oct. 13, 1937: Rolly Glick first comic to say 
folks, we're a little late.” 

Oct. 14, 1947: Rolly Glick’s producer fired because 
Rolly’s program last night went off the air three minutes 
and 12 seconds short. 

Sept. 26, 1938: Bob Hope does first broadcast for Pepso- 
dent with following writers under contract: Mel Shavelson, 
Norman Panama, Mel Frank, Jack Douglas, Al Schwartz, 
Wiikie Mahoney, Sherwood Schwartz, Jack Rose, Norman 
Sullivan and Milt Josefsberg 

Sept. 28, 1938: Review of Pepsodent Show in Variety: 
“Hope Bolfo despite weak scripting staff.” 

Aug. 28, 1940: CBS demonstrates color 

Aug. 29, 1940: Radio declared dead 


“Goodnight 


Television. 


June 1, 1944: Jack Benny leaves General Foods after 11 
years. 

Oct. 2, 1944: Jack Benny starts new radio series for 
Lucky Strikes 


Oct. 3, 1944: Jack Benny buys first radio 

Feb. 6, 1945: Fred Allen's guest star eagle offers 
quoted opinion of broadcasting. 

Sept. 28, 1945: First commercial broadcast of television 
comedy program. 

Sept. 29, 1945: New York Stock Exchange reports frae- 
tional rise in all TV issues, and six and seven point rises 
in all seltzer stocks. 

Sept. 30, 1945: Russians claim they invented seltzer 

Oct. 1, 1949: Dagmar makes first appearance on TV, 

Oct. 2, 1949: Radio declared dead 

Feb. 9, 1950: New type giveaway show 
radio. An announcer says, “The Overly 
Co. will give a perfect diamond to anyone 
title of the following song written by Francis 
which is played before the fights every Friday 
organist Gladys oGoding, and all American 
when they hear it.” 

Feb. 11, 1950: Miss Ophelia Crudd, a domestic worker 
in Van Nuys, is thrilled when she receives a letter telling 
her that she has won a diamond with her entry and all 
she has to do is pay for the setting. (P.S.: Miss Crudd’s 
winning guess on the song title contest was “Roll Out the 
Zarrel.”’ 

Dec. 30, 

Dec. 31, 


his oft 


makes debut on 
Friendly Credit 
guessing the 
Scott Key, 
Night by 
stand up 


1952: Now over 14,000,000 TY in country. 
1952: Radio declared dead 


maton 


(*) Worthy of note here because tia begat Al 
n**ETAOI SHRDL CMFWY ETAOIN ETAOIN ETAOIN 





your top television shows today, which came from radio, 
would never have made the grade if you had been as 
rating conscious years ago as you are today. Some shows 
build slowly. They need nursing. Stay with it and re- 
member this—sometimes a program can sell as much 
product with a 20 point rating as another show with 40 
points. There are programs on television today that are 
not on the list of the top 10, but are doing just as big a 
job of selling as any one in the winners circle. Wanna 
bet? 
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Edueation and Television 


A Program for Action and Research 


Dr. ABRAHAM BERNSTEIN 


(Research Associate, Teachers College, Columbia Univ.) 


Television may be a highly cf-| 
fective means of mass communica- | 
tion but what is it doing to our} 
taste and values? This is a ques- | 
tion asked by teachers, community 
leaders. clergymen, parents, and 
others 

In response to many potshots at 
the medium, particularly by edu- 
commercial! telecasters 


cators 

point to the “Johns Hopkins Sci- 
ence Review See It Now,” or 
“You Are There” programs, to 
prove they are doing their share 


in getting programs of educational 
value before the viewing public. 
The educators declare that this 
is not enough, that the intermittent 
meritorious is swamped by the om- | 
nipresent meretricious, Educators | 
want a greater share of viewing 
fime allotted to programs of edu- 
cational value. Commercial broad- 
casters want to know who'll pay 
Here is a possible reconciliation 
between the needs of the commer- 
cial broadcasters to keep profitable 
sponsored programs on the air, and | 
of the educators to put the medium 
to some clear educational purpose. 


At the time of the inauguration 
of President Eisenhower, the Co- 
Jumbia Broadcasting System 
searched for a special treatment 
of the event which would differen- | 
tiate its telecast from that of NBC. 
CBS decided to involve the inter- 
est of school children. CBS offi- | 
cials suggested to Teachers College 
that it prepare a discussion guide, 
designed for use in schools, based 
on the history, principles, mean- 
ings, and even on the route, of the 
inauguration ceremonies. Teachers | 
College prepared the discussion | 
guide and turned it over to CBS. | 
The company effected distribution 
16 local school sytems through its 
local outlets. 

More recently, for the coronation 
of Elizabeth, CBS and the Teachers 
College educators prepared and 
distributed to hundreds of the na- 
tion’s schools a similar discussion 
puide on the history of the British | 


throne, the meaning and symbolism 


of the coronation, and the rela- | 
tionship between’ British  parlia- | 
mentarianism and American con- 


stitutional forms and practices. Si- 
multaneously, through the National | 
Education Association, NBC also| 
prepared discussion guides on the 
coronation which it distributed to 
those schools in its viewing areas. 





| Agenda-Hungry Groups | 
These discussion guides used 
two outstanding special events. 


They were distributed among spe- 


| sider 


| American, the 


| vast 


groups, and adult education 
groups, also deal with parent-child 
relationships, husband-wife  rela- 
tionships, home-and-neighbor rela- 
tionships. 

“Aha!” you say. “But 
difference in approach!” 

Then hooray for the 


what a 


difference 


because it lends additional] grist to | 


the mill; besides the difference is 
only in approach, not in content 
An “Aldrich Family” or “Mr 
Peepers” show is as discussable on 
a child-rearing problem as_ the 
suggestions from an outside speak- 
er or from the program director 
in some national office. Let's con- 
even the unlikely possibili- 
ties. “I Love Lucy” deals with hus- 
band-wife relationships in a gen- 
erally faneiful and non-typical 
way. Nevertheless the show does 
consider family financing, rela- 
tionships with neighbors, servants, 
and the wife’s wanting an indepen- 
dent careet “Mama” is loaded 
with agenda possibilities, inciud- 
ing the first and second generation 
pioneering immi- 
family life. “I 
is low-level but that’s where 
many viewers are, and you begin 
with where they are, not where 
you want them 

When he _ sees 
Berle, Martin and Lewis, Bob 
Hope, and Red Buttons command 
audiences, the educator com- 
ments on the decline in taste and 
sees no chance in getting educa- 
tion out of the leading comedy 
programs—and_ here, peculiarly 
enough, he sees eye to eye with 
the commercial broadcaster. 

But the situations and gags in 
these programs revolve about peo- 
ple and frequently have some 
acuteness and insight into people, 
not Martians 


grant, and 
Joan” 


like 


comedians 


Do-Good Comics 


George Ade, Finley Peter Dunne, 
Will Rogers, and others have been 
discussed in the halls of Congress, 
in college classrooms, ip locker 
rooms, at home, at business con- 
ferences, and have been used not 
only to lighten a situation and en- 
lighten it, but even as a form of 
evidence and logic to buttress a 
case 

Right now, under the noses both 
of educators and commercial 
broadcasters, comedy programs 
are pouring out wit, humor, gags, 
situations, yocks, about women, 
children, business men, farmers, 
salesmen, advertising, education, 
Russia, polities, peace, husbands on 
vacation, home repairs—but any 
professional gag writer can turn 


Married | 


| If these gags and situations il- | 


luminate a human situation or hu- 


|man relationships, they can also 
illuminate the agenda of the Par- 


'ents Association in Butte, Mon- 
tana—if the members had a dis- 
cussion guide that showed them 


|how. Jerry Lewis illustrates the 
manic aspects of juvenile delin- 
|quency. Jackie Gleason’s’ bus 


| driver illustrates the urge to sur- 
vival when pipe-dreams go glim- 
mering. Durante’s puppet is the 
super-ego that doth make _ con- 
science-fearing folk of us all. Red 
Buttons’ palooka Rocky illustrates, 
as well as some sociological tracts, 
|the great reservoirs of sheer stu- 
pidity governing much of society. 
|‘*‘Mr. Peepers” shows the strength 
in the meek who will inherit the 
earth merely by being themselves 
truly and honestly. Such material 
can be put to use as Mr. Dooley 
was put to use, to point a moral, 
adorn a taie, and enrich .n agenda 

Dramas, soap operas, Westerns, 
quiz shows, panels, giveaways, can 
|} all contribute to the organization 
of enriched community and group 
discussion—provided that commer- 





| tive subject 


cial broadcasters stop looking down | 


their noses at their own 
and educators remember that they 
have here a practical means of im- 


grams, because if they can organize 
questions and_ discussions 
Captain Nemo then 


prop then on Lucy Ricardo, if on 
Artemus Ward then on 
jton, if on “Dead 
“Widower’s Houses” 
| Dead End kids. 
Assume it is done. Assume the 
commercial broadcasters go over 
scripts, winnow what seems 
able for a Kiwanis meeting, or a 
4-H meeting, or a Woman’s Club 
meeting. 
mimeograph questions and discus- 


End” and on 
then on the 


| Sion material based on plays, com- | zines 


| ies, and so on, broadcast that week 
1 or the prior week (as George Den- 
ny did with “Town Hall Meeting” 
material), and orient them toward 
areas of interest to national organ- 
izations, and that local affiliated 
stations distribute the guides to 
‘local branches. The expense is 
trifling but is it worth it? 

In the first place sponsors fi- 
nancing the shows would know 
that their audiences were being 
led away from passive viewing 
|}and toward participation. They 
| would know something of the qual- 
| ity of the listening, something they 

have wanted to know for a long 


cial groups—school children and|to his files and furnish hundreds | time. 


school teachers. Query—how pos- | 
sible would it be te use the same | 
techniques with other groups like | 
service clubs, women's clubs, youth | 
organizations, veteran organiza- 
tions, or professional » | 


groups?” | 
Next—can discussion guides on} 


regularly scheduled sponsored pro- | 
special | 


grams, and not only on 
events like an inaugural or a coro- 


nation, be prepared and adequate- | 


Jy used to the satisfaction of spon- 
sors, ad agencies, community 
roups, and viewers? 
Local branches of 
ganizations are agenda-hungry. 
They bring in outside speakers at 
considerable tees, their national 
organizations maintain program di- 
rectors and committees who send 
out suggested programs to local 
chapters; if the outside speaker or 
the hand-me-down agenda is poor, 


national or- 


cal people are not 
the matter of 


always up to 
developing an = in- 


relevance to the needs and desires 
of the members. 

Meanwhile the 
plays, comics, 
grams, news events, sports, making 
for more fun at home in front of 


airwaves carry 


the television screen than at a 
meeting which gets nowhere. At 


the same time, the country needs 
an enlightened citizenry, educated 
children, mothers who are doing a 
good job of bringing up their chil- 
dren; educators are keenly aware 
of this 

Consider shews like “Mama.” “] 
Love Lucy “The Aldrich Fam- 
ily": they deal with parent-child 
relationships. husband-wife — rela- 
tionships, home-and-neighbor re 
Jationships 

But regularly-meeting groups in 
the nation like Parent-Teacher As- 
sOciations, Mothers’ Clubs} ichuteh 


then meetings founder because lo- | 


teresting and lively agenda having | 


public affairs pro- | 


of other classifications. 


Advertising agencies could eval- 


product, | 


proving thé tone and value of pro- | 
about | 
they can on | 
Captain Video,” if on Mrs. Mala- | 


Red Skel- | 


| acceptance, in 


suit- | 


Assume the broadcasters | 





‘There Are Many Publics’ _ 


By ROBERT M. WEITMAN 
(Veepee in Charge of ABC Talent and Programming) 


Predictions and show business never mingled well. 
The future is not quite ready for a preview. Inasmuch as previews 


must be based on existence, then 
becomes a job for crystal gazers 


previewing the non-existent future 
who, I am told, are rapidly going 


out of business. 


cannot create 


Therefore, I 


The opinion 











Bob Weitman 


the sake of 


many publics. 


Television, being a new form of show business 


too many ideas for the future. 


Life would be quite easy and simple if we could 
establish and follow consistent patterns. 

But this is not show business or television. We 
are in a world of dynamics. The caprices of audi- 
ences are the best evidence that no one can kn« 
all the answers. 


can only toss in an opinion formed 


after years in show business. 


is this: 


More and more there will have to be more and 
more diversification of entertainment. 
being different, but for the 
reason that there is no such thing as one public. 


Not just for 
simple 
Instead, there are 


To design entertainment for the many publics calls for astute plan- 


ning. 


At ABC we have an awareness 


of this point. The competitive bid 


for audiences serves as the best stimulus. 


Another point: just as the stage 


and screen must develop young and 


new talent by letting the public see them, so must we indulge in the 


same type of experiment. 


It is my feeling that the augmenting of talent resources is the next 


This can be safely 
business 


want to 


big project 
blood of our 


So, if we look ahead, 


predicted because this is the life 


let’s also know the importance of 


looking back. Experience has taught us that personalities plus attrac- 


will always be one. 


matter has always been a 


sound formula and probably 


This certainly represents a preview of our thinking at ABC. 
Ideas alone are not enough. They must be well implemented with 
the right talents in writing as well as performing; in direction as well 


as designing; in format as well as 


concept. 


Whether it’s drama, comedy, music or special events, no show can 
rise above the talents which created it. 
So in trying to preview the future, let’s appraise the present and 


the past with only one thing in mind. Let’s make it better. 
+ 





what this 
public 
sound 


clients 
improved 
ratings, in 


uate for their 
would mean in 


relations. 
alize the company in the 
eye would be made easier. 

Local stations could keep their 
fingers on the pulse of community 
groups and participate more effec- 
tively in community life. 

What's wrong with the idea? 
Not much, considering that maga- 
have been 
like it for many years. Often the 
public relations or promotion de- 
partments of our national maga- 
zines send out discussion guides for 
use with school children, calling 
attention to articles or stories ap- 
propriate to material in the school 
curriculum. Program directors are 
always working up 
guides based on magazine articles, 
moving pictures, books of current 
interest, and so on. 


publie 


Broadcasters, with the FCC giv- | 


ing them a watchful eye, are in 
a special position to use the same 


approach to their material, once 
they realize that nothing is low- 
brow or sleazy except. thinking 


makes it so. ° 
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‘Hey, Mister, 
Aren't You 
That TV Feller?’ 


|__By GERALD JOHNSON 


Baltimore. 

I have lived in Baltimore for a 
quarter of a century and, as a 
| newspaper man, had made at least 
a nodding acquaintance with most 
| of the city’s leading citizens. I had 
the fatuous idea that a byline in 
the paper had made me something 
of a public figure; but a year ago 
I went on television and learned 
what a public figure really is. To 
specify: 

Item, when you step into a tani 








and the driver says, “Say, mister, 
j}ain’t you the guy that talks on 
from Bolton _ street? 


television 
Well, look here, Mac, you better 
lay off Joe McCarthy. Well, I tell 
you...” and he tells you for a 
mile and a half; 

Item, when you are half through 
lunch in a crowded restaurant and 
a Helen Hokinson type bears down 
'on your table opening with a voice 
as penetrating as an ambulance 
siren, “Aren’t you Mr. Johnson? 
Well, you don’t know me but I 
have seen you on television, and 
of all the stupid, prejudiced, mis- 
informed programs...” 

Item, when you step into a hab- 
erdashery to purchase a_ necktie, 
| and come out with the tie in your 
hand, but wrapped around your 
| neck the clerk’s scorching opinion 
'of last night’s program; when the 
traffic cop stops “you TV feller” 
|in the middle of the intersection. 
| Then, you feally are a public 

figure, and if there is any fun in 
it, the fun soon wears off. 

But perhaps it’s good for you. 
| Being surrounded by a cloud of 
witnesses, you know that any devi- 
ation from the straight and narrow 
path will promptly become the 
talk of the town. Wisdom should 
restrain a man from ordering a 
third cocktail in a public dining 
room, but as a deterrent, wisdom 
|isn’t a marker to the knowledge 
that tomorrow it will be reported 
all around that that TV man, John- 
| son, is a terrible lush. If you are 
|unfortunate enough to be in & 
| horse-parlor at the moment of & 
|raid, you can’t possibly persuade 
| the desk-sergeant to enter your 
i'name on the blotter as Syngman 
| Rhee; so you stay out of horse- 
| parlors. 

From the momen: vou enter tele- 
vision you have no effective prop- 
|erty right in your own face. It is 
in the public domain; more so, in 
, proportion as your audience is 
wider, than that of an actor or a 
|clergymen. This fact is certainly 
a force for righteousness; but it 
induces-a ctffain melancholy, toc. 


| 
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‘SAY HELLO’ 


By LAWRENCE MENKIN 
When I was rehearsing Jack Manning in “Hamlet” on the ‘Mono- 
Drama Theatre,” he gave me a line which I will never forget. He 
told me that once when he was doing a program which called for his 
\ 


siting one of the state insane asylums, he saw a beautiful little girl | 


going from one person to another, saying to them 
“Give me a penny 

Somehow in that one plaintive line, I felt al 
the world. 

Just to say hello and not goodbye. To get to 
know each other 
to love each other. To love and not hate. To meet, 
to inform, to like each other. And I kept thinking 
that somehow this had always been the secret 
of radio. 

In radio, we learned and used the mystery of 
saying hello to each other. In the art of communi- 
cations in the broadcasting field, radio had reached 
out all over the country and all over the world, 
had said hello and made friends. Radio’s ability to make friends by 
giving every listener the opportunity to identify himself with the 
talent behind the microphone built a major industry which sold radio 











Larry Menkin 


sets, advertising, moved merchandise off the counters, informed, enter- | 


tained and brought the country and the world closer together. 

Radio brought comfort into the living-room, assurance, faith and 
neighborliness. Radio understood that it was a ‘Living Room Theatre’ 
and early learned the secret of the impact of intimacy. It utilized 
the dimension of the listener’s imagination. It was imagination that 
filled out the scope of radio. Every listener made up his own pictures, 
created his own illusions. Every listener became a collaborator in a 
radio production and automatically a participant. 
| Just a Pencil Stroke 
Now television, at first afraid of the invaluable experience gained 
through years of radio broadcasting, is trying to implement that 
experience in terms of the intimate approach to the living room. 

Today, you hear about the monumental problems of the astronomical 
rising costs of production, the problems of color, of film. Today, you 
hear about the dilemma facing the advertiser who knows he must 
use showmanship to sell his product and yet cannot afford to do so 
How to help him use showmanship at a low cost per thousand is the 
major problem of the day. 

It has always been my feeling that simplicity plus a pencil stroke 
of imagination equals low cost showmanship. There’ nothing new 
under the sun; only new ideas, new ways and new treatments of 
themes that are and always will be universal, timeless and classic. 

Ideas plus personalities, plus showmanship, equal ratings—and if 
you consider that showmanship is the blending of programming, pub- 
licity, merchandising and production, all you need for a formula is 
courage, not fear; imagination, not money; ingeniuty, not the hack- 


neyed; originality, not the trite; and a respect for the viewers to whom | 


your program wants to say hello. 


In my opinion, there is no such thing as an audience with a 12-year- 
old mentality. There are only producers with 12-year-old mentalities. 
You cannot write down to an audience; you cannot write up to it; 
you have to meet it on its level. You have to understand it 

With this in mind, our approach to programming is not one af 
spectacle but one of intimacy. We are planning to present programs 
and personalities in terms of intimacy not spectacle; in new techniques 
and new approaches, 

We know that there is no substitute for creative effort; we are all 
attempting to mold a new art form in the television medium. We 
understand that there is no substitute for good writing. We under- 
stand that there is no substitute for talent, for know-how and for 


courage. The courage to steer away from standardization; the courage | 


to seek ideas which will create enthusiasm and excitement; we need 
the dynamic electricity of ideas which are not pallid presentations 
of the past, but exciting reflections of life in our time, today; stream- 
lined ideas full of vitality and realism, ideas in which people can 
recognize themselves, their problems, their lives; find a sense of re- 
assuring identification. We are not afraid to attempt new dnd pro- 
vocative ideas and we understand that there’s nothing more exciting 
than people and like the little girl who said, “Give me a penny or 
give me a kiss, or say hello,” we hope to take a penny-share of budget, 
kiss it with imagination and say hello with low-cost showmanship. 

















: 


‘ 
13 











_., GEORGE FENNEMAN 





or give me a kiss, or say hello.” 


To be friends, good neighbors, | 
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HEATHLESS ADV. 
Via Aa FOR CLIENT 


By SYLVESTER L. (PAT) 
WEAVER 
(Vice-Chairma f NI 
Color is coming. It is wonderfu 
To the program man. it means the 
opportunity to use an exciting new 
tool. To the broadcaster generally 
it means the 
opportunity to 
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shew people 
what really is 
at the end of 
the camera 
F o1 color 
nNnows vou 
realit When 
you sce Cool 
you say, “But 
this is the way 
} it 1 “g Not the 


ZQlamor and 
thrill, but real- 
ity—that’s the major impact of 
color. 


| ‘Pat’ Weaver 


To the advertiser color means a 
revolution in selling patterns. To 
ithe agency, it means the beginning 
}of a new period of creative flood 
|tide, that will affect agency struc 
ture, and agency standings. It 
more exciting for the individuals 
in agency work than any. othe 
period, including the beginning of 
radio and the beginning of televi- 
| sion. For to the creative personnel, 
‘it means that there is no limit to 
the exercise of imagination in the 
marketing of goods. Whatever any 
artist or writer can think of that 
will create buyers for products or 
services, it can be rendered in colo 
television 


| 
| 
| 
| 
| 


In marketing generally color tel- 
| evision will soon make the most re 
icalcitrant realize that no major 
campaign can be created that does 

not use a color television base. Ou 
research alreads 


What com 
mon sense so clearly tells us. In 
| television homes, television adver- 
| tising is the compelling advertising 
| Interviews, pantry checks, product 
|} movement—study it as you will, 
| television moves the goods in tele- 
| vision homes. Add color and you 
|'add a world, Let no broadcaster or 
| agency man underestimate what is 
going to happen when the clients 
| see what we have for them. 


shows 


} | Test for Agency Leadership | 


| It is only when vou have dealt 
' 


sale of packaged goods in the 
| American economy, where your life 
land death struggle depended on 


iarets, foods, drugs, soaps, that 
| you can fully appreciate the oppor- 
ltunity to show your product in 
color and in use and in motion to 
lan audience who are watching 
| through their own selection, and in 
a mood determined before vou have 
placed your advertising, and at a 
| time when your knowledge of home 
| habits means you can be effective 
i This is the end of the rainbow fot 
i the client. 


test agency management and its 
ingenuity and Jeadership. For tele- 


tion of selling campaigns to the 


base, become peripheral. Research 


and account service and all the 
other phases of modern agency 
service will still shrink in stature 
under the impact of the new powe1 
|—good advertising in color televi- 
| sion will have such force that tne 
| campaign will again be the payoftt 
| point. To a degree this has alway 

| been true, but it has been well hid- 
| den in many an agency setup. Now 
it will spring forth clearly once 





and rejoice in it will find a new 
shift in agency standings as those 


ganize for them move ahead: ot 
those who will not believe. 

Those interests, whether stations, 
networks, agencies, or advertisers 
who devote their time to fighting 
for the past, instead of studying for 





. , (Continued,on page 100) 


personally. and operationally in the | 


And it must usher in a new period | 
of agency activity that will again | 
vision will largely return the crea- | 


creative people. Problems of media | 
selection, after broadcasting as the | 


and marketing and merchandising | 


CAN EC 


advertising of brands, as in cig-| 


again, and those who recognize 1t | 


who obey the new realities and or- | 


the future, will be worse off than | 
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The Life and Times 
1e Lae and mes 
Of Montana Dalton 
By LEO SOLOMON 
Phis happened to a friend of mine. so I'll let him tell it 
My name is Freddie Burns, we'll get to Montana Dalton in a little 
whil if vou're one of the fe people who has ever taken the time 
to re 1 televis n credits you |! I ecn m nan QUICKLY flash 
t s producer of the All American Revue I merely mention this 
to indicate I'm working thi eCasol oh, ve Montana Dalton 


well, that all started in 


August, 1951 


low 1 particularly rough season After 40 weeks of haggling 
With agent keeping the client nd network from kicking each other 
in the groin romancing guest al { ind explaining to my wite why 
I was working nights, I was ready for a vacation. | packed a pair of 
blue jean pills for all of my neuro ind hit the trail for the B 
bar Z guest ranch in West Jackson's Hole, Montana 

Well, sir, my first night at the dude ranch there was a barn dance 
at Social Hall As 1 left my bunkhouse I ran headlong into a chorus 
ot Wagon Wheels” that stopped me cold in my track The voice 
wa powerful enough to fill three ¢ four acre vet entle enough 
to almost be a lullab . 

The owner of those lungs wa virile hunk of man ever rode 


into the sunset. This was Montana Dalton. Over six feet tall and 
a smile that looked like a toothpaste commercial. This plus a childish 
shyne easily made him the most popular male 

When I mentioned TV to him. he thought it was fine 

I introduced Montana to mv avent. Archie Lerner, and a star was 
on itS way to being born. His first guest shot on “Toast of the Town” 
was encouraging. He drew more and the Jap- 
anese trampoline act combined “plumb grateful to the 
nice folks what wrote in 


mail than the monkeys 
Montana wa 


In The Beginning | 

A few weeks after the season started, | was at a panie meeting of 
the agency. It seems Tex Bellows, the singir star of “Roundup Time” 
was apprehended in a Harlem raid, guitar and all, and the client, 


Mother's Quick Frozen Orange 
quick replacement 

When the first ratings of the season 
With Montana Dalton was in 5Sist place on the Neilson. One month 


later, he was in 24th place. In six quick weeks my friend Montana 
was number 15 


Juice, was desperately 
Montana Dalton got the job 


hunting for a 


came out, “Roundup Time’ 


J had an hour to kill one Friday so | sneaked into the studio and 
watched my Western chum rehearse tor a while. Vhe same 
hombre, still unspoiled by his growing success 


The season rolled by. As his rating went up, I saw less and less 
of Montana. He was now a bonafide star, and a star is a very busy man. 


lovable 


At the next rehearsal, there was a change No longer the quiet 
ran through. The place was jumping with agency officials, network 
brass and countless little men whom none could identify. Montana 


had as his guest stars today Monsignor Shean and Mamie Eisenhower. 
This was the big, big time. They were already starting to call him 
Mr. Wide Open Spaces. The floor man yvelled “On Stage!” There was 
a 10-minute delay while Mr. Dalton leisurely finished changing 
into his $200 rehearsal clothes. The orchestra played the intro and 
my friend stopped it with a stamp of his foot. “Let's try it agin, Mr. 
Block. You ain't playin’ for Gene Autry Next came the readings 
with the guest stars. Montana suggested that perhaps Mamie could 
cut off her bangs for this performance 
“And Monsignor Shean, sir, no one wears white in television. Do 
you have a blue collar you could wear?” So spoke Montana Dalton. 
When I met the great man later he was plumb glad to see me. 
I was his pardner, his pal of pals. Everyone wanted something from 
him. T was the only hombre he could trust. We shook hands heartily 
and I loaned him a hundred bucks till Friday. The next thing I heard, 
Montana was making a few changes on the show. He fired the pro- 
ducer, the director, the stage manayger .. the writers, the make-up 
man and an actor who hadn't even been hired yet 
Two weeks later a bus boy in the “Barberry 
I didn’t get the job 
stood him. 
Next summer I'm spending ms 
there are no cowboys there 


Room” told me why 
It seems Montana wanted a producer who under- 
Someone whom he could count on 


vacation in Toledo. I understand 
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AM-TV Admen Out of Show B 
Martini Double-Talk! Just Too Shy 


By LESLIE HARRIS 


Not since Fred Wakeman tabbed 


the incere tie” as the hallmark 
of the successful account exec, 
have idvertising agencies taken 
the blasting they have been ex 
posed to lately on the alleged 
prounds that television ha: tradi 
tional position creative pro 
gram producers, in favor of the 
networks and package owne! 

In fact. to tune in on the Madi 
son Ave. cue line these da one 
would get the impression — that 
most ee pet in charge of radio 
and television are taking to the 
hills. and that the TV department 
In an agency Was ad phase of Amer- 
ica that would soon be in a class 
with beaded curtains and crystal 
pie 

lhis, to put it mildly, is a base 
canard——-and any saloon scuttlebutt 
that the agency of the future will 
have as its coat of arms, a pair oj 
crossed slide rule emblazoned on 
a field of coverare maps, } trict 
Iv martini malarkey 

Thi however. becomes slightly 
academic. when vou consider the 
possible effect this could have on 
an nes relationship with eli 
ent hoe mav not be too familiar 
with hat eonstitutes a good 
avenev TV department, or what I: 
actually involved in creating and 
producing a television program 

Actuall most of the agitation 
ovel enc losing out as crea 
five program producers, and be 
comin® solely a media time buying 
operation, would appear to be an 
other manifestation of TV's birth 
pains—which to some extent are 
having a delayed reaction on 
evervone in at the accouchement 
Naturally. media research is im- 
portant It always has been 

Today. with the high cost of TN 
fime, slow expansion of markets 
station problems, and necessity of 


compiling a mass of data on set 
circulation and future expansion 


the immediate media aspects of 
television are of primary. impo! 
tance. But to assume that this sif- 
uation will continue’ after TV's 
statistical position has been clari- 
fied. and that there will be no 
provision for creative thinking 


outside 
onerations, 
dim future 


| Bard 


No one 


the networks and package 
is to envision a very 
for the medium. 


No Kid 


has vet worked 
slide-rule formula to replace 
“Dragnet.” and without “Lucy” 
and Martin & Lewis to divide into 
the cost-per-1.000, the quotient is 
likely to be high Showmanship 
still constitutes a lot of variables 
—and only creative thinking can 
cope with intangibles. No matter 
how the slip stick is applied, the 


Crazy 


out a 


X factor is still “the show.” The 
Bard of Avon wasn't anv. crazy, 
mixed-up kid just beating his 
gums. when he said “the show's 
the thing.” 

In view of this, the currently 
publicized eclipse of the creative 
head of radio-TV in the ageney 
operation, would seem to be a 
femporary phenomenon, and he 
will continue to serve an exceed- 
ingly important function. From a 
departmental standpoint, a close 


examination of the operation of 
most agency television setups, will 
reveal that they are performing ex- 
ceedingly well in a very complex 
medium. On both the creative and 
production level, they are being 
called upon today to accomplish 
feats that. in radio’s haleyvon days. 
would have called for to 
sound over Madison Ave. 
Staffwise they are carrying 
more experienced and high-priced 
personnel than they did in radio, 
and in adopting the motion picture 
and stage custom of adding spe- 
cialized help for a show's run, they 





sirens 


are making an efficient TV opera- 
tion economically possible 
Properties—in the sense that 


they are created by an author, or 
owned by another person—have al- 
ways been purchased in the open 
market, both by the networks and 
agencies. I can't recall anyone in 
radio ever saying an agency was 
losing it's creative touch, because 
they bought the rights to, say. 
“Showboat,” or contracted for a 
pair of comedians who wrote their 
own material, like “Amos ‘n’ 
Andy.” 


The great value of the agency | 


has always been that 


they pos-| 


sessed the critical know-how 
recognize the. value of a 
property or script, and that they 
could then develop it into a format 
to fit a particular client, and staff 
it with the best people available. 
This same practice is followed in 
television 


Need That Middleman | 

As for the package producer, for 
years, both in radio, the films, 
tage and television, he has been 
a very necessary middleman At 
first, the package producer was, in 
reality, only a salesman for the 
owner of a property, such as a 


bestselling book. Then 
tition increased, he 

gether other elements 
interest in the property. 


as compe- 
brought to- 


to increase 


Agencies can, and do, perform 


this function, but actually it is not 
always in a client’s best interest to 
have his advertising agency also 
acting as an agent. To be com- 
pletely objective in seeking the 
best property to fill a client's spe- 
cific needs, an advertising agency 
must maintain a selective position 
This becomes difficult, if an agen- 
cy is expected to invest in rights 
to various properties, in the hope 
that someday a client will become 
interested 4 package owner ot! 
network can do this, because their 
market is virtually unlimited 

The agency does, however, enter 
actively into the picture alter a 
property has been purchased. A 
conservative estimate would . indi 
cate that over half of the so-called 
package deals are actually admin- 
istered and co-produced by the 
agency. 

In many cases, they are com- 
pletely produced by the agency, 
and in all cases the agency usual- 
lv reserves the right to approve 
the various elements in the pro- 
yram. In this way, the agency is 
not only protecting their client, 
but they are making a substantial 


creative, production contribution 


towards the success of the pro- 
gram. Time and time again an 
avency has developed an_ idea 


owned by a package producer into 


a successful property usually 
without credit. Yet, today, one 
would get the impression that an 
agency recommending a_ package 
show to a client is virtually sur- 
rendering its birthright 

On the other hand there are 
many top TV show's still being 


produced in the house by agencies. 
Generally their facilities, person- 
nel, showmanship, are as good as, 
or better than, many producing or- 
ganizations. Yet, the impression 
continues to gain acceptance in the 
trade that, from a creative and 
production standpoint, advertising 
agencies cannot function as well in 
television as they did in radio. 

In the interest of all concerned, 
it would seem that the agencies 
might do well to apply their widely 
publicized knack for exploitation 
to their own television department, 


and not let the impression persist 
that they are peopled by moths. 
Any client who succumbs to the 


ill-advised pitch, “let's work it out 
between us; it won't be necessary 
to bring the agency into the pic- 


ture,” will shortly find himself 
wistfully remembering the days 
when his troubles were confined 
to production line’ breakdowns, 
and meeting the January. sales 
quota. 


to+ 
certain | 


iz? 




















WHAT HAVE I DONE 
FOR YOU RECENTLY? 





‘Someone Forgot 
To Tell ‘Corpse’ 
That It Was Dead 








= By STUART NOVINS — 


(Director of Public 
CBS Radio) 


Affairs, 


So vou're sitting in 
and the man_ Says, 
the future of Radio 
broadcasting?” and there you are 
trying to boil down to a few hun- 
dred words every professional idea 
you've ever had! 

To talk about the 
Radio Public Affairs activities 
you've got to examine two basic 
elements: Kadio’s responsibility 
for information broadcasting, and 
Radio's economic ability to carry 
out an effective 
schedule. 

Witheut getting “global,” let's 
look at Radio’s responsibilities. 

No medium 
to as many millions of people— 
does Radio- 


your 
What 
Public 


about 


future of 


as 
can be written off as 
“marginal.” The truth is that 
future of Radio Publie Affairs 
broadcasting is, in many ways, the 
future of America and of each one 


of us. There never was a time in 
the history of the nation when 
our individual destinies (and the 


destiny of our industry) depended 
so much as now upon general un- 
derstanding of the issues that de- 
rive from the Cold War. 

Radio does not exist in a vac- 
/uum. If Radio; as we know it, is to 
continue operation at all, it must 
do so in a tree society. We, at 
CBS Radio, feel that our efforts 
in the information field contribute 
toward the general public under- 


standing of the issues that con- 
front Americans. Our Public 
Affairs operation constitutes an 


expression of faith in the Ameri- 
can future and a manifestation of 
genuinely enlightened self-interest. 

The events of the last 
have shown all 


15 vears 
too clearly what 


happens to a nation’s economy and! 


its basic social structure when the 
people are not given the facts or 
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office | 


Affairs } 


information 
i 


that transmits ideas ' 


the | 


| wells. The only hitch was that the 


all Me Lucky { 


By JOHN W. LOVETON 


| Now that “Mr. and Mrs. North” has established itself in television 
| vidpix, and “Topper” will be launched this fall, I am often referred 
| to these days as a lucky guy. 

I have always been a firm believer in ability and hard work. A jot 
| of effort and time goes into the preparation of a major television shoy 
| One uncontrollable element, though, is luck. Here are a few things 
that have happened to me. 

The year was 1935. Bright young college graduates were a din, 
a dozen and jobs were as rare as hen’s teeth. But fresh out of Lake 
| Forest College in Illinois, I decided to brave the hazards of New Y: 

I drove 1,400 miles in a battered jalopy, constantly avoiding p: 
because the car didn’t have license plates. My chances were, at bi 
a clerk’s job at Macy’s. 


| But in my pocket was the address of John Orr Young. Also a g: 
uate of Lake Forest, Young was the founder of the famed Youn; 
Rubicam agency, and took an awed country boy under his win; 

} was lucky to break into advertising—and lucky enough to get 


as an office boy at $15 a week. 


As the hay fell from my hair, I found myself fascinated by 
advertising agency business. This, I decided, would be my care: 


Then, an opening came up for someone to act as advance public 
man in the agency’s radio department. I resisted it because I thou; 
| of radio as a passing fad. Once I got a sniff of the airwaves, thoug! 
I knew this was it. But if that opening had ne\ 


} 
| er come up, ! might 
| never have acquired the groundwork and experience that enabled me 
| later to become an independent producer 
| Here’s another example of the role luck can play in a man’s careé¢ 
] 
| .T’ 9 
Thank You, Aunt Jenny! 
| I kept plugging away at my agency job, waiting for my first ré 
| opportunity. Then one day the regular director of “Aunt Jenn) 
became ill, and the agency was forced to throw in a substitute. | S 


the closest person on hand, so the job was mine. 

Although 
found 
Jenny” 


the regular director recovered in three weeks, the agency 
another show for him to direct. I continued to work on “Aunt 


for the next five years. Soon I was directing such major sho 


as “The Good Will Hour,” “The Shadow,” and “Court of Missing Heir 

The year is now 1952, and television has revolutionized the entir: 
entertainment industry. The radio version of “Mr. And Mrs. North’ 
had a long and excellent record, and it seemed inevitable that 
do a television version. But I kept searching for the right “Pa 
North’’—and one day I found her in the person of the vivacious and 
lovely Barbara Britton. 

Colgate agreed that Barbara would be great, and signed he 
do the series live. Then Barbara announced that she would have 
baby in December, and couldn't do the show. I saw this important 
talent slip out of my hands. 

But, lo and behold, another stroke of luck! Colgate decided not t: 
do the. show live. Barbara had her baby, and meanwhile we were 


ready to start production on the filmed series. 
The following year was brightened by another chance happening 
that played an important role in the development of “Mr. And Mrs. 


North. lhe show clicked, with audiences writing in to tell us they 
liked it. Then a particularly well-done episode in the series was 
scheduled oposite the big fight of the year—the Marciano-Walcott 
bout. The agency was all for switching the episode; I felt it should 


run as planned 

The agency finally agreed, and a few days later it was announced 
that the fight had been postponed to a future date. 

Just 18 years after the awed country boy arrived in New York in 
his jalopy, he completed the pilot on “Topper.’’ It was exactly what 
I had hoped it would be, but I was concerned because it was late 
in the season and most clients had already booked their fall shows 
Fortunately, though, Camels cigarets was still open for fall. One look 
at the “Topper” pilot, and the series was sold. 

Lucky? Sure, and we hope Camels will prove to be lucky, too 





when they do not understand the | 
meaning of the facts they get. 

The responsibility of Radio is | 
very clear. As a welcome, believ- | 
able, identifiable guest in millions 
of homes, its potential enor- 
mous. That potential must serve | 
the national interest by advancing series which has already produced 
public knowledge and thus con-! cych important programs as “Bomb 
tributing toward the continuation! nm 


gross billings in 1952 the 
largest in its history. 

We believe, at CBS Radio, that 
any medium which can enter 98° 
of America’s homes, is an exciting, 
powerful medium. 


were 


is 


anit enlace f Sip pigs Target, USA,” “The Green Bor- 
and enlargement of America’s free der,” “Class of ’53.” and “38th 


institutions. By doing that job, 


| Parallel, USA,” is evidence of the 


Radio serves the public good and | vitality of Radio’s Public Affairs 
Radio can only benefit from the efforts. And the listener response 
general advancement of the soci- to those programs confirms the 


it exists. 
For those of our brethren in the 


ety in which , desire of the listener for that kind 


of programming. 


industry who think of Public My cloudy crystal ball. then, 
Affairs broadcasting as “inciden- jeads me to suggest that Radio's 
tal,’ I would suggest that they’) ¢yture for Public Affairs broad- 
look again at the increased, rapid- casting, may be summed up as 


ly expanding efforts of advertisers 


; - 4 follows: 
in the Public Affairs field. Within | 


the last few vears, management of There will be increased activity 
America’s leading industries has} by the networks in this field 

shown its realization of the vital | We will hear more documentary 
necessity of an alert. informed! Programs and more programs of 


expression of clearly-labelled opin- 
ion. 

We will see more advertising 
sponsorship of special events and 
current affairs programs. 

We will witness a strengthening 
of competitive positions among 
networks, in programs that reflect 
the changing world. And the best 
job, as always, will be done by the 


electorate as insurance to maintain 
the free society without which in- 
dustry would cease to do business. 


& a — _ The Cost Factor 


In looking forward to Radio’s 
future in Public Affairs broadcast- 
ing, I see an increased realization 
on the part of networks and spon- 


sors, of the potential of Radio, management and staff which has 
which can transmit ideas best, to learned to depend most on im- 
more people, at lower cost. agination, creativeness and cour- 
And now, what about cost? Can age. 
Radio pay the bills? pectiahecinabacatircitatnatioteitanlisamibinith 
Three years ago everyone went ° 
to Radio's funeral. It was a very | Heidt, Troupe to Korea 
impressive affair, complete with ; i 
| eulogies and tears and final fare- Holiywooc 


Horace Heidt and his 50-mem- 


mourners forgot to advise the| ber “American Way” troupe leave 
“corpse” that it was dead, and|the U. S. Saturday, Aug. 1, for 
not having been given the word,, Korea, to entertain the troops. 
| Radio didn’t show up at its own Heidt is taping one CBS Radio 
|funeral. In fact, while all the broadcast before he departs. and 


will tape three or four more in 


| mourning was going on, Radio took _ a 
| Korea, shipping them back for alr- 


|a deep breath and flexed its mus- 
cles and came up with a new viial-| ing in the states. 

ity and strength, which is reflected; Return of the Heidt troupe 
in ‘the ‘happy fact that Radio’s! skedded for Aug. 27. 


is 
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When the newfangled wireless, 
or radio, first bowed into the en- 


tertainment picture, producers of, 


phonographs and platters greeted 
it without enthusiasm. 


Vet counter-tenor vaudechirp 
Will Oakland recalls getting let- 
ters from Victor, Columbia and 


Edison A. & R. Depts., saying, in 


primitive percolator type of mike 
would never again “hammer” into 
the recording horn. In other words, 
radio was out of bounds for re- 
cording artists. Will ignored the 
warning. He deduced there was 
going to be big money for per- 
formers who got in on the radio 
ground floor. 

“So I just figured,” he said, “I'd 
made enough records, anyway, and 
Id stick with radio.” 

Something of a ban on air per- 
formances by recosding artists 
seems to have stayed in effect a 
couple of years, after which the 
sorely pressed phono boys decid- 
ed, if they couldn’t lick radio 
they'd join it. But records dealing 
with the wonders or—according to 
viewpoint—tortures of early radio 
began to appear almost as soon as 
the American public got hep that 
a crystal set and a pair of ear 
phones could bring you music, 
news, sports and commercials. 

Apparently, the first platter with 
“radio” on the label was issued by 
Victor in September, 1922. Paul 
Whiteman and his orch played a 
“medley fox-trot,” with “My Ram- 
bler Rose” receiving top billing. 
As an alternate melody, the rec- 
ord introduced “List’ning on Some 
Radio.” Both numbers were from 
the Ziegfeld Follies and were writ- 
ten by Louis Hirsch, Gene Buck & 
Dave Stamper. 

Perhaps the first record featur- 
ing the marvels of radio was put 
on the market by Columbia that 
same month. It bore the touching 
title, “I Wish There Was a Wire- 
less to Heaven (Then Mama Would 
Not Seem so Far Away).” On first 
glance, this seems a direct takeoff 
from Charles K. Harris’ ancient 
classic, “Hello, Central, Give Me 
Heaven,” and the idea is the same 
—a tiny tot yearning to establish 
communication with a deceas d 
mother 


But, according to the Columbia | 


supplement writer, the song's com- 
poser (listed on the label only as 
*“White’), was moved to write the 
number when he saw a little girl 
and her father standing before a 


Shop window displaying wireless 
equipment. The child turned to 
her father and said, “Daddy, I 
would like to have a wireless at 
home so I could talk to Mama 
every day White then learned 


the little girls mother had died a 
short time before. The platter was 
sung by Billy (Happiness Boys’ 
Jones, in what the supplement 
describes as ‘a tear-com- 
pelling manner.” 

It wasn't leng before a foxtrot 
with the simple title, “Radio,” ap- 
peared. Vincent Lopez and Owen 
Murphy wrote “On the Radio,” 
Which Lopez and his orchestra re- 
corded for Okeh. Also on Okeh, 
the Rega Dance Orchestra com- 
bined “Radio Eyes” with “I Wish 
There Was a Wireless.” And this 
enterprising company listed 
Surely was one of the oddest early 
radio offerings—two double-faced 
records teaching “Radio Code.” 
The instructor was Jack Binns 
who, if memory serves, was. the 
Wireless operator aboard the Ti- 
tanic back in 1912 when the big 
Ship had that disastrous run-in with 
an iceberg. As far back as 


yustis 


ing wireless telegraphy. 


_ ‘Mammy, Come Home’ 


Late 


1923, 


in another childish 
¢ 
Back Home in 
heaven. not 


Mammy was 


Reno, as might 


“Radio Lady of Mine,” and some 
Tather impractical advice on pitch- 
ing lonz-distance woo was given in 


“Love Her By Radio,” cleffed b: 


sert Grant and Billy Jones and re-' 


corced tor Jones by Edison. (Grant 


vaudepartner before 


Was Jones 


the t nog :styyek pp pis Piehis dey ; 





Early Radio Wasn't Up 
Tin Pan’s Alley 


By JIM WALSH 


what. 





1918, | 
Victor had offered platters teach- | 


tearjerker came through, “Mr. Ra-| 
cio Man ‘Tell My Mammy to Come | 


have | 
been deduced from the title. The | 
romanticists were catered to with | 

















warding association with Ernie 
Hare as the Happiness Boys and 
the Interwoven Pair.) 


Jones and Hare were not only | 


radio’s most popular singing team | 


in the '20s, they were also the top 
recording comedy pair and, as so- 
loists and duetists, they seem to 
have done more than anyone else 
to chronicle radio’s deeds and mis- 


: : | deeds on platters. In 1924, Jones 
effect, lips which crooned into the 


soloed on an Edison Diamond Disk, 
“Tune In On L-O-V-E.” This ditty, 
by Leonard Whitcup, is of histori- 
cal interest because it brings in 
the cali letters of a number of 
early radio stations. For instance, 
it says, “I've Heard KDKA,” and 
“WEAF’s great,” then goes on to 
compare them’ unfavorably 
the joys of L-O-V-E. 

An oddity was a 1924 Cameo 
(‘three for a dollar’) record. 
one side Jones and Hare sang the 
classic “Does the Spearmint Keep 
Its Flavor On the Bedpost Over- 
night?” The other contained 
a burlesque radio skit, “Listening 
With Ruby Norton.” There appears 
to have been a radio comedienne 
using the name of Ruby Norton, 


side 


but all the talking on this disk is} 


done by Jones & Hare, although 





they are not mentioned on the 
label. 
{ ‘Cohen On Radi” | 





One of the “Cohen on the Tele- 


phone” specialists, the late Mon- 
roe Silver, got into the comedy 
act with “Cohen on the Radio,” 


which, like most of ‘“Mike” Silver's 
work, was amusing. 

In 1924, the bars against record- 
ing artists performing for radio 
had just about broken down. Vic- 
tor began to issue records on 
which Jones & Hare were identi- 
fied as the Happiness Boys, and all 
the companies raided the radio 
studios for recording talent. The 
trend became a landslide after 
electric recording was introduced, 
making it possible to get satisfac- 
tory waxings of voices that other- 
wise would not have recorded we!! 

The same tiiing applied to dance 


| 





with | 


On | 


| stop 





bands. Harry Reser’s Cliquot Club | 
Eskimos, perhaps the most popu- | 
lar orch on the air in the early | 
1920s, won wide popularity on rec- | 


but 
the 


as the Eskimos 
Jumping Jacks, 


only 
Six 


ords not 
the 


as 


Seven Little Polar Bears, Earl Oli- | 


ver’s Jazz Babies, and in many other 
disguises. Radio acceptance had 
even reached the point where Billy 








AXEL GRUENBERG 


RALPH EDWARDS’ 
‘THIS IS YOUR LIFE 





er Took Another Load Away,” that 
his mind was wandering, and be- 
gan to “announce the program,” 
only to be 
“Bill, pull 
wandering! 
phonogvaph record.” 
the boys occasionally 
references on their 
Interwoven socks. 


vourself together and 
We're making a 
Still 
sneaked in 
platters to 


Nevertheless, not all was broth- | 


erly love. When Thomas A. Edi- 
son, his son Charles (later govern- 


|or of New Jersey) and other Edi- 


record of 


son officials made a 
Christmas greetings to Edison 
dealers in 1924, it opened with 


some ear-splitting noises intended 
as a jeer at radio static. (Static or 
not, radio by then had the record 
business almost on the ropes.) 
And, speaking of static, a 
popular dance tune was 
“Static Strut.” 


called 


Even so, as already said, the bar- | 


riers were just about down. Vaughn 
DeLeath had made records fo: 
Edison in 1919, B. R. (before ra- 
dio}, but her later vogue as a re- 
cording thrush came only after 
her identification as “The Radio 
Girl,’ the first femme heard on 
the air. Frank Wright and Frank 
Bessinger, “The Radio Franks,” 


were widely sought by platter pur- 
veyors. Gerry Macy and Ed Smalle 
called themselves on records “The 
Radio Imps.” Columbia even went 
so far afield as to engage 
Coldiron, the “Sunshine Girl” of 
WBAP, Fort Worth. Bob Pierce 
the “Old King Cole” and “Old 
Man Sunshine” of WOR, went well 
with Edison audiences. Pierce 
whatever became of him?—did a 
child's program with a theme song 
“Radio Kiddies of Mine.” 


chided by Hare with, | 


later, } 


fairly | 


Bessie | 





| 
! 
| 
By ROBERT 
'* (Preside 
Our industry currently is faced 
with two major problems calling 
tor the earliest possible solution if 
| the broadcasting industry, as a 
| whole, is to 
imaintain 
ithe progress 
iwhich has 
| made it one of 
j|the most im- 
portant torces 
in American 
life. 


One of these 
problems 





is the televi- 

vision sector 

of the indus- Sheek Wiaines 
try—a double- 

barreled one. It is the evolu 
tion of some svstem of stringent 


control of ever mounting television 
production costs in order to permit 
more and not fewer advertisers to 
enter upon the fullest and most 
| widespread use of the medium; and 
the provision of ever wider lineups 
of stations in order thal the adver 
tiser may reach every segment 
of a constantly expanding market 


The other problem, it seems to 
me, is the formulation of a new 
ielear and accurate viewpoint to- 
j} ward radio and its proper niche in 
| the communications industry, not 
lonly in relation to television but 
to all other entertainment and ad 
vertising media. 

So far as the television problem 
is concerned, every segment of oul 
industry—networks, stations, agen 
cies, packagers and producers—has 
been concentrating upon finding a 
working solution to it and, although 


everall formula or yardstick bs 


which the whole industry 


| many and various as have been 
| some of the proposals put forward, 
| to date there has been evolved no 


|a system of cost control or reduc 
tion 

It may be that only a synthesis of 
the various proposals so far put 
forward and tried out may provide 
the best possible solution to the 
cost problem—increased use of 
film; development of new produc 
tion techniques which will permit 
the presentation of first-class pro 


grams without elaborate production 
accessories and practice: more 
widespread sponsorship of pro 


grams on an alternating basis, in 


| long-range 


} vis, Jr., 


can base | 

















Jones pretended, in the Jones- One of the most unusual] record-) creased sponsorship of program 
Hare Edison record of “The Farm- (Continued on page 96) lon a cooperative basis; the utiliza 
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Kintner’s Alpha & Omega: Solution 
To Video Costs, Station Clearances, 
Creating Proper Respect For Radio 


EK. KINTNER 
t, ABC 


on a long range cone 
instead of on a one- 
time oi basis, resulting in 
an overall saving in talent costs, 
Our own network has more or less 
concentrated on this latter type of 
operation with the acquisition on @ 
basis of such top talent 
George Jessel, Danny Thomas, 
Bolger, Joel Grey, Sammy Da- 
and Martin Block. At the 
time, we have neglected no 
lother avenues to the control and 
|reduction of TV costs and only 

| wish that we could find more 
Find The Guy! | 


For certainly the man who comes 
'up with the BIG idea for this end 
con not only command his own 
price—but the location and 
lettering on the monument a grate- 
to him 


talent 
basis 
evclical 


tion of 
ractual 


as 


Ray 


same 


size, 
ful industry will reat 

The second phase of the televi- 
sion problem, that of pro\ iding bet- 
ter station clearance, presents @ 
considerably brighter atmosphere 
for consideration and prospects for 
solution 


The lifting of the freeze on new 
station construction was perhaps 
the biggest factor contributing to 
a brighter picture for better sta- 
tion clearances this fall. Before the 
freeze was lifted, 40 out of the 
country's 64. television markets 
iwere single station markets. By this 


wili contain 


fall, these 40 market: 
least 76 stations 

| Before the freeze was lifted, only 
160 of the nation’s 200 top markets 


lhad television service from 106 
stations. Currently, 109 of these 
markets contain 166 stations and 


fall of 1953 approximately 
the 200 top markets will 
inside television coverage 


about 231 stations on the air, 


by the 
162 ol 
have 
i with 

To turn to our other problem— 
a lot of people in our industry are 
coing to have to dust off their ideag 
that funny cabinet ia 
the other corner of the living room, 


about ove! 


turn the dials and start listening 
to the result with newly attuned 
| eat Because there are today 5, 
G00,000 more of those cabinet or 
mailer, portable versions of them 
than there were in the United 
States a year avo ind their owne- 
ers didn't buy them just to have 


something to fill up that corner or 
ito have another bundle to. tote 
along to the beach or the picnic 


As of the first of this year, ae- 
cording to a joint research come 
| mittee of the four networks —ABC, 
| CBS, MBS and NBC—there were 
1} 110.000.000 working radio sets in 
lithe United States compared with 
| 105.300.000 a year avo. So not only 
has radio not gone under before 
the impact of te evision omany 
in the industry forecast, it has ex- 
| panded its audience and its appeal 
to advertisers and the publie alike. 

I believe that this ca for a new, 
cetached reappraisal of the medium 
land its own inherent characterise 
tic and how they car best be uti- 
| lized in the overall broadcasting 
| picture. For example, the still un- 
| rivalled uperiorit of radio as a 
medium fo nev and mustle I 
lthink that new program formats 
must be devised to continue to hold 
both the audience it has had for 
lvears and the new listener who 
l have turned to it in the past vear, 
iNew sales formulae must be de- 
lvised to permit more advertisers 
}to use radio in more was 
| One thing is certain, ar uch 
} reappraisal of radio must be one 
i Lv which we see the whole radio 
; picture clearly and see 1 hole, 
i detached, objective and uninflu- 
jenced b wild in ent ° 
|} asm or gloom, realist) ed 
against ai! other ente ‘ 
and advertisi! 

And bette! pul 1 paaeg 
bac k t ; ila ‘ I ' Lie’ 

Cole Helms KITE 
San Antonio 





| Ajex Cole, formerly assistant 


| manager and commercial manager 


lof KITE has been named manager 
| of the outlet, according to an ane- 
nouncement mace by Charles Bal- 


Woodword, 
manager of 
: Christi, has been 
‘ngmed commercial manager. 

‘ys 31 1? rit , 


| , 
| thrope prez Kell 
t eivht 


Orpus 


years 


atin 
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CD Takes Over Show Biz 


(Common Denominator) 


By LEONARD H. GOLDENSON 


(President, American Broadcasting-Paramount Theatres) 


The Entertainment Industry stands on the threshold of its finest 
hou! 

The motion picture industry has hit a new stride with better pictures 
and added public ap; 
with stereophoniec sound 

Television | 


has made strides toward 
maturity in the past year and now Is approaching 
real value as a national mass advertising m¢ dium 

Radio. never underestimated or devalued by the 
public which has been buying sets all along, Is 
achieving full new value within the industry} and 
by advertiser: 

The moral here for all the entertainment bDusi- 
ness is quite clear. It is: never underestimate the 
CD-Common Denominator, The Public 

Television, the lusty growing giant of the enter- 
tainment world, caught the industry experts in both 
motion pictures and in radio looking the othe1 
way Motion pictures at one time practically 
refused to admit such a thing as TV actually existed. The pre phets 
of doom (and there were many of them in the industry itsell predicted 
an carly demise for radio 


xigantic 











I... H. Goldenson 


Common Denominator time and again gave the 
answer at the box office and at the cash res when they bought 
new portable radio sets or insisted on radios in thelr automobiles that 
the industries’ own experts began to sharpen both their wits and 
pen 

The film 


It was not until the 
isters 


and moved 
form of 3-D 
They soon 
motion picture box 
which were outstanding 


industry began to emphasize better pictures 
to add new values to the motion picture theatres in the 
and other widescreen techniques to attract the audiences 
found this was the correct and only answer: for 
office receipts hit new peaks for pictures 
productions 
Era of Selectivity 


Like any new development, television, when it first came into the 


home hurt other forms of entertainment such as radio, motion pictures, 
read etc. After the novelty factor of television wore off the viewers 
became more selective in their television viewing and gradually they 


began to give television its fair proportion of their entertainment time 


Once this novelty factor was eliminated the publie at large resumed 
their normal pursuits of driving and listening to the car radio, taking 
the portable radio set to the beaches, picnics and the ballgames. They 
began io go out to the movies, the theatre; they picked up their books 
papers and magazines 

This was the turn that was not called by the radio industry chartists. 
This is the 
inator 

Now, that evolution has come out of the so-called “TV Revolution,” 
the Entertainment Industry as measured by radio, television and mo- 
tion picture theatre audiences is being seen in truer focus 


For instance, the motion picture industry which at one time would 


have nothing to do with TV now has found that television, properly 
used as an advertising aid, can greatly stimulate the box office 

The most recent development along these lines, of course, is the 
arrangement made between the Motion Picture Association of America 
and the American Broadcasting Co 

Tentatively titled “Hollywood Parade,” the program will present 
highlight excerpts from current topflight screen attractions, personal 


appearances by leading screen stars and will 
the role of host from the film industry. 

The project, a milestone in both television and motion picture history, 
will get under way this month with the production of the pilot program 
at ABC's vast TV Center in Hollywood 

In auditing this piece I find that [I have written only in terms of 
the plus values ahead for the Entertainment Industry. Certainly there 
will be problems. But these I do not Rather, I 


feature top talent in 


count as minuses 


am inclined to weigh these problems in the light of what they will | 


bring to the industry in the way of significant advances. Viewed in 
this light I can see great benefits for the audience and that in turn 
translates into plusses of various sizes for the industry. 

1] do not want to be misconstrued here, because | very definitely do 
not believe that for the motion picture industry 3-D glasses are auto- 
matically interchangeable with rose-colored glasses. For motion pic- 
tures as for television and radio the future hinges on the quality of 
the product offered the audience. 

Here, let me return to my original point 
has set the clock for its finest hour. However, the Common Denom- 


inator, The Public, will turn off the alarm and go back to sleep if 
they do not like the product. 

















JACK STERLING 


THE BIG TOP” CBS-TV 
‘THE JACK STERLING SHOW’ WeBS 
f ( f ( ‘ 
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ii through 3-D and widescreen pictures together 


turn that was called by the people—the Common Denom- | 


the Entertainment Industry 
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~ Merchandise 
Gold In Them 
Video Hills 


ARTHUR PERLES—= 
(Director, Merchandising 
Exploitation, CBS-TV) 

















Hy 


Twenty-odd years ago as a fledg- 
ling newspaperman, I learned to 
accept the unexpected as routine 
| A trigger-happy hood hit the saw- 
dust trail. A pillar of civic virtue 
|sprouted clay feet. The Dodgers 
/even won a pennant. All in a day's 
reporting work. 

3ut the past, I have learned lat- 
terly, was duck soup compared to 
the business of merchandise licens- 
ling. It’s no secret by now that CBS 
mandated me _ to 

Madhatter’s ter- 


becomes an 


television has 

carry on mn as 
rain. It exercise in 
will power to report without bat- 
mark on 


tering the exclamation 


this typewriter. 
Let's take the matter of toys. 
You enter a_ staid-looking office 


building at 200 Fifth. Push on any 
door and what's behind it? Grown 
;/men winding up tiny autos, others 
bouncing giant rubber balls, sit- 
|ting in play-swings, filling in jig- | 
saw puzzles, pulling marionette 
| strings, blowing toy trumpets, ad 
| infinitum, You look around for 
some guy in white coat complete 
with butterfly net. Instead, you see 
, restrained salesmen scribbling on 
| their order pads. 





A far remove from television? 

| Mais non, cheri. 
Your network has a new space 
ishow like “Rod Brown of the 
| Rocket Rangers.” These are the 
\folks in a billion-a-year industry 
'who are going to help you spread | 
its fame. Millions of kids there- | 
upon will harass pop, mom, grand- | 
ma, the whole family until they | 
get that new “Rod Brown of the 
Rocket Rangers” gimmick. 

It gives added dimenséon to the 
program's financial return, makes 
new legions of fans for the show, 
spreads its name in shop windows, 
on store counters, across T-shirted 
chests, in newspaper ads, even in- 
vades the bathroom with sculp- 
tured soap images of the hero. 

Meanwhile, you are compound- 
; ing promotional and dollar gains 
| through children’s books, the com- 
,les, records, novelty clothing, 
games of chance and skill, dolls 
j}and puppets and masquerade 
equipment. 














Kid Stuff? ae | 

One learns quickly that all this | 
| child’s play is a very serious mat- | 
ter. For the licensee it means, for 
Instance, an average minimum in- | 
; vestment of $50,000 at the outset 
in advance royalties, designs, mock- 
ups, dies, moulds, packaging, met- 
als plastics, paper and_ fabrics. 
The broadcaster-licensor should 
| know that, if there’s too much 
|markup on the licensee's actual 
costs and the retail price, or if the 
merchandise is shoddy, fragile, 
|can't take a moppet’s beating and | 
| otherwise proves inferior, the ecus- 
frowavad will feel bilked. There’s a 
natura] impulse for the buyer to 








| and, I am happy to say, meticulously honest people 


| money in circulation will tend to drive out the good. In TV 


IMITATION NO LONGER FLATTERY. 


By MARK GOODSON 


If a man wants to do me the honor of copying my conversational 
mannerisms, my eating habits, or the uncertain cut of my jacket—I 
suppose that my normal male vanity is somewhat flattered. 

However, if the imitator likes not my ties, but my ideas, my shows, 
my creative product — and goes into business 
peddling counterfeits of them, I am no more 
amused or flattered than the Treasury would be 
to discover a superb copy of one of its $10 bills. 

It’s about time it should be stated flatly, openly, 
definitely—the counterfeiter does us no honor. 
And, to make the point of this piece, it does the 
television industry no honor either. 

When, above, I refer to ‘“‘my shows,” “my ideas’ 
—I am speaking for the sake of the clear illus- 
tration. I refer, of course, to shows created and 
developed by the Goodson-Todman organization— 
a group of reasonably industrious, fairly ingenious, 





Mark Goodson 


who have great respect for the concept of origi- 
nality 3i11 Todman and I like to think that we have a 1 
paucity of second-handers and me-tooers in the outfit. 

Being at least normally competitive, we always hope that the shows 
we do will be better than those turned out by fellow packagers. When 
an outsider comes up with an exciting new gimmick—we kick ourselves 
across 57th Street because we weren’t clever enough to do it first. 
But we have admiration for the creation—and the creator. And it 
spurs us to dig in harder. 

But when we see the channels flooded with the switch-thinking of 
the carboncats—when we see out-and-out copies of shows and devices 
we have labored hard and long to bring to life—then, frankly, we 
burn. 

I repeat—we 


emarkable 


have great respect for new concepts. Though it is not 


> Our 


ir mot 
Rah GOURD TEAK 


tier, we bow to the originality of the “Strike It Rich” series, 
The cluster of cheap imitations which have sprung up are as irritating 
to us as they must be to Walt Framer. “This Is Your Life” is another 
new gimmick for which Ralph Edwards deserves applause. I hope, 
though, that Ralph has his mosquito netting ready—the parasites will 
soon be buzzing around his ears. 

To be personal, our “What’s My Line” has had more than its share 
of counterfeiting. Some of the agency presentations we have seen 
openly offer to do a similar show and to ‘tap the success of ‘“‘What’s 
My Line.’”’ Some of the me-too boys, in a fit of sincerity, have even 
approached us and offered us the “right” to produce the counterfeit, 
on the interesting grounds that we can “do it better than anyone else!” 

Across the country, the out-of-town cities have joined Metropolitan 
reviewers in a coast-to-coast chorus of protest. The Chicago Herald 
American's Janet Kern writes in a recent column: “TV’ suffers end- 
lessly from this disease of brazen, unapologetic imitation.’ Other 
observers are more specific:—Phil Minoff of Cue says of one show 
that “this session is a warmed-over version of the ‘mystery guest’ 
segment of ‘What’s My Line’ Instead of hiding the visiting celeb- 
rity by blindfolding the panelists, ‘Masquerade Party’ disguises the 
guest.”” In the lead article of July 15 Variety in a piece called CAR- 
BON DAYS ON NETWORKS says “In the case of CBS-TV’s 
morning ‘I'll Buy That’ cross the boarder, it’s a case now where viewers 
can see a reasonable facsimile of ““What’s My Line” five days a week.” 

Naturally, we’re not happy about all this. More important, we agree 
with the TV analysts that this is bad for the industry as a whole. 

First, it must tend to discourage genuine creative thinking. Why 
Sweat out a new idea—when the networks ofier a ready market for 
second hand copies of the going enterprise. 

And finally, too many copies of a successful show satiate audience 
appetite for the whole genre of program—including even the imitated 
prototype. Even bad copies of ‘“‘What’s My Line” must ultimately 
dull the desire to see the parent program on Sunday. A person on 
a diet of bad orange juice six days a week, does not necessarily crave 
g0od Orange juice on Sundays. The chances are he’s about ready for 
some V-8. In economics, Gresham’s Law says of currency that bad 
—a similar 
result takes place—with the bad show driving out the good, along 
with itself. 





transmit his dislike to the televi- | inthal, at Simon & Schuster; Mitch 
sion show which inspired the whole | Miller, at Columbia Records; Mar- 
thing. | tin Goodman, Atlas distributor. 
No proposition can endure un-| Disney, the movies, the comie 
less it’s good three ways—for the | supplements, the stage and the 
licensor, the licensee and the buy- sports world have blazoned a half- 
er. Providence has sprinkled some | century record of successful tieup« 
wonderful business brains around | for merchandise. Yet, none of 
this strange territory to help steer | these ever had anywhere near the 
merchandising people into sound | potential of television. 
ventures. They include veepee| Thar’s gold in them video hills. 
Tom Johnson and Jack Griffin, toy; The $64 question is how do you 
buyers at Macy’s; Tom Smith, who | dig it out? The answer, as always: 
heads up Sun Rubber in Akron; with lots of hard thinking, plenty 
Louis Marx, world's greatest toy-| of work and, above all, highest 
maker; Jack Goodman and Al Lev- J integrity. 
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Whatever Happened To 
Television ‘Hiatus’? 


By J. L. VAN VOLKENBURG 
(President, CBS Television) 
Television in its sixth year is get-; 
ting too old to be a prodigy any 
longer (at least by its own stand- 


portunities, is where nighttime tel- 
evision was in 1950, and every 
week more advertisers are taking 
advantage of these great daytime 











ards); and so it has vv mt buys. 
another prod- “ ‘ ‘ " = 
igy °K, With the “arrival” of television 
he as a daytime as well as a night-! 
television Ai ee 
It’s 3 time medium, it is inevitable to 
S ¢Z ne - . . | 
; recall that it is also a medium of 
um within a. : , ; : : 
meéiu _| Winter and summer. One of adver- 
|. | tising’s most learned words, hia- 
a new medi-|, ; are ane 
tus, is disappearing from televi 


um for “h 














_ sion’s vocabulary. 
products id- “ : : 
vertising This has happened primarily be 
a 
It has come Cause of increasing awareness that 
into its own ‘tor most products you can set as 
this year—al-| high a sales quota for summer as 
as though it had! for any other season. There has| 
Van Votkonbarg its real start | also been the discovery that sum- 


mertime viewing keeps” within 


only two years ago. And now it - 
presents greater scope and oppor-| One or two rating points of winter 
unities than any other medium di-| Viewing: while summert ime audi- 
rected primarily to housewives. | €DC®; with new set buying, actu- 

‘ ally exceed those of the preceding 

Where else, for exampie, can you | , ll-winter 
find a home service medium where! 
the average advertisement goes to So with 
s0 many housewives? Or where the | SUUEEEE ane 
message can be emphasized two 
and three times in one setting? | 
And with demonstration? Or a me- 
dium to which housewives give 
more than an hour of their tine— 

very day? 

This is what daytime television 
today offers advertisers. They can 
attract a concentrated audience of 
housewives whose minds are on 
their home, seated within a few 
yards of the stoves and sinks and 
medicine chests where household 
advertisers want their products 
to be 

To reach its present growth, there 
was an apparent natural handicap 
to overcome, but also a great deal 
to build on. 

Television 


season 
and nighttime 


Willer, 


daytime 
television in 
1953 is enjoying a full vear—with 
fine entertainment for viewers and 
bigger sales for advertisers 


Sponsors in Print Ads 
D Print Ads 

Immediate reaction to the FCC's 
recent ruling limiting the 
“teaser” ads on radio and televi 
; sion has been one of apathy, with 

exceptions. Most net- 
stations and agencies feel 
| that the amount of teaser copy isn't 


use Ol 


isolated 


orks, 


involves looking— 


Significant enough to go through 
which involves concentration in one the legal trouble of appealing the 
place. Daytime television had to i eek oe tie tikabe teak th 

ae ° c e rive - > 
encounter living patterns seem- | TUNE, 8n@ so Ns Mkely that tne 
ingly incotmpatible with it. How, FCC decision will go unchallenged 


everyone asked, could housewives 
go about their routine of the kitch- 
‘n, laundry, nursery, and super 
market, and focus their eyes on a 


however, in 
feel that 


their medio have been depriced of 


Broadcasting execs, 


spite of their apathy, do 


television screen at the same time? , Ome Of their most effective adver- 
It has been more than a year “sing gimmicks. Further, there's 
since an answer came to this ques-| a fear that new products, using 


tion. Housewives found time. teaser campaigns in media, 
will hesitate before turning 


the followup ad expenditures into 


print 
| Pattern Household To TV over 


The appeal of television was SO} radio and television. Opinion is 
strong that it induced revisions of | that if new products are success- 
the household schedule. House-| ful in initial print campaigns, 


they'll be reluctant to depart from 


wives arranged to reserve time for the print media 


their favorite daytime programs.) Ong immediate reaction came 
Average daytime viewimg—61 min- from Fitzgerald Advertising 


Agency of New Orleans, whose ra- 
dio-TV director, Aubrey Williams, 
warned station execs the agency 
would be forced to rechannel muc 
of its copy into the print media be- 
cause of the ruling. In a letter to 
the Station Representatives Assn., 
Williams called upon station execs 
and reps to start a concerted cam- 
paign to change the ruling. 
Fitzgerald agency handles Jax 
Beer via a teaser campaign that 
refers to “J Day” but does not 
mention the word beer, offer it 
for sale, or suggest that listeners 


utes in 1951—has climbed as high 
as 82 minutes this past spring. It 
seems certain to go higher by the 
end of the year. 

And daytime television has met 
the problem of household routine 
so well that the top five daytime 
television programs average more 
than 3,500,000 homes. 

But much of daytime’s develop- 
ment can be attributed to the fast 
growth of television as a whole. 
Today television is a medium in 
some 24,000,000 homes. It is in 
areas covering four-fifths of the 
population. It commands more of 
people’s time not only than any 
other medium, but any other ac- 
tivity apart from working and} 
sleeping.-And the longer people 
own sets, the more time they give | 
to it—today, an average of almost 
five hours per home a day. 

Advertisers have been quick to} 
recognize the audience values of | 
daytime television as well as its 
outstanding economy. Among day- 
time programs you will find some 
of the best buys, not only in tele- 
Vision, but in all advertising. 

This is made possible by produc- 

ion efficiency, careful design of 
programs to appeal to daytime | 
tastes, and also by flexible adver- | 
tising methods. 


all 
sponsor identification. 














‘ 


On CBS Television, for example. | 
2n advertiser is offered a variety of | 
plans that includes joint sponsor- | 
snip, participations, alternating 
sponsorship. All sizes of budget | 
‘n be accommodated: daytime | 
television can cost as little as 
small-space campaigns in publica- | 


tions ROSA RIO 


ORGANIST, PIANIST, COMPOSER 














The result is that the names of 
tavertisers, both large and small, 


4 | : : MUSICAL MOODS 
“ve tast filling available daytime “fl 
* O8ram periods. Today daytime Radio—T.V.—Pictures 
ele —T.V. 


*10n, in terms of schedule op- > ‘ ay 
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Fear FCC Ban of AM-TV | 
‘Teasers’ Will Keep Wary, 

















1953-54 Season To 


Usher. In Industry's 
‘New Sound, New Look’ 


By HAROLD E. FELLOWS 
(President, NARTB) 








Washington } played in the development of such 
| Radio and television program- | Prosrams 
ming in A 1 is acquit Tele yn spurred by the tre- 
ne ) ind aon ) do competition unleashed bys 
rhis t formatio fw ting of t freeze” ha hed 
publi the vaddlin clothe Although it 
benef } may never quite achieve the satu- 
ary ep { id ce commanded by ra- 
m oO te \ on will otter it ervice 
a bak te ‘ { » every part of the nation 
"2 ee ‘ ane ssa 0 ret con into markets hitherto 
ST AATS ( OT SW ORI H tis an ‘ uecht too small for such ervice, 
“Radio's Top Dramatic Actor” prise nd as the national map becomes 
Title Role Front Page Farrell, NBC Thi treat blanketed with stations the costs of 
Long Theatre Background tion from. the programming will gradually re- 
Available for TV program — fot | duce. Film and video tape will be 
mats of oth the principal program source of 
ye i ears tS or many Stations, and the laboratories 
\ idea: \ Ha } yV mwicurring HL E. Fellows vill devise cost-reducing short-cuts 
of ( | p) iP because mast to all types of good programming 
* ® { } madcastel oul busit An neer addressing the 3ist 
Hunting Ground  fme. ste are tly cosezant et canual NARTB convention in Los 
eS {| cto | ‘ ' A 
LIK OION Veriail Pheicatacdys ate Tee 
- S adequate proof that our econon Lic dl lobal television alias dh 
For Researchers can, and will, support radio and) tong Tit go a step further, be- 
OU h tele 7: , atk h medium | "cause of my faith in the genius of 
| , ip) Perior to a Ma sah aid tacthet envineering rofession and 
Lemmas EB y OSCAR KATZa—— spect 3) increasing COMpellOm ae ag hevoraaueiial television in 
(Director of Researi CBS-TV) | Within and between both media re- | ooio, 
; i quires greater imagination and in 
fe porting on the expansion of | itiative in the programming field should these prediction appear 
television is always a pleasure fora} Eo ni eay = vr P to be those of an impractical 
man in the research field because ontrary to the mournful preele-) dreamer, LT remind you that virtu- 
it's a documented story of a mighty ome ea N MM (Ni: is at te. y every prognostication made 
upward and onward march vind of Media Mortici wea t vi son eg ene a 
In last July’s Variety Review-| sion has not been the death of ee ae Seeenever een 
Preview issue, I pointed out that | radio. Quite to the contrary, each Through the authority of its by- 
one-third of the nation’s families|is sound of wind and limb, and/ laws, the NARTB has a broad in- 
owned television sets, another | growing every das terest in the field of radio and tel- 
third lived in TV areas but did not An extensive study of televi oveyone programming and i$ 
own sets. and the last thied lived PP pe ed ee a oe pee dare with the respongibility of 
in non-TV areas. In brief, televi-|contly by the National Assn. of Ra lively guiding its membership 
sion had progressed so rapidly in| gig Patevielan Brosdcaste Probably the Association's most 
}its comparatively short career that | hows that alert radio broadcaster dely-recognized activity in’ this 
| by a year ago it had covered two-| have devised a formula for suc ea has been the development of 
thirds of the U.S.A., and its pene-| eecsfulls mesting the ehatiense of the S indards of Practice for Ra- 
tration in TV areas had reached | television bund mow 2 abserve ot d o and the Television Code. The 
| 00" this point that this challenge ha ; nGards neta ecopts 1 duly 1, 
| Well what's happened since been a boon to radio: it has gotten Ayia and the TV : ode became 
j , effective March 1, 1952 Soth in- 
then? Television expansion has 4 lot of broadeasters out of the iment were devete | by 
continued to the point where it chan and onto their feet, flat bas uinadiad ert He i ( m ny 
now covers 8&0 of the count: tened thet Wwaistiine and = put : aa ie on ‘ mi er 
Set-owning families total 24.500- | ™us le bac] in their legs and “ . b, : = “’ —_ wl a In- 
000. This means that penetration |!4eas back in their heads! ve tive suai dae eae ar 
clive or good provramming as 
amounts to 70°) of the families A primary factor in this formula’ ,, ll as the hall nots” to be obe- 
lwithin signal range. At this level | is programming, and among su erved in the interests of deceney 
of expansion, penetration in some | ces ful radio stations today there ind pvood taste 
}of the older markets is approach-| 1s a trend toward developing pro 
fing 90°%. New stations are going | grams specifically for the commod New Standards For Radio | 
}up in great numbers. Multiple set | ity audiences, or large segment 


buy it. FCC ruling requires that | 
advertising requires adequate | 


ownership is now a 
velopment. Daytime television is 
}rapidly expanding, with an already 
| strong sponsorship position. 


28,000,000 By Jan. 1 | 


We can say that, with the expan- 
sion in new markets coupled with 
j}the continued growth in existing 
; markets, teievision has emerged in 
|the past year as a truly national 
medium for the dissemination of 
}entertainment, information and ad- 
|vertising. And the coming year 
looks even rosier. Of course, the 
spark that touched off television's 
burst of speed during the last 12 
months was the end of the FCC 
freeze. The action put almost 100 
new stations on the air, virtually 
doubling the number in operation 
a year ago. And at the rate of cur- 
rent growth, the number of on-the- 
jair stations will probably double 
once again to a total exceeding 400 | 
by the end of the year. 


definite de- 


Looking ahead also in terms of 
coverage I estimate that by year’s | 
end television will be within reach | 
of 85° of the nation’s families. | 
| Television set ownership will con- | 
| tinue its sharp upward trend to ap- 
| proximately 28,000,000 by Jan. 1. | 


| The fact that more and more) 
'families are buying additional sets | 
is a sure indication of television's 

coming of age as a universally ac- 
cepted institution in the home. A 

recent study, in the New York area, | 
for example, indicates that approxi- 
|mately 150,000 families in this | 
market own two or more receivers 

Obviously, we can look for future 
growch in this respect. | 


In summary, the whole picture is 
broadening and deepening. Tele- 
vision is broadening by spreading 
ito many new. areas. Simulta- 
| neously, television is deepening by 
linereasing its penetration in the| 
areas it already serves. And along | 





thereof. This trend is noticeable in \t present, the Standards for ra- 


all phases of the field news, en dio are being ‘tudied by a com- 
tertainment, music, and farm and mittee comprised of the member- 
;}women's shows. Local program ' 

leither live or transeribed, are re hip for the purpose of revising 
placing many network sustaining !! to meet today’s problems. A new 
features formerly carried draft has been approved by the 


Greater care is being exerted in  NARTB Board, and the cominittee 








the selection of music, and many. ; currently in the process of re- 
Stations tailor musical segments to i, wing the document with inter- 
fit the desires of specific listene: 
groups. Increasingly, stations are‘ ted lay organizations prior to 
Studying their markets; and by adoption 
| keying their service into the char Phe Television Code has been in 
acteristics and desires of the Ii effect little more than a ve r and 
tener’s personal, family and com- public opinion in) general avrees 
munity lives the stations are a that Code observance has greatly 
Summing definite “personalitie improved the caliber of TY 
T . on laval 
ee AL ety a — bayer rn = Today the four hetworks and ap- 
: proximately 140 individual stations 
More time is being devoted to) subscribed to the Code 
|} public interest programming, ane 1 , , 
nea caasination “is being ae. eae Devers Das worked €il- 
> gently in behalf of good programe. 
ming in the halls of Congre In 
mmm |S realm NARTB has presented 
Z opposition testimony against many 
bills which would impose vovern- 
ment censorship upon radio and 
television. We also work closely 
with state associations and individ- 
ual broadeasters whenever” they 
face Similar problems at the state 
and local levels 





Again in the legislative field we 





oppese with vigor any proposa!s to 
eliminate or govern radio « te 
vision advertising. Titis defense of 
advertising is also a defense of 
personal liberty and the ! t of 
the publ ( ty elect it wn pro 
gramming 

Two other major programming 
ervices offered by NARTB are in 
the fields of public interest broad 
casts and commercial! sponsored 
shows. Sources of material for 
public interest broadcasts are nu- 





Z } | merous throughout the nation, and 
COANE . ‘ it is the function of NARTB to 
KENNETH ROBERTS compile this material—both for ra- 
dio and TV—into periodic catalogs 





“Television Newspaper of the Ajr’ 
ABC-TV—Twice Nightly 


” ) Dz as | for the membership. In the spon- 
u } - é 0 as ” . , & . 
with this two-fold expansion h “Nora Drake” for Ton adial dain Gad dae lied = 
come the development of daytime | Pepsicola vwred radio field we offer a direc- 
television as an advertising medium | Radio and TV itory Of open-end cone tata 
uu its own right. . SUsquehana 7-5400 available for local sponsorship. 


——"" 
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The Future of Radio 
Is Just Beginning 


By ADRIAN MURPHY 
(President, CBS Radio Network) 


By now, the trade statistics about the new boom in radio are begin- 
ning to have an almost monotonous ring. For however you examine 
radio today, all you hear is good news. It’s good news all over. Take 
the manufacturer's good news 





The country has now some 110,000,000 radio 
sets—over 100,000,000 of them new since the war. | 
Sales this year alone are expected to reach a new | 
high. with some 14,000,600 new sets being bought 

Take the advertiser’s good news 

With sets of every conceivable make and kind, 


plugged into every conceivable room in the house 














(and in some 26,000,000 automobiles) the average | 

family spends a good 20 hours a week tuned to 

its favorite programs—and to the sponsors mes- 
saves—throughout the day and evening 

Take the station owner's good news. And the 

~ t to be 

; / antastic amount of money continues to De 

Adrian Murphy Bi Boe in radio. Last year brought in the biggest 
gross billings in radio’s history 

CBS Radio specifically had 45° more advertisers than it had in 
1948—before television. And its gross billings are currently running 
8°) higher than spring a year a7%o 

Our best information is that the CBS Radio increase in sales has 
been reflected in most are of radio operations this yea! 

And fina take everybot good news 

Pac dt 1 publie that loval and large. and by advertisers who 
continue to look on radio as the most efficient wu to reach all kinds 
of people everywhere, radio is still in the business of developing new 
programs, ne personalities, ne techniques of broadcasting. Devel- 
opment ich cannot help but insure a healthy future and steady 
employment for the medium 

Let's glance at the future being prepared by the network 1 know 
best , 

You mav have heard. or heard about, the series of documentaries 
which CBS Radio has heen doing lately on important Issu in today’s 
headlines. These have included “Bomb Target, USA,” “Class of 53, 
and “38th Parallel—USA 

And we are producing new kinds of musical, dramatic and variety 
thows 

Summer Ineubates Hot Items 

Over a summer, it is relatively easy to string together several | 
familiar shows and put them on the air as replacements. Some broad- 
casters, however, prefer to look on summer as their “straw hat” season, | 
when new ideas and programs ean be tried out 

Previous summers at CBS Radio have produced “Gunsmoke “Sus- 
pense “My Friend Irma,” “Our Mis Brooks’ which would seem 
fo justify the risk involved when a network, completely on iis own, | 
introduces new and sometimes untried personalities, when it tries to | 
inject new ideas into programming, and when it explorcs new ways 
to perform those jobs that only radio can perform 

Last month, the first two of this summer’s new programs went on 
the air: Five evenings a week we are presenting “The Johnny Mercer | 
Show,” a music program with guest artists performing alonyside one 
of Tin Pan Alley’s most distinguished raconteurs. On Monday nights, 
“Crime Classics” forms an unusual dramatic program which recounts 
true siories taken from the annals of every land and every tim: 

This month, two more are on. On Wednesday evenings, one of radio's 
newest personalities, Will Rogers, Jr., conducts “Rogers of the Ga- 
zette,” a series of dramas built around the life of a small-town news 
paper and its editor. And ‘Tuesday evenings, for the first time in 
broadeasting, factual case historics encountered by New York City’s 
Finest are aired over “21st Precinct,” a program which we are pro- 


ducing in cooperation with the Patrolmen’s Benevolent Association, 
Encouraging signs are at hand on every side-—in listening, revenue, 
and new programming. 
And to anyone connected with 
ducer, director, writer or technician 
future is just beginning 


oronation Sparks Boom in France 


TV Set Sales; Expect 300,000 By 54 


radio—whether as performer, pro- 


the facts should indicate that the 


Paris, servicing over 300,000 sets by 
Coronation Day repercussions | 1954 . . ; 

here now show that C-Day was aj __ Success of the Coronation im- 

; ages, which were sent in a relay 
big day for French video. The} frony London to Paris and then 
extreme public interest, the sue- | through to Belgium, Holland, Lux- 
cess of large-screen TV, and the | embourg and Germany, Is a fore- 
soaring sale of TV sets connote | Cast of an international web of the 
that TV has come of age here. | Near future The problem of line 


conversion has also been licked 
with a special conversion setup in 
Paris, which converts the incoming 
signals to the proper line content 
| before sending them off to Lille 
for transmission to other countries. 

Comparative lateness of the full 
French video development has led 
io it having the best screen defini- 
tion in Europe. Lagging postwar 
progress gave time for experimen- 


There is still a lot of construction 
work and relays to be set up plus 
the problem of TV breaking away 
from under the aegis of the still 
powerful radio setup before it can 
really come into its proper sphere. 

A total of 45,000 are in} 
legal operation here with an esti- 
mated 35,000 more in secret usage. 
There is a 3,750 frane ($10) license 
fee for owners, due to the na- 


sets 


set 





ae itation as to best lineage, whereas 
tionalized aspect of TV. A big sef-| US and England forged ahead 
ment of ‘he French owners have | co rapidly in set sales that an arbi- 
either not declared their sets or trary sereen line had to be ad- 
constructed their own clande SUn€ | hered to without any chance for a 
tubes. C-Day set up . rush © | change. Though France had the 
viewers, with an estimated 5.000 | 441 Jine screen after the war, the 
per month going during the last existence of only about 1,000 sets in 
few months Paris led to the changtover to the 
Growth of set owners has made | better 819 line screen. There are 
French TV expansion a necessity. | still 441 emissions, but they will 
With only two big transmitters. in probably be extinct by °54. Color, 
Paris and Lille, now in operation, | of course, is still no worry here, 
the opening of seven new centres|though French labs are € xperi- 
is foreseen for the next few | inne nting with sets that could re- 
months. On July 1, transmitters! ceive both color and black and 
being built in Strasbourg, Lyon white reception. 


and Marseilles, will start operation 
to service the middle portion of hours per day another factor 
France. November will the | that has to be cleared up in giving 
opening of centres in Rennes, Bor-| the French public an impetus for 
deaux, Poitiers and the Pyrenees. | buying sets. Though they are sold 
The new centres, it is felt, will be'on the advantages of TV, in 


Slim broadeasting time of four 
1s 


see 


cur- 





























CURT MASSEY 





Hlis urt Massey Time” for Alka- 
Selt ze now in its fifth consecutive 
year has the Widest coverage in 
rad history heard Mondays 
through Fridays on BOTH CBS and 
MUTUAL networks as well as 
Radio Luxembourg and AFRS 
ent cathode showing the regular 
crop of programs are not of top 
calibre 

One difficulty is the slim budget 


yet allowed to TV programming 
Radiodiffusion- 
Th 


by the nationalized 
Teles 
French yearly output gets an allow- 
ance of $900,000, compared to the 
English outlay of $30,000,000. Lack 
of funds is the basic reason for 
low level of French TV 

ming. The talent here 
the creative aspects of 
film and spee to draw from 
pay leaves little likelihood 
| tracting the top talent 


ision Francaise e average 


with 


18 


Small 
of 
as yet. 


at- 





the | 
program- | 
all | 
theatre, | 


| the point where their basic normal behavior 


50° Live Shows 
Only 50° of the shows are live, 
and the rest are films of vintage 
quality. Current and big social 
events are still the most popular | 
| programs on TV here. There is a 
| need for more format shows, with 
| those now in existence too hybrid 
in layout for progressive interest 
| for viewers. The revues and di- 
gests fall between being actual | 
format revues or theatre shows. 
Piecemeal showing ot short 
scenes from plays and pix leaves 
set owners with dissatisfied appe- 
tites. French TV is in search of a 
style, and as yet has hit no dis- 
tinctive formula 
With the growth of TV accept- | 


ance here, there will be a gradual 
evolving of more’ well-planned 
shows. There are a few precursor 
shows that denote 
good organization 
the “Music Hall Show” of 
Margaritis, “The Joy of Living 
Show” of Henri Spade, and the in- 
terview show of Jean Nohain. 
There is a need for greater on- 
the-spot coverage, to bring the sig- 
nificance of current events into the 
homes of the TV owners. If French 
TV continues to expand at iis cur- 
rent rate, this may well shape into 
a big competitor of legit and films 
here. Prudent French producers 
are already looking into 3-D, and 
the public is getting its taste of 
the new dimension this year. How- 
ever, the vacillating Gallie public 
still wants quality in its entertain- 
ment, and that will be the final 
dimension in the ultimate definite 
arrival of TV on the permanent 
show biz scene here. 


a of 


in 


eambianne 
semblance 


and pacing 
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| “KIT CARSON” 
Sponsored by Coca-Cola Bottlers 
Ali Over the Country 
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| at least as great as in the reporting of news. 





| grams 


| casting. 





Whatever Happened to 


‘Broadway Open House’? 
By HAL FRIEDMAN 


Can “Broadway Open House” be revived? 

That’s a question which has been thrust at me since the demice 
of Jerry Lester and Family nearly two years ago. In recent months, 
I've been literally plagued by the query because of the upsurge in 
live late night shows and their failures. 

What—people want to know—was the magic of “Broadway Open 
House’? Why haven't the networks been able to duplicate the success 
of this forerunner of late night shows? Why not revive “Open House”? 
but I produced “Broadway Open House” and here 




















No prophet am I 
are my answers 


A successful revival of “Open House,” with its original cast of Jerry 


Lester, Dagmar, Ray Malone, et al, would be an impossibility inasmuch 
as these performers are no longer believable as a family unit 

In the beginning, the participants of “Open House” were eithe 
unknown or unheralded, and their spirit was refreshing to behold 
They projected a quality of clean, good fun, of pixiness, and a brand 
of color all their own. 


Exit Believability 


However, as the applause heightened, the once-happy family gave 
way to a of individual acts, with each member pulling for 
himself, instead of functioning as a cog in the wheel. The family 
became incompatible. The strained relationship was mirrored in the 
gradually fading interest from the public. No longer could the viewer 


series 


accept the ensemble’ as one, big happy family. No longer was it 
believeable 

Jelieveability is the whole crux of late night programming, all TV 
programming, aS a matter ot fact. It is something that “Il Love Lucy” 
has, that “The Goldbergs” have, and “Broadway Open House” at 
one time had. Believeability has not been evident in recent attempts 
at late night shows 

In the two years that “Open House” has been off the air there's 
been more than enough time to mu ver the pitfalls and possibilities 
of midnight programming. I don’ have another “Broadway Open 
House” up my sleeve, but now | do know how to bring about a late 
show that could match its popularity and, better still, sustain itself 


over a long period 


This time, instead of placing emphasis on the individual performers, 
I would stress the premise. Performers like Jerry Lester and 
Dagmar in a format like “Open House” were irreplaceable, but how 
about a format in which the cast members are subordinated to the 
framework of the show? How about so strong a premise—and it will 
be a simple premise—that the individual cast members could be 
replaced without hurting the whole team? 

When selected of 


show's 


a group performers can approximate reality to 


substitutes for a formal, 


long-involved script, then costs are cut down. There would be a 
minimum of rehearsals, simple sets, and no need for camera rehearsals. 
Do i have a definite plan for such a late night show? 
Sure I have! But does Macy’s tell Gimbel’s? 


TV, A Tool for Betterment 


By SIG MICKELSON 
Director of News and Publie Affairs, CBS-TV) 


The past 22 months—since the Japanese Peace Conference on Sept. 
4, 1951—has been a period of transition and growth for the television 


news and public affairs department. It included the event-filled 1952 
Election Year, the Inauguration, and the Coronation. This period is 
now ended, 

It was a period of flexing of muscles and the taking on of new and 
challenging tasks. TV news has learned its trade and its tricks with 
the production of these major events. It was a period of the really 
big “actuality” broadcast, with its multiple-camera setups, huge phys- 
ical plants, and large groups of trained personnel. 

As a consequence, we all know now that television can do its job 
in reporting and coverage of news events, and do it well. It is noe 
longer a case of occasional stunt coverage of a newsbreak. The 
medium has proven its ability to report the sight and sound of the 
news as it is happening. 

In the full and varied range of broadcasts of the last two years, 
precedent has been established for the TV coverage of almost every 
type of major story. From now on, big spot news stories—whether 
of a calamity, a political event, a religious service or a holiday cele- 
bration—will be covered with techniques and methods proven under 
fire, subject to the normal modifications that will come about in a 
progressing industry. 


Inform Yet Entertain | 


The televison news and public affairs department is now free to go 
on and explore more fully new areas wherein its potential for good is 
Having established our- 
selves in the field of the actuality broadcast, we can now devote more 
time to enlarging our effort in the fields of education and informa- 
tion, always with an eye to helping the viewer to better understand 
and cope with his environment. Fortunately, we have the equivalent 
of a running start in our effort to broaden our base in the important 
field of serious educational-informational programming by having at 
hand personnel, equipment and techniques developed and checked 
during the recently concluded “testing” period of television. 

As the television broadeast signal is patently non-discriminatory, 
this programming must include something of interest to great num- 
bers of people. While educational, it must at all times be palatable 
to the mass of viewers, and this will call for everything we have 
learned of showmanship so far. ; 

In contemplating this type of programming, we must know and be 
conscious of two major items: the type and kind of serious problems 
that confront large sections of the population, and the capabilities and 
limitations of televison in attacking these problems. 

At CBS-TV, we have had a long-range program of developing p10- 

ms along these lines. Adventure,” utilizing the abundant and 
exciting material made available by the Museum of Natural History; 
“Summer School,” our current series of informal educational sessions 
by the country’s outstanding educators and authorities; and “The 
Search,” our new fall series on which each broadcast will originate 
from a different leading American university—these are current mani- 
festations of our interest in this field, and they are truly only the 
beginning of a steady flow of such shows. ‘ 

Newsfilm, CBS's newly created world-wide news and newspicture 
gathering organization, will be as closely tied in with our expansion 
in this field as it has proven te be in our news and publie affairs broad- 

We have found that the degree of excellence of a serious pro- 

gram depends greatly on having a steady flow of certain types of film 
both news and documentary—from all parts if the world. Getting 
this film is the fulltime job of Newsfilm. 

_ Television is an unprecedented tool for public betterment, and we 
sincerely intend to put it to good use toward that end. 
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TV ‘Double Exposure’ No 
Radio & Soda Hangover 


By JAMES M. GAINES 
(V.P. of General Teleradio in charge of the WOR, WOR-TV Division) 


Like the panacea for disease and | 
wer, the elusive cure-all for the 
soaring costs of television has yet 
escaped us. Even as far back as} 
the ancient days of the seven-inch 
reen, low-priced TV shows were 
but 


si 
hard to come by. It’s still so 
today there are tell-tale signs that 
the “it’s time for a change” 
is also creeping into the television 
industry 

It was VaRIeETY, that not long ago 
TV as just a “radio 
hangover,” pointing out that the 
television fathers were still apply- 


Siogan 


described 








ing the same which is still sound business 
2 ——— eee 6€6methods§ = that 
F had been ex- No Sponsor Suicide 
3 © ' . a | 
2 eg ag The current mania for discard- 
4 of full bloom. | '"8 €Xpensive productions after one 
| Toda\ cia showing seems to me a form of sui- 
lieve. we are cide on the part of the Sponsor 
moving fur- Certainly a motion picture firm, 
ther and fur- which confined its films to a single 
ther into that, S!0wing, would never begin to 
‘mornin g| ealize, a profit 
— after’ period Naturally, we are not singling 
Our head _ is/| out “Double Exposure” as the solu- 
James M. Gaines” clearing, our) tion to all the manifold problems 
eves are beginning to focus and, that now beset local television sta- 
we've learned a little bit more. |; tions, and which will continue to 
At a time when each week | Contront the operators of newly- | 
sees a new TV station opening | franchised outlets Obviously, each 
its doors, the “ghost” of radio, city has its ow set of problems to 
which has haunted the early ph with, and what might apply 
days of television, finally has for WOR-TV in a_ seven-station 
piven signs of retiring, [ am} market should not necessarily 
hopeful that most of these. new Mont. the pattern for a Billings, 
TV operations, which are mush-, ont., operator 
rooming throughout the country, However, present in the “Double 
are already quite aware that a) Exposure” idea is the fundamental 


policy of following the old estabe 
lished techniques of radio is not 
going to be enough in the approach- | 
ing television era. Improved meth- | 
ods, all designed at getting more 
mileage out of production costs and 
greater impaci for sponsors, must 
be uncovered, if local and network 
television is to improve its state of 
health 

At WOR-TV, we've unwrapped 
one idea which could very well be 
the formula for the future for a 
great number of stations. It is based 
on the idea that {independent TV 
outlets can offer reasonably stiff 
competition to network stations in 
the same ‘market, without sacrific- | 
ing their reputation for strong local 
programming. 

The function of “Double Expo- 
sure,” as the plan is called, is to 
make substantial improvements in 
WOR-TV's program structure, 
while at the same time making 
sponsor investments more produc- 
tive per dollar spent. It is accoim- 
plished by trading time on our sta- 
tion for programming’ which, 
though it has proved its calibre | 
through showings on the various, 
television networks, still has a 
large viewing potential. 

“Double Exposure” should prove 
a savior to a good number of spon- | 
sors because it attacks the adver- | 
tiser’s one big TV stumbling block | 
—no matter how much money is 
expended on a program, it rarely 
more than one crack at its 
audiences, or single exposure for. 
its commercial message. 


gets 


Not Gone Tomorrow | 
Our WOR-TV plan is designed to 
extract greater efficiency from the 
high-cost, one-run programs aired 
by network sponsors, by enabling 
many of these advertisers to repeat | 
their filmed shows on WOR-TV on 
a no-time-charge basis. Thus, one 
Step will be taken toward solving 
the “here-today, gone-tomorrow” 
dilemma facing sponsors; for the 
repetition of the same network pro- | 
gram on WOR-TYV on another night 
of the week will enable advertisers | 
to reach a two or three times | 
larger segment of the multi-million | 
family audience which they have | 
missed. The re-run performances ° 
will draw audience from regular 
viewers who happened to miss a 
Particular telecast, viewers who 
watch competing shows, and those, 
who for a variety of reasons, are 
not available when these shows are 
aired 
The great advantage to the 
sponsor can be shown with a simple 
example: Let us assume that an ad- 
vertiser airs a half-hour show 
which costs him $6,000 for produc- 
tion and time on a network. Say he 
Fets a 20.0 rating, for a cost-per- 
rating point of $300. By repeating 
the same show on WOR-TV, he 





| Zenith Radio Corp., 
plans for an enlarged manufactur- | 
ing plant in Sioux City. New plant! 
the | 


by getting a 16 rating on the re- 


run. Thus, a sponsor would get 
50° more audience at no extra 
time cost—certainly an attractive 


prospect for an advertiser, no mat- 
ter what field or market he is in. 
The “Double Exposure” 
of absorbing time charges 
of values received in 


work television, as well as in radio 
In many cases, networks absorb a 
portion of the losses incurred by a 
high-priced production, recovering 
these losses in time charges 


principle of “more miles to the gal- 
lon.” It is this mileage factor, this 
elimination of waste, that will have 
to be given consideration as televi- 


sion emerges further and further 
from its swaddling clothes 
And the mileage principle ap- 


plies as well to personalities and 
techniques. TV talent which lends 
itself to merchandising, efficient 
camera and production techniques, 
unique and relatively inexpensive 
programming ideas like “Broadway 
TV Theatre’’—all these elements 
along with concepts embracing 
similar aims as “Double Exposure,” 
will be significant ingredients in 
the formula for the future. 

It's only a crystal ball, but there 
is one sure thing to be seen in it 
hope for the future 


Zenith’s Plant Expansion 
Chicago. 
Wincharger Corp., shanties of 


will employ 2,500, double 
number currently employed, and 
will juinmp radio set manufacturing 
from the present 650,000 sets an- 
nually to over 1,000,000 

About 100,000 TV 
turned out yearly. 


sets will be 


practice | 
because | 
program | 
quality, is well established in net- | 


has announced | 














| MARTHA TILTON 


Fifth Year for 
ALKA-SELTZER 
Starring t Curt Massey 
On CRS md 400 Mut i Sta ms 
Direction: MCA 





You Think You 
Got TY Problems? 


~=—By BOB CHANDLER — 








| Lifting of the freeze on new tel 
levision stations last year by the 
FCC has affected Madison Ave. in! 


one way that was wholly unexpect 
ed and not entirely unappreciated 
The Street 


'on ulcers 


no longer has a cornet 


they're a nationwide 
their not-so 


the 


commodity now ind 


proud new owners are opera 


tors of the country’s new television 


Stations 


While some sage might have said 
at the the lifting of the 
freeze, “Lo' and the voice of Berle 
shall be heard the 
‘land!,” some of 
are now 


time of 


throu thout 
the operators 


ruefully 
read, and the voice of the 
stomach shall be heard throughout 
the land!” 

For the lot of the pioneering sta 
tion owners is not entirely a happy 
one, in spite of the glowing profit 
figures the FCC compiled a couple 
of months ago. Those figures 
(showing that stations in 1952 
racked up a profit margin of about 
‘ compared to the. networks 


average) generally took into 


re 
30/0, 


4°% 


account stations which had already | 


been on the air since before the 
freeze. Right now there aren't any 
| profit-and-loss figures available on 
the post-freeze operations, but a 
tallysheet on some of their prob- 
_ and everything 
isn't ia the plus column, 

Generally speaking, the problems 
boil down to: (1) getting a permit, 
(2) getting on the air, (3) getting 
listeners and (4) getting business 
| Sounds simple, but it isn’t. More 
than enough has been said about 
‘getting a permit—the maneuver- 
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N BECK 


Actor-Announcer-Narrator 


Could lower his cost figure to $200 MUrray Hill 8-6600 





amending that to | 


Mustering Forces For 
The Creative Challenge 


By CHARLES (Bud) BARRY 


(V. P. in Charge of Programs, NBC) 


At the end of August, NBC will hold its first Creative Program Con- 
| ference. Sixiy producers, writers, consultants, directors and executives 
from the finest programming stalf¥ (I think) in radio and television 
will meet at White Sulphur Springs to confer for four solid days on the 
challenge of better programming 





} Gen, David Sarnoff, Chairman of the Boards of ery: “J 
RCA and NBC, plans to be present and will make 
the closing address. Invitations have gone to the 
60 participants, The number is limited by space 

}avalilable, and by the fact that the networks have 
to keep running. The forums will deal not only 
with the new problems presenting different types 
of progran such as drama, variety and public 
iTairs, but also with the basic que ons contront- 
ing the electrenic communications media 

For example, what should radio be doing to meet 











television competition, by capitalizing on programs 


which it can do better than television? I do not Charles Barry 
buy the simple solution that radio should be just 
news and music. There is no simple answet Consider merely 
one other kind of program in which radio excels, namely, drama of 
the imagination, in which the viewer supplies the sets, the costumes 
and, in fact, the whole imaginary world which the words, the music 
and the sound effects evoke 

Again, what is really telegenic? What are the capabilities of televi 
sion as a medium which we have not yet explored? 

Or, how can television and radio fulfill their responsibilities to the 


American people for enlightenment outside of those programs which 
are given over in toto to the communication of information? 
Another question: What should the relative emphasis at NBC be 


on writing, on talent 
What are the new 
inventive production? 
increased? 
color going 


on producing, on direction’ 
devices available to us which 
How got 


horizons 
audience 


open out 
for down while 
appeal is 


What 1 


can cost be 


immediately? 


To Anow You 


to get final 
the questions 


to do to us 
Getting 


Of course, we do not expect the 


We do expect to 


answers to any of these 


question: get Stated as clearly as we 


know how, so that out of the reflection of those present some answers 
will come later. We expect our people to get to know each other better, 
so that there can be more sharing of imavination, abilitv and ageres- 
siveness on any given project. We expect to engage in the coldest 


self-criticism of which we are capable 


The accomplishments of radio and television in the U. S. are huge 


They are bigger than the public often recognizes or the cerities will 
grant. They are not greater, howev®r, than the potential which lies 
before us. The purpose of this Creative Program Conference will not 
be to congratulate ourselves on what we have accomplished, but to 
contront the vast amount that stil! remains to be done. 


\ young NBC man named Tad Daniclewski has just been given the 
WAAM-Ford Foundation-Johns Hopkins Fellowship for 1953-54 to work 
on a project concerning a new method of directing television programs 


Tad is convinced that a simple, practical script vocabulary can be 
devised which will explain position and movement to all who partici 
pate in a television show, thus eliminating a tremendous amount of 
time now wasted in the studio. If Tad is suecessful. directors will be 


able to spend more of their time on characterization and interpretation 
and far less on mechanical details 

Another young NBC man, an engineer named Pat 
we have not scratched the surface of what can be done with 
programming. He wants to amplify the sound of earthquakes 50,000 
times, so that they can be heard on the opposite side of the world, and 
not merely seen as a pen-picture on a seismograph. He wants to take 
television viewers on a trip to within 20 miles of the surface of the 
moon and show them the boulders at the bottom of the craters 

We intend to give people like Murrin and Danielewski every encour 
agement and we hope that their attitude will characterize the inven 
tiveness of the NBC staff. 

New trends in programming are beginning to emerge, and we believe 


Murrin, thinks that 


science 





ihat these can be tsolated and pursued to the betterment of our entire 
output that is what we are going to try and accomplish at the 
first NBC Creative Program Conference 

ing in some markets would fill a) opecating on a hit-or-miss basis, 
book that would drop Machiavelli atd without the help of experts 
right out of the Modern Library) trom the equipment manufacturers, 
list Let's assume our candidate) would hardly have been able to go 
has gotten his permit minus the) on at all 

ulcers—so far Getting viewers hasn't proved 


Getting on the air is a problem. | tog much of a problem in most in- 


Take the case of a new UHF sta stances, but there's the case of one 
tion in the midwest, authorized in) Up{e jicensee in a strongly satu- 
what up to now was a powerful pated VHF market who says he's 
single-station market. The opeta-) preparec to operate at a loss for 
tors had great plans. They imme- , ty, years, until the sets in his 
diately set a primary affiliation | pyarket are obsolete and the public 
| with one of the four networks, buys new sets ‘with UHF fugers. 
effective in June. They set a big | Ppere’s also the problem, in new 


baseball deal (the market has two 


markets, of waiting until there are 
major league baseball clubs). What 


| ‘| enough sets sold in the area to 
| happened? The baseball team is jake operation profitable. And in 
| still shaking its head in bewilder- | .ome scattered markets. there’s 
|ment. Seems the older station , pp. problem of non-cooperation 


heard about the affiliation deal and 
cancelled all the net’s programs 
That was alright with the web, un- 
til it was informed by the station 
there'd be a slight delay in getting 
|on the air—the antenna manufac- 
turer had forgotten to speed pro 
duction on the station’s antenna 


and actual hostility from the local 
newspaper, up to now the chief 
recipient of advertising in the area 

There’s also a sort of listener 
problem in reverse, which relates 
to the problem of getting busine 
Take the case of one Texa 


n 


ther, | Wm" h went on the air last Noven 
: e ay f e g P e can Bin é 

. Jt’s not alwa s b nnas ' +f ber. It picked up CBS-T\ Red 
q { terg ' 1e@ c iad { i? : a ; 
although there's = oe ‘ Sulton Show then a u sinner, 
station whose antenna was blown 


end built it into a local favori 


sverV > > tatic uc- , 
Gown ever? bon the go rye a Subsequently, General Food 
| ceeded in putting it up, thus delay bought the show, and decided that 
ing things for @ couple of months particular market was too sma!l 
j ‘ 30 it stay R..| Fass . se 
until : be — oy prgf lig gett oie The station had to stop carrying 
Sometimes, ‘ a ui ft a ” the show, and the mail that fol- 
. > or . 3 a , 
caer ar al being sbte te fad exe lowed wasn't semper th BR gm 
ase > Ahan 
¢ ; mentary. Station managed to get 
> > > va “s rs , ( > ; 
perience d tec hnical pe jim - te the show back, but it was an iso- 
. a re © q > aie 
four years, there was a limited fie: lated instance. 


for cameramen and engineers, then 
suddenly, demand mushroomed 
but naturally, not nearly enough 
qualified personnel was available 
| Many of the stations have been 


Operators are faced with the re- 
alization that with the high cost of 
television advertising, bankrollers 


(Continued on page 94 
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‘Hit the Road, Bud’ 


By TED MACK 

rV shows may take to the “road” in ever-increasing numbers with 

e advent of autumn. That such procedure pays off has always been 
an belief of mine. 

As Variety pointed out recently, distributors, dealers and the sales 
forces of major corporations “are putting the heat 
on sponsors to travel the shows.” That means, to 
get to consumers firsthand, as a result of which 
early sales increases may be expected in lagging 
areas. 

According to Variety, Colgate, sponsoring the 
Sunday night, NBC-TV “Comedy Hour,” was pres- 
sured by dealers to “hit the road.” Dealers cited 
the example of moving the “Big Payoff” show 
from New York to Los Angeles 
road originations on the coast, the local share of 
audience increased greatly. Furthermore, it is re- 
ported that General Foods has been urged by 
distributors and salesmen to have Bob Hope put 
on local originations next season. In view of the 
achievements of the few shows and personalities that have gone on 
the road, that is readily understandable. Ed Sullivan, for example, has 
done a yeoman job for the sponsor of his ‘Toast of the Town,” Lincoln- 
Mercury dealers, by doing shows on a local level, identifying himself 
with sales’ and distributors’ meetings. And Robert Montgomery 
Presents has been cited as a major touring attraction in department 
stores for Johnson’s Wax and Lucky Strikes. Even such an indirect 
purveyor to the general public as U. 
have out-of-town originations for “Theatre Guild on the Air,” when 
on radio, and presumably will continue the practice with its new TV 
program, “U. S. Steel Theatre.” 

And, of course, no other radio or TV show has traveled so much 
and for so long a period as “The Original Amateur Hour.” There is 
hardly any city of consequence in the U. S. which has not had an 








Ted Mack 


Opportunity to join us locally in our program. I count that as one | 
of our greatest assets, one which repays the sponsor promptly and 


handsomely. 


The “Original Amateur Hour" always has a waiting list of cities. 


Of course, lack of television facilities for originations and the cost | 
involved present current problems which did not exist when radio | 


was the sole medium jut those problems can be surmounted, as 
NBC and we proved recently in Kansas City. 


| . re or wr e 
Running a Temperature 
Within two weeks we overcame obstacles which normally might 
hiave taken months to surmount. And a capacity crowd of more than 
10,000 attended, braving 104-degree heat. This fact, plus the enthusi- 
asm of the audience, surprised even the most optimistic 
continue to pour in to the sponsor, the network and to us. 
No Kansas City audience ever previously had seen a network tele- 
Vision broadcast. It preved to be a fascinating event, and one that 
will be talked about for a long time. 


Letters 


Receipts there, as in other benefit originations of the “Amateur 


Hour,’ all went to a worthy cause—-this time to the 


educational fund 
of the DeMolay Foundation, Inc 


Dealers look upon out-of-town originations as providing the kind 
of publicity that money cannot buy. Our show invariably hits the 
front pages, perhaps for several days hand-running. And it IS news, 
With its many local aspirants participating, its turning of receipts 
over to a local cause. The leading citizens of the community sponsor 
our coming an@ we work with them for weeks to make the 


event a 
iccess. Thus, by the time the 


show arrives, it is considered an im- 
portant community project, and the national sponsor, whose product 
we publicize each week, becomes identified as a benefactor. And 
the best of it is, that this truly is the case. 


‘We've Covered “Em AIP 


Variety has repeatedly referred to cities that are eager for network 
radio and TV originations—Chicago, Boston, Houston, Minneapolis, 
Jacksonville, Cincinnati, Miami, Cleveland, Dallas. We've been to all 
of these, and many, many more, and will go again. 


We have promised Chicago to be there in the autumn. And Rich- 
mond, St. Louis, Buffalo, San Antonio are on the list. 

We'll take them in our stride, as we've always done. Through the 
years we've built up a staff trained for the difficult service involved— 
the complicated transportation, the auditions, the manifold public re- 
lations, and the many tedious details having to do with every phase 
of a local origination. These are time-consuming and rather costly, 
but we regret neither the time nor the expenditure. We believe that 
we gain as much as the sponsor and the network from the 
service given, We're not ashamed to say that we're 
aus well as entertainers. 
of that. 


extra 
merchandisers 
We may, in fact, be better entertainers because 
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Following two | 


S. Steel found it beneficial to | 
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Values Keep 
Pace With 
| Rising Costs 

















| By WILLIAM H. HYLAN 

| (V.P., Network Sales, CBS-TV) 
The most popular topic of con- 
| versation this season in advertiser- 
| agency circles continues to be the 
| rising costs of television. Pro- 


|found, Discussion can be confined 
to the time it takes for a quick 
|lunch or expanded far beyond an 


a 
|evening’s cocktail Session, 


Nonetheless, it is a serious mat- 
| ter for anyone concerned with tele- 
vision. Since Variety presents this 
| opportunity to be heard 
| interruption— 
lof the opportunity to air some 
views on television and CBS Tele- 
vision in particular. 


without 


Let’s start by clearing the air: 

Television costs are going up. 
That’s only natural, since addi- 
| tional markets are constantly be- 
|ing opened. This means more view- 
;ers and, of course, higher rates. 
Many critics of the medium fail 
to recognize that, while the cost is 
|going up, the value of television 
| keeps rising at a much faster rate. 
| However, to many advertisers with 
rigid ceilings on their advertising 
budgets, the increased cost seems 


sion’s enhanced value is small con- 
solation because their total of 
| available dollars for use in the me- 
| dium is limited. 

If one believes the cost is high, 
even though the medium’s value 
keeps getting better, here are a 
few questions to consider: 








If the cost-per-thousand viewers 
icontinues favorable, shouldn't 
funds be withdrawn from other 
media to take advantage of the ef- 
fective medium of television? 
Television has proved itself as a 
i ae medium as well as an adver- 


tising medium. Therefore, shouldn't 
additional funds be taken from the 
sales budget for television pur- 
poses? 

How should the effectiveness of 
sight-sound-and-motion be  con- 
trasted with static sight or sound? 


| Watch That Circulation Grow | 





Answers to these queries are 
found in tangible results obtained 
from the proven effectiveness of 
what CBS Television is doing to 
keep overall costs in check and to 
make the medium more successful 
than ever in sales and advertising. 

Like the game of exaggeration in 
which a story grows and is distorted 
by player after player, the subject 
of increasing costs in television has 
|lost much resemblance to truth. 
| One would think that both produc- 
tion and station time cost increases 








| 


| have been made on some ridiculous 
| of charging as much as the 
| traffic will bear. Careful study of 
actual end-figures shows complete 
|conformity with good business 
| practices and constant efforts to 
| make the advertiser’s expenditures 
| more and more efficient for him. 
When allegations are made con- 
;cerning the rapidity with which 
j} rates and program costs are going 
up, nothing is said about the fact 


| the wanted medium. 


I'm taking advantage | 


insurmountable. To them, televi- | 


Future Radio Horizons 


By JOHN J. KAROL 
(V.P. in Charge of Sales, CBS Radio Network) 


Visibility has never been better; the horizons never more clearly 
defined. : ; 

Radio has spent the last two years largely in the offices of media 
directors and research people. It has been appraised and reappraised. 
As a result of the findings, radio is now moving back into the front 
offices of the agencies and moving into the forefront of client thinking 
in the preparation of advertising budgets. 

The appraisals showed that radio remains the medium that reaches 
the most people at the lowest cost. They showed that an advertiser 
can expect about one-third of his audience to come from radio stations 
in the 10 biggest television markets. They showed that this audience 
costs him less than even the low national cost-per-thousand. The 
investigations further developed the fact that the radio advertiser is 
getting a far bigger audience than can possibly be computed by the 
national rating service. For example, one research study in 16 big 
cities shows that out-of-home listening adds more than 18° to the 
in-home audience. Other research shows that thés bonus audience 
amounts to as much as 31°% of the daytime weekend audience. It 
has been noted too that radio set production is up a third this year 
over last year and that 100,000,000 sets have been produced since 
the end of the war. 


All these facts show both the vitality of the medium and the public’s 
use of the medium. Our billing department documents the advertiser’s 
use of the medium. 
| Last year, we had 28 more advertisers than we did in 1948, which 
| was the year when radio was supposed to begin its great decline. This 
| year, our sales are averaging 8°o more than last year and the per- 
| centaZe has increased every month since February. 

Certainly the horizons are clear and what we see on them is good. 

But there’s more to it than figures and percent signs. There's a 
spirit of resurgence; a sense of acceptance. Network radio is, again, 
And not just because of its cost economy and 

audience size and proven ability to move products at a profit. Radio 
|is also the medium the advertiser cannot afford to be out of because 
| his competitors are using it with such good results. 

Radio has come of age. It has weathered a big emotional storm. 
It has learned that it must keep its facts up to date in relation to its 
expanding potential. It has proved to itself that it is deserving of 
|advertiser confidence and it is confident it will continue to deserve 


| the trust. 
The horizon is clearly defined; the view is fine. 











| that such increases are in keeping cost-per-thousand viewers reached 
|ponents of either side are easily | with, or even behind, a similar or via CBS Television was 6% 


lower 
greater rate of expansion in circu- at the end of 1952 than it was at 
lation. the same time a year before—and 


| Radio established a ratio of rate that is the lowest cost among all 


increases based on each new unit the networks. 

of added cost being offset by two CBS Television has never been 
new units of circulation. This prin- the protagonist of the big-budget 
ciple has been carried over into extravaganza. It has been our con- 
television—except that it has been , stant endeavor to build programs 
modified for the advertiser’s fur- which have an opportunity for high 
|ther advantage. Television’s ratio , ratings at reasonable cost and with 


| between increased circulation and | good prospects of longevity. Events 
increased costs has been 2!2 to 1. have amply justified our stand. 
On the basis of time costs alone,| [ast season, at about this time, 
the circulation cost for a half-hour the popular asking price for first- 
| evening time on the full network | ;ate nightime half-hour programs 
of ¢ BS relevision has dropped al-'| was in the area of $27,500 to more 
most 60° from January, 1949, to than $30,000. Today, we have a 
this year—a drop from $3.93 per- | portfolio of productions of at least 
thousand-homes to $1.59 per-thou- equal quality with price tags on 
| sand-homes. them ranging from $20,000 to $25,- 
Another major element of cost , 000. 
obviously is in the program itself In the final analvsis there is 
| Wherever CBS Television has had nothing quite so costly as ineffec- 
an opportunity to control this cost | tive advertising. Some advertisers 
| factor, highly successful steps were | have been so busy raising the is- 
taken to curb and hammer the cost | sue of alleged increases in televi- 
|of programs still lower. sion costs that the rising costs in 
Conclusive proof of this is to be | other media—at a much greater 
| found in daytime and evening costs | pace—have gone relatively un- 
on CBS Television next fall com- | noticed. Magazine and newspaper 
| pared with their actual costs in the costs per-thousand-readers have 
preceding 1952-53 season. | gone up because higher operations 
| Some people argue heedlessly | @l costs have not been offset even 
that, even though the circulation | bY an equal rate of increase in cir- 
cost of television is going down, | ©¥lation. 
the unit cost for the advertiser for| Television, on the other hand, 
reaching a potential buyer goes up certainly is headed in the right di- 
because program costs are rising. | rection. At CBS Television, we are 














|The most convincing answer to) doing everything in our power to 
{such a charge is that the actual’ keep it that way. 
| 
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(BS-TV’s Ambitious Educ’l ‘Search’ 
Series Designed for Sponsor Lure 


First program of commercial 
television’s most ambitious educa- 
tional series—CBS-TV’s projected 
26 half hour telefilms, “The 
Search,” presenting projects of 
U. S. universities—has been com- 
pleted 
Language That 
of Michi- 


It is “The 
Unites,” based on the U 


gan’s Language Institute course 
which teaches foreign § students 
from all over the world to speak 
English in eight weeks 

With the series scheduled to 
debut in mid October, produce1 
Rov Lockwood, who came from the 


March of Time, expects to have 
six programs, and three additional 
completed by the 
takes eight 


the programs together 


scripts, end of 


August It 


put one of 


weeks to 


Two units—each made up of a 


cameraman, an assistant camera- 


man, a soundman, a unit manage! 


an assistant producer and a script 


girl—are currently on the road 
filming already-set projects Unit 
managers are Norton Bloom and 
Sandy White A third unit will 


start operations on the Coast in the 
fall Four teams of writers, whe 
like the directors are hired on a 
one-show basis, will be out visiting 
the campuses of the 26 participat- 
ing universities when the schools 
reopen in September. 

Idea of the series, now consid- 
ered the educational equivalent of 
NBC - TV's ambitious contem- 


public-affairs topper, wanted the | 


net to do some tele work with a 
university. Lockwood was brought | 
in to explore several schools. Af- | 
ter visiting Michigan, Minnesota, | 
North Carolina, Iowa and Louis- 
ville universities, he found that 
each place had a story to tell. He 
proposed a series of 26 half-hour 
programs, at an estimated cost of 
$500,000, which CBS board chair 
man William S. Paley immediately 
okayed to the surprise of some of 
his commercially minded subordi- 
nates 

In effect, Lockwood is producing 
for “The Search” a weekly three 
reel film at one-hundredth the cost 
heretofore. Crews are shoating in 
35m, and 16m reduction prints are 
being made for the colleges 

Procedure is to have Lockwood 
visit a university for an average of 
one to two days the has been to 18 


to decide what project will be 
filmed and line up the story 
Writer follows for a week stay 
Back in CBS-TV’s Sheffield Farm 
production cente where  Lock- 
wood’s staff also includes script 
editor Franz Spencer, production 
manager Bob Milford and super 
visory editor Sid Katz—the script 
is finished and approved, afte 


Which a unit goes out to shoot the 


story Five cutters work on the 
raw takes 
Series aims to show the televi 


sion audience some of the country’ 
leading universities and the pro- 
jects they're engaged in the 
“search for truth, but also a search 
that leads us down strange new 
pathways to greater understanding 
and better living for all.” At the I 
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WINS 


LACY 


to La 





Lab has 
exploring the real origins of 
disease by observing yeat 


tion into cardiac research 
been 
heart 


after year the same group of peo 
ple who volunteered to serve as 
human guinea pig Resul may 
change actuarial tables, with heart 
deaths now accounting for halt of 


the deaths in the U.S 


The Search,” designed as a 
commercial show, has a good 
chance of hitting the air with a 
sponsor, according to net official 


Sales boys are stressing three tact 
1) the potential mas iudience 
Americans hungry for educa 
and education with entertain 
ment a proven successful 
2) the potential specialized audi 
ence in youngsters trying to decide 
which school to attend, and (3) pos 
integration of sponsor identi 


with 
Lion 


sible 


formula, | 


1s Phi 


Chicago, July 28. 


Some of Chi's top 





educators | year for that 
have found that a Phi Beta Kappa] oldtimer, “The Northwestern Uni- 


Beta Kappa Rush to AM-TY, 
rots Ogle Fame & (Maybe) Fortune 


cago Roundtable,” now in its 22d 
network. Another 


key will open the door to fame,| versity Reviewing Stand,” hag 
and in some cases, fortune, on lo | been aired continuously by Mu- 
} cal radio and TV outlets Whiiec |} tual for over 19 years 
| most of the performing professors | Other Chi area colleges have 
enter the media with only the|long been in the radio, and now 
most altruistic motives, a few of) are joining the TV act. “Opera- 
them play for pay tions New Horizons” on WBBM- 
Notable among the lattes Db 'V rotates weekly among Lake 
Bergen Evans, a faculty member of | Forest Colleve rf Illinois, 
Northwestern — lt who recently | Illinois, Institute of Technology, 
launched “Super Ghost h Roosevelt Colege and Lovola U., 
ond network 10 1 iddition to) and feature faculty members 
another NBC-TYV web ettort from the various institutions in- 
Down You Go.” that a feat volved 
Dr. Robert Breen, a f mw N Ute Northwestern [ leader in ex- 
iS a panel ploring radio and TV a im inex- 
Another prominent member of | pensive means of building good 
the class of teachers on TV is Dr. | public relations, is further repre 
Frances Horwich conductor of | sented at NEC with Di Martin 
NBC-TV's “Ding Dong School Matoney, emececing The Mean- 
Popularity of this show, and its re-|ing of America” series and Dr 
sulting financial windfall in sal- | Richard A. Waterman’s “From Tom 
ary, and from the sale of books | Tom to Didgeriddo,” on WMAQ, 
and records based m the TViand Dr. Charles Hunter as moder- 
school for moppet has caused | ator of “Live & Learn” on WNBQ 
Dy Horwich to pla hook per Local indi WIND programs the 
manently from her Roosevelt Col-|) weekly, “Forum of the Air,” with 
leve cClassrooit where he headed N.U.’ Donntles Fedderson al the 
ithe education department helm Even the medical school 
Also set for TV. exploitation is|is represented with Dr. Theodore 
Dr. Irving Lee, a professor of | R. Van Dellen’s “Your Health,” a 
semantics at Nl Recently audt- | weekly public service offering by 
tioned — by NBCUTY the panel) WGN-TV 
show he emcee Sez You.’ looms Various other choolLradio-TV 
iS a possibility for network dis-| cooperative efforts pop up from 
play in the fall time-to-time, with the most active 
Radio Vets participant, Loyola t skedding 


On the other side of the fence 


is a lengthy roster otf shows featur 


five shows on five different local 
AM outlets for the fall 


porary history series, “Victory at 
Sea,” got started last vear when 
Sig Mickelson, CBS-TV news and 


chological hygiene 





Survey of Humor 


of Minnesota, for instance, the proj-| fication so that 
ect only recently shot was the psv- 
lab's 
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the Kleenek”; and Florence Rome said, “Momma, it isn’t 
Kleenek, it’s Kleenex.” And her mother said, “Sweet- 
heart, I only want one.” 

ALLEN: Well, Sid, I think Arthur was born about 8 
centuries too late; he could have been a wonderful tale 
teller 


SJ: I don’t think Arthur would have been happy 800 
years ago. 
ALLEN 


Why not? 


Toga for Moola | 


SJ: Wearing a toga; he wouldn’t have had any place to 
carry his royalties. 

ALLEN: He could wear a toga after he pays his taxes; 
anything Arthur has left he could carry in one hand. 

SJ: The only depressing note | can't figure out is where 
the performers of tomorrow are coming from. 

ALLEN: They will come from the future, the way they 
have come trom the past, Sid. If you want to see a young 
man who has been perfecting his artistry in recent years, 
meet the world’s foremost authority, Professor Irwin 
Corey. 

COREY: Early this evening I was approached by some 
dignitaries from the Theatre Guild, The Theatre Guil- 
dians, and they have asked me what Julius—William 
Shakespeare—had in mind when he wrote the Theatre 
Guild production of the play “Othello.” 

Well, fortunately, I have studied at Oxford University, 
have done my research at the British Museum and have 
matriculated at Brooklyn College, and I have dug deep 
into the Shakespearean drama of the Elizabethan period 
during the Shakespearean day. and found out that during 
that day, Shakespeare lived. 

Well, he wrote numerous plays—numericaliy. Well, each 
of his plays consisted of five acts and each act was consid- 
ered an entity by itself and could have been given alone 
and away from each. But how did Julius—how did Wil- 
liam—keep all these entities together to make a complete 
ent? Well, in the play “Othello,” which we know as “Ham- 
let,” he employs a supernatural phenomenon which up 
until then was heretofore unknown even then 

Now. you will notice in the unexergated version of 
“Hamlet,” he brings forth a ghost in the first act. Now, 
you will notice that the first and second acts are repeti- 
tious of each other. In other werds, redundant. 

Well, the curtain opens on the first act. We find Hamlet 
thinking in his parlor. First act, first parlor, thinking! 
Hamlet is going to devise a scheme whereby he can trap 
his uncle into the confession of the crime, this dastardly 
deed, this monstrous . in the first act. Hamlet soloquies, 
first to himself; after he knows what he is going to say, 
he talks out loud and doesn't care who hears. 

The curtain opens on the third act, Hamlet first to him- 
self and then out loud. Third act 


Double-Talk Hamlet 


“What a rogue in peasant’s clothes am I. Is it not mon- 


strous that this player here, but in a fix, in a dream of 
Passion could force his soul so to his own conceit, but 
from her working all his visits won, tears in his eyes, a 


broken voice and his whole function soothing with foams 
to his own conceit and all for nothing. Fool heck (double 
talk) 


What would he do haa he the moods of passion 
that [ have? How are things in Chelsea? Oh, horrible, 
those men don’t die. Richard loves Richard, that is Iam I 

“Is there a murderer here? Yes. I am. Then fly. I'd rather 
hate myself Then the highwayman came riding. I have a 
siniple philosophy which is poignant. Shoot a point, point 





future showing il 


universities would amount to i oin 


investiga bonu 
poignant. My philo 
and a gun than with just 


blank yphy is you 
can gel 
a kind word” 

This was my answer to the Theatre Guild 

ALLEN: Well, Sid, exhibit Irwin Corey should convince 
you that in spite of the machine age and the many hazards 
that confront him, the comic performer will survive 

SJ: And I still think that the comic performer is facing 


unsubtle sbrnip ie 


more with a kind word 


and waging a futile struggle 

ALLEN: Not futile, Sid; don’t you think the people 
appreciate the comic performer: 

SJ: I'm sorry to say, Fred, the world may laugh, but I 


do believe it has a contempt for the man who amuses it; 
the comic performer is frequently dismissed as a Jacka- 
napes and pantaloon and a nonentity 


ALLEN: He is not respected by the world? 
SJ: No, Fred; to be respected you have to be solemn, 
a stuffed shirt. Most of the great monuments on earth 


have been erected to stuffed shirts 

ALLEN: On this futile note, ladies and gentlemen, Mr 
Perelman and I take leave of the comic performer, the 
meeting is adjourned. Thank you very much 


‘ 
_ 


involved. Some like playing to an audience, some don't 
The use of the Margie Method or the Joan Method in- 
volves an additional process ... putting in the laughs, or, 
more politely, the “audience reaction.” Two choices are 
open. The laughs can be dubbed in, using chuckle tracks, 
laugh tracks, yock tracks or boff tracks in various combi- 
nations. Or the picture can be shown to an audience and 
their laughs recorded and used as the audience reaction 
track. This is the way it is done with the Joan Davis 
show, and it is the more satisfactory way to do it because 
you have spontaneous, natural reactions and you are able 
to control the laugh track independently, so as not to lose 
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any of the dialog 
Why do there have to be laughs? Well that is a 
highly controversial subject. Let's skip it 
By WILLIAM FF. BROIDY 
(Pres.; Wm. F Broidy Production 
Hollywood 
Basic protection for both parties is perhaps the fore- 
most requirement in any business transaction. But once 
that protection has been established, a business arrange 


ment immediately must assume the visage of 
ture, or its chances of success are virtually nil 

If a pact between two parties is not primarily a pact of 
confidence, it is no pact at all. Once the basic agree: 


a Joint ven- 


nent 


has been set forth in writing, for the mutual advantage 
of everyone concerned, it should be locked in a desk 
drawet ind from that point on, the relationship should 
be a strictly personal one of give and take, according to 
the exigenci and development of the busine it hand 
The foregoing true for any busine deal, but it is 
especially true in the case of television film production 


where a producer makes a contract with an advertising 
agency, a sponser or a television station, and where the 
entire matter of launching a television series or film pro- 


duction is dependent entirely upun the personal equation 
Production of entertainment is a personal business, com- 
posed of personal elements. It never can be entirely free 
from these personal influences, simply because it is a com- 
bination of personalities, whose final objective is the enter- 
tainment of millions of other persons 

The producer certainly must recognize that the agency 
and its sponsor, as well as those television stations with 


point ol 
cago-NBC's 


ing teachers who otter their tal While most of the professors 
ents free in the interests of pub-| have been generous tn offering 
lic service. In this category, two! their time and talents free to pub- 
radio vets top the list. The oldest | lic service ventures, more and 


service ms | at Chi more they 
Chi-|in the direction of 


are casting longing eyes 
radio and ‘TV, 


Universit ol 


doing busine countless problems, ta 

he per never is probleins involving 
ind local developments which seldom, if ever, 
mnticipated lo atiy Similarly, 
sponsors also must recognize that a producer 
with which they are completely unfamiliar 


which h is face 


which onall exposed 
local needs 
can be 


BVENCIES 


accurate depres 
and 


faces problem 


and to which they are never likely to be exposed. Recog 
nition of this fact by both parties constitutes Insurance 
that the final results will meet with every success pos 
sible 


A sponsor's ability to handle a program is a fluctuating 
one At the time of the initial conversations, the pro 


ducer and agency or sponsor, must be prepared to conform 
with each other's later needs, needs dictated by circum 
stances and developments 
“oa ; : 
Don't Compromise on Quality | 
The basic premise upon which any series must be 


founded, if it is to serve its purpose, is one of a hopeful 
long tite Without this, the producer is insecure, and 
thus is tempted to make his product as cheaply as possible, 
at the expense of quality. The sponsor and/or agency, 


similarly, cannot proceed with confidence to invest hun 
dreds of thousands of dollars to launch the new sericea 
if it does not believe, at the outset, that the series will 


pay olf at point-of-purchase in product sales. 


Security is the one fundamental factor upon which the 
agreement is based. Despite the fact that the very nature 
of our business precludes any certainty of long life and 
securily, if there is complete confidence between the par 
ticipants at the outset, each will work with the other ta 
minimize the chances of a short-lived series 

There is always the great possibility that the planned 


series, once completed, will not achieve production, or 
sales results desired But it is also equally true that 
no one ever starts out to do anything but his level best ta 
assure best possible results, by ironing out in advance 


every possible objection or possible failing, and by inject- 
ing into it every possible element of mass entertainment 
aprtper a! 


Uppermost in the sponsor's or agency's mind, naturally, 


is the payoff phase of the program, ie., the direct mer 
chandising returns to the sponsor in terms of sales. And 
this, too, must be thoroughly integrated into any tele- 
Vision serie to guarantee that entertainment and com- 


mercial returns will be concomitant. Further, in the ad 
stage, every consideration must be given 
to possible ition of the sponsor's product in the show 
itself, if feasible, and to living-room reactions as the show 
concerns the anticipated product to be represented 

There ts still another facet which, to a large extent, must 
dictate the overall production of the Public rela- 
tions wise, the original program premise must be sound 
for the sponsor; it must possess the ability to engender 
goodwill on the part of the national audience, toward the 


vane planning 


inte 


series 


final 


company and its product. Lacking this quality, t 
success of a program cannot possibly be achieved, and 
cannot result in anything but complete disaster tor all 
concerned. Essentially, of course, this ts the 1 0 ) y 
t ; ! and the sponsor, but becau he » f 14 
ontally ; part of the project tf 1 i) ) ) fies { 
3 well bD the pi yducer Ile on i ire tha 
from a production tandpoint, t ) $ are pad 
taste, and of high calibi bot ) arid 1 
nical qualit 
The confidence one places in the other, the open spirit 


{ ition in a given, planned project, and the ability 
to give and take ideas and constructive criticism ara 
the three cardinal requirements toward the achievement 
of succ Given together with the all-essential 
understanding of human nature and human foibles, we 
can count on being half way, at least, toward the hoped-for 
goal—and the contract can gather dust unto Itself in some 
desk drawer. 
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"26 episodes 
9 brand-new 


Get this exciting, fast-moving TV dramatic film 
series for exclusive sponsorship in your city. 

= if A smash hit as GANGBUSTERS on network— 

: now released locally in new format... 

with CHESTER MORRIS as host. This profit- 


proved program includes full-scale promotional 





support in all markets. 
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. Starring JACK WEBB 


Latch on to this one fast! 


You get 48 top-drawer episodes profit-proved by their network run as “DRAGNET 


And you get the punch of NBC Film Division's 
promotion behind “THE COP’... and your product. 


This is a “natural” for local sponsorship at a local price. 


For details write, call or wire us immediately. 
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More advertisers use NBC 
than any other network 


A television network’s severest critic is the advertiser. His opinion is 


very simply expressed by his presence or his absence. 


NBC is the advertiser’s favorite night and day. Here’s how the nation’s 


178 network advertisers show their preference: 














NBC NETWORK 42 NETWORK #3 NETWORK #4 
NO. DAYTIME ADVERTISERS 58 38 12 6 
NO. NIGHTTIME ADVERTISERS 48 43 22 18 
= —- ee bs 
‘ 
TOTAL ADVERTISERS * 96 73 32 24 














Of NBC’s 96 advertisers, two-thirds use NBC exclusively, 
Moreover, of the 30 new advertisers who entered television the first four months of 1953, 


17 chose NBC—more new advertisers than used all other networks combined. 


Such a vote of confidence by the nation’s television network advertisers 


is another reason why NBC is America’s No. 1 Network. 


Next week... further proof. 


NBC’s Audience Advantage is to Your Advantage : :. Use It. 
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a service of Radio Corporation of America 


sources: P.1.B. January-April, 195% 
*Totals reflect the use of both daytime and nighttime hy some advertisera ee 
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, radio programming, an old hand we are. For 
CBS Radio programs have won what almost amounts 


to permanent possession of Nielsen's top places. 


And a green thumb we've got too. For many of 
the Top Ten Winners have started their climb in 
a CBS Radio Studio. Like Arthur Godfrey Time. 
Talent Scouts. Our Miss Broolss. S ispense. 


Yours Truly, Johnny Dollar. 


Now, CBS Radio has developed some of the most 


promising new properties in years. And we've planted 





a - them in our schedule this summer, so that by fall, 
SLA 
a you'll have gathered a big loval bunch of followers. 
























Pick the vai let\ that goes with your budget: 

THE JOHNNY MERCER SHOW (J/onday through 

Friday Cue NiNGS, 218 (248) Interview S, stories and 
music by a personality who knows—and has written— 
more song's than almost anybody around. 

21ST PRECINCT (Tuesday evenings, 9:30 to 10) 

The daily drama—based on actual events—that unfolds 
before a precinct captain in a typical New York City 
station-house. 

ROGERS OF THE GAZETTE ( Wednesday CVENHINGS, 9:30t010) 
Will Rogers, Jr., leading the amusing and rewarding 
life of anyone who edits a small-town weekly. 

CRIME CLASSICS (Monday evenimags, 8 to 8:30) 
Documentary dramas that reconstruct the most famous 
criminal stories of every land and of every time. 

STAGE STRUCK (Hour-length, scheduled for September) 
The romance that is Theatre, told through personality 


interviews and biographies, re-enacted play scenes, 


[ and eavesdrop auditions. 
You can listen tothem grow...awhere America listens most, 





apes oe ee 


THE CBS RADIO NETWORK 
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mm-t-Dent* oca-Cola* 
nacin* J unningham & Walsh* 
- ag , f 
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NX ecil & Presbrey* 


hesterfield* 
/ arter Products* 
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terling Drugt 
SC& Bt 
.C. Johnson & Sont 
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‘all these clients and all these agenGies (plus 


many, Many more: more, in fact, than any 





summier-lall to date) are now using.......-|. 
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“WHAT’S MY LINE?’’ 


DOROTHY KILGALLEN and DICK KOLLMAR 


“BREAKFAST WITH DOROTHY AND DICK”’ 









































Mary 


_ Margaret 
McBride 


ABC—COAST TO COAST 








Exclusive Management: 


ESTELLA 
H. 
KARN : f 
49 West 45th Street f 
New York City f 














“MAMA” 








eS 














a Hansen family seen each Friday night at 8:00 on 
CBS TV: Peggy Wood (Mama): Judson Laire (Papa); Rosemary Rice 
(Katrin); Dick Van Patten (Nels): Robin Morgan (Dagmar); Ruth Gates 


(Aunt Jenny). Carol Irwin producer; Ralph Nelson director. 
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its whot COMES THROUGH +hat cowits | 


(hold this up and you'll see the light) 


You can make the sale... or you can draw a blank. 
It all depends on how the message is presented. 


And it'streative ability that makes the. difference every time. 


McCANN-ERICKSON, Inc. 


New York, Hollywood, Boston, Cleveland, Cincinnati, Detroit, Chicago, San Francisco, Toronto, Canada, Los Angeles, 
Portland, Ore., Buenos Aires, Rio de Janeiro, SG0 Paulo, Montevideo, Santiago de Chile, Lima, Bogota, Caracas, 
San Juan, P. R., Havana, Mexico. City, London, Paris, Frankfurt a/M, Hamburg, Cologne, Germany, Brussels. 




















Wednesday, July 29, 1953 
62 VARIETY Kenn A — 
fe 
F 
\ 
lt poys to look of a problem from many angles. " 
We suggest you view this one from the previous page. 
McCANN-ERICKSON, Inc. 
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GOODSON-TODMAN 
PRODUCTIONS 


Creative Programming for Radio, Television and TV Gelm 


41 East 57th Street 
New York 22, N. Y. 


MARK GOODSON BILL TOD MAN 





























ARI 





Wednesday, July 29, 1953 




















Exclusive Management 


MARTIN GOODMAN 
65 West 54th Street 
New York City 
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LEE COOLEY 


Creates and Produces 


THE PERRY COMO SHOW 


and 


TV’S TOP TUNES 


Starring 
HELEN O'CONNELL, BOB EBERLY and 
THE RAY ANTHONY BAND 


Exclusive Manogement 


GENERAL ARTISTS CORP. 




















CARL REINER 


BACK ON 
“YOUR SHOW OF SHOWS” 
4th Season 
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Renewed on 
NBC -TV 


8:30 PM-EST Saturdays 


by PET MILK 
through the GARDNER AGENCY 


od MACK 


and the 


UnIGINAL AMATEUR HOUR 
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nidil themall. 


With warm regards to you and Sylvia in which Adah joins me, I am, as ever, 








It was a happy event for me to be with your "Toast of The Town" again on 
é 


} 
4 —S_ 2. Tesde } —s ,anac 4 , 8a . a n F<] 
hi Sunday, July 19th, but I missed your "smiling" face 
| - . 
{ you enjoyed your vacation. 


am onmy way to Las Vegas and will open at the 


1d will advise you upon my return to New York. 


This note to tell you that I 
| Desert Inn August 4th for four w 
I opening September 3rd for two w 
| I'll keep in touch with you, Ed, 


Will you please be good enough to thank Marlo Lewis, Ray Bloch and your 
entire capable staff for their fine cooperation. It was a joy working with 





‘round the studio. Hope | 


eks. From there I go to the Riverside in Reno, 
Ks, and then follow through with more dates. 


Ted Lewis 
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TEVE ALLEN 





JOHN REED KING 


“GAVE AND TAKE” 


Saturdays 11:30-12 A.M. 


CBS Coast to Coast 
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| Your Lucky Strike Hit Parade 
| presents a special summer service! 
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During its 12-week hiatus, Your Hit Parade will list in this space 


THE 7 TOP TUNES FROM YOUR HIT PARADE SURVEY 


Here are your Lucky 7 tunes that . 
you would have heard last Saturday |, Song from Moulin 4. No Other Love 
night, as determined by Your Hit R ouge 








Parade Survey, which checks the 
best sellers in sheet music and _— 2. Ruby 
phonograph records, the songs most 2. April In P ortugal 
heard on the air and most played 6 | Believe 
on the automatic coin machines. 3 lm Walking Behind 
You 7. Vaya Con Dios 






Look for this listing every week. 
We'll be back on TV Sept. 12 






——-?_ 





Be sure to watch Your Hit Parade’s summer TV replacement 


“PRIVATE SECRETARY “starring ANN SOTHERN 


Saturdays at 10:30 P.M. (N.Y.T.), NBC Television Network 


fee . 
. ‘ 
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by an 


Old Singer 








NNY MERCER 


Mon.-Thru-Friday On The CBS Network | 


— 





New Guests and Old Records 




















DOUGLAS 
EDWARDS 


























Same &. OC’ oDirlre 


President 


AMERICAN FEDERATION OF MUSICIANS 
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FAVORITE SEAFOOD SPOT 


Guy Lombardo's East Point House 
FREEPORT, LONG ISLAND 


























Y LOMBARDO 


AND AS ROYAL CAMADEANS 


| Returning To The 
ROOSEVELT HOTEL 
NEW YORK 
THIS FALL 























| 
| 
| 
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DECCA RECORDS €.B.S. SUNDAY NITES ate ‘cnnnenamn ) 
ZIV TRANSCRIPTIONS FOR LUCKY STRIKE OF AMERICA ; P 





























Publicity — DAVID 0. ALBER ASSOCIATES: Gene Shefrin y 
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Ninth Year as Radio and Television’s Television’s Most Exciting 
New Panel Show 


MASQUERADE PARTY 
BREAK THE BANK with DOUGLAS EDWARDS, Moderator 


and 


PETER DONALD, ILKA CHASE, 
OGDEN NASH, BUFF COBB 


Leading Quiz Show 





with BERT PARKS and BUD COLLYER 


NBC TV NETWORK 
CBS TV NETWORK 





Eighth Year as a Top Daytime Brand New and Ready for the Fall 
Radio Serial 
TV’S MOST EXCITING NEW 
HILLTOP HOUSE AUDIENCE GAME 
Starring JAN MINER -_ , ae 
CBS RADIO NETWORK PENNY ANTE | 
WOLF ASSOCIATES, INC. WOLF PRODUCTIONS | 








420 Madison Ave., New York City 

















BOB HOPE © 
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LOUELLA 0. PARSONS 


CBS RADIO NETWORK 


SPONSORED BY 


LUSTRE CREME SHAMPOO 





























CLIFTON FADIMAN 


: | ; STD ates 
“THIS IS SHOW BUSINESS” 


+ ee 
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5th Season 








CBS-TV 
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With the fastest growth 

: In agency history... ' 
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1947 1948 1949 











1950 1951, 1952 1953 


What does SS C<B offer 


advertisers today P 


E’VE BEEN TOLD that ours has been the fastest growth in 
agency history .. . from 3!3 million dollars the first year to 
over 20 million dollars this year. 
This, we feel, would be of little interest to you if it weren't for 
this one fact: 
More than half of our record’ growth has come 
from old clients... from increased appropriations 
based on increased sales. . 
It is certain, of course, that advertising alone was not responsible 
for such a record. We have been blessed with products of outstanding 
merit, made and sold by aggressive, intelligent manufacturers. It 
is equally certain however, that without the proper kind of adver- 


tising a record lke this would have been highly unlikely. 


We'd like to talk to any advertiser whose produds do not cor- 
flict with those we are now handling—in a straight-forward, down- 
to-carth manner. For we are not @ group of high-pressure “new 
business men” with a pat “new business” program. In fact, this is 
the first advertisement we have ever written about ourselves. 


All we'd like fo do, fs to discuss with you how we have tackled 
the problems of our present « lients and to describe the methods we 


use to get such outstanding results 


If you'd like to hear how 
problems, please 


we would approach your adyerti ing 


and sul write or telephone us, 


Sullivan, Stauffer, Colwell & Bayles, Inc. 


437 FIFTH AVENUE, NEW YORK 16 


PHONE: ORegon 9-2500 







p et ae ———— ‘ 
, CLIENTS OF SSC&B, INC. 
AMERICAN CIGARETTE AND CIGAR CO., INC, SIMONIZ CO. — Simoniz Paste for Ca Body sheen 
Pall Mall Famous Cigarettes * La Corona Cigars bd bd ° Simoniz Liquid Kleener * Simoniz / loor Wax 
j - 
‘ 4 ai ’ le 0 f Ci¢a - . f 
i. pale ° “ atau LEVER BROTHERS CO. Silver Dust + Lifebuoy Soap SMITH BROTHERS, INC. 
‘ AMERICAN PETROLEUM INSTITUTE JE Smith Brothers Cough Drops * Smith Brothers Cough Syrup 
4 Oil Industry Information Committee NOX7ZEMA CHEMICAL COMPANY 
5 . . , . . Noxzema Skin Cream SPI IDEL COR POR ATION Speidel HWutchhbands 
; CARTER PRODUCTS, INC. Arrid* Rise Shave Cream p 
id FILBERT, J.H., INC RUBSAM & HORRMANN BREWING CO. WHITFHALL PHARMACAL COMPANY 
soli iat } R & H Crown Premium Beer BiSoDoL Mints & Powder 


Mrs. Filbert’s Margarine and VWayonnarse 


Me ES EP To lla orl 


o> SEE aL , eh 4 4 
one .ixin Aldactone scl: ssa ult ve / Viiiskililldla Mima ss, 
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JOAN EDWARDS 
C. B. 9. 


MON. THRU FRI.—9:30 TO 10 P.M. 





























JACK MILLER 


and His Orchestra 


THE KATE SMITH HOUR 


Monday thru Friday 
NBC-TV 






































WALTER N. GREAZA 


“TREASURY MEN IN ACTION" 























ROBERT MERRILL 


RCA VICTOR Management, M. Gale 
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RALPH EDWARDS 

~ | “Truth or Consequences” “This Is Your Life’ 

| NBC — Radio NBC —TV 

for for 

Pet Milk Hazel Bishop — No Smear Lipstick 
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MIKE and BUFF 
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‘ENON, 


< 2) WGAL-TV 


* CBS = ABC * DuMont 
Lancaster, Pa. 


Every day, every night, in more than 
600,000 Pittsburgh District homes your 
customers are tuning to Channel 2— 
Du Mont'’s WDTV! 

Why is Pittsburgh's first television 
station so popular? Because WDTV 
programs are geared to Pittsburgh 
people, Pittsburgh habits, Pittsburgh 
tastes. And why is WDTV the choice 
of local and national advertisers? 





market prosperity . . . loyal 
viewing audience. Write for 
information — 








Sales Representative 


MEEKER 


New York Los Angeles 
1° Stato Chicago San Francisco 


Because Pittsburgh buys, when you 





tell them and sell them on Channel 2. 





So, to capture the nation’s sixth 





largest metropolitan market, with a 
retail buying power of 6% million 

people, place your sales message 
where Pittsburgh sees and hears it! 
Use WDTV—Channel 2 —first and 

salesmost in Pittsburgh! “Scenes 


Pittsburgh's Qinst Television Station |" Wortp's rinst 3-0 Tecevignn 
CHAMBER OF COMMERCE BLDG., PITTSBURGH 19, PA. Video Scope 37, minu's, Pet, fim on ABC 








(Channel 7) July 23rd, 1953 
. CRANDALL ENTERPRISES 
ideoSopes OLD GREENWICH, CONN. 








Owned and Operated by ALLEN B..0U MONT LABORATORIES, INC., HAROLD C. LUND, General Manager 
VideoScop'« 








SPORTLITES & COMEDY 


GET YOUR STATION STARTED oe xcs 1 sununc 





FEATURES WITH A LiBRARY OF 900 FILMS FOR TELEVISION 
anew SHOWS “ahanicaeee” | Our N TELEVISIO 
GRANTLAND RICE "op ounens Inquire About L O Ww co 5 T canmaadnen . naan . Y 





plan . . MURRAY HILL 7-5535 
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JOE E. BROWN 


SL 





























FAMILY SKELETON 





ONE MAN’S FAMILY 
THE WOMAN IN MY HOUSE 
| LOVE A MYSTERY 


CARLTON E. MORSE 


PRODUCTIONS 
HOLLYWOOD ® NEW YORK 





Larry Schwab, Jr. 


Producer-Director 




















EARL SHELDON 


Musical Director 


“Club Embassy" NBC-TV 


11 West 42nd Street 














NEW YORK CITY 








Proudly Announces... 


40 


| AMERICAN - BRITISH T.V. MOVIES, INC. 
200 West 57th St., New York 19, N. Y. 
JUdson 6-7198-9 


Directors: 


NATHAN KRAMER - MICHAEL HYAMS 


Brochures of 40 features and 13 mysteries mailed on request 





eee its 1953 offering of 


BRAND NEW FEATURE 
FILMS FOR TELEVISION! 


1951, 1952 AND 1953 PRODUCTIONS—AND MORE TO COME! 


rrent product 
rancisco—Denver—Detroit—Washing- 
—Sovuth Bend—Boston—Houston—iIndi- 


Package of 13 Brand New Feature Mysteries— 
expertly edited to 55 minutes each! 
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“YOUR LUCKY STRIKE THEATRE” 





ROBERT MONTGOMERY 


Presents 


“THE JOHNSONS WAX PROGRAM” 





























“| AM THE LAW" 


Starring 


GEORGE RAFT 


A 
COSMAN PRODUCTION 








+ 





$— 


PROVEN SUCCESSES! 


“THE ABBOTT 


and 


COSTELLO SHOW” 


Starring 


BUD _ LOU 
ABBOTT COSTELLO 


A 
TCA PRODUCTION 


SYNDICATED HALF-HOUR TV FILMS 


Released Through MCA-TV, Ltd. 
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DONALD 


O’CONNOR 


NBC-TV 
Colgate Comedy Hour 


wee ee es eyes eee re gey er 























LOOKING INTO THE FUTURE 
OF RADIO AND TELEVISION 

















Johnny and Lena Olsen 


Circle 7-7517 

















JOHN GART 


@ COMPOSER ® CONDUCTOR ® 
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SID CAESAR — IMOGENE COCA — MAX LIEBMAN 


“YOUR SHOW OF SHOWS” 
NBC-TV 


5th Season Commencing September 
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TOD RUSSELL 


Rootie Kazootie 


ABC-TV 


Wheel of Fortune 


CBS-TV 


Direction: 


WILLIAM MORRIS AGENCY 














= ¥ 
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Site al ce 


THE MOST 
OUTSTANDING 
SUCCESS STORY 
ON TV 
TODAY 


a 


UNBELIEV ABLE? 


This remarkable performer 
has a proven record of de- 
livering direct, tangible re- 
sults to a degree never be- 
fore thought possible. The 
LIBERACE show is presently 
sponsored in over 70 markets 
ond everywhere results are 
truly phenomenal. 


$7,000,000.00 IN NEW 
BUSINESS FOR ONE 
SPONSOR IN ONLY 13 
WEEKS! 





$1,035,000.00 IN NEW 


BUSINESS FOR ONE 
SPONSOR IN ONLY 7 


WEEKS! 








$15,000.00 IN NEW 


BUSINESS FOR ONE 
SPONSOR AFTER ONLY 


1 DAY! 














(GREY LOCKWOOD 


DIRECTOR 


Current 


BOB AND RAY 


Mon.: 7:30-7:45 P.M, — NBC-TV 


MY SON JEEP 


Sat.: 7.30-8 P.M. — NBC-TV 


e WONDERFUL 
JOHN ACTON 


7-7.30 P.M. — NBC-TV 

















. . and so it goes! In city 
alter city, reports come from 
sponsors that stagger the 
imagination. 


Other GUILD Products 


JOE PALOOKA 


39 dramatic half-hours featur- 
ing Joe Kirkwood, Jr. and 
Cathy Downs. 


LIFE WITH ELIZABETH 


39 half-hour family situations 
featuring TV Award Winnar 
Betty White, 


SECRET CHAPTER 


52 dramatic quarter-hour pres- 


entations 


SPORTS LIBRARY 


400 films of sports personalities 


in action. 


INVITATION PLAYHOUSE 


26 quarter-hour dramatic pres- 
entations. 


FEATURE FILMS 


36 late releases in full length 
or hour long versions. 


COMPANY 


$10 MADISON AVE. 
NEW YORK 22, N. Y. 
MUrroy Hill 88-5365 
HOLLYWOOD © PORTLAND 


KANSAS CITY ® CHICAGO 
TORONTO 


TELEVISION 
PLAYHOUSE 


Sunday, NBC-TV 


FRED COE Producer 
GORDON DUFF Associate Producer 


DELBERT MANN Director 


VINCENT J. DONEHUE Director 
































CA 
THE BLUE RIBBON ALREADY 
— AND JUST A YEAR OLD! 


“Tha Best News Reporting ef any non-network radie 
statian 


That's the inserigtion an the trophy just awarded KBIG, 


the Catalina station, by The Radio and Television News 
Clud of Southern Calitornia, 


With men who know naws best . . the writer at the 


teletype. the newscaster at the mike ._. these expertly- 
handled hourty 5-minute news gems of KBIG's Alan Lisser 
rank tous 

A long list af KBIG news sponsors verify this judaqment 
with pen on contract * 

M “4 can jnin them with your own mewscast every day of 
the month ter only $25 a day... twice daily for $36. 





‘) 


STUDIOS IN AVALON -IANT 
AND HOLLYWOOD ECONOMY 
PACKAGE OF 


SOUTHERN 


10,000 WATTS | 
at 7AO | 
My 

GIA 


CALIFORNIA 


Lt? oe 
ee 


John Poole Broadcasting Co. 
KBIG - KBIF - KPIK 


Holiyeood 28, Calif, 
HOllyveood 3-3205 
Nat Reo. Robert Meeker Associates, Inc 




















Sl eal MPSA W Kate 


nam beeesenee 




















| _Wednesday, July 29, 1953 ‘ARI Y R3 
| " 


* 
* 


BOOKINGS: 


SUMMER SEASON 1953 


and Thanks, Too, to 


Toledo’s Sesquicentennial 





Sarasota Music Festival 
Blaiz Stadium, Milwaukee Symphony 


Denver Symphony, Red Rock, Colorado 


“SZ 





Buffalo Symphony, Buffalo, New York 


Steel Pier, Atlantic City, N. J. 
LANNY ROSS __: =. 














z 
RETURNS to RADIO for ARTCARVED WEDDING RINGS BOOKED for CONCERTS 
SUNDAYS, 1:15 P.M., EST, Over MUTUAL, Beginning SEPT. 27 UP to APRIL 1954 
SPONSORED by J. R. WOOD & SONS 
FOR NIGHT CLUBS-RADIO-TV FOR CONCERTS 
GENERAL ARTISTS CORP. NATIONAL CONCERTS and ARTISTS ASSOCIATION 




















Kagran Corp. and Kagran Films 


in association with 


Martin Stone 


Television 

Howdy Doody—N BC 

Gabby Hayes—N BC 

Author Meets the Critics—DuMont 


Radio 


Howdy Doody—N BC 





Film 

Howdy Doody 

Iron Mike—(Full length feature) 

La Hora De Jaudi Dudi (Mexico-Cuba) 


Johnny Jupiter (TV’s newest hit) 








4 West 58th Street 
New York, N. Y. 
MU. 8-0585 
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OUR SINCERE THANKS | COMMONWEALTH 


for 


Drie rar ® Sponsor tested. | 
* Rating tested. PRODUCER - DIRECTOR - WRITER | 
j | 


“TRUE DETECTIVE” 


Mutual — Radio 
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REVLON MIRROR THEATRI 
(The Little Wife) 


Producers: Donald Davis, Dorothy 
Mathews 

Director: Daniel Petrie 

30 Mins.; Tues., 8 p.m 

REVLON PRODUCTS CORP. 

NBC-TYV, from N.‘% 


“TIME FOR LOVE” 


with MARLENE DIETRICH 
If the pla following “The Lit- 
tle Wife,’ hich was the premiere ° 
offering of “The Revion Mirror CBS ai Radio 
Theatre” last Tuesday (23), stack 
up 4@%5 expertly as the first—and 
with the all-around sureness of 
touch, there should be little ques- 
tion of it—this new half-hour se- 


ries is a majo. entry in the tele 
x dramatic field 


Director Petrie skillfully kept 
the play moving with smooth tran- 


In Preparation: 
Television 
“TRUE DETECTIVE’’ 
group of... “PARIS AT MIDNIGHT’”’ 


Iv tight on his players with CONNIE MOORE 
Donald Davis and Dorothy Mat- 
hews, who have produced “Pru- 


dential Family Playhouse’ and 


‘ 
“Studio One,” among other series, 0 ( BieEC | -_ _ 
are the producers of “Mirror Thea- 


tre.” Series, an MCA package, de- (silent) 


serves to be around much longer 


sitions of action and time from the 
train of the present to the home of 
| the past Cuts were handled 
smoothly, as were the cameras, 












































than the summer it's signed for 


Hor 


Communicate with us for 
our latest list of 


® Major Company Features 

© Westerns 
_— ST * Serials 

Pf fs, Soy © Comedies 


LOMMONWEALTH ARTHUR PENN | 
Yilin and Felewision, Ine. Director | 


MORT SACKETT, ‘Pres. 


723 Seventh Avenue, New York 19, Niy 









Revion Mirror Theatre 





























“Ist Person 
for Gulf Playhouse 
NBC-TV 





WTTV Ena 


Serving a 2 BILLION $ MARKET 
3 34% of the PEOPLE 


34% of the FAMILIES Sisen BA 


accounting for 














RTON 


Latest Coral Release RO” 
35% of the SATES cl Cost per Thousand... 


in ALL INDIANA “1! AIN'T GONNA DO IT” Dollar for Dollar... 
Ratingwise... 


Dir.: MCA 
WTTV — affiliated with all nets — maintains 


its own micro wave relay system between 








Anyway You Figure It 





Cincinnati and Bloomington to bring LIVE KSTP Radio Is a Better 
network shows to viewers. WTTV is owned B Th 
' and operated by Sarkes Tarzian and, al d - 
“4 Represented Nationally by 
gil ROBERT MEEKER ASSOCIATES, Inc. coe wer , 
; a New York + Chicago - Los Angeles - Son Francisco Sundays Ey 50,000 WATTS =CLEAR CHANNEL Mirae 


Mgt.: William Morris Agency 











i WARD PETRY 
OH KEY STATION FOR THE NORTHWEST NETWORK Vinod 
MINMEAPOLIS. ST. PAUL 
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Alice on Park Avenue... | 


Tricks of tremendous impact... 


For information concerning film 






selection and processing, write to 


useful in a limitless 


Motion Picture Film Department 
Eastman Kodak Company 
Rochester 4, N.Y. 


variety of dramatic and 


sai lt 


commercial situations...are ¥ ‘yy 


East Coast Division 
342 Madison Avenue 
New York 17, N.Y 


accomplished easily, effectively, 3 





and at low cost when you... 


USE EASTMAN FILM 





Midwest Division 
137 North Wabash Avenue 


) 


Chicago ?, Illinois 


West Coast Division 


67906 Santa Monica Blvd 
Agents for the distribution and 


Hollywood 38, California 
sale of Eastmon Professional 


Motion Picture Films 


W. J. German, Inc., 





Fort tee, N. S., Chicage, Hil, 
Holiywaod, Calif. 
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For Chesterfield 


T.V.’s TOP TUNES 


Management MON. — WED. — FRI. Booking 
JOHNNY BROWN GAC 

















JACK HURDLE 


PRODUCER OF THE 


“JACKIE GLEASON SHOW” 


CBS-TV 























ROBERT QUIGLEY 


Writer — Producer — Director 
PRODUCING PROCTER & GAMBLE’S 


“ON YOUR ACCOUNT” 


Monday thru Friday—NBC, 4:00 to 4:30 P.M. 




















BERT LY TELL 


Host On 


THE ORCHID HOUR 


Spon red by 
Viceroy Cigarettes 
ABC Network 





























PETE BARNUM 


NBC-TV 
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DANNY O’DAY 


HUMPHREY HIGSBYE 
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id 
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Currently HEADLINING 


SWNT, Lp OE 
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NEW YORK 
3rd RETURN ENGAGEMENT and 








Opening AUGUST 2Ist 


CHICAGO THEATRE 


Chicago 





@ 
WATCH « OMMY NELSON 


TELEVISION SHOW 


4 


(Soon to be announced) 


Personal Management 


LOUIS W. COHAN 


203 Wabash Avenue, Chicago 








1776 Broadway, New York 


JACOB B. HELLER (New York) 


Counsel—SIEGAL & ROTHENBERG (Chicege) 


- 


seeeeevaeeeat 


see eee eee 


*.eteeene 


oe ev eaeeveeee 


eee - 
DORE EEUEPOOPOCTOOOEOCO COCO SORE CES Bee , 


VARIETY 





Wednesday, July 29, 1952 





am 














FIRESIDE THEATER—FIFTH YEAR 
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WILBUR STARK-JERRY LAYTON, 
INC. 


Television and Radio Productions 


4 West 58th Street, New York 


CURRENT 
“ROCKY KING, DETECTIVE” “MODERN ROMANCES” 
Starring ROSCOE KARNS Starring KATHI NORRIS 
DuMont TV Network N8C-Radio 


“LADIES CHOICE” 


Starring JOHNNY DUGAN 
NBC-TY 


AVAILABLE—TV: 
“THE LADY IS A COP” “COLONEL HUMPHREY FLACK” 


Starring JOAN BLONDELL Starring ALAN MOWBRAY 


“JIMMY HUGHES, ROOKIE COP” 


IN THE WORKS: 


“SCIPIO MATHERS” “WIN FOR HIM” 
By Clarence Budington Kelland “WHAT'S THE GAG” 
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MANNING OSTROFF 


ROBERT MASSON 


AL SCARLETT 





ROBERT FINCH 
AL BORDEN 





ALL THE RADIO-TV EDITORS EVERYWHERE 
COLGATE-PALMOLIVE-PEET CO. 
NBC 


SAM FULLER ED SOBOL 

JIM JORDAN FURTH ULLMAN 

KATE D. LAWSON AL GOODMAN end His Orchestra 
HAL SAWYER GEORGE HABIB 

BILLY DANIEL FRED WILLIAMS 


ROGERS and COWAN Public Relations and the Fine EL CAPITAN THEATRE CREW 


RETURNING TO “THE COMEDY HOUR” EARLY IN OCTOBER 


FOR THE FOURTH YEAR 


Represented By WILLIAM MORRIS AGENCY 


iad 
























































RALPH PAUL 


(Emcee- Announcer) 


“Strike It Rich’’ ‘‘Sound Stage’’ 
CBS-TV NBC-TV 




















HELEN O’CONNELL 


“TV’S TOP TUNES” 





For Chesterfield on CBS 
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HEY 


LOOK 
OUT 


FOR 
ME 


IF YOU ARE LOOKING 
FOR A HILARIOUS 
15-MINUTE TV SHOW 
SUITABLE FOR THE 
LOCAL OR NATIONAL 
SPONSOR WHO 
WANTS TO GIVE THE 
PUBLIC SOMETHING 
THAT’S DIFFERENT 





A BURLESQUE 
COMEDY 
TAKE-OFF 

ON A NEWS 

COMMENTATOR 


“CAPERS IN 
THE PAPERS” 


And My Name Is 


RED 
BAKER 


For Information Contact 


OBERLINE, LTD. 


6411 Hollywood Bivd. 
HOLLYWOOD, CALIF. 


(PILOT FILM ON REQUEST) 





The TEEVEE Co. 


Producers and Distributors of 





THE BIG 


“LITTLE THEATRE” 


TV SHOW 


The Short-Short-Story 


Sensation 
NOW ON THE AIR 


® 


COAST TO COAST 


* 


52 IN THE CAN 
PIN 
the FT FE + 
OIE EVEEC. 


211 SO. BEVERLY DRIVE * BEVERLY HILLS 






* 


BEVERLY HILLS bd HOLLYWOOD ® NEW YORK 


4 





ARE YOU MISSING 


5 Million? 


YOU’LL NEED A SPECIALIST 
TO REACH MOST OF THEM... 


MDOd 


iS THAT SPECIALIST! 


For TWENTY-THREE YEARS, WHOM has de- 
voted its time and effort to serving the for- 
eign language and Negro groups in New 





ment most popular to each group. That is 
why WHOM influence in these homes can 
mean so much to your sales figures. 


® SIX AND A HALF HOURS A DAY OF SPANISH 
PROGRAMS 


* FIVE AND A HALF HOURS A DAY OF NEGRO 
PROGRAMS 


® ALL DAY SUNDAY * TWO HOURS DAILY OF 
PROGRAMS IN ITALIAN 


® THREE HOURS A DAY OF POLISH PROGRAMS 


® ONE AND A HALF HOURS A DAY OF GERMAN 
PROGRAMS 


HOG 











York. Today, many of the over FIVE MILLION | 
Italian, Spanish, Polish, German and Negro 
citizens look to WHOM as a friend who has 
known how to speak to them “in their own 
language”, providing the type of entertain- 


136 West 52nd St., New York, N. Y. Cli 6-3900 


a 
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-ED and PEGEEN FITZGERALD 


announce a new 
package for the 


retail trade. . 


“It Pays to AdverTVize” 


Sunday ... WABC-TV 
9:30 to 10 P.M. 


























MERCEDES McCAMBRIDGE 
FLETCHER MARKLE 
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SERUTAN 


290 JELLIFF AVENUE : NEWARK 8B, N. SB 
BIGELOW 86-1005 


RIE ORD | BSR Fahne» 

















June 25, 1953 


Mr. Jack Barry 

Barry, Enright and Friendly, Inc. 
567 Madison Avenue 

New York, N. Y. 


Dear Jack: 


A year and a half ago we bought one show from your 
organization on a test basis, Today, we are sponsoring four 
of your shows on radio and television networks, -=- two on 
NBC and two on Dumont, 


Congratulations on the superb selling job you and your 
company have been doing for Serutan and Geritol,. 


Cordially, 
barry, Enright « Friendly} sex:so (fille. 
. President 
667 MADISON AVENUE 


Templeton 2-8600 
New York 22, N. Y. 












































cm  S NOW IN PRODUCTION: 


ANOTHER 26 HALF-HOUR 


SUPERMAN 


TELEFILMS 





for 


KELLOGC'S 


through 
LEO BURNETT CO., INC. 


| ORD _— » ” 














es aac, California Studios by 
mm || "YOUR SHOW OF SHOWS” SUPERMAN, INC. 
“4 WHITNEY ELLSWORTH 





WNBT EXECUTIVE PRODUCER 
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away— oat. * Girl » in New York © 
; Je er 
The goth-Fox Bnaver ws ange see it. 
an't We ‘ 
Dan Dailey onaerstan , can't es* again wnile 
day now> yook at “New eg 5 othae running: 
an . 1 that + ng, the new h 
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read of 50 MUS. 


—Meanogement— 


HARRY KALSCHEIM 
William Morris Agency 


Press Relations LARRY GORE 


1952-1953 
SEASON 


1 BARSTOW 





LEONARD SILLMAN’S 
NEW FACES 1952 


Staging of All Musical 
Numbers ond Choreography 





11 months, N. Y.—Currently, Chicago 





CECIL B. DE MILLE’S 
OSCAR AWARD FILM 


GREATEST SHOW 
ON EARTH 


Stanging and Choreography 





GENERAL MOTORS RECORD 
BREAKING 


MOTORAMA 


The biggest show of it's kind ever 
attempted 
Produced—Written 
Directed ond Choreographed 
WALDORF-ASTORIA, N. Y., MIAMI 
SAN FRANCISCO—LOS ANGELES 
DALLAS—KANSAS CITY 








RINGLING BROS. and 
BARNUM & BAILEY 
CIRCUS 


1949-50-51-52-53 
Staged and directed by 
RICHARD BARSTOW 


Choreography 
EDITH BARSTOW 








20th-CENTURY FOX 
THE GIRL NEXT DOOR 





Choreography 


93 4 














REVUE and ICE SHOW 
Starring BELITA 





LONDON, ENGLAND, JUNE, 1953 











Original 
MERRIEL ABBOTT 


PRODUCTIONS 
PALMER HOUSE, CHICAGO, ILL. 


1952 — SHOOTING HIGH 
and now opening July 30 
WHAT’S MY ACT 


Direction, Staging and Choreogrophy 














Choreography for 


MILTON BERLE 
TEXACO STAR THEATRE TV 


BUICK CIRCUS HOUR 
EDDIE CANTOR 
KATE SMITH, ETC., ETC. 
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yisBURGHS MOST SUCCESSFUL MERCHANDISING PLAN’ 


How do you sell in the New Pittsburgh? By cashing in on Pittsburgh’s most 
successful mew merchandising plan, sponsored by KQV—now CBS Radio ia 
Pittsburgh—and the 130 A & B stores throughout the Pittsburgh market! 

From KQV you get top spots and programs, adjacent to high-rating CBS 
network shows. And from A & P you get the unprecedented opportunity to 
merchandise and display your product in 130 A&P markets in the KQV area. 

This amazingly successful tie-in has already brought eye-popping sales 
results for many national advertisers. General Mills, for example, upped pur- 
chases of Wheaties 81.9% in the Pittsburgh area. Canada Dry reported, “almose 
doubled normal weekly case sales.” 

This promotion works. Why not put it to work for you? Call or wire—right 
now—for full particulars! 








Pittsburgh Agqrissive Netiiork Staton 


National Representatives: WEED & CO. New York + Boston + Chicago + Detroit » San Francisco » Los Angeles 




















You Got Problems? | 


Continued from page 49 





— 


are picking their markets carefy}), 
and the secondary market {sn} 
likely to get a lion’s share of thy 
business. He’s got to build up his 
list of local sponsors, and at the 
same time wait for set ownersh) 


ip 
to increase to the point where ha 
can go to the advertiser and sh», 


him a worthwhile buy. And that 
hasn’t been easy, especial!, : 
the sponsor is presented 
production-talent bill for a 
ed network. Operators are , 
for national spot business ke 
up the slack, but there ag 
aren’t many national spot 
tisers that are exceeding 
kets in a particular campa 
the bulk of the business 
local, but the station face 
ful adversaries in local ne\ 
and radio stations. 

There seems little que 
these problems will be ove: 
that although an occasiona! 
tion may fall by the wayside be 
vision will constitute a profitahia 
business in all areas and in 4 
markets. But life’s little prob 
will continue, as in the case 
station owner who proudly in\ i 
the town one night to the 
of his new television center a 
months of operation in the 
bank building. Everybodys 
but the place was empty in a ha 
hour. The disappointed sta 
owner, looking at his bare st 


ai | 
A 


was told that everyone had 5 ; 
home—to watth television 

Memphis — Jack Combes Mid- 
south news spieler, is now airing 
hourly newscasts over W( . 
Memphis daytime indie. Combes 
was formerly with WMPS 








i 





COSTUMES 
FOR 
TELEVISION 


The largest collection of costumes and 
an experienced personnel with special 
training are evailable te give yeu im- | 
mediate delivery ef wardrebe at med 

erate rental charges. 


BROOKS COSTUMES ARE ON EVERY 
TV CHANNEL EVERY DAY 


Television’s Official Costumer 


BROOKS 


| COSTUME CO. | 











NEW YORK CITY 


3 WEST 61st STREET 
| Telephone Plaza 7-5800 























HARRY WISMER 
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NEW YORK 




















HST PATTERN 
OW RECEPTION 


KUDNER AGENCY, INC. 


Yor Toes tn Television 


SAN FRANCISCO DETROIT WASHINGTON 
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{and Sam ‘n’ Henry were also good 





Tin Pan’s Alley 





'sellers. Then followed the pair's | 
terrific radio acclaim as Amos ‘n | 
Andy. But the records they made | 
‘under the more famoua name 








= Continued frum page 45 ~ 











| didn’t sell as well as the Sam ‘n’ 


ing engagements was that of the, couldn't fill them all, and had a Henry series ; 
7 Sibu e 1c oan” dy nrooran n- 
late Harry Snodgrass, a ragtime| string of stand-ins playing one-; The Amos ‘n’ Andy program in 
7 spe 5 nighters in film houses through-/SPpired a number of songs, among 
specialist who became the most | called them-| them “I Wonder What Amos ‘n 
P : out the country. Al! called them- 4 - ow Night?” 
popular pianist of the early radio 41.05 Harry Snodgrass Andy Will Do Tomorrow Night.”, 
days because of the “glamor” at- r “i “Dreaming of Amos 'n’ Andy” and 
tached to his being a _ convict Amos ‘n’ Andy had an unusual; “Madam Queen.” The latter, writ- 
Harry pounded the pi-anner in the recording career. They began with) ten by Arthur Fields and Fred 
pokey, and his performances were Victor 4s Cor and Gosden, w ar Hall, was recorded to a Madam 
! j WOS, Jefferson Cit Mo. bling pop tunes tial”| Queen’s taste for Columbia bys 

He received a Brun In 1927 ere Adelyn Hood. Miss Hood ordinar 

and, naturally, waved ‘I Pp . h WGN e, played the fiddle in the late \ 
Aft I ki non Dalhart’s hillybilly records 

e Vv } k-| but, as a native of Alabama, si 
( cert fT gue,| had a complete mastery of luscious 














KELLOGG’ ... 





America’s Top Weekly TV 


of Western Adventure 


Co-Starring 


and 


* 


COMPLETE 


m 


STUDIO & STAGE 


FACILITIES 


. .. Available For 
Short-Term Rental 





WRITE TO: 





5545 Sunset Boulevard @ Hollywood 28, California @ 


WM. F. BROIDY PROD 





PRODUCTION 






cuy MADISON 
anny DEVINE 











rd YEAR OF 
TELEVISION FILM 





FOR 


*Thru 


LEO BURNETT COMPANY 


sf 
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blackface dialect, and her “Madam 
Queen” 
tered. 


Fields and Hall also wrote “Hank | 
Simmons’ Show Boat,” a ditty deal- 
ing with a once-popular radio pro- | 
gram. Which reminds that Annette 


Hanshaw achieved platter stardom 


largely on the strength of her ap- 
“Show 


pearances in the original 


30oat” airer-—not Hank Simmons’. 
Kidding the Dealers 

In 1929, Jones & Hare showed 
vyhat might have been considered 
j treak of ingratitude to radio 
whi had helped them to fam 
ind fortune, by making a 12-inch 
Victor record, “Twisting .the Di- 
als This was a Satire yx bur 
lesque, on the typical radio pro 
‘ram of the day, and it was a rio 
Sometimes the boys used a Ss 
pel. at other times a bludgeon; but 
whatever their instrument thes 
succeeded in taking the hide off 

Some of the burlesquing is un 


mistakgable. There is a takeoff or 


Graham McNamee'’s prize fight 
broadcasts, and one of a woman 
announcer at a Cincinnati station 


! who always sounded as if she were | 


couldn’t have been bet-jare preserved, larger 


ce, 


| all the worst features of 1929 r,4 > 
than life, fo, 
| posterity. “Twisting the pja).. 
seems to be a development and o, 
pansion of the original “List’;;, 
| With Ruby Norton.” Eddie p, 
| tried the same idea on an Eno 

Columbia record, “Daventry ¢ 

ing,” but the British produ 
|lacked, the snap and pace of jt, 
|; Yankee counterpart. 


sem 


Nearly a decade later, Frank 
Crumit recorded for Decca 1 
song by Ed East, “Nettie Is tha 


Nitwit of the Networks, satirizine 


ithe success of some radio 


acts, in which noise rathe 
humor, was the chief ingred 
Neither then, nor now. do 
m to have intrigued the 
nation of the cleffers. Perha 
first record in which vides 
i ntioned is Main S ; 
ywded in 1929 by cv 
Town Band Pitkin 
alias for Billy Murray, turned 
for the occasion.” This com} 
tion of song and descriptive sk 
id how the singer meant 
television, whenever_it came in. a3 


1 means of seeing the sights o 
old home town 








Hollywood 3-6844 


~ 


UCTIONS 


about to cry. The physical culture > a: oe 
exponent, the cooking expert, the |. bor ges gg a See vi 
‘kiddie” specialist with his blood- joined the sales staff a " ms ’ 
urdling stories for the totlets, the | Wemphis’ ABC outlet. Gatens was 
raucous jazz band, the bellowing} formerly in sales with KVLC. | 
haritenes and the terrible tenors tle Rock 

TE - — 





compare 
experience 
with | 
youth 





Mai 


115 W.. 45th ST. 


Ask for our brochure 
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iN 


How can you, and expe 
a good job done? 
. No wonder countless motion 
picture producers have 
relied on Cineffect’s fifteen years 
of experience . . 


. experience 


in methods, plus experience 


in ideas. Yes, experience is what we 


have plenty of, but we don’t 
sell youth short—for our Ideas are 
certainly youthful, our 
equipment modern, and we've 


never abandoned a fresh 


approach to any problem. 


cts, inc. 


NEW YORK, N. Y. 


CI 6-095! 


showing how Cineffect’s specialized 


facilities can benefit your production. 














pl 7-2230 


tv 1953 
treasury men in action 
tales of tomorrow 
the big story 
gangbusters 
? ? 





THOM CARNEY 


wa 5-483! 
radio 

life can be beautiful 
Pepper young's family 


rosemary 
? ? ? ? 


season 
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EVE ARDEN ) 


AS 


“OUR MISS BROOKS" 
CBS 


RADIO and TELEVISION 























CHARLES MARTIN 


PRODUCER - DIRECTOR - WRITER 


PHILIP MORRIS PLAYHOUSE ON BROADWAY 
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Who's Next 








frained from specifying the name 
of the president. 

White joined NBC a year ago, 
moving over from the prexy spot 
at Mutual, and he assumed the’ 
presidency in when Jo- 
seph H. McConnell exited the net- 


work to become president of Col- 


January 


gate. Medicos have ordered White 
to take a ion? rest nd. even when 
I 1g a to slacken off 
if i pat 

When Sarnoff ent White to 
Europe a couple onths back to 
represent the network at the 


Coronation and to take a vacation, 
when the TV af- 
filiates were up in arms and de- 
manding action to counter 
the CBS Sarnoff 
told the affiliates that White would 
return, as he did, but that his con- 
tinuance would be determined by 
the state of White's health. When 
West was brought east by Sarnoff 
during White 


/ 
wa nite 


it was at a time 


some 


ascendancy. 


; absence, the move 
rpreted in n iny quarters 
as the prelude to his eventual suc- 


Continued from page 27 


NBC Prexy? 











cession to the presidency. 
with White resigning, 
speculation has become intensified. 

It’s no secret that White in- 


herited most of the multiple head- | 


aches which confronted him during 
his brief prexy regime. For several 
years NBC had been going through 
of administrative re- 


shufflings, from the Booz, Allen & 


a successio! 


Hamilton-inspired separation pol- 
] ») Inte ] 1 Ka 

to a spilt “ ope ] 
tional p: ( S 
sulte j a ) Ss go { 
pers I co ] g va 
contu ] A t ! t anx 
eties ) t e orga allo 


| formances” 


,to discuss TV problems. 
| later, she pointed out, the agency 
'again reviewed the programming | 
| record of the existing stations and | 
Thus, | held up renewals on a number of 
the West | licenses until it received assurance 





| 3-Year Licenses 











——m Continued from page 29 


| their stewardship over these pre- 


cious channels of mass communi- 
cations.” 
Why No Conference? 

Miss Hennock recalled that when 
the Commission renewed 42 TV 
licenses in 1951 it was ‘sufficiently 
disturbed by their program per- 


public conference would be called 
A year 


ithere would be improvement in 
| public service programming. 

The failure of the Commission 
to hold its announced public con- 
ference, Miss Hennock concluded, 
“signals a lack of practical concern 


. with programming. It impli 
that the Commission no longer 
entertains such doubts regarding 
programming standa! ; y 
indicate a need to look into tne 
subject more often than once 
every three years This action 
which is contradicted in ¢ 
spect by such record as we do have 


before u will be interpreted 

an announcement that this Com- 
mission will in the future be even 
less actively interested in tele- 
vision programming than it has 
been in the past. If this is in fact 
our intention, I think we.«should 
proclaim it frankly so that the 
| public as well as the industry will 
| know what our decision means.”’ 


Comments on the proposal maj 
be filed with the Comn ion up 


to Sept. 1. The agency 1 hold 
a hearing or oral argument on the 
plan before taking final action 


‘{ 
to announce that a, 


cc 























|again for a repeat session from 8 | 


a.m. to 4 p.m. on Saturdays, aiso 
filming kines. 

Situation was even worse three 
weeks ago, when two local shows, 
“Walt’s Workshop” and “Animal 
Playtime,” further added to the 
schedule at the Stude- 
baker, Because of the snarl-up, the 
Eddv Arnold gang is currentls 
holding a good deal of preliminary 
rehearsals in a 30x12 ft. space that 
was formerly an observation booth 
above one of the studios at the 


crowded 


rchandise Mart. 
Over at CBS, problem is not as 
immediate, for the simple reason 


that WBBM-TV boasts only one net 
show, “The Quiz Kids,” originating 
from the Garrick Theatre once a 
week. But with a promise of as 
many as 12 hours of web origina- 
tions a week within the year, they 


| will face a problem similar to their 


NBC competitors, unless proposed 
new studio facilities become a 
reality. 

WBKB (ABC), with four studios 
and the Civic Theatre available for 
its present operation, still feels 
the pinch on the matter of ade 








A New BMI Service— 


TV Film Licensing 


With the establishment of a new TV Firm: Licensinc 


DeprarTMENT, BMI enlarges its service to Television. 


The facilities of this new department are available 


to TV producers, advertising agencies and their clients, 


TV film distributors, directors, music conductors and 


everyone in TV concerned with programming. 


This new BMI service will: 


e Assist in the selection or creation of music for films = 
theme, background, bridge, cue or incidental mood 
music ¢ Aid in music clearance * Help protect music 


ownership rights ¢ Extend indemnity to TV stations that 


perform our music on film ¢ Answer questions 





{ Partial List of Some Top TV Shows 


Lsing BMI-Licensed Music Regularly 





BOSTON BLACKIE 
BURNS AND ALLEN 


CAVALCADE OF AMERICA 


DINAH SHORE SHOW 
GROUCHO MARX SHOW 
| MARRIED JOAN 
LIFE OF RILEY 

LIFE WITH LUIGI 


MAN AGAINST CRIME 





DANGEROUS ASSIGNMENT 


MARCH OF TIME 
MR. & MRS. NORTH 
MY FAVORITE STORY 
MY FRIEND IRMA 
PRIVATE SECRETARY 
SCHLITZ PLAYHOUSE 
THE DOCTOR 

THE UNEXPECTED 
THIS 1S YOUR LIFE 
YOU ASKED FOR IT 








concerning copyrights, music rights for future 
residual usage, and help solve all other problems 


concerning the use of music in TV. 


Let BMI give you the TV Music Story today 


Call or write 


BMI 


RICHARD KIRK, Director 
Broadcast Music, Inc. 
1549 N. Vine Street 


Hollywood 28, Calif 


CLAUDE BARRERE, Eastern Director 








TV FILM 
LICENSING 
DEPARTMENT 


Broadcast Music, Inc. 


580 Fifth Avenue 
New York 36, N.Y 
IV Service Department: HENRY KATZMAN, Director (New York Office) 


—— Chi’s TV Space Problem 


Continued from page 27 = 











quate prop and carpentry 
offices and storage space. \ 
sult, props and e¢quipmen: 
into halls and passagewav< 
the studios. ; 
While their space probl. 
manifest, the possibilit, 
that the status of said 
will remain pretty much o 
ations they can get an 


} a 
about the problem of 
later 





Fee-TV Bill 


“Eee CONtinued from page 
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munity antennas, which . 
subscribers a monthly fee 
tariff regulation. 

It’s expected that the b: 
ing industry will support 
Motion picture producers, | 
lary Paramount, which has a « 
operated system of pay-T\ 
20th-Fox, which has a big 
the Eidophor system of col 
tre-TV, will doubtless op; 
will theatre organizatior 

One of the major questio: 
by the FCC, when it plann 
hold hearings two years 
Phonevision, was’ whet! 
system should be given b: 
ing or common Carrie! 
the Hinshaw bill passes, t 
will be omitted when the ( 
sion finally gets around to 
sidering pay-TV. 

Hinshaw indicated durin: 
on FCC legislation at the last 
sion of Congress that he 
offer his bill. He feels 
that broadcasting is a 
medium and that any forms of pay- 
TV should be otherwise classitied, 


Mich. State WKAR-TYV 
Test Pattern This Fall 


East Lansing, July 28 

Michigan State College's tele 
station WKAR-TV, on UHF chan- 
nel 60, is expected to go on 
air with a test pattern in Nov: 
ber or December, with trans 
sion of scheduled programs e 
in 1954. 

About three months wi be 
needed to erect a 1,000-foot tran: 
mitter tower, which will be tepped 
by a 34-foot tele antenna. Studios 
will be located on the college 
campus with tower and transmitter 
near the town of Okemos 








York, Pa.—WSBA-TV, natio: 
second UliFer to hit the air, las 
begun construction of a new tele- 
vision center, to go into operation 
Sept. 15, according to Susquehanna 
Broadcasting Co. 














Opening Distributorship 
South — Need Products of 
All Kinds 


Address: Box V 72553, Variety, 
154 W. 46th Street, New York 











TV-MOVIE LOSSES 


We are interested in buying @ cor- 
poration with losses in the TV-Movie 
production field. Box 72753, Variety 
154 West 46th St.. New York 36, N.Y 














USE OUR FRONT 


As Branch Office or Permanent Office 
Recep. to meet your clients. Pri. of- 
Fices day. week or month. Also mai! 
phone, desk space & conference ™ 
Hollywood, Calif, 


1522 N. La Brea HO. 2-603! 











GAE FOSTER 


Circle 7-3900 
or Circle 7-1348 











SPECIAL OPTICAL EFFECTS 
AND TITLES 
On FIRESIDE THEATRE 
Television Show 


by 
RAY MERCER & COMPANY 
4241 Normal Ave., H’wood 29, Co! 











Send for Free Optical Effects Ch 
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‘InKansas C 


REPRESENTED BY 
e é , | 
| feed 


SHARING TIME WITH KMBC-TV 


. using maxt- 





ity, Keep Your Eye on Chann 








SPB, 
eee nr 





IN Bean, 


NGM 


With a jointly-owned transmitter 
416 kw visual, 158 kw aural 


power, 






mum allowable 
with a thousand-foot tower to transmit from a height 
the full 


mn 
PRB 
Rann, A Apacs 


with 


above average terrain of 1079 feet 
schedule of Columbia Network TV Programming 


FS 


Channel 9 in Kansas City is really something to see 


and hear! Itis a must’ on every Velevision advertiser's 


national spot schedule! 
Interim Operation beginning in August is from a 


transmitter and mast atop Missouri's tallest office build- 


ing, reaching most of the 298,633 television homes* 
including the metropolitan 


in the Kansas City market 
trading area of Johnson, Leavenworth and Wyandotte 
Platte 


and Jackson, Clay and 


counties in Kansas; 


counties in Missourt. 


In Kansas City, plan to use Channel 9 for your 


future TV schedules! 
WHB-ITV NATIONALLY REPRESENTED BY 
BLAIR-TV, INC, 


y ee 
The Swing is toW in Bansas Ci, 


Aud as always, WHE 


WHB Radio—the AM station with Kansas City’s oldest call 
Jetters—continues to reach “the most listeners per dollar” 


via Radio in the Kansas City WHBig Market—through the 
1,362,929 Radio sets* in the area. 
+ Kansas City’s Mutual Network outlet since 1936 — 17 


years. 
+ Exclusive play-by-play broadcasts, at home and away, by 
Larry Ray, of the Kansas City Blues baseball games 
(New York Yankee’s No. 1 farm team), since 1950 — 
4 years. : 

« “Night Club of the Air” since 1951 — 3 years. 

+ “Club 710” (mid-afternoon d.j. show featuring the “Top 
Twenty” records) since 1952 — 2 years. 


+*« Sandra Lea (women’s program) since 1943 — 10 years 
+ WHB Newsbureau and Associated Press newscasts since 
1936 (John Cameron Swayze was our first newscaster ) 


— 17 years. 


+ “WHB Musical Clock” since 1931 — 22 years. 
the 


pea . 
Time” (formerly Farmers 


* “WHB Neighborin’ 

Hour”) since 1922 — 31 years. 
4 Represented nationally for Spot Radio by John Blair & 
Company since 1948 — 6 years. 


DON DAVIS, President 
JOHN T. SCHILLING, Vice-President and General Manager 


*May, 1953 Stotistics of the Konsos City Electric Association. 
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Hui ('k Hur FOR BUYERS OF TV FILM COMMERCIALS 


\ 


*Slightly biased 





Who is qualified to make TY film commercials? 
. Advertisingmenwhoareexpertsin visual selling. 


Which technique is best for my commercials? 


The one which best suits your product and 
sales story. 


What is the best way to work with the producer? 


A. Agood producer deserves to be made a member 
of your team. Whether he works from your 
storyboard or his, the more you draw on his 
specialized experience, the better the results. 

Q. How much of the creative preparation should the 
producer contribute? 

A. As much or as little as required. 

Q. How much should a TV commercial cost? 

A. There is no such thing as a cheap commercial. 


There ase good and bad commercials. Good 
commercials are inexpensive. 


Se 


Should the producer be expected to submit a 
script or storyboard on speculation? 





A. No. An established producer's stock in trade is 
ideas and he is worthy of your confidence. 

Q. How important is the quality of the TV film prints? 

A. The print that goes on the air represents your 


investment of time, talent, and money. It should 
be the finest available for TV reproduction. 


Q. Are better commercials made in the East, in 
Chicago, or on the West Coast? 


A. Geography doesn't matter. Facilities and 
equipment are only as good as the men who 


use them. 


Sarrr has been a specialist in visual selling for 
more than 20 years. 


Sarr has had brilliant success with anima- 
tion. live action and stop motion — and 
combinations of all three. 


SArRe's permanent staff of script and story- 
board experts are equipped to do the 
complete job, or they will cooperate 
with t! »cy’s departments to carry 
out 1! 


ARRA- has produced more than 2500 film com- 
mercials, of which 6590 were created by 
SARRA’S own staff. 


SARRA commercials are inexpensive because 
they sell effectively. They are so fresh 
and interesting they can be repeated 
for cumulative effect without becoming 
tiresome. 


SARRA does not submit material on specula- 
tion. SARRA charges for the creation 
of scripts or storyboards but once 
okayed, they become part of the overall 
quotation. However, you do not gamble 
time or money for, of over a thousand 
storyboards and scripts created by 
SARRA, only 7 have not been pro- 
duced. 


SArRRa insures good reproduction. SARRA has 
its own laboratory for the sole purpose 
of making prints of its commercials for 
TV presentation. These prints are 
called Video-O-riginals and whether 
you order one or one hundred, each 
one is custom made. 


SARRA- specialists are available in SARRA’S 
own New York and Chicago studios 
and in associate studios in California. 
The script and your convenience de- 
termine the location. 





Sarrra—%- 





SPECIALISTS IN VISUAL SELLING 
New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


TELEVISION COMMERCIALS © PHOTOGRAPHIC ILLUSTRATION ee MOTION PICTURES © SOUND SLIDE FILMS 





| view their 


ithe cost of television 


—$$$__ 


| Tinting Up 


Continued from page 4; — 
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those who grasp this new 
tion to greatness. Color 
new chance to all inter: 
thinking and 
policies and their plans 
Color, like 2,000 stat 
50,000,000 sets, is going t 


in my opinion, it 
cast ot teley 
mean this 
thousand 

total 
For 


ous, 


will dé 

ision adv i 
not onl ; 

but more imp 
appropriations to! 

many 
without 

sets. that 


single 


years it h 
color 
the radio 


product 


Sponsorlr 


| gram could not work int 


It was not only unecon 


| was wasteful. We have t: 


| vise 


} that they 


| power that one can see i: 
| Identification, 


search 


differing pattern t 
give advertisers t 
wanted, but wit 
that were not wasteful 

It has been hard going, b e 
each party affected really 
keep on operating on rad 
because they are known and 
iar. This is the kind of 


many 
NBC to 


‘.: 
for 
tool of the | 
value. One has only to check a 
fication, say in cigarets igainst 
sales to know that you haven't got 
something here. 

Is it sound advertising 
Six minutes of argument in 
hour to people on a product ! 
we know that many products need 
frequency and repetition bs 
of the low brand loyalty, is it in- 


Instance a 


most 


| telligent to set up a program pat- 





tern which cannot take « 

these products? When the Kat 
Smiths and Dave Garrowavs and A, 
Godfreys can show their great per- 
sonal selling records for dozens of 
products simultaneously, 


still fight on about product-artist 
exclusivity? As we move to c¢ 
will not the variety of possible 
vertisements in time length make 
the creative sales peopie urge us 
to offer “billboards, three she« 


full pages, double trucks and spec- 
tacuJars’’? 

Nothing could be more to 
basic interest of the advei 
world than to have color create 


| of television an enterprise in whi 





the advertiser buys advertising, cir- 
culation, in guaranteed amounts 
varying time lengths, in associa 
with different kinds ot entertain- 
ment, with research to show size ot 
audience, composition of audie: 
mood of audience, hometime activ- 
ity of audience at the precise 
moment of advertising delivers 

And nothing could be more to 
the interest of the public than to 
have color create out of television 
an enterprise in which the broad- 
caster determines programming 
sequence to give balance, to com- 
pete intelligently for audience, to 
increase overall television audience 
and vitality, to broaden appeal by 
satisfying all program needs, to 
create an atmosphere conducive 19 
program experimentation, to have 
the power to program’ speciil 
events and spectaculars on a ies 
placement basis, and to execute tlie 
duties implicit in the stewardship 
of the most important social force 
in history. 

This time let’s trade in the 50- 
minute view for at least a 30-mont! 
view. 























DIRECTOR - 


OSCAR MEINHARDT, 





Exec. Vice-Pres. Miss Universe 
Beauty Pageant: 
“Bob Russell is the only one wm 
f Show Business, bar none, to handle 
ae this greatest of International 
Beauty Pageants. He's a_ top 





M.C. and ad libber, a great singer, 


an ace 





tnr 
direc or, 





speaks 14 la 


Be oe 








guages, a nd 
special music aid 
though a 


composes writes the 
songs, and 
stop act himself 
always manages to star the world’s 
most beautiful girls Bob has the 
brains, heart, talent plis the 
rific physical stamina 
tremendous job ‘Ge 
word for him.” 


—THANK YOU, OSCAR 
Opening August 20, BRADFORD ROOF, Boston 


show 


ter- 
for this 


nis’ is the 


WRITER « COMPOSER .« 
Miss Universe Beauty Pageant 


BOB RUSSELL 


AND, currently 
“The Joe Di Maggio Club,’’ NBC-TV 
(Resuming in Sep?.) 
“Big Top,’’ CBS-TV 
“Live Like a Millionaire,’’ ABC 


Co-Creator 


M.C. of 


LONG 
BEACH, 
CALIF. 
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KTLA THE BEST ADVERTISING BUY IN LOS ANGELES 

















SEND FOR AN 
AUDITION PRINT 


KTLA Studios @ 5451 Marathon St., Los Angeles 38 @ HOllywood 9-6363 
Eastern Offices @ 1501 Broadway, New York 36 @ BRyant 9-8700 
PAUL H. RAYMER COMPANY @ NATIONAL REPRESENTATIVE 








THE BEST ADVERTISING BUY IN LOS ANGELES 


“see + “eee enw ee 
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a ie o 
series as Stuart Novins’ Feature — ~— - 
' : . 
il Projects documentaries on CBS + s s 
|i Radio which, it’s felt. would have Coe 5 a j = OW- 1Z 
resse p i) more impact on a regular weekly 
- ae ae basis rather than once a month. Continued from page 27 
ontinue rom page <3 Gr aa a ee : 1, awey 
sreatest shot in the AM arm, 5 : ey z : 
f oer It N r ‘ > be by ved. will be NBC radio's With this TV version winning the: and acclaim from audiences and 
1s r instance rear fi é 4 sia - Ss Dee|Eyea Willi DO « radgios tin atk « a” ai 
; "y —-. = on the air only one season be- “This Is the South” project of e¥e of the Theatre Guild. critics. Particularly in the last yea 
eres in seri = Ink Obl tise ss } pik Bee 1 VE 22:15 5 i - ee) Uj . . ; fi ae . nine e ae ae , ; 2 4 
brought ab t went to television as 26 half-hour documentaries on the It is as yet uncertain whether oi ggg have been of the hig 
ns as the N See It No Newsmen admit that | economic and social conditions of others, besides Miss Gish, of the qua eee 
t ! fT South. Such an ambitious television cast will appear In the Television, Coe believes, 
, ; ; ih 5 s g | et. backed by the legit “Bountiful” ‘(Miss Heckart,' given authors a creative outlet 
: . Ss n Foundation and scheduled for instance, is in the Theatre| curity, attention, and a chan 
( sea s alre y being G hit. William Inge’s “‘Picnic’’). | experiment with form and st 
e é ent ol Topping the tele angle on the /ess gamble than on the st 
S Vincent J. Donehue, “Play-| instance) and test their wa 
directo ' » put on the) get a reaction. As he sees 
a yr vy l n t 
1 direct the legiter, | Vision can be a well of c1 
Otis Riggs, the TV series de-|!nto which other media 
signer, Wi ve the set designer for "ather than a vacuum that 
Bountif This. however, is not | filled from other fields. He ; 
“ TF € [ Ople Dp et to prove this theor t } 
; since al partic in- | new ventures having : 
, e produ n- Proved that TV can creat 
; AiUAils | A an eri AL i 
, Kemcm ‘She aS ling Coe. Donehue and R its own medium. 
f - ~ cs | } Aili \ ’ Ui bi Ut aiiu MaeO or 4 os , 
‘ +} ething new that v have | have had theatre experience To get “Bountiful” ready fo: 
1 f i S ¢ tional sock of, say, Orson Like “Bountiful,” Chayefsky’s Westport debut, and also to get 
h the ‘4 : ( Welles’ War of the Worlds (but | “Marty,” which is planned as a tele “Bonino” started, Coe is taki: 
e ( the pani or of “Stop film, has been presented on the the month of August off as “P 
s ea fio t Mucic * whi kept 1 n ar Plavhouse.’ house” producer. With Go 
7 ) ) A weiiitl LC p peopit ayil Uu ; ¢ ia " : Sao at 
( I wit! Sunday nights waiting for a Expansion of the Coe unit into Dulf, associate producer, also a 
{ | ‘ ASE é é an tclephone ring f 1 shot at big fields outside television appears a during the month, on vacat ‘ 
. “8 ry. } N , *. 1 + 
' ye ( loot logical development from the re- David Susskind of Talent 4 
J p For the big problem tod is to cent, outstanding success of “Play-| Cates, outfit that is the talent 
‘ r ~ t t of the nation's 1] }000.000. house” productions Coe views this resentative of all Coe show 
, tuned in. Radio did it|series as the parent of all his ac- produce the tele series du 
Det ¢ some AM hope fuls are 1v- | tivities’. Aftel it started five Vi Augu ve 
and it can do it again. An-)| ago, the program went through aaa ea 
ther camy olds that radio had »SSiV ycle adaptations . ; 
oe “? h . that 1 » hac - ive cyc - “es aptatior : Sacramento—James H Ranper 
pes orgce 1e Dig ¢z adience Wi ' Stace lay r g ot 9S ant , ai 4 " , . : 
rv re ne b audle! bea n sta . Pp ivVS 100 ac aptation ae named manager of KWG Noe 
\ a cop \V 1th the entertain- gs yy ae It was in ( latchy Broadcasting’s outlet ji 
nt how and go after large 1e last stage, when was creat-| Stockton, Calif. He succeeds D 
ad : ; . . > : k , Calif. He succeeds Da 
li V launches all-out audiences with special inter-|ing instead of borrowing, that the | T, Harris, who moved over to K\ 
. - ‘program won its widest acceptance ' Fresno, as manager, 
promotion campaign for SSS = | 
e f H 
entra ios only : 


st RUN FILM THEATRE... 


Full station and media support back up the hard-hitting promotion on 
WBNS-TV's now bigger and better ARMCHAIR THEATRE. — _ 
jv r iy 


at 


Ist RUN FEATURES SUPPORTED BY FULL PROMOTION 
AND WBNS-TVYV SERVICE FACILITIES INCLUDING: 






Tutroduced by tailor-made film opening made 
at WRENS TV. The same production factiities 


are at your disposal for your Spot commercials, 





Ceniral Ohio's Most Honored Station 
Nation's No. ¥ Test Marke? 


wins-tV 


OLUMBUS, OHIO 
CHANNEL 10 
CBS-TV NETWORK @ Affiliated with Columbus Dispotch and 
WBNS-AM @ Genero! Soles Office: 33 North High Street 
REPRESENTED BY BLAIR TY 


WILLIAM BENDIX 


Starring in 


“The Life of Riley” 





Starting the Second Year for 


GULF OIL on NBC-TV Network | 


Management 


STUART STEWART 
Rosalie Stewart Agency 





























MORT 





MON. THRU FRI. — CBS-TV — 3:00 P.M. “THE BIG PAYOFF” SUN.—NBC-TV—8:00 P.M. 


LAWRENCE 


ANNOUNCER — HOST 
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WALT | 
‘FRAMER 


this is a production 


the trade-mark of TV’s most unique 
service ‘‘Framer-made” for you! 


1. We create the show! 
2. We package it! 
3. We produce it! 
4. We publicize it! 
>. We promote it! 


A 5 Point Plan at 1 Package Price 


Producing Best Results—at Lowest Cost! 


WALT FRAMER PRODUCTIONS 


“America’s Leading Independent TV Producer’ 


1150 Avenue of Americas OXford 7-3322 
New York 36, N. Y. 
































Portrait of A Happy Guy 





WARREN 
HULL 


Happy for Over 4 Years With Walt Framer and 
“Strike It Rich” 


Happy for Over 3 Years With Colgate-Palmolive-Peet 


“STRIKE IT RICH” 


Monday Thru Friday 11:30 AM CBS-TV 
Monday Thru Friday 11 AM NBC RADIO 
Wednesdays ? PM CBS-TV 
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Jocks, Juke 








Dolores Martel: “The Hard 
Way’ -‘‘There Must Be A Way” 
(Victory) Victor’s newest song- 


Martel, is getting 
the triple A promotion treatment 
and. her initial sides indicate a 
promising future in the wax mar- 
ket. Mi Martel has an appealing 
voice with a simple, though dis 
tinctive style that has lotsa com 


Best 


stress, Dolores 


DOLORES MARTEL 
(RCA Victor) 


«ae By HERM SCHOENFELD 


s and Disks 








picture themes. Ray Anthony’s 
orch works this menacing melody 
over with a dramatic arrangement 
which is most likely to put over 
this entry. On the reverse, Anthony 
dishes up an okay version of the 
lovely standard 
Suddy Morrow 
VMouth's Got A 
Dragnet’ (\ 


Bet 


Orch: “Your 
Hole In It'- 
Buddy Morrow 


ctol 


THE HARD WAY 


There ust Be a Way 





mercial appeal. “The Hard Way” 
is a hillbilly-type blues song on 
which she’s particularly effective 
Flip is another good song in the 
same mood, also projected neath) 
with a solid assist from Henri 
Rene’s batoning of the orch and 


chorus 


Orch: “Dragnet” 
“Dancing In The Dark” (Capitol 
The theme from the TY how 
“Dragnet provides some firstrate 
fare for the pop market in view 
of the recent click of the flock of 


tay Anthony 


, has been 


working the rhythm & 
blues groove with solid results and 
comes with another likely entry in 
“Mouth.” This is a standard r&b 
number with a reiterated melodic 
and lyric phrase that goes nowhere 


but with plenty of drive. Frankie 
Lester pipes it authentically. Mor- 
row’'s slice of “Dragnet” is due for 


share of the spins on this 
with a good beat predom- 


a big 
number 
inating 


Orch: “The Mid- 


108) 


Kaye 


(Continued on 


Sammy 


page 





copyrighted Audience Coverage 


Director. Alphabetically listed. 


Pte 5 DOSE. i24scsSwawessaaanes 
Anna “REGS (56408 cd o548464 
AD In POCHIBAL si0s:cc6e cece 
NN oe a ih ee Rae a ERE OO 


Butterflies 
Caravan 


i*Shane”’ 
tah” 


Eves Of Blue 
Hi-Lili Hi-Lo 
I Believe 

I'm Walking Behind You 

Just Another Polka 

Keep It Gay—**'Me And Juliet” 
Mexican Joe 


If | Love You A Mountain 
I'm In Love 


I'm Your Girl—*"Me And Julie 
a |) ee eee 
My Flaming Heast ........... 
Nearness Of You ..... rere rT 
Say Si Si MeV Ee Te Cee eee ba 
Say You're Mine Again ....... 
Sittin’ In The Sun re : 


Something Wonderful Happens 
Sorta On The Border ; 
Till | Waltz Again With You 


Caravan 


Re S70 TUMOR co kccccdevascve 
PO AJUOD TONG oc oc cccacceans 
No Two a, ee ee 
Old Fashioned Picture ..... 
Rockaway Beach ........... 
Ruby 

eee eee ee oa ea eats cols 
side By Side .......ccc 
With These Hands ........ 


(More In 
Daisy Belle 
I Know That You Know 
It's A Good Day 
My Hero 
Tiger Rag 


Filmusveal. 


a Legit musica 





The top 30 songs of week (more in 


Published by Office of Research, Inc., Dr 


Call Of The Faraway Hills—‘ “Shane” 


Don't Let The Stars Get In Your Eyes 


Songs With Largest Radio Audience 


case of ties), based on 
Index & Audience Trend Index. 
John Gray Peatman, 


Survey Week of July 17-23, 1953 
(Listed Alphabetically) 


; Broadcast 
gakuen ews Hollis 
rere it Chappell 

Leeds 
Santly-J 
kamous 

. American 
Four-Star 
Paramount 
Robbins 
Cromwell 
Leeds 
Frank 

. Williamson 

. American 


ee0€0 8668-636 


My One And Only Heart Roncom 
No Other Love—*"Me And Juliet” ..... . Williamson 
GR nb sires nk. ous COOPER OLED cee Feit 
ee SO So ee ee ee rer eT ee rr ee La Salle 
I 550. cee Fle bh eS N46 Choo Bia Brandom 
Pr eee ee er ee ere ree Lion 
Return To Paradise eer Ee .. Remick 
Ruby—i‘‘Ruby Gentry” .. ey ; ... Miller 
Someone's Been Readin’ My Mail ...... Witmark 
Song From Moulin Rouge—?t ‘Moulin Rouge” . Broadcast 
Tell Me That You Love Me .... Harms 
Terry's Theme From Limelight—‘ “Limelight” ..... Bourne 
Df Ree eo” Serre Ter T Ter rere eT eT CECT Ardmore 
OG, Wks, WUE o5 +659 060 00500404099.000 0300 CRU HORS Mellin 
ba ee eee re ee eee oer te Acuff-R 
Second Group 
So 8 ee ere en rr es reeearee tee eee Artists 
Allez-vous En—*“Can-Can” .......c0ecees eee... Chappell 
Angelina TEE eT CPE E ROUTES CL ere Frank 
SPP eee Se eee eC CEPR TT Cr TES Famous 
Blue Gardenia—t“Blue Gardenia” .........0.e008: Harms 
Gat DIARIO CONaN” nck ccc cesec cesses Chappell 
Crying In The Chapel ........ ixinweeenache +4460 See 
Granada FEN OL eT eRe Te EE Tere CreT eT Peer 
Hey Mister Cotton Picker Daibididten ee eae Laurel 
B Ceees TC WHS TOU Bal BmO TMM 26 cciccccecnsves Famous 


.. Feist 
se ae Sed $10 6-0 0 005 
Dr caseae ve .. Williamson 
[esa Oa eee ao kee eee 
Terr Ter rerT Tec ee Robbins 
Trererer rere Eee Famous 
biguie 4 Saaas 08 ee 
eer rer rere Blue River 
Te err Ure TS Berlin 
Johnstone-M 
.. Morris 

. Village 


Top 10 Songs On TV 


.. American 
. Fox 
Williamson 
. Frank 
Weiss & B 
Duet 

.. Miller 

‘ .. Marks 

Shapiro-B 

Bloom 


Five Top Standards 


Case ot T 
Harms 
Harms 
Goldsen 
Remick 
Feist 
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1. I'M WALKING BEHIND YOU (10) 
VAYA CON DIOS (6) .... 

OH! (4) - 

SONG FROM MOULIN ROUGE (12) 
SAY YOU'RE MINE AGAIN (12) 
RUBY (11) rene 

APRIL IN PORTUGAL (12) 
YOU, YOU, YOU (3) 

9. ANNA (2) 

19. NO OTHER LOVE (3) 


wm So is 


a> we 
se © a 


- 


eeeoeeeeeeseeeeeeseaeeeeereeeeeeeesees 


CRYING IN THE CHAPEL 
CRYING IN THE CHAPEL 
I'D RATHER DIE YOUNG 
C'EST SI BON 
SONG FROM MOULIN ROUGE 
THE NEARNESS OF YOU 
TENNESSEE WIG WALK 
IUD... kn va pRas ub ceeean bentendacdeeendeceeciake 
GAMBLER'S GUITAR ph, 
P.S. TL LOVE You 
DOWN BY THE RIVER SIDE 
WITH THESE HANDS 
TV RHUMBA 
BUTTERFLIES 

[Figures in pare 

Fe SetPeveoesoe- 


Ot Bi Roe te peep etenaeeenory st oe ee 


ee 


tite. eeeecetieeereererertSerer : 


eeeeCoeoeoeeoseeeeeoeseeeeneeeeeeeeeseeeee 


eevee eeeeeceoeoesecoase 


FHHOHH HFEF FEFHES OSES HS ES&S FFF FFE FFF FF OFDOOOOFO OSS + 
iF 2) 
& 
(sr) 
S 
= 
— 
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=3 
—) 
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theses indicate 
+eteocee TCVeteer 

Tex. Judge Awards Rights Pogo and “My Heart's in a Mess, 
Guess.” 


Last Aug. 23 she started 


ceedings here so the 


To Songs to Sonewriter 
Dallas, Ju'v 28 
Ruth Burnett, who's be: 


pro- 
Jim Back 


hn writing 


Musi¢e Publishing Co. had no claim 
on her output. On Thursday (16 
in 68th dis- 
“full and com- 
piete release” of her songs to her, 


ily songs for eight vears at 
ivded = all 
clefiings They in-. trict 
Cluce “I Got a Gal,” “Unbreakable 


liouw-ion, has been av 


Paine L. 


court ordered 


Judge Bush 


s to her 
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Survey of retail disk best 21. = S:18/8 (fia. t 
sellers based on reports ob- , Bi} g s s | 9 . | u& 0 
tained from leading stores tn So | = | Bi. i#ti«a |f/e]& | 
9 cities and showing com- Shon & 5 2/2 o/s = A 
parative sales rating for this Bl|Eir | eizivsizsis in! I 
and last week. Sis iL ZISaiTtitt - 
= |; Sizsgizirvrisgig/2is . 
eT ET blz e lle - 
sills 2 a+ > 
National he }Siliwigzgis;sis ca i 
; 3° ~ s oi . 
Rating s SiS isisiais = N 
This Last oe (8izliazi/si/Si3s/eisa] 1 
wk. wk. Artist, Label, Title _ IZi;MIBICInIi£ZiSinina! § 
PERRY COMO (‘Victo! - ° 
1 4 “No Other Love” eee = seseoseseses BS § _2 - > ©< . — 7 9 5g 
PAUL-FORD (Capitol) 
2 1 “Vaya Con Dios” Pee Tre ee Se _: __1 _ 8 1 6 3 1 6 
~~ EDDIE FISHER (Victor) 
3 2 “I'm Walking Behind You”. Soares trees 2... 3.6 1 7 3. 1 3 53 
~ PERCY FAITH (Columbia) 
4 3 “Song from Moulin Rouge” eens settee ee eeee 4 = 1 = = 3 7 2 5 46 
~ AMES BROS. (Victor) 
5 6 “You, You, You” . 7 8 2 2 6 0) 
~ FRANK CHACKSFIELD (‘London 
6A 10 “Limelight Theme sits t eee eeteee 6 9 _3 ) 5 27 
~~ ELE TOPPERS (Dot) 
6B 7 “P.S. IT Love You” : oor 51 _2 9 27 
~ JLES BAXTER (Capitol) 
8 5 “April in Portugal” settee eee 8 = = _ 2 10 4 26 
~ EARTHA KITT (Victo: : 
9 8 “C'est Si Bon” jiyeeeeseaajgess SO 9 5 4 25 
: “EDDIE FISHER (Victor) - 
10 18 “With These Hands” rene eee oar 4 4 4 21 
DARRELL GLENN (Valley) 
tA 12 “Crying in the Chapel” Creer eee eee .. 9 = er - 3 18 
PEE WEE HUNT (Capitol 
11B 8 “nt” d ‘ 6 4 7 9 18 
PERRY COMO (Victor) _ 
13 “Say You're Mine Again” 6 6 10 
KAY STARR (Capitol) 
14A * Allez-Vouz-En” 7 7 8 
~ RICHARD HAYMAN (Mercury 
14B 11 “Ruby” ac ae : ae 8 8 
FOUR LADS (Columbia 
14C aig “Down By the River Side” se 3 : , 8 
HiILLTOPPERS (Dot) 
1I7A 15 “I'd Rather Die Young” oe 10 ; 6 10 7 
KAY STARR (Capitol) 
17B 14 “Half a Photograph” 4 7 
JUNE VALLI (Victor) : / - 
19 20 “Crying in the Chapel” ; 5 6 
MONTE KELLY (Essex) a 
20 18 “Tropicana” 8 9 ; 5 
l 1 2 3 4 l 5 
ME & JULIET CAN-CAN VICTOR PRESENTS WONDERFUL TOWP MAUSIC FOR LOVERS 
F I V E T O P Broadway Cast | Broadway Cast EARTHA KITT Broadway Cast ONLY 
| Victor Capitol Victor Decca Jackie Gleason 
ALBUMS OC 1012 S 452 EPB 3062 DL 9010 Capitol 
EOC 1012 EDM 452 LPM 3062 DA 937 H-352 
LOC 1012 9-391 
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Eddie Fisher TCR e ee. 
Paul-Ford ...... occece Capitol 
Pee Wee Hunt .........Capiiol 
Percy Faith wees. Columbia 
Perry Como igs ss VEEIOF 
Richard Hayman .....Mercury 
Les Baxter ..,.... seees Capitol 
i Se Pe a 
Sylvana Mangano .......M-G-M 


Perry Como Victor 


Rex Allen 
Darrell Glenn 
Hilltoppers 
Eartha Kitt 


Decca 


on 040ee668284686 6 


Hilltoppers 
Four Lads ......40+. Columbia 
Eddie Fisher ....... Victor 
Bob Batchelder ....... Mood 
Patti ry 


Dot 


| er ee Me 


number of weeks song has been in the Top 10] 
6 TPP STOOPS SCSEOESE G+ $4 Pe SHOOHHSS 


| New K.C. Symph Lineup 
City. July 26 
Philharmomne 


celebrating 


Kansas 
The Kansas City 

Orchestra, which is 
its 20th anniversary this year, W! l 
offer 20 subscription concerts, four 
opera performances, and sever 
pop concerts. in addition to 20 
children’s concerts, in the 1953-04 
season, 
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BOANIE DOU ci. scccsss cess amg 
Kay Starr .....0000....Capitol 
Rusty Draper .........Mercury 
+ 
* 
+ 
7 
+. 
+ 
oo 





M4 





’ 


Wednesday, July 29, 1953 


ARIETY 


ORCHESTRAS-MUSIC 


105 





Everybody Now On a Hi-Fi Jag; Big 
Consumer Push Tees Off in Sent. 


fhe high-fidelity kick, which in¢ 


ast has been limited to a rela- 


the p 
will be extended to the mass con- 
cmer level this fall with a flock 
of moderately-priced machines due 
+> hit the market. The hi-fi move- 


ent has been gaining momentum 
er the past couple of years but 
« slated for the big breakout in 
September under the impact of 
sne of the most concentrated pro- | 
yn campaigns in the history 

e phonograph industry. 


the ordinary record-buyer has 
n awakened to hi-fi possibilities 

hy the advent of the new 33 and 
45 rpm speeds and refined record- 
ng techniques which have made a 
der frequency and dynamic 
range possible on disked music. | 
Alost machines now in circulation 
are good enough for the relatively 
limited sound on 78s but “cut off” a 
large part of the sound spectrum 
w found on the slow speed plat- 

s, The emphasis of disk critics 
quality recordings also has 
Iped spark mass interest in the | 

fi field. 
Columbia Records was the first | 
maior company to enter the hi-fi! 
market with its ‘360° machine 
early this year. Priced at around 
$150, the Columbia machine was 
designed to cover the audio range 
of the slow-speed disks in a self- 
enclosed setup. Heretofore, the 
hi-fi bugs had to buy individual 
components and assemble them in 
their own furniture. | 
RCA-Victor is giving the hl-fi| 
trend another big boost with its 
new line of phonographs, priced | 
from $150 upwards. In addition, 
Victor also plans to service the 
field with individual components, 
including record players, ampli- | 
fiers and speakers, 
Several smaller companies, spe- | 
cializing in audio equipment, also | 
are beginning to market complete- 
ly assembled hi-fi units for the 
mass market. Sam Goody, the N. Y. | 
record retailer, has been distrib- 
uting such a machine for the past | 
vear and the Kelton Co., in Cam- | 
bridge, Mass., demonstrated a low- 
priced unit in N. Y. last week, 





Dolores Martel Getting 
The Buildup Treatment 
As RCA Disk Potential, 


In a move to develop a new top | 


| probably in October. 


| 
i 
| 





vely narrow circle of cognescenti, Irwin Dash Reenters 


Music Biz in Gotham 


Irwin Dash, Ango-U. S. publisher | 
; and 


whe 
York 


has been re- 

recently, is 
music business as 
partner with bandleader Teddy 
Powell in the latter’s publishing 
firm, Tee Pee Music. 

Dash, a former partner with Reg 
Connelly in the British Dash, Con- 
nelly Music company, sold out his 
share of the firm to Connelly. Dash 
is an American but longtime 
dent in London. 


songwriter 
siding in New 
reentering the 





Kapp to Head Up 


Camden Records 


Dave Kapp, administrative 
sistant to RCA Victor 
manager Manie Sacks, has been 
assigned to head up the RCA'’s 
new label, Camden Records, as a 
major part of his duties. The 
Camden label platters, which will 


as- 


general 


be distributed directly to the de-| 
; partment 


and chain stores, 
being targeted for the low-priced 
field with LP platters selling under 


| $3. 


The new operation is currently 
being scheduled to bow this fall, 
Kapp is now 
in the process of negotiating deals 
with recording artists and setting 
up the distrib system. 


STAN KENTON SET FOR 





FIRST EUROPEAN TOUR 


Hollywood, July 28. 

Stan Kenton orch will embark 
on its first concert tour of Europe 
Aug. 22 with four weeks of time 
definitely set. Trek will bypass 
England because of the continuing 
friction between American Federa- 
tion of Musicians and the British 
Musicians Union who have mutual- 
barred each others members 
There is a _ possibility, however, 
that the band will do one concert 
in Britain, for American 
personnel stationed there. 

Kenton will carry the same 20- 
piece crew now touring the east. 
Tour starts in Stockholm, Aug. 22 


fongstress on wax, RCA Victor is | with successive dates in Sweden, 
prepping an unusually heavy pro-| Denmark, Germany, Holland, Bel- 


motion drive in behalf of their | 


newest pactee, Dolores 
The diskery is footing all ex- 
penses, including that of gowns 


for Miss Martel, in an effort to 
tell her to the deejays and the 
dealers, 

The diskery has already begun 
a teaser mail campaign to the 


gium, France, Italy, Switzerland 


Martel. | and Ireland. 


Kenton is getting a flat $15,000 
per week guarantee from London 
promoter Harold Davison who is 
setting up trek through sub-pro- 
moters. Coin is already on deposit, 
but because it may be difficult to 





jockeys via a jigsaw-type picture 


thaw any additional coin, Kenton 


\is taking along manager Bob Alli- | 


which is being sent out weekly. | son, flack Gene Howard and latter's 





She is being toured throughout | wife. Vocalist June Christy, re- 
the country on her initial release | placing Chris Connors, will get 
and the diskery is distributing | $1500 per week. 

large blowups of the songstress | 

to all dealers. 


Miss Martel, who was formerly 
vocalist with Tony Pastor's band, 
is the daughter of a worker in 
RCA Victor’s Camden plant. 


CHI TIFFANY LABEL 
TO BOW NEXT MONTH 


Chicago, July 28. 
Tiffany Records is skedded to 
Ccbut its first disk Aug. 10 with 





Clark Dennis vocalizing both sides 


ty } 


icking by Eddie Ballantine and 
26-piece orch. Dennis is pacted 
r tour sides, with a Carl Ravazza 
‘ease on deck. Tiffany will fol- 
‘OW With biscuits by Miff Mole, 
Nay Davis, Judy Talbot, Bob Low- 
ery, Johnny Jordan Quartet, Vivian 
\dams, and Patricia Scott. 


In organization for almost three | 
cars, Tiffany Records is backed | 


‘ group of prominent Chi busi- 
hessmen, topped by Henry E. 
oney, former Hearst executive. 

i¢ Same group operates Tiffany 
+V Productions. 





Richard Hayman, Mercury Rec- 
“4S eastern pop artists & reper- 
re chief, back at his New York 
vesk after a quickie to Boston 
“iting distributors and deejays. 


Anna Magnani to Bow 
On Indie Disk Label 


Anna Magnani will make het 


| disk bow as a warbler via the indie | 


Eagle Records label. Diskery 


nabbed the 


| star sings “Ciurri Ciurri.” Tune 
}which was written by V. U. Finni, 
is published in the U.S. by Sym- 
phony House. 

Miss Magnani is the second Italo 
star to hit the U.S. wax market 
via the soundtrack disk route. Syl- 
/vana Mangano. scored several 


months ago with M-G-M release of | 


| “Anna.” 





Quits Reading, Pa., Opera 
Reading, Pa., July 28. 
J. Carl Borelli has resigned as 
musical director of the Reading 
|Civic Opera Society, due to the 
| press of other duties. Borelli said 
he will continue to lead the Mu- 
nicipal Band in its summer con- 
certs and also organize and con- 
duct a music program at Stone 
| Harbor, N. J. 
| Theodore C. Walker, instructor 
lof vocal music at Reading High 
‘School, was named to the post. 


resl- | 


are | 


service | 


soundtrack from_ the | 
pic, “Volcano,” in which the Italo | 
Tune, | 


Little Esther to Decca 


Little Esther, juve rhythm 
blues songstress with King Rec- 
| ords, has switched to Decca as part 
of the latter 
its r&b roster. 
| Bobby Shad, head of Decea’s r&b 
| Operation, takes off for a recording 
}and promotional trip througheut 
| the south this week. He'll stop over 
jin Houston for his first etching 
chore. 


Major Diskers 
~ Prep Big Push 
For Kiddie Line 


bels sl lt 


The major record la 
|} prepping their kidisk lines for a 
| big push this fall. All the diskeries 
have been mapping plans for an ex 
tensive drive into the juve platter 
field with moves into the low price 
field and expansion of their artists 
roster. 

At the Chicago sales conclave 
last week, Columbia Records set up 
plans for it: 


j 
| 


entry into the lowprice 
market with its new 49c 
line and its 25¢ Playtime 
Tom Glazer has been pacted by Col 
for a series of pre-school age plat 
ters and Lu Ann Simms, who's 
been turning out pop sides for the 
labels, will take on some _ kidisk 
(Continued on page 108) 


Junior 


Series 


S-B Upheld in Claim 
Against Vogel Lyric 
On ‘12th Street Rag’ 


Another facet of the copyright 
renewal procedure was clarified 
this week when Judge Vincent L 
Leibell in N.Y. Federal Court 
handed down a decision in favor of 





company's buildup of 


. Col, RCA Set Sights on Banner 


Disk Biz in Fall; Map Campaign 





Freddy Martin’s 1,000,000 
Marker on Tschaikowsky 


Freddy Martin's slice of Tschai- 
kowsky’s Piano Concerto, which was 


i it for RCA Victor several vears 
and has been a steady seller 
ince, has finally reached the 1 
000,000 sales marker, Martin is due 
to get the traditional g idplated 
disk shortly 
Percy Faitl meantime, received 
us gold platter for rhe Song 
I Moulin Rouge” at Columbia 
Records sales conclave in Chicago 


over last weekend 


BMI Paves Way 
For Opera B casts 


Broadca t Music 


4 new 


In has opened 


frontier in its promotion of 
longhair music by wrapping up an 
agreement permitting BMI radio 
licensees to program complete per 
formances of operas copyrighted by 
the G. Ricordi Music Company of 
Milan. Heretofore, stations were 
permitted to perform operatic o1 
dramatic musical works in portions 
not exceeding 30 minutes without 
special permission from the copy- 
right owner. The BMI-Ricordi deal 
is the first such permission granted 
to a U.S. performing rights group 

The works involved in the agree- 
ment include such operas by Puc- 


| cini as “Girl of the Golden West,” 


| ‘Madam 


| Shapiro-Bernstein§ Music in the | 
jlatter’s suit against Jerry Vogel 
Music over “12th Street Rag.” 


S-B, which has the copyright to the 
original instrumental, charged 
Vogel with illegal publication of 
the tune with a lyric added several 
years after the song was first writ 
ten in 1914 by Euday L. Bowman 

The lyric was written In 1919 by 
James S. Sumner, who assigned his 


copyright renewal to the Vogel 
firm. Vogel's contention that the 
tune was a joint work between 


|Bowman and Sumner was rejected 
by the court, which pointed out 


Butterfly” and ‘Tosca," 
together with works by other mod- 
ern Italian composers. BMI 


7 


Both RCA Victor and Columbia 
Records are shooting to make this 


fall a record season for disk biz. 
Both of the platter powerhouses 
have prepped elaborate merchan- 


dise and promotion campaigns to 
kick off in September as a prelude 
to the expected Christmas 
windfall 

Victor's multi-pronged campaign 
s teeing off with a special 10 
turn privilege on all initial 
on its fall line. That will be in ad- 
dition to the regular 5 return 
Victor will collect the 10 returns 
immediately in 
tribs and dealers to cleat 
shelves of dead merchandise In 
addition, Victor is offering a 100 
exchange privilege on a series of 
seven albums, mostly in the 
sical field 

Columbia's merchandising 
involves a straight 5 cash dis 
count to retailers on the album 
catalog with a 10° slice applicable 
to the diskery's list of fall releases. 


season 


ree 


orders 


order to help dis- 


clas- 


deal 


Col also is promoting their low 
priced record player with an offer 
of one free disk with each pur- 
chase 

Col’'s plans were set in Chicago 
over last weekend where the com 
j}pany held it’s first annual sales 
conclave tn the last five vears. Col 


| better sales. 


made | 


the deal as part of its “Opera Proj- | 


ect,” and will make a full list of 
operas involved in the agreement 
available te radio and TV stations 
shortly. Russell Sanjek, BMI 
rector of projects, is supplying 
brief continulties. 

The BMI move 


comes in the 


di- | 


wake of an unprecedented upsurge | 
of interest In operatic works as a} 


result of wide platter sales in the 
last five years. BMI prexy Carl 
Haverlin said that the new licens- 


ling grant will stimulate opera gen- 


erally and lead to the formation of 
live opera companies. A_ recent 
BMI survey showed that over 80 


| opera companies were active in 19 


that nobody can add new matter to | 


/a song without permission of the 
|original author, and thereby claim 
| joint authorship protection under 
tees Copyright Act. 


} 
The court ruled that the original | 


|instrumental was owned fully and | 


unencumbered by S-B. 
course, retains rights to the lyric 
but will no longer be able to pub- 
lish it under the title of “12th 





CARLTON NAMES GELLER 
VICTOR REP ON COAST 


Hollywood, July 28. 
Harry Geller checked in yester- 
day (Mon.) as the new Coast re- 





reunion with Joe Carlton, recently 
appointed pop artists & repertoire 
chief for the Little Dog label 
Geller succeeds Al Miller, 
returning to his former sales post 
with King Records in Cincinnati. 

Geller formerly was Coast rep 
of Mercury Records at the time 
Carlton also was with that label. 
Appointment was announced by 
Carlton, currently here irom N. Y. 
for a brief trip. Miller was given 


a farewell party by local music 
gang Friday (24) and was gifted 
with a desk set. 





Hamp Scrams Jazz 
Date Over Billing 


Boston, July 28. 


ns Rag” or to the latter melody. | 


Vogel, of | 


| 
| 


| 


states, 


DON GENSON EAST FOR 


DUCHESS MUSIC POST 


Don Genson, head of the Leeds 
Music office on the Coast, is being 
moved to New York next 
to become vice-president of Leeds’ 
Broadcast Music, Inc., 
Duchess Music. Genson will 
into the spot vacated by Arnold 
Shaw who left Duchess to become 
v.p. and general professional man- 
ager of Hill & Range early in July. 

Lou Levy, head of the Leeds 


| firm, stated that he will retain his 


|cording rep for RCA Victor, in a! 


who's | 


Coast office and is currently lin- 
ing up a replacement for Genson 


month | 


subsid, | 
step | 





| 


| 


Fees Would Kill Jukes: 


Omaha, July 28. 

Musie Guild of Nebraska (juke 
box ops) last week opened its op- 
position campaiga to a Senate bill 
which would give composers a cut 
of music box profits. Secretary- 
treasurer Howard N. Ellis said the 
bill, which would give 





| 
} 


ASCAP | 
right to demand a license fee from | 


ARMSTRONG SET FOR 


juke box ops, would be a death 
blow to the biz. 

Pointing out records have been! 
upped from 29c. to 89c. and ma-| 
chines from $325 to $1,090, Elli 
| said, “The operators could not 
make it with any more added li- 
cense fees.” 

Grayson Sets Tex. Dates 


In a hassle over proper billing 
Lionel Hampton eancelled out of | 
an engagement at Revere Beach 
Mass. Date. promoted by Charlie 


have been a 
“battle of jazz’ between Hampton 
and Stan Kenton. 


Shribman, was to 


According to Hampton, Shrib- 
man failed to comply with the top 
star billing status guaranteed in 
ithe contract. 


Dallas, July 28 

Hollywood songstress Kathryn 
Grayson will have three dates in 
this area when she embarks on 
her career as a concert singer. 

She will open on Oct. 30 in 
Houston, then will appear here at 
the State Fair Auditorium on Nov 
2, followed by a date at Amarillo 
}on Nov. 7. 


prexv Jim Conkling keynoted the 
meeting of 250 distribs and sales 
execs by asserting that more mod- 
ern phonographs was the key to 
He asserted that only 
20° of the machines now tn cir- 
culation were capable of playing 
the slow-speed disks. CBS) prexy 
Frank Stanton also attended the 
sessions. 

Heading the Victor fall line will 
be the “Showtime” series of 16 
extended-play sets, comprising ex- 
cerpts from the top Broadway mu- 
sicals with legit musical stars and 
orchs featured. This series has also 
been packaged on eight LP sets. 

In the longhair field, Victor has 
come up with a deluxe picture al- 
bum set of Respighi's 
Rome,” conducted by Arturo Tos- 
canini. Despite the elaborate for- 
mat, Victor has priced the set at 

(Continued on page 110) 


Cap, Victor Caught 


In ‘Dragnet’ Tune Row 
Over ‘Official’ Claim 


Hollywood, July 28 

Capitol Records did a fast burn 
last week when the — plattery 
learned — that RCA-Victoi was 
Claiming credit for the only au- 
thorized platter version of “The 
Dragnet,” based on the theme mu- 
sic of the Jack Webb radio-tele- 
vision show. Walter Schuman mu- 
sic was recently licensed for pub- 
lic use. Victor etched the tune ini- 
tially with Buddy Morrow and the 
platter has been out for several 
days. Capitol’s subsequent ver- 
sion by Ray Anthony was released 
yesterday (Mon.). 

Victor sent telegrams to the na- 
tion’s deejays early last week, con- 
tending that the Morrow version 
was the only authorized etching of 
the theme music. Capitol veepee 
Alan Livingston, blasted back at 
this claim as an “unethical act, 
competitively speaking.”  Living- 
ston pointed out that the conten- 
tion is definitely “untrue.” 

Victor execs contended that the 
plattery’s wire had been sent only 
because there had been three odd- 
label versions of the music which 
were definitely unauthorized. Wax- 
ery claimed it was unaware that 
any of the other majors were com- 
ing out with the tune. 





INVASION OF JAPAN 


Hollywood, July 28 
Louis Armstrong, who has toted 
his trumpet around most of the 
world, will pay his first visit to 
Japan in October. 
Satchmo has been set for a two- 
week tour of Japan, starting Oc- 


tober 19 in Tokyo. After the Nip- 


pon dates, he'll play three days 
each in Guam, Hong Kong and 
Manila and a week in Honolulu 


before returning to the mainland. 


Trek was set up by Associated 
Booking Corp., and veepee Bob 
Phillips will travel with Arm- 
strong. 


“Pines of 
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AFTRA Preps Showdown With AFM 
MARIE! Y Scoreboard | Tif 0) Talki T t ’ 0 
ju n Tiff Over ‘Talking Tooters On TV 
=— Hollywood, July 28 
Girding for a showdown with 
| Another Space-Tuner the American Federation of Mu- 
a Ottawa icians in the jurisdictional strife 
Editor, VARIETY over musicians who sing or emcee 
} Jimmy Kennedy's swell Space’ on TV, of the American Federation 
— Seas ee ; ooter on the songs of the Gay of Television-Radio Actors con- 
] : Nine pone elles mn . sed beg Y' vention, adopted a resolution au- 
Compiled from Statistical Reports of Distribution . | a: dios Wah we Man ee ees oe eee 
. ey * aad ot ent with James etrillo 
| Encom passing the Three Major Outlets i all = We Neth tes Duigger Dh? yar eggen doc 
embershy shoul ake affirma 
Which re nad e tl iv me ‘ 

6 + . » + . reg tive action “as the national board 

ny Mv Unbelevir t } ia ' » 

| Coin Machines Retail Disks — Retail Sheet Music ag hag tole Bo Hl deem appropriat 
} . ; * d Three tesoltution did not indicate what 
! as Published in the Current Issue We're eee See ee, eee ear 
i] 4 aon t etile e controvers\ tl 
NS ; ’ nation exec cretary (,corge 
ans I cla int ) Heller emphasized that AFTRA is 


NOTE: The current comparative salcs strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 
POSITIONS 
This Last 
Week Week 


] 1 


ARTIST AND LABEL TUNE 


(I'm Walking Behind You 
}With These Hands 


{No Other Love 
'Say You're Mine Again 
|My One & Only Heart 


ae Vaya Con Dios 
PERCY FAITH (Columbia)............... 
PEE WEE HUNT (Capitol) 


2 
3 
9 
6 HILLTOPPERS (Dot) 
7 
4) 


EDDIE FISHER (Victor) 


PERRY COMO (Victor)... ....cccscccscvcees 


wo 


LES PAUL-MARY FORD (Capitol) 
Song from Moulin Rouge 
Oh! 


\P.S. I Love You 
‘)Ud Rather Die Young 


Pe es CV UES occ ccccaccsecicvesrees You, You, You 

LES BAXTER (Capitol)......cecossccsccees April in Portugal 
-» BARTHA KITT (Victor).......cs.ccscece. . C'est Si Bon 
FRANK CHACKSFIELD (London).......... 


ee 


ao Oo > 


we 


Limelight Theme 


TUNES 


POSITIONS (*ASCAP. +BMI) 


This Last 
Week Week 


TUNE 
*?M WALKING BEHIND YOU - : 
+SONG FROM MOULIN ROUGE ......... ee iS oe 
*VAYA CON DIOS... eT ere rrer ee 
*APRIL IN PORTUGAL ........... 
*NO OTHER LOVE 
“RUBY Lees ; 
tCRYING IN THE CHAPEL .......0.: eee ee serene pean 
FVYOU, YOU, YOU... 2... ccc cece cece cece e rece cece ccees 
a er rewrrrrrr er TTT arti r eee, ve 
oe ]}©=— FPS. T LOVE YOU..... 0.2 ccc cre ccc ceee cores eeeerseunss ices Se 


PUBLISHER 
Leeds 
Broadcast 
Ardmore 
Chappell 
Williamson 
Miller 
Valley 
Mellin 
Feist 
Salle 


 c6 8.044 £6233 € 6-40 89 
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| | | | 
P| ft | : 
VARTETY I | | | é 
Survey of retail sheet music = s 7 
sales based on reports obtained } | | - , ele 
from leading stores in 10 cities sizgiz 2.5 . 
and showing comparative sales | # \ ~|2|8 14 ele ie . 
rating for this and last week. | ie | oie) ® z\z3 Ei2ile T 
*ASCAP + BMI }é| €}4 iE lEl/FIS lel a 
Iwi Pirie l& lif lS Sia Siu 
lale iB ig iY idiée 
el a|2|F 4) 3/2/2128] p 
National if; g\= - sisizgicligis ? 
Rating - £ A 2 & = e : 8 <|N 
ale eleisieis 2 2,2) §| 2 
wk. wk. Title and Publisher IziSislOi ie a Fi! e » Ss 
] 1 +Moulin Rouge (Broadcast)......+++++++> _3 1 1 2 2 1 38 2 1 83 
2 2 *April in Portugal (Chappell)...... 5 3 4 1 5 2 7 2 1 3°77 
3.3 *Pm Walking Behind You Leeds)........ 4 8 3 3 1 4 5 41 3 2 7 
47 *Ruby (Miller) hans sat kie ene se 42 9 6 9 6 3 5_ 4 _ 51 
5.4  *I Believe (Cromwell) cae 2 210 7 7 8 8 .. 4 7 44 
6 4 *No Other Love (Williamson)...,...-++--. 6 5 4 3 3:10 ~=10 _ 6 41 
“76 *Waya Con Dios (Ardmore).....-..------ ra. eS 72 10 931 
8 9 You, You, You (Mellin).........----+++: 8 9 es, SE Lesions “9 
9 12 f€rying in the Chapel ‘Valley)...-..---- 9... 9. 4 ST 
10 ..~—SC«*#P, S. I Love You ‘La Salle).......-.-++-> 7 6... .  - 6 6 .. 19 
ll 14 *Limelight Theme (Bourne).......-----: tt a Te ae 17 
12 ji +Wour Cheatin’ Heart (Acuff-R)....----++ ++: 6 8 8 a 10 «+12 
13...  *Oh! (Feist).......- LTT ET OEP OPT TT TTT we | ae 4 a 
14 -, Phe Breeze (Bringin’ Back) (Leeds)..,.-- --_ >: 7... .. .. 8 9 4 
1S "Thaw Wealee Bilas UlaridaMl.cccccccscees ss o> co 10 9 WD oe 8 





Flanagan's 606 


with a 


| 


} 
| 
| 


| 


| fall sale 
iwith a 


loff during the 
| gust. 


} 
| 
| 
| 








a, 


In 19 1-Niters 


Continuing pacemaker of t] 
current crop. of dance 
Ralph Flanagan's orch racked up a 
$60,000 gross on 19) One-niters 
through late June to mid-July 
Flanagan went into the percentage 
bracket on 10 of the dat 

The musicrew has been booked 
into the Roosevelt Hotel, New O1 
leans, for four weeks in Decembet! 
and then follows for an equally 
long stand at the Palladium in 
Hollywood. Flanagan also has sey 
eral college dates, including a 
$6,000 price for a two-night stand 
at Duke Univ. in November 


Eddie Joy Sees Talent 
Tieup as Necessity For 


Pubs in Era of Disks 


Eddie Jo. of the Santly-Jo. 
firms tal-balling a widening 
scope of publisher activities ‘\ 
today,” aid Joy, 
more than just 
tay on top ot 
picture 

Joy cites his move into the per 
sonal management field as an out 
growth of the new planning prow! 
that’s taking hold of the industry 
“With the disker continuing as the 
prime factor in the making of a 
tune,” said Joy, “combined opera 
tion of publishing and the manape 
ment of a disk artist is no longer a 
strange practice.” In fact, added 
Joy, they now go hand in hand 

According .o Joy, a 
disker or two under his 
wing is practically assured of yet- 
ting his tunes on wax. The 
managers have to be careful, Joy 
pointed out, that they don’t stick 
their diskers with unsuitable mate- 
rial or brush off other artists in 
favor of their stablers. 

In Joy's managerial stable now 
are Guy Mitchell, Mindy Carson 
(Joy's wife) and a new crooner, 
Bill Carey. All have major label 
tieups (Mitchell and Miss Carson 
cut for Columbia while Carey re- 
cently was pacted to RCA Victor 
and have been top purveyors of 
S-J songs 

Along similar lines publisher 
Larry Spier has made tieups with 
disker for publishing rights to 
their song output. Spier’s deal with 
Johnnie Ray, for example, paid 
off big last year when Ray was 
writing one click after another and 


bands 


is ery 


“must do 
publish songs to 
the chanping pop 


pub 


pub 


etching them for Okeh and Colum- | 
similar ar- |} 


bia. Spier also has a 
rangement with the Four Lads, 
who are beginning to score on Co- 
lumbia; Jerry Vale likewise 
Col. 


also 


Cap to Hold Dealer 
Meets on Fall Line 


Records will bring it 
program into the field 
series of cross-countr! 
dealer meetings scheduled to tee- 
econd week in Au- 
district and branch 


loc 4] deal- 


Capitol 


Cap's 
nanagers will brief the 
fall p nning 


ers on the diskery's 
’ ‘ ‘ ir . ra LY yy 
laid out at the Lake P acid 3 
month. There 


eontab early this 
eparate dealer n 


be about 109 sepa 

Setup of the 
elude the showing of 
nade film 
tered on Cap’s “self-service” cam 
paign. 


t 
conclaves will in- 


| tered 
| the inception of AFRA in 1937. He 


charged the 


|} Announcers 


publisher | 


Pic’s theme will be cen- 


etermined to settle the fight 


“If Petrillo thinks he has more 
power than all our radio and tele- 
ion performers, he's in for a 
Heller remarked 
agreement assuring 


ly surprise,” 


We want an 


us of our rights-—we're not going 
to give them up,” he said 

We represent” singers actors, 
innouneers and specitaliv act: the 
ArM represents instrumental mu- 
ician If we both work together, 
we'd help both of our member- 
ships which have a great deal in 
common It's about time Petrillo 


recognized that and didn't 
wall between performers,” 


raise a 
Heller 
adae a 


Resolution stated problem “and 
threat’ are national in scope and 
that prompt solution must be 
worked out. He charged Petrillo's 
action in ordering musicians to re- 
sign from AFTRA is completely 
illegal and intimated AFTRA ac- 
tion may be based on that 


Heller said AFTRA has encoun- 
trouble from Petrillo since 


AFM topper with 
featherbedding, and said he has 
resisted AFTRA's “rightful 
representation of actors, sinvers, 
and other perform.¥s 
who are all and have been for 
many vears traditionally within 
ARTRA's jurisdiction.” He re- 
marked the cynical aloofness of 
Vir. Petrillo, and the evident de- 


alway 


termination to vo it alone, reflects 
1 splrit of isolation that in times 
like these is terribly short-sighted.” 

Referring to the Screen Actors 
Guild, Heller stressed relations be- 
tween the two union: we = har- 
montous and hinted at a desire for 
meres asserting “in thi ever- 


Increasing tempo of electronic de- 
velopment, a wedding of the Vari- 


ous media is no longer a 
Poepe cubs lite 
i 


remote 


Membership At 8,600 


Heller said AFRA membership 
was 9.000 in 1946, fell to 6.200 at 
the last convention, but that the 


merged TVA and AFRA 
has a membership of 
he estimates it will 


10,000 


AFTRA 
8600 and 
stabilize at 


He reviewed recently 
negotiations with agent 
repped by the Artists 
Guild and the Artists’ Representa- 
tives Assn., and basie chanyves in 
new regulations included: no com 
missions on minimums: aveney 
regulations extended to cover TV: 
where agent is also packave show 


concluded 
Broups, 
Manayers 


owner, artist may obtain another 
agent: term of agency regulations 
is for five years, to June 1. 1958 
Heller declared AFTRA is 4 
strongly, anti-Communist union, 
Saying “we want no part of Com- 
munists, subversives, or others of 


like nature,” but added a warning, 
“in our zeal for keeping our or- 
ganization free from Communist 
influence, we must be on guard 
not by excess, to destroy the very 
pattern which is the base of our 
democrae We must acquire a 
true understanding of the evil we 
do battle with. Snap 


judgments, 
carele deduction: 


are danyverous 


companions which help rather than 
hurt the Communist: We must 
never allow ourselve fo he en- 
gulfed in a mora of ignorance 
ind ispicion which | ‘ t 
wake repvret and anxiet Kut 
is without witne without dye 
malicious and deceiving. We must 
become inured to the do ne of 
requiring facts to Substantiate our 
jyuc 
Mars Pacts Curtis 

Crooner Clark Curt been 

pped for Mar Record bow by 
naestro Woody Herman. 

Curti preem slice will be 


“Moody,” a Duke Ellington oldie, 


te 
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| Best British Sheet Sellers |f 
On the Upbeat weveuw in | Jocks, Jukes and Disks 


ae 


























Limelight . Bourne | Continued from Page 104 “ 
Moulin Rouge .. Connelly night Ride’-“The One In Your ing associated with Ellington. Op» 
k State Fair for ten days starting 1 Believe Cinephonic Heart” (Columbia). This is a less the reverse, Ellington dishes up 4 
New Yor Sept. 5. Freddy Martin booked! Walking Behind You . Maurice familiar side of the Sammy Kaye tasteful beguine entry also pro 
Jerry Nesler switched his disk for Roosevelt Hotel. New Orleans, Hold Me. Thrill Me Mills orch. In _ place of the saccharine ected an classy style, Cat Ander. 
jockey stint to KDEF, Albuquerque from Aug. 27 to Sept. 23. kn ial mene ge format, Kaye comes up with a good | son’s trumpet being featured jy 
Singer Danny Sutton opened pen J April in Portugal . Sterling swinging side in “The Midnight the upper range. 
at the Three Rivers Inn, Syracuse ; Pretend Leeds Ride,” a fast rhythm tune. The! Frank Chacksfield Orch: “Walt 
vesterday ‘Tues.) Erroll Garner Pittsburgh Seven Lonely Davs Feist Kaye smoothness, however, is still, ing Bugle Boy’’-““Ebb Tide” (| 
began a two-week. engagement at With Carousel down for balance Hot Todd ; Aberbach there. Kaye reverts back to type don). This orch has made a 
Cafe Society, Monda 27 of the summer. pianist Luke Riley bs pd =! one gids on “Heart,” a highly listenable in the U. S. market with its 
Brucie Weil, six-year o'd taken two of | fo musi- Tell Me You’re Mine Chappell number in waltz temp. The choral tion of ‘Terry s Theme 
pa { by Music Corp. of America ians t e ixist Gabe D’Amico Downhearted New World ensemble adds vocal color. “Limelight” and might travel 
Rockin’ Rudy Hansen, Ge and i Emil Brenkus, into Your Cheatin’ Heart Wood Dolores Gray: “L-O-V-E’’-“That’s that impetus to good returt 
Ree pactee, guesting on CBS- the B loon for a ited en- Love I Guess.” Dolores Gray has, this instrumental coupling. “B 
TV Stork Clu "A l Jerry ga Bar ider Baron Second 12 been turning out consistently good ae : hegoee! oe vl _ the P pp 
Kas jal on WWEZ N VU) E!liott \ ne the new sides but ne slips on Love It's jut it’s good liste ning in this 
wae rede , formed Fi trica A sency Have You Heard FD&H not her fault so much as the ma- martial arrangement. “Ebb 
Dar a p iblishet! Jug v " 1 Duke Black Eved Susie Cinephonie terial’s It's one of those insipid 1S a fine instrumental, evokir 
Gayles out or i d Ellington i ree-d tand Queen of Tonga Connell pelling numbers with little impact. | Seaside landscape with a 
thi t the mid Tony at Vo le ce beginning July Talk To the Tree Chappt It’s also another one of songwriter ,™elody and lush orc! 
Bennett ¢ anil t ars 31 Sauter- Finegan outfit Wonderful Copenhagen Morris Bob Merrill’s efforts, but of little Tansement. 
National Disk Jockey Weel Ju booked riaé ret one-nightet Vindsor Waltz Reine stature. The number ot the flip is P 
»7-Au l Singei Amby at West \ Park, Aug. 27. Russ Golden Coach Box & Cox an improvement, a good ballad Album Review 
Hughes headlining at the Officers Morgan plays there Aug. 22 Tell Me A Story. (¢ inephonic with a clever lyric which Miss Gray Martha Lou Harp: “Dream 7 
Club. Bowling Field, Washington, Al Bari Trio ha had wu option Oh Happy Dav Chappell handles adeptly. (Columbia), Martha Lou Harp, or 
for one week beginning Aug. 14 picked up at Wiiliam Penn Tavern Never in Love Before Morris Lorry Raine: “Concrete And) of the top songstresses on radig 
Herman Middleman foursome, Mine Again Victoria Steel”-“I’ve Gotta Have Love” | several years ago and currently a: 
which opened a run at Colonial Celebration Rag Wood (Kem). Lorry Raine is a firstrate| ABC disk jockey, has etched 4a 
Ireland Mar or last week 20 int ludes stylist who needs that big break | firstrate set for Calumbia. She |} 
silly Carter planning U. S. trip im addition to Middleman on_ the to crack into the hit lists. She can} an interesting, intimate approach 
for his band to do Irish club dates P!4"0. ree Si On kK eee VW : j deliver a song with style and feel-| which never strains for effect b 
round next St. Patrick Da my Noll on arul ind Kloman ajor Diskers ing and she displays her best form | achieves plenty of impact there} 
Jack Flahive named batoneer for S¢hmidt on trumpet ; on “Concrete and Steel,” a torch) She’s standout on such numbe 
outfit at Eddie Downey ir Rose ame Continued from Page 105 See number with strong potential via| as “When You re A_ Long, Long 
land in Dublir Nat Allen's Dallas chores Rosemarv Clooney and) this slice. On the bottom deck, |W ay From Home,” “By The Bend 
band in from Kagland for season Gene Autry also have been set for Miss Raine changes pace with an; Of The River, Harbor Lights 
’ * , | ” 
a; Plaza Ballroon Belfast Quintetto Allegro in for split adie al taten. able up-tempoed ballad, a fine number! and “I Hadn't Anyone Till You 
Warbler Eileen Bradley pacted for week at Greater Dallas Club a J a eee ia smartly produced with choral back- | Able support is turned in by Gene 
Alan Beale’s band Wally Brown, comic, opens July 30 Hecky Krasnow, Col’s kiddie di-| jing. Both sides rate plenty of jock | Perazzo on the organ and Gloria 
at the Cre ‘ndo Hollywood, for} vision topper, has lined up a new and juke spins Agostini on the harp. 
ae four frames Guy Cherney and | juve series to be tabbed “Introduce Mantovani Orch: “Queen Eliza- $$$ 
Chicago dancer Margaret Brown open July | ing the Masters.” Platters will pre-! peth Waltz’-“Royal Biue Waltz” 
;0 at Baker Hotel’s Mural Room 


Shep Fields playing Pleasure 


sent lives of great composers back-| (London). Two musical hangovers Colonnades to Handle 
Johnny Bachemin, after a 


Pier. Ga'vesto Aug. 22 for two|l: “he ae grounded with their popular works. | from the recent Coronation cere- LCA Ty . rs 
weeks .. Meul ge oe pies y pring gle rane fl — Vegas | Milton Cross will narrate and Ru-| monies in England that may stir Dorsey Bros. Bookings 
Blue Note on Aug. 14 for double niet ol aide ide makes her dolph Goehr will conduct the orch some attention in this country. Tommy Dorses has turned over 
frame Chuck Foster doing week | nitery debut there Jan Garber Capitol Records will kick off aj} Both are in waltz tempo and are. his booking assignments to Colon 
stint at Coney Island, Cincy, begin-! orch and unit show opens a fort-|[¢W 25c line, Toyland, as well as a superbly rendered by the pol-| nades, Inc., a Coast outfit. Dorsey 
ning Aug. 14, then moves to Pea-| night. Sept. 15. at the Shamrock, | new children’s package in the 80c ished Mantovani organization. The had been booking himself via Tom- 
body Hotel, Memphis, for four touston, before like date Sept.| price range. RCA Victor is ready- Queen Elizabeth Waltz” is the dor Associates ever since he an- 
stanzas beginning Aug. 24 28 at Baker Hotel Mel Torme | ing release of moppet platters on | MOre beautiful tune and could Kied Music Corp. of America three 
Tommy Carlyn band has signed underlined for a Nov. 6 return! extended play disks to be peddled — vier although that title is years ago, but booking pressure 
with Associated Booking Corp date at the Colony .. .Dorsey Bros. | at $1.19, while Mercury has started somewhat clumsy. _ developed since his brother, Jim- 
sahil Gray into | Lake side Park. orch set for return one-nighter in| the ball rolling on a Blue Ribbon _Duke Ellington Orch: | Warm | my, joined the orch three months 
enver, Aug. 14-25 . Ken Harris) October at Longhorn Ranch, where | Record line, a 25c item. Mere also | Valley’-“Bluejean Beguine” (Capi-| 290 ‘resulted in the switch to Co 
pacted for Schroeder Hotel, Mil-| Ray Anthony crew stops on Nov. will step up releases on its Child- tol). Duke Ellington, who recently lennades 
waukee, Sept 1 for fortnight a Carl A. (Pappy) Dolsen,| |... ¢ “F I bi cedd . iG: switched from Columbia to the) ~ ; a 
Eddy craft series. 


Vinee Carbone, who has heen 
Howard takes over Aragon! Showland owner-op, has taken the 


aes Capitol label, comes up with a ; s 
: . alae > yor: S " 7 2 « y . r g Op- 
sallroom, Chi, Aug. i4 through | Rowe Bros. into partnership for a hoster Juve operations will be | couple of typical sides on this disk. handling the Fomdor gpa Pr 
epSept. 4 Charlie Ventura to Pre-| hillbilly-western swing policy, be-| Presented at its sales meet early | “Warm Valley,” one of his own | eration forthe past nine months, 
vue Lounge, East St. Louis, Il..| ginning July 31 Jack Rowe’s | "ext month. M-G-M, too, is keeping 


for three frames beginning July 31) Wichita Mountain Playboys take | !'S plans under wraps until its sales 
Harmonicats playing Michigan| the podium four nights weekly.' meet skedded for late August. 


compositions, is an atmospheric | is expected to take over the same 
number in slow tempo and proj-| duties for Colonnades. He'll head 
‘ected with the instrumental color- | quarter in New York. 


aie 
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“4, LAWRENCE WELK 


and His 


CHAMPAGNE MUSIC 


100" 


Consecutive WEEK 
















Lick Pier, Santa Monica, Calif. 


100th TELECAST ON KTLA 


Hollywood, Calif. 


seen by over 1,750,000 People Every Friday Night 
SPONSORED by the Los Angeles County DODGE DEALERS 





GW ALSO 





q ! 
Personal Management: AL 
GABBE, LUTZ and HELLER COR! Ds 
NEW YORK HOLLYWOOD os 
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SALES GROW WHEN YOU GO "45" 










RCA Victor 
Proudly Presents 
One of the 
Loveliest Feminine 
Voices in the 
Entertainment 


Business Today 


DOLORES MARTEL 


In Her First 
RCA Victor Release 


THERE MUST BE A WAY 


(Some People Have to Learn) 


THE HARD WAY 


20/47—5399 
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Inside Stuff—Music 


Hefty exploitation of the “Return To Paradise” theme music on the 
Coast has already had a decided impact, more than a month in advance 
of the film’s opening in Los Angeles. Tune was 21st nationally last 
week and is in the top five of Los Angeles’ disk jockey requests as 
a result of constant plugging. Score, published by Remick. has gained 
added impetus through the activity of Dimitri Tiomkin and Ned Wash- 


ington, music and words respectively, who gained an Academy Award 
’ 


for their last year’s click on “High Noon.” 


After matching up their top vocalists in wax duets, the major diskers 


are now teaming their musical directors on single releases. RCA Vic- 
tor’'s Hugo Winterhalter and Henri Rene made their first platter to- 
gether on a couple of tunes titled “Elaine ind The Velvet Glove 
both instrumentals. Rene plays the musette, an accordion-type instru 
ment, while Winterhalter batons 

Capitol Record monthly slick mag, Mu Views now up to a 
circulation high of 500,000 Mag which co > mu ind recording 
biz generally, is peddled to dealers and distributors for an annual fee 
of $I It's edited by Robert E. Johnson w » replaced Bud Freeman 


about six months ago. Johnson previously worked on the AP feature 


desk in New York 


AMSTERDAM SYMPH SET | Jerry Wayne Waxes 
FOR IST U.S. TOUR IN ’54: For Philips Label 


ly 2 
he Concertgebouw Orchestra of I.ondon, July 21 
A ' i Apart from recording four num 
ister m wil : 
‘ ‘ bers from “Guys and Polls” on the 
f the United States next yeat Philips label, Jerry Wayne, whos 
from Oct. 13 through Dec. 2, 1954 


currently costarring in the London 
Orch. is regularly conducted by 


production at the Coliseum, has 
Eduard Van Beinum and Rafael | sicg waxed some of his own compo- 
Kubelik 


sitions for the same organization 

Van Beinum will accompany the With Julie Wilson. costar of the 
sroup to this country, and Kubelik! London edition of “South Pacific,” 
ilso is expected to he has duetted two of his own 
numbers. “Guess We'll Have to 
/Talk About the Weather” and 
“Over and Over 
effort he has also cut “What More 
Can I Do”?” and “Lasoo.” 


| make its first tour 


Carlyn Band Moves 
Krom MCA to Glaser 


Pittsburgh, July 28. 

After more than three years with 
Music Corp of America, Tommy | 
Carlyn Pittsburgh 
has signed with Joe Glaser for a Charles McGregor joined Bourne 
me-year deal with options. Music this week as liaison between 

One of the stumbling blocks was | firm’s topper, Saul H. Bourne, gen- 
Carlyn’s insistence on short loca-| eral professional manager Jerry 
tions so he could be around here} Johnson and_= staffers. He'll also 
and devote more time to the big | work on 
nilery-restaurant he opened re-; as well as 
cently in srentwood district. | panies 
Orch’s first booking formGlaser will McGregor 
be at Surf Club, Virginia Beach,| in tele production, partnered with 
where Carlyn opens Thursday (30)| Al Gannaway and Henry Morgen- 
with Helen Forrest. thau 3d 


McGregor Joins Bourne 


contact record com- 























GEORGE SHEARING 


QUINTET PLAY 
BODY 
AND | HEAR 


SOUL A RHAPSODY 


MGM 11493 78 RPM 


Again.”’ As a solo 


bandleader, | In Exec Liaison Spot | 


Journe’s standard items | 


previously had been 





K 11493 45 RPM 


M-G-M RECORDS 


: \ 
THE GREATEST NAME ) IN ENTERTAINMENT 


701 SEVENTH AVE... NEW YORK 36 N.Y 
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Coast Terpery Tests 








Disk Companies’ Best Sellers... 


ARTIST 
.Les Paul-Mary Ford 


CAPITOL 

1, VAYA CON DIOS 
JOHNNY 

2. HALF A PHOTOGRAPH ..............000005:: Kay Starr 
ALLEZ-VOUZ-EN 
3. OH! . 

SAN 


see eeeoeeeseeee ee 





G. Mepeeees Be POPE OGRE civic csccedandeeteen ds Les Baxter 


SUDDENLY 
5. A DEAR JOHN LETTER 
I'D RATHER DIE YOUNG 


IN PORTUGAL 


| 
Jean Shepard 


COLUMBIA 

l. HEY JOE 

SITTIN’ IN THE SUN 
2. SONG FROM MOULIN ROUGE Percy Faith 
SWEDISH RHAPSODY 

DOWN BY THE RIVER SIDE Four Lads 
TAKE ME BACK 

4. I BELIEVE aes 
YOUR CHEATIN’ HEART . 
5. CHEEGAH CHOONEM 

STICK WITH ME 


Frankie Laine 


ww 


Frankie Laine 
Rosemary Clooney 
] 


CORAL 

1 TOYS 

’ AIN’T GONNA DO Tl 
WHAT HAPPENED TO THE MUSIC I. Brew 
GLAD SONG 

3. PLEASE PLAY OUR SONG 

iF I SHOULD LOVE AGAIN 

4. I JUST WANT YOU 

IDA, SWEET AS APPLE CIDER 

5. GRIMM FAIRY TALES (Brunswick) 


Eileen Barton 


w 


r-D. Cornell 
Don Cornell 


ieeoe Jack Richards 


Jazzbo Collins 


DECCA 
1. FALSE LOVE 
DON’T FORGET ME 


* 

* 

+ 

>| 

a 

. 

t 

pa) ; 

a 

& 
ll 
saletelearieswcarass »eee-.- Four Aces 
| 
CRYING IN THE CHAPEL ........... -..ee..- Rex Allen J] 
I THANK THE LORD 


w 


3. PRETTY BUTTERFLY Mills Bros. 
DON’T LET ME DREAM 

4. ORGAN GRINDER’S SWING 
HONEY IN THE HORN 

5. HOT DOG RAG 

THAT OLD RIVER LINE 


i 


PE Ce ES eT ee Four Aces 


Red Foley 


LONDON 

1. TERRY’S THEME FROM LIMELIGHT 
INCIDENTAL MUSIC FROM LIMELIGHT 
RAMONA 

CHIQUITA MIA 

SONG FROM MOULIN ROUGE 
VOLO COLUMBO 

LAMBETH WALTZ 

QUEEN OF EVERYONE'S HEART 
DUMMY SONG Anne Shelton-Ted Heath 
WONDERFUL ONE 


Frank Chacksfield 


Mantovani 


Mantovani 


Vera Lynna 


MERCURY 

1, GAMBLER'S GUITAR 

FREE HOME DEMONSTRATION 
BUTTERFLIES 
THIS IS MY SONG 
3. ETERNALLY 
SIMONETTA 

4. FOR ME, FOR ME 
THUNDER AND LIGHTNING 
5. RUBY 

LOVE MOOD 


oer tusty Draper 





Patti Page 
Se eee Cee ee Tree eee Vic Damone 
See rree ere eae Georgia Gibbs 


paave wens Richard Hayman 


M-G-M 
1 MY LOVE, MY LOVE 
YOU'RE FOOLING SOMEONE 


1 WON'T BE HOME NO MORE , .. Hank Williams 
MY LOVE FOR YOU (HAS TURNED TO HATE) 


Joni James 


iw 





3. ANNA Sylvana NN g: 
I LOVED YOU ; —— 
1. YOUR CHEATIN’ HEART area's .....Joni James 


I'LL BE WAITING FOR YOU 
5. INDIAN SUMMER 


George Sheari 
APPRECIATION , . learing 


a 


RCA VICTOR 
1. YOU, YOU, YOU 
ONCE UPON A TUNE 


Ames Bros. 


2. NO OTHER LOVE .................... erry C 
KEEP ITGAY 22... ""**** er Cae 
3. I'M WALKING BEHIND YOU .......... Eddie Fisher 
JUST ANOTHER POLKA a ae 
4. C'EST SIBON.._............... tartha Ki 
AFRICAN LULLABY © 000°" ne ee 
5. WITH THESE HANDS ...................... Eddie Fisher 


WHEN I WAS YOUNG 
OObbbbDbb bbb bbb DDD DanAAAAAK RCC CCE eee 


with Joe Houston's crew. Terpery 
| also is arranging for a loge section 


| 
| 
° . of some 2,000 seats where a flat | 
Dime-a-Dance Policy charge of 50c will include dancing | 


: rivileg > . 
Santa Monica, July 28 privileges for the entire evening. | t 


igo with the classica 
i ducted by 


| Hugo Winterhalter’s rendition of 
| Gershwin’s 














Col, RCA 


Continued from Page 105 ——!' 








the standard $5.45 price and ey. 
pects it to be the sales leader fy, 
the fall-winter season just as 7 5 
canini’s Beethoven Ninth 5s, 
phony was last year. Latter so\q 
80,000 sets last year befor, 


| Christmas, with each set conta 





ing two LP platters at abo ti) 
| apiece. 

In addition, there 
| symphoni c and operatic . 
a a set titled é 
iMusic For the People W _ 
Classical Music” and 
Company's version of Va 
In the juve field, Victo ¥ 
for EP sets with sto 5 3 


Victor's top i 
Victor has _ formatted a 
icert Came a) 
classical aie on EP and | 


The pop package will be led hy 


series of 


“Rhapsody In Blue 








and “Grofe’s “Grand Canvon 
Suite,” with’ pianist Bryon Janis B 
|featured. This will be issued on § 
the lower-priced Bluebird lab 
Columbia’s fall catalog additions § 

were mapped to have a wide range | 
| from the per unit $5.45 LP platters § 
| to elaborately-formatted limited & 
edition packages selling up to $100 
Among the projected releases will 
be another section of Pablo ( Casals 
Festival series and a literary series, 
| which will feature a dozen promi- 
nent authors in readings of their 
own works. 

Columbia also is planning a con 
salaution of its catalog to cut out | 
| platters which haven't moved fast 4 
| enough and to recouple other disks ' 
;onto one LP platter. Diskery will 
| also issue a $3.95 12-inch LP in the | 


pop field. 


Stan Stanley, general profes- 
sional nanager of Chappell Mu- | 


| sic, heads to the Coast Friday (31) | 


| for a three-week stay 











The Beautiful Theme Melody From The 
20th Century-Fox Film “RUBY GENTRY 
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AMERICAN ACADEMY OF MUSIC. INC 


SOLE SELLING AGENT 




















The old ‘“dime-a-dance” policy 
4 the middle 1930's will be tested 
Saturday (31) at the 
ircus Gardens, terpery located on 
amusement pier here Ball- 
om is setting up a ticket booth 
» sell coupons at a nickel apiece 
ut, naturally, it takes two to 
ingo. There will be no hostesses. | 
Policy starts off with the book- 
of Jerry Fielding’s orch, which 
-ill aiternate on the dance chores 


gain, Starting 








-America’s= Fastest 
= Selling =Records? 
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Wednesdays 


BOB MANNING 


(The Nearness of You) 


GLORIA WOOD 
(Hey, Bellboy !) 
PETE CANDOLI 





Lime EVERYONE in show business, W eve 
known the thrill of discovery...the thrill of 
finding new talent. 

We've held their hands as they made their first 
records—we've hoped with them—weve 


dreamed with them —we've bitten our finger- 





nails with them — now and then, we've tasted 
the joy of success with them, watching with 
pride as many have gone on to further success 


in motion pictures, television, radio. 


ery 


And our taste has never become jaded by 








repetition. Each time is as the first time. This is 
the wonder of the birth of a star. 

You'll recognize these “unknowns” of the 
past on our proud list of discovery... Stan Ken- 
ton, Billy May, Nat “King” Cole, Kay Starr, Les 
Paul and Mary Ford, Margaret Whiting, Ray 
Anthony... the list goes on. 


Here are more names we're hoping will be 





added to that list. We know they're good. We 
know their first records are good. 

And they know their names on the Capitol 
label means our star-building experience is 
working for them. 








VICKI YOUNG 


(I Love You So Much and Ricochet) . 
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' Disclaim Tie With CAVA 


| 


| Nevada’s $2,000,000 From Vegas Greens ada Musicians Union Vande Cafe Dates 
| In 53; Hotel Projects Still Booming »-"siscitess.."serement ih 





the Canadian Assn. of Variety Art- | New York 
ists, which has been claimed by 
that organization. 


Hollywood 


New show going into the Copa-| Bobby Short, who has racked \» 





Las Vegas, July 28. 


: abs -adline y | several long r -ords ji an 
With summer traffic on the rise} Gummo Marx; Harry Robbin, of CAVA, it’s been stated, was pg or gg le Oe canset the town’s indie aos,” 

' and gambling take increasing, talk | Bevhills; Jack Goldman & Murray | ctarted by Jerry Bourque, an agent | petty Reilly and the Clark Bros. sides independently | Jilla Webb i 
of tightened money around the Saul, Miami Beach; R. H. Bailey,| on the unfair lists of the Ameri-|—— ” Nelson Eddy pacted for the current at the Crescendo, etchoi | 
country doesn’t ring any kind of New York; David & Myer Gens-| ¢an Guild of Variety Artists. Lat-| Chez Paree, Montreal, Sept. 28... four for M-G-M Records _ Robert 
bell in Vegas. Overall staie tax | burg, L. A., owners of the Strip| ter ynion will not deal with him. Bimbo Guintoli, operator of 365) Ryan sings Frank Loesser’ I 
returns from gaming sources for) property upon which their hoped-| until he clears himself. Club, San Francisco, slated to re-| Wish I Was A Willow on a River 
first six months of '53 point toward | for enterprise would be built. Pe eae . turn to the U. S. from a trip to Bank,” in “Alaska Seas.” h ‘. 
an approximate treasury chunk of Also pending is license for Hotel Italy Aug. 31... Lou Seiler, who film Singing stint Roger Wagner 
$2,000,000 for entire year, accord-| Patio, a small $1,500,000 resort | ETHEL SMITH PACTED recently completed a legit stand | Chorale, under contract to Capita 
ing to present estimate, upping last | hotel south of the Flamingo, cater- at the Starlight Theatre, Kansas | Records, got an okay to etch t 2 
year's slice by about $300,000 ing to “wealthy gamblers.” Among | FOR BUENOS AIRES DATE ( ity, back on the nitery beat at nse nape albums for Layos 

The local t is still qd names listed for approval are Dan- | : the 500 Club, Atlantic City . . os Ss 7 lich deals only with sch 

le focal Doom 16 stil On an ‘| Shalek. Pal Beach restaura- Paris, July 28 Ted Lewis tagged for the River-|Churches and _ organizations i 

many promoters are on the loose | ! gory meee ” - - : "a } , — ac heen signed for! Side, Reno, Sept. 7 to follow a hence isn’t considered competition 
attempting to cash in while sucker teul eh croange coments’ conn Ethel rag mae ” ‘a era four-week date at the Sahara, Las Robert Dale, a cantor at a local 
bucks are floating around in quan- | ©W John Tracy, former op of Lake- bed four-week deal at - P 3. | Vegas, starting Aug. 4... Three | temple, doubles as a film si 
tits Loot for new hotel enter- | shore Club, Palm Beach, and au Theatre, Buenos Aires, by Paris Suns ‘into the Capitol Theatre Western Air Lines inaugurated 
prises, however, is generally | thor Charles Francis Coc, Miami. | agent Felix Marouani, working In) ashington, Aug. 30. a “tunes while traveling” gimmick, 
brought in from ovt of town, al Already approved is a $750,000 | conjunction with the William Mor- Vic Damone slated for the Chez| Playing tape-recorded music dur- 
though: some venturesome settlers | Jai-alai frontage to be built three | ris Agency in New York. Organist| paree, Montreal, Oct. 5... Mar-| ing flights. 


ire looking for a chance to “buy | Miles south of present Strip boun- | is to double into two radio ShOWS! pyerite Piazza booked into the Jack Teagarden, at the Rovyal 


in” if the deal looks profitable dary (Flamingo), which will have | while working that house Edgewater Beach Hotel, Chicago,| Room here for the last several 
From an architect's plan to a|2@fi-mutuel betting. § And, in the| Miss Smith will be getting a Aug. 14... . Cafe Society Down-| months, departs September 13 to 
c ad > r 


completed structure is a lous jump pari-mutucl division, the racetrack reported $3,500 weekly in the town, N Bx: has signed Pee Wee be replaced for six weeks by Red 
hasaten af tiehioned eanteets in|" being rushed to completion for) Argentine house. Hunt and Rosario Imperio for Aug Nichols. Teagarden wil tour 
atch as os projected Sept. 4 running for a re — = 24 East Red Norvo opens Thursd 
i0V Charl Russell's tax com ported $100,000 opening purse ‘ ’ —— — (30) at Fack's, San Francisco 
mi sion etup Bi shit oe agian A Last Frontier Neighbor Capades 146G for Seven Philadelphia Jerry Mulligan and Florian Zabach 
a pageant co mig Pahoa poeg P vi Foundations will soon 50 in for ' F - se Fran Carroll’s options have been —— Nor oy ares : 
bling in Nevada These watchdogs the Sunrise Hotel-Motel adjacent | [n Milwaukee Al resco picked up for an indefinite period iia his way back ont. ~ ap 
who meet in Carson City are no to the Last Frontie! However, the Milwaukee, July 28 at the Astor Lounge ... Rudy Val- ‘the N.Y. Daily News Harvest Moon 
pushovers. Representing all fields siockholders in this three-story 


wp , C: les.” lee stopped in at the Cambridge | pal) Buri ives set for a stand at 
‘oje irs » Ee ‘The Ice apades, in evenic ® rece ‘ : % oat eh Fe +d bedi . 
of the state’s economy, the commis- | Project will build first, then seek aC I a, > Club on a recent visit and dis-|the California State Fair, starting 
sion carefully considers every ap 


tax commish clearance for gam-| performances at Milwaukee — closed that next season he will Sept. 8 Count Basie working | 
: | g nse ‘+r enterprise | dium, pulled 102,230 patrons last | do a one-night concert series. Tout av ar a . ne ct 
plication for gambling license. On te ois oe s cng tl Kit shee week Net return, according to_ kicks off 7: he Acad my of Music way Sroane te 8 wane a ‘ 
" an r ave C e C » eC i 3 LU 5 r y re € -; b i sic 1e-nio ore . leye ¢ j 
the board are Robert Allen, public i" the planning stage is the Kismet, one-nighters through Nevada, A: 


=. Prepare mere = ot 


1 eae to be located near McCarran Field. | show promoter, Ben Kerner, was here . .. Lou Berg is readying a zona and California before invad- 
hahaa beri se head; Norman Shooting skyward seven stories, the | $146,395, which he claimed was an new midtown nightspot around | jing the Pacific northwest in Sep- 
str ee cattle inc ustry; W. D. | ark luxury spa with several penthouses, alltime record. Broad and Walnut. The spot will tember Betty McGuire quartet 
‘griculture; Gordon Lathrop, bank will Sport an ice skating pavilion| This was the first time an ice | open jatter part of August . . .| opens next week in Honolulu for 
ing; Walter Larsh, mining; Paul on the roof. according to promoter show had been held outdoors here, | Big Bills reopentd last week after| an eight-week stand Helen 
McDermott, general business; Wil Lou Davidson David son has also | With the Milwaukee Braves ball ys two-week renovation rhe place Humes at Cafe Gala here for an rd 
liam Gallagher, gambling division; announced plans for Reno’s first re- | park as proving ground a brane new asapes in a" indefinite stand Buddy Baker 
ind Robins Cahill, appointed b — . Egyptian motif covering the walls | cet to do the score for “Free and 
the governor as secretary. A care ert hotel to be mamed Desert inn and both stages draped in coral | pasy” upcoming indie film pro- 
ful screening of applicants’ back ol Reno. ' ; ae Reopen N.Y. Celeb Club red ... Texas Sheridan, at the) quced by Clarence Greene aud 
ground—often consuming mans With a boom going on in rise of Alan Gale will reopen the Ce- Wedge, Is a niece of TV songstress | Russell Rouse. : 
niin cienin oc uae” jabs commercial and residential struc lebrity Club, N. Y.. Sept. 11. He Helen O'Connell . . . Ronnie Ster- soc ; 

. tures, there is also a rise in unem : 


has been operating this spot, on ling remains as the laughmaker at 
» arta . ac- | « , « ia » Ci ’ ° 

New Casablanca Setup ae | beeps hg ont : * the site of the old La Martinique, sit _ Chicago 
Peps Sik diet keke Race As ee ce ee ees. | Victor Borge to headline Chi 


hoodlum invasion 


While waiting the nod after pre. | &'S er find ny se Pectin af Wintertime, Gale operates a spot Omaha Tribune’s music: festival at Sol- 
ra ; sabline mabsisel Sr. work, but fine ie picking rough. | ¢ / ; jer’ ie 9 . -ttes 
senting an earlier request for gam Ky on ion. nities J ee" = {| of the same name in Miami Beach Chuck Foster booked at Schuy-| dier’s Field Aug. 22. Chordettes 

a bling privileges, the Casablanca | ™Vven the gambiing Industry canno | a ler’s Oak Ballroom Aug. 6 pj-| are also on the bill . . . Johnny 
hotel group reorganized after the | @sorb all the dealers and_ shills , ‘ d ; 


on Sect eeces S| Erie Thorsen goes into the 500) anist Jeanne McKenna opened at | Desmond and Les Paul & Mary 
commish frowned upon certain isted on active employment lists. Club, Atlantic City, Aug. 17 on! Dundee Dell here...Outfits tour-| Ford booked for fortnight at Chi- 
Miami interests in the application Phe praise-boys have been en-| the show headlined by the Will} ing state include Tommy Morgan, | ©?5° rheatre Aug. 7... Rossi & 
New partners include Harpo and (Continued on page 115) | Mastin Trio. Cliff Keyes and Buck Bronson. (Continued on page 115) 
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BOBBY BRANDT 


After Completing a successful 2 year 
tour of Europe has recently appeared at— 
@® LATIN CASINO, Philadelphia @ RADIO CITY MUSIC HALL N. Y. 








— 


Ls 








err 





‘ (2 weeks) (4 Weeks—Repeat Engagement) 
@ TOWN CASINO, Buffalo @ CHEZ PAREE, Montreal 
: (2 weeks) (2 weeks) 


@ CASINO THEATRE, Toronto @ ELMWOOD CASINO, Windsor, Ont. 


(3 weeks) 
© KATE SEEN TY CRReRAe @ THIS IS SHOW BUSINESS 








CURRENTLY 3RD WEEK 


are PARAMOUNT 


“Bobby Brandt warms up the 


crowd in the opening slot with his NEW YORK 


effortless terpology. ssur n 
aaa he ‘sheuie Bi 8 gh Thanks to HARRY LEVINE and BOB SHAPIRO 
work with some standout modern- 
isms and nipups. Gets off a fine 
interpretive dance routine to “Hot 


ee aggre i lg Appearing on ED SULLIVAN'S “TOAST OF THE TOWN” CBS-TV on August 9 








+ REE Ree 














work and definitely knows how to 


if sell. himself.” Direction MARK LEDDY, LEON NEWMAN Personal Management LOU BRANDT 


quence are tops.” ‘. % 
Opening August 28 CANADIAN NATIONAL EXHIBITION ' 

BILLBOARD 

tobby Brandt's acro-stepping Thanks to SID TRACY for a wonderful 2 years in Europe—and thanks to JACK ARTHUR, 

gets the bill off to a start. Lad DAVE BOSSIN, JOE POSNER and RUSSELL MARKERT. 
—y draws a big hand for torrid foot- 
; 








me 
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AGVA Wins Move to Get Cafes Out Of 
Taft-Hartley Control in Chi Decision 


Chicago, July 28. 
Last week’s decision by the Na- 
tional Labor Relations Board here, | 
that it had no jurisdiction in the | 
cquabble between the American | 
Guild of Variety Artists and the | 
cafe Owners Guild of Greater 
r ago, is regarded as the open- 
of a campaign that may ulti- 
ely take niteries and other 
4:-lac where variety performers 
out of the jurisdiction of the 
Hartley Law. 
e Chicago incident is not yet 
1 because the niteries are 
‘ ¢ union and its prexy, Bob 
Hope. for $2,740,000 damages as a 
‘ t of their fight with AGVA 
‘ he question of paying $2.50 
per-performer per week welfare 


r 


the 


post. If the Federal court also = « 
declines jurisdiction in that field, Ung erperies 
then it’s seen that union will have 
on a complete victory on that | 
score. Cafe org takes the view that | 
the welfare levy violates the T-H S ct ul ets 
because the union didn’t nego- 
te with the bonifaces on that ; 
AGVA, on the other hand, A new field for record names has 
( that nightelubs are not un.- become lucrative both for ball- 
der T-H jurisdiction, because no |'O0™¢ perators and talent agencies 
terstate commerce is_ involved. As a result of current string of | 
‘Alco on AGVA’s side is the argu- | dates for Joni James in the west | 
event that it has an arrangement |#24 midwest, the field is being 
n which employers are repre- studied as means of nabbing tall 
cented because of its trusteeship |©0in for hot disk performers and 
arrangement. other acts 
~ Tempers Still Hot | Miss James, during her tour, has | 
Legal tempers continue hot in| extracted as much as $2,000 per | 
the COA’s dispute with AGVA|Might on these ballroom stands 
over the union’s welfare fund, | She's booked in on a percentage 


Attorneys for cafemen insist that 
the NLRB executes jurisdiction on 
a discretionary basis and that the 
board has refused to act in this 
case only because it has not acted 
on similar cases in the past. 

Ross M. Madden, regional direc- 
dor of NLRB, states that he does 
not desire “‘to add any fuel to the 
fire of either side in the contest” 
but makes reference to his recent 
correspondence to the cafemen 
which reads, in part, “It does not 
appear that further proceedings 
are warranted, inasmuch as as- | 
sertion of jurisdiction at this time 


would not effectuate the policies 
of the Act (Section 8 of the Na- 
tional Labor Relations Act). I 


am, therefore, refusing to issue 
complaint in this matter.” 
Accordingly, AGVA _ attorneys 
have grown optimistic. They in- 
iend to cite in court NLRB’s re- 
fusal to take action as additional 
reason for the dismissal of a pend- 
ing injunction and damage suit. 
Ernie Fast, AGVA’s midwest di- 
rector, said that he is trying to 
line up support from other local 
AFL organizations, 
Ernie Fast, Chi AGVA director, | 
announced that he intends to}! 
“black out” all of Chicago to force | 
deviates from the union back into} 
g00d standing. The only members 
who will be allowed to work are | 
bonafide performers approved by 
AGVA, working with agents in 
good taith and for bonafied cafe | 
operators, 
Contracts must first be approved 
by an AGVA office before a per- 
former will be permitted to work. | 


Fast is currently preparing cor- | 
fespondence to notify all agents 
in the country, and all AGVA 


branches, of his intentions. 





Lewis Pays $1,000 Fine 


For Cuffo Ciro’s Stint 


Hollywood, July 28. 

Jeiry Lewis decided that it was 
better to give than to appeal, so 
he sent AGVA a check for $1,000 
‘nN payment of a fine for doing a 
Cuffo. performance at Ciro’s sev- 
ftal months ago. It was his third 
‘uch appearance sans pay. 

Lewis had notified AGVA's Ed- 


“e Rio that he would appeal the 


fine, but later learned that the 
Coin goes to AGVA’s Welfare 
Fund. He promptly wrote out > 
( en told Rio to forget the 
“epbea 

eanwhile, Lewis remains on 
P'cbation for his habit of jumping 

joining a floorshow 


UD and 


y a ringsider. 





Moore’s Maisonette Bow 
le isonette of the St. Regis Ho- 
N. Y., will reopen Sept. 10, 
Constance Moore headlining. 
be there for four weeks. 

Regis’ summer operation, the 


Penthouse, will close the night 
bievious, 


te 

YY th 

She']] 
St 


e 
+ 


| quently, 


| circuited 


,to come with a singing name. 
| band accompanying the chirp pro- 
| vides the | 


| singer’s sets anyway. 


while | 





U.S. Military Academy 
Gets Into the Act Biz 


Omaha, July 28. 

Metropolitan Scenic Studios here 
last week got a contract to equip 
the new theatre stage at the U. S. 
Military Academy at West Point. 

Prexy William C. Raapke said 
his firm will install curtains, light- 
ing equipment and rigging for 
50x30 stage 


Joni James Dates 


| deal, usually getting around 60° | 
|for her own end, out of which she |} 


band. Conse 
investment, and 
carrying a band 
hitting takes that 
well for the 


local 
no 
ol 


pays for a 
with 
necessity 
with her, she’s 
would be very 
name bands. 

General Artists Corp. has been 
sandwiching in these one-nighters 
as a bridge between theatre and 
cafe dates. They've been more re- 
warding financially than other type 
engagements. 

Miss James is to be booked on 
a series of eastern one-nighters. 
Shes’ set for the Convention Hall, 


no 


| Asbury Park, Aug. 22, and the pros- 


pectus is out for other dates in the 
same areas for next month. 

GAC has also been experiment- 
ing on the one-nighter route with 
Mel Torme, and there's the likeli- 


| hood that they'll route other names 


on their list through the same kind 
of stands. , 

The booking of singers adds a 
novelty note to the ballroom cir- 
cuit. The customers have gen- 
erally been lured by the bands 
around the’ danceries. 
However, with the paucity of top 
names in the field, diskers are 
proving to be a fine substitute. The 
customer gets an added incentive 


dance music between 


VAUDE SHOW BASEBALL 


HYPO FOR KAYCEE BLUES. 


Kansas City, July 28. 

Annual vaude show and goodwill 
party staged at Blues Stadium last 
Saturday before the baseball 
game between the Kansas City 
Blues and the Charleston team of 
the 
considerably. Saturday games have 


95 
(Zo) 


ordinarily been played in the after- | 


noon, but this one was skedded at 
night. Attendance was about 8,000, 
1 50° increase over ordinary daily 
attendance. 

Show is the offspring of Coy Poe, 
agent and songwriter. Poe was on 
hand plugging the show for about 
10 days in advance. Program in- 
cluded a Dixieland concert at home 
plate at 6o’clock, a vaude show 
featuring the Beachcombers and 
Tony Di Parde and songfest at 7 
p.m., and the game at 8:15. 

It was also an area goodwill 
night, with delegations from sev- 
eral nearby towns in attendance 
The Blues lost the game to Char- 
leston 8 to 4. 


Asbury Renews Aqua 

“Dancing Waters,” the fountain 
display imported 
'newed for a three-week period at 
| the Paramount Theatre, Asbury 
| Park. Aqua spray has been at that 
‘house for four weeks. _ 
| Walter Reade operation !s shown 
jin conjunction with a fim. 


top | 


The | 


American Assn., hypoed trade | 


from Germany | 
by Harold Steinman, has been re- | 


Miranda’s 736 Dates 


Hollywood, July 28. 
Carmen Miranda has been signed 
for a pair of nitery dates at $7,500 
a week each. She's been pacted for 
the Chez Paree, Montreal, Sept. 
21, and for the Beverly Hills Coun- 





William Morris Agency set both 
deals. 


Walters as 10%, 


Legit Producer 


| Lou Walters operator of the 
| Latin Quarters in New York and 
Miami Beach as well as the Casino 
|de Paree, Lake Tahoe Nev., is 


|expanding in other 
i 

| Boniface is slated to open a talent 
| 

to of 


|} agency comprise 
entertainers imported 


that 
and 

Broadway 

which he 


generally 
he has 
he'll 
musical 


has sig 


| from 
duce a 
fall, for 
E. Lewis 
Franklin ‘& Monica I] 
at the Latin Quarte! 
s head of the talent 


also 
in 
ned 


abroad, pro- 
the 


Joe 


Cass 
current 
double 
eration 


ane) 
will 


op- 


| Nitery operators have frequently 
; doubled into management. Barney 
Josephson, for many years 
of Cafe Society Uptown and Down 
town, N. Y., had managed Hazel 
Scott, Zero Mostel among others 


| Monte Proser, in partnership with | 


ad executive Milton Blackstone, has 
the Portuguese singer 
under contract. Other nightclub 
| owners, including Dario of the now 
defunct La Martinique, also tried 
their hands at personal manage 
ment 


LAMPE ENTERTAINMENT 


_ HEAD OF SCHINE HOTELS 


| 


Gus Lampe has been named 
entertainment director of all the 
i Schine hotels. Lampe was gen- 
| eral manager of the Schine cir- 
| cuit’s theatre holdings for more 
|} than 25 years and has been re- 
| garded as trouble-shooter for the 


| circuit 

The Schine hotels that will come 
|} under Lampe’'s jurisdiction will be 
| the Ambassador, Los Angeles; 
| Roney Plaza, Miami Beach; Ten 
| Eyck, Albany, and the Boca Raton, 
| Boca Raton, Fla 


27% More Yanks Visit 
London Than Last Year 


London, July 28. 





continued on the upgrade even 
| since the end of the Coronation 
celebrations Last month, more 
ithan 27,000 American tourists 
were checked in, out of a_ total 
|of 94,500 visitors. Since the be- 
| ginning of the year, the number 


of U. S. visitors was 27% higher 
than the corresponding figure a 
year ago. 

Forecasting another record- 
breaking season, Sir Alexander H 
Maxwell, chairman of the British 


| 


try Club, Newport, Ky., for two 
weeks, starting Oct. 16. 


directions 


owner | 


Amalia | 








Abbott-Costello Set 
For 4 Wks. in England 


7a 


Liverpool, July 28 
and Lou Costello are 
week at 


reins 


| Bud Abbott 
are slated to play a vaudce 
the Empire Theatre 
Aug 17 This date follows the 
London Palladium §$ stint of tw 
weeks opening Aug. 3 

ream fo. 
Hippodrome 


AGVA Members 
~ Question Strike 
At Special Meet 


sta 


here 


is set atuneup at 


Birmingham, July 27 


| The American Guild of Vartet 
Artists has been put inte post 
tion of having to answer to its 
membership. A special emervenes 
meeting was held last nieht (Tues 
at the Capitol Hotel N.Y but 
there were no tanpible results by 
press time 
Mecting was partially the out 
growth of a rump emblage 
|called the week before by a few 
|members to ask about AGVA’s ae 
tions in the mountain resorts. Un 
ion is supporting the picket lines 
| posted by the International Hotel 
land Restaurant Employees Union 
which is seeking recognition at 
| Grossinger’s, Ferndale N.Y... and 
the Concord, Kiamesha Lake, NY 


| During the time the eatery union 


jhas been picketing, performers 
j} have been passing the pickets rep 
ularly in order to get to work. Sev 


eral of these performers have been 
called up on charges of working 
| while not carrying their member 
iship cars and/or signed contract: 


} 


tion asked AGVA to call a meeting 
where this situation could be dis 
cussed Permission was refused 
by AGVA execs, but the dissidents 
(last week called the meeting any 


A couple of weeks avo, a deleva 
| 


| way, and spoke against the union's | 


actions in the case of the two 
struck hotels. More than 100 at 
tended the palaver. Several AGVA 
Officials were booed down when 
attempting to speak. A_ special 
meeting was subsequently set for 
last night. Confab was widely ad 


vertised, with frequent announce- 
ments over the Barry Gray radio 
show. 

Last night's confab was slated 
to be hot and heavy, with all dis- 
sidents wanting to know why 





iOf this kind. AGVA, of course, is 
| following regular trade mnion 
| practices in this dispute, since if 
| figures that for the price of sup- 
| port at Grossingver’s and the Con 
lcord, it would vet the waiters’ and 
| barkeeps’ help in Chicago and Bal 
timore, where the union is current- 
lly engaged in tiffs with nitery 
| operators. Besides, it was explained 
by AGVA spokesmen, there a 
\law on the union's books since 
| 1941 forbidding its membership to 
| pass legally-constituted picket 
line. 


1s 


a 


Travel Assn., regards the June re 

sults as “eminently satisfactory” 
since a decline in traffic would 
not have been surprising during | 


the post-Coronation period 
| 
| ; 


London's Cafe Royal 


Sold for $1,600,000 | 


London, July 28 


Deal involving approximately 
$1,600,000 was closed in London 
last week for the takeover of the 


Cafe Royal by a city finance house, 
Leadenhall Investments a n 
Finance, Ltd, Its offer to buy up 
the shares was accepted by more 


than 90° of the stockholders. 
| The company offered $2.25 for | 
each of the 55c ordinary shares 


and $2.80 for the preference stock 
This is at par value. The chairman 
of the company, Sir Bracewell 
Smith, receives $29,400 compensa- 
tion for the loss of his office. 








Gypsy Markoff’s Jaunt 


Gypsy Markoff will tour Europe 
with an all-femme revue. 
| personal manager, Jean Rose, a 
| former bandleader who will baton 
| the orch for the show. 


d | 


‘FARRELL TEAMS WITH 
MARSHALL VICE NOONAN 


Hollywood, July 28 
With Tommy Noonan on his way 


to becoming a film personality, the 
'former vaude-nitery act of Noonan 
& Marshall has become Farrell) & 


| Marshall. 


Jommy Farrel) (& MeCarthy) 
replaced Noonan in the turn with 
Pete Marshall and the team now 


|} is rehearsing for a break in on the 


Coast next month. 

Noonan recently completed a 
role in 20th-Fox's “Gentlemen 
Prefer Blondes” and the studio 


inked him to a two-picture-a 
pact. 


yeal 


Eckstine to D.C. Casino 
} Washington, July 28. 
| The Casino Royal here is con- 


| ‘Ice 


| 


AGVA should step in on a dispute | 


| 
| 


Sonja Henie Ties With ‘Holiday on Ice’ 
For Extensive Touring Next Season 


+ 


Sonja Henie will appear with 
the “Holidays on Ice” show this 
season. Agreement between Miss 
Henie and the outfit has been fi- 
nalized and star will start on a 
tour probably early next year. 
Agreement was reached last week 
in Dortmund Germany where 
Miss Hente is currently appearing. 
Morris Chalfen, president of “Holi- 
dav on lee.’ made the deal 

Arthur M Wirtz with whom 
Miss Henie was partnered until 
three vears ago, had sent an offer 
to Miss Hente but apparently bid 

turned down 

\s presently planned Misa 
Henie will tour with an enlarged 
company of “Ice Vosue:s which 
until this year has been the second 
company of “Holiday.” The layout 
Will start the season as “Ice 
Vorues and when Miss Henie 


joins the company, cast will be en- 
larved and name chanved to “Holi- 
day on Ice With Miss Henie, 
they will play the larger cities gen- 
erally 


There are also plans to. book 
Miss Hlenie on a series of outdoor 
dates in ballparks and stadiums, 
George D. Tyson, show's executive 
producer, is lining up dates not 
only for this coming season, but 
for next vear as well 

Shows are expected to play 
towns where there are no perma- 
nent freezing units Miss Henie 
has her own tank, capable of freez- 
ing a surface of 180 by 70, while 
“Holiday” has 10 such units. Thus 


they can go into ballparks and still 
be comparatively certain of main- 
taining the big freeze at the proper 
temperature 


The amalgamation of Miss Henie 


and “Holiday” puts a degree of 
stabilization into the ice field. Last 
season, the field was thrown into 
a State of over-production with 
Miss Henie'’s show wildeatting her 
dates It was felt that too many 
shows on tour spoil the field, as 
most towns can only support no 


more than two big icers in any one 
season 
Actually the 


reduces 


Henie-“Holiday” 
merges the field by one 
show, inasmuch as they'll be tour- 
ing only one display at a time. Un- 
der present booking conditions, 
“Holiday” and “Vogues” were un- 
able to hit the showshops con- 
trolled by the Arena Manayers 
Assn., because that organization 
has arrangements with its own 
Capades” and “Iee Cycles,” 
and has agreements with “lee 
Follies.” 


U.S. Acts Liven Tokyo 


Scene at Latin Quarter 


Tokyo, July 28 
New show at the Latin Quarter, 
only Tokyo nitery regularly book 
ing acts-from the United States. is 
headed by Toni la Rue, marimbaist. 


He was also booked into the Im- 
perial Theatre for a week's run. 
| Also on the bill at Latin Quarter 
are the Don Sky Dancers—-Eve 
Williams, Ann Lenoire severly 
Mayo, Evelyn Brill and Rene Mol 
nay 

Terpers are booked indefinitely 
at the Quarter, where they present 
refreshing  chanye from short 
limbed Japanese chorines seen in 


| Other clubs 


11,100. The Martin booking 
|, Off the 
' 


They 
their two number: 
Contrerras’ good Filipino band, but 
visitors fresh from the U.S. shrug 
them off so-so talentwise. The 
virls plan to spend ahout six 
months here, playing other spots in 
fokyo and laryer cities 


ret pood mitts to 
danced to Jose 


as 


Twin Coaches Sets Martin 
For Pitt Nitery Debut 


Pittsburgh, July 28 

Tony Martin will make his local 
nitery debut when he comes to the 
Twin Coaches for eight days on 
Sept. 4. It ll be the yvala fall open- 
ing for Tony Calderone’s room on 
Route 51 which is now building an 
addition designed to increase its 
seating capacity from 500 to around 
will tee 
annex 
Management ar 


has already 


tinwing bids for top performers. | ranged to bring him in a day be- 


i|week of Aug. 3 at $6,500. 


She’]] be accompanied by her | Spot has signed Billy Eckstine for | fore his preem for a big press re- 


ception. Martin himself wants to 


| Cafe is attempting to get other| get in early, too, in order to make 
top attractions for its fall schedule.'the disk Jockey rounds. 
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Poconos ‘Studio in the Sunshine 


Spawns Talent 100 Miles from Bway 


By FRANK RASKY 


Camp Tamiment, Pa., July 28. 
100 miles from 


mers, is no longer the driving} 
force at Camp Tamiment. But the 
crackle and excitement of experi-| 


Though it's ment sparked by the present pro- 





N. Y.’s Madison Ave., this crucible ducer of NBC-TV's “Show of 
. > > g ~ ; as > g ” q ; 
aeeialt ‘e* 4 ns b " i ~ 'N5 Shows” is being sustained, in 
recognized in show biz today as ee ; Sage Pra y Tents 
“TV's tudic if the sunshine spade by the young talent carry 

ry Studio if} A ‘ ine on his precepts here 
Why the network talent scouts are T} t litt of the borscht or 
trekking up here in the Poconos ‘1 ” alimonedl sr : syhpoggg 
7 ’ . Silo I hit n is s 
isn hard to understand Phi re La pro innale 
week in 1.160-seat theatre, bi 
eeK, In a 1,19 I , ee sais : 
} New Yo: Rooth Jegit 270M = niterie egit ude 3 id 
ger than Ne ork 500 eg) video. the talent vorks a 
hou ind in a 2.200-acre camp “ cieaile 
three tin the ize of Central ; oh a : , Bed 
, 4 erince é é pf ic- 
Park, a compat of 60 handpicked A what tha ia aarn elca. 
your te) weat out for the 26th ot I aad ia a y coud : aa ites 4 
J he ' where nree ey foais Z0at em 
AaASOT e quivalent ( 5 pr oe 
season the equivalent of a Ppro- «+4 this outburst of energy 
fessional . eekly Breadw: a ] To tr out né material 
Max Liebman the ex-resort which they hope to use on TV in 
bookkeeper, who initiated the tne fal] . 
tradition of turning out a . > W (2) To showcase themselves in 
show every week here bick in yjcyal roles whose techniques are 
1927 and worked at it for 13 sum-! new to them. 
7 . (3) To make contacts that will 





help give them a fresh break in 
TV 

“An atmosphere ol 
radiate from 
Mel Tolkir 
writer tor Show of 


creation 

work 
veteran 
Shows,” 

out 
now, 
magi- 
business. 
you're a 
they 
been pol 
craftsman.” 
the 
July 
red- 
her 


imply tnis 
} Op ta SaVs 
stall 
who first began tul 
sketches here in 1947 “By 
the ‘Tamiment touch’ 
cal association In 
When 
Tamiment 
matically know you've 
ished into a real TV 
Typical of the members of 
resident company for this 
and August is Pat Carroll, a 
headed comedienne, now in 
third season here, A couple of 
scouts saw her clown at Tamiment | 
last summer, and it led to her be- 
ing hired as a featured regular on 
the “Red Buttons Show.” She's 
currently trying out material for 
single TV acts for this fall. 
Factory Speed | 


ning 





haS a 
how 

' , 
vou tell producers 


graduate autlo- 








s ee 
TERRI STEVENS 


1-2 CLUB 
TORONTO, CANADA 
STAR MANAGEMENT 








446 7th Ave... New York BAyside 4-0910 She's still surprised at the fac- 
— ; tory speed at which she and the 

— ——_— oF Others labor. A week ago last 
Saturday, she approached David} 

BOB Rogers, a 25-year-old writer of | 


special nitery material for Nancy | 
| Walker and Ethel Smitii, spending | 


(Bobby) 


his first season here She told | 
ii him, “I’ve always wanted to do a 
ll, cockney dialect number.’ 


Monday morning, he had it writ- | 





teu; Sol Berkowitz, a 31-year-old | 

wow o jteacher on the faculty of Queens | 
BAL TABARIN I) Collece. had turned out the mu- | 
QUEBEC CITY sic When the number, “Me Hal- 


fred.” all about a= tipsy 


Booked thru WILLIAM SHILLING 
165 West 46th Street }wos delivered in the revue Satur- | 

















New York City j}dayv night, Miss Carroll socked | 
EE €©2 if \ifill as much zing as if she'd 
——— rehearsed it for weeks. 
\ for Rogers, engrosse in 
COMEDY MATERIAL 8 for Rogers, engrossed 








: oh . turning out the Ivries for another | 
For All Branches of Theatr cals ditis The Forgotten Presidents” | 
FUN-MASTER (Fillmore, Polk and Pierce), he 

THE ORIGINAL SHOW-BIZ GAG FILE ighs, “IT haven't had eight hours | 
(The Service of the STARS) eH since o ‘re ry | 
First 13 files $7.00—All 35 Issues $25) | ce I got here. But they | 
Singly: $1.05 Each IN SEQUENCE ONLY ive you so much freedom, and 


Beginning with No. 1—No Skipping: } 
@ 3 Bks. PARODIES, per book $10 @ 


| 
lit's such a 
| 
@ 4 BLACKOUT BKS., ea. bk. $25 @ | 
| 


change from cabaret 


§ MINSTREL BUDGET $25 @ || Work, I'm having a rea! ball.” | 
Part of the zeal of the revuers | 

Fae eee eee. le cenbMoniie stems from their eagerness to! 
$3.00 emulate show biz idols who first | 

GIANT CLASSIFIED ENCYCLOPEDIA [) nod their talents at Tamiment. 


OF GAGS, $300. Worth over a thousand | | 


heatre lobby 
Kaye performed 
“tummler” 


Circle 7-1130 


No C.0.D.'s |The god of the place remains 
BILLY GLASON Janny Kaye, whose _ portrait 
200 W. 54th St.. New York 19—Dept. V pj 2ngs in the No. 1 spot in the 





here as a 
for three seasons in the} 








(and “Eddie Scho") with his mimicry of performing a/| 


Thanks HARRY LEVINE and 


ALVIN GEILER 


Personal Management KEN GRAYSON 
$0 Riverside Or. SUsquehanna 7-2624 


how she 
headwaiter. 
17, began 


was coming down and 
married the camp's 
Jerome Robbins, then 











LOU FOLDS 


ORIGINAL 


MAGICAL JUGGLER 


Starring and Held Over 














LATIN QUARTER, BOSTON 


= 











| working on 


1 1930s, until he was drawn into 
4 Broadway's “Strawhat Revue,” I 
along with Imogene Coca and/ 


Just concluded “CASINO ROYALE” surgical operation over a_ baked 
Washington, D. C. Alaska 

Thanks LEE ZEIGER Carol Channing is remembered 
Currently: for the way she used to toss off} 
“OLYMPIA THEATRE,” Miami her shoes while the finale curtain 


ee 


“Fancy Free” here. 
Sylvia Regan, author of the current 
Broadway hit, “Fifth Season,” was 
an ingenue when Paul Muni per- 
formed in his first English-lan- 
guage drama, “We Americans,” 
here. Betty Garrett is remem- 
bered for her Ethel Merman-style 
piping; Irving Kolodin, the music 
critic, as editor of the camp news- 
paper, “The Breakfast Cereal”, 
Jacques Wolff for beginning to 
write “Shortnin’ Bread” 
was director; Chet Forrest and Bop 
Wright for scripting “Song of Nor- 


way” out of the camp; Don Hart- 
man for his directing; Jack Les- 
coulie, the Toda) and “Jackie 
Gleason Show innouncer, for his 
thesping in comedy roles. 


Liebman actually didn’t make the 
break from Tamiment until 1949. 
Iwo years before. Pat Weaver, 
then a Young & Rubicam agency 


topper, had come around looking 
for a TV revue for Admiral. Lieb- 
man did the trick for this pre- 
cursor of “Show of Shows” by 
simply shifting his Tamiment co- 
horts iniact before the camera— 


including Miss Coca, Sid Caesar, 


| Mata & Hari, Jack Russell, chore- 

ographer Jinimy Starbuck, Nelle 
Fisher & Jerry Ross, and sketch 
writers Lucille Kallen and Mel 
Tolkin 


Since 
ha\ e 


1950, the 
been 


Tamiment revues 
guided by Liebman’s 
115) 
CANOVA, ELLINGTON TO 
FEATURE DAKOTA SPREE 
Chicago, July 28. 

Mitchell Corn Palace package 
this year will feature Judy Canova, 
Duke Ellington orch and five other 
acts. Annual weeklong 
held in Mitchell, S. D., in an edi- 
fice constructed of corncobs, is be- 
ing booked this year by Associated 
Booking Corp. 

Big seasonal plum in this terri- 
tory had been handled in the past 
either by MCA or GAC 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., July 28. 

Ted Brenner doing extra well on 
TV, Mary Lou Weaver doing office 
work in Cleveland, ditto for Laura 
Sloan. 

Patricia 
okay in 
marry. Hugh Carney holding ex- 
ecutive spot with CBS and Milfred 


(Coniinued on page 


Payne, another alumni, 


‘Borscht Belt Boswell Recalls Era 
~ Of Sharp Angles in Resort Shows 





while he) 


blowout, | 


By HENRY TOBIAS 
(Producer, Totem Lodge) 


Averill Park, N. Y. 


I have read with great interest | eomedies a summer and alter; 
every 
vues which were easier to pro 


your article on the Borscht Circuit 
plans for this coming summer, I 
was surprised that no mention was 
of the resorts on the 
eastern Hudson River, 
which I have affectionately named 
the Blue Borscht Circuit. I refer to 
such spots as Totem Lodge, Scaroon 
Manor, Green Mansions, Lake Tar- 
leton, Sagamore, etc., etc. 


made of any 


side of the 


!them) and pick up all the 


printed 
orchestrations of the show. 
Alternating Policy 
We only produced two mus 


+} 


Saturday with origina 





Much of Max Liebman’s “S 


Shows” material was born : ve 
way and kept in the trunk fo at tine 
important day. Some of the W 
est material is still in trunk y 
ing the big day. { 
We did this for many yea é 
1927 until about 1938. Neve } $ p 
jany difficulty with produc - 
copyright owners. They all! k: i [ 


There have been great changes | 


in the program of entertainment in 
resorts from the time that Moss 


Hart started at Copake, Max Lieb-| and songs. However, they kney 


man at Tamiment, Ernie Glucks- 
man at Green Mansions, Don Hart- 
man and Dore Schary at Gross- 
inger’s, Danny Kaye at White Roe 
Lake and myself at Totem Lodge 
about 1927. 

In those days there were no visit- 
ing stars or variety acts. We had to 
be producers, directors, 
writers, song & dance men, emcees, 
comedians, scenic designer, elec- 


actors, | 


tricians, stage managers and stage | 


hands all in one. We had perma- 
nent social staffs (musical stock 
companies) who doubled other 
jobs such as athletic « ten- | 
nis pros, baskethbal! ver ife- 
guards, waiters, bus Ris te. 
Almost every big naive |: ow | 
business today — stari« the 


Borscht Circuit, including iied But- 


|{tons, Jackie Gleason, Milton Berle, 


| Henny 


Youngman, Myron Cohen, 


|; Sam Levinson, Joey Adams, Larry | 
Storch, Jack E. Leonard, Gene Bay- 


| big time 


los, Phil Foster, to name a few. 
In 1927 when I first broke the 
(Totem Lodge) in the 


Borscht Belt, 


| Katz, had to choose between Moss 


| Hart, 


| 


Max Liebman and me, He 
chose me (I wonder what ever hap- 
pened to the other two guys) I 
thought it was only a one or two 
summers job. Here I am started my 


my boss, David N. | 


26th year. My first staff consisted | 


}of Mischa Auer, George Tobias 
(dramatics) Gertrude Niesen (in- 
genue) Harry Stockwell & Gene 


Louisville and skedded to! 


(IATSE) Brown operating in Hous- | 


ton. 


Walter Romanik, also 


Marvey (singing juveniles), Ben 
Lessey & Julie Oshins (comedians), 
and a kid by the name of Gen 


| Baylos as tumulter. 


a grad, | 
char- | Managing a business in N. Y. while | 
woman with a nogoodnick husband, | Eugene Meo is back on RKO staff. | 


Copying Broadway Shows 
In our search for something dif- 


Shirley Handler booked solid in|ferent and new in Resort Enter- 
Los Angeles niteries, Tom Lewey|tainment we decided to reproduce 
is trouping with a carnival and Bob | Broadway musical comedy shows in 


Birthday greetings to Bob (Mello- 
Larks) Smith, Charles (Par) Hillyer 
and John (IATSE) Streeper, W 
Rogerites with progress rating 

At a recent meeting of “We 
The Patients,” the following were 
elected to the house committee for 
patients welfare: Murray 
Bob (Mello-Larks) Smith, Harvey 
(Lee) Goodwin and Jackie Fondran, 
Virginia Ferraro, and Kenneth 
Derby, chairman. 

First nighters were very nice in 
their praise of “Androcles and the 
Lion” as done by the Saranac Lake 
Summer Theatre Players presented 
at the Odd Fellows Hall here; many 
localites of the downtown colony 
took part in the comedy 

The Plavers next will offer 
“Happy Hunting Ground” written 
4” a young playwright, who is 


| Special mention, 


J. A. Brown, Altec Sound Service 
engineer, in from N. Y. to survey 
present projection booth for new 


equipment for 3-D pix to be in- 
stalled here in the near future, 
another gesture by the Variety 


Clubs executive for welfare of their 
patients here. 

Bob Cosgroves, Columbia Pix 
homeoffice, in for his annual vaca- 
tion and general checkup; his first 
medical clinic was 100°% okay. 

As per annual custom, Sisterhood 
of the Jewish Community Center 
handed the Variety Clubites a real 
weenie roast picnic at the New 
York State Fish Creek Reservation. 
Among those attending were Max 
Rosenthal, Jack (RKO) Wasserman, 
Adonis ‘Loew? Torres, Pearl (Loew) 
Grossman, Morris Wecker, Forrest 
(Slim) Glenn, Mary Coleman, Leo 
‘Randforce) Mantel, and 
Bornstein. Chaperones were Mrs. 
Murray Kissen and Jene (Reed) 
Hayman. 


Write to those who are ilk 


| look back and think of the trouble 


ill) we went thru just to put on two 


Kissen, | 


also a cast member. Grace 
2 Sylvia Fine, then camp rehearsal Nar > “oO = ep A 
y pianist. Ben Josephson, manager te . aA Antu om ities! Ad 
of Taratenent tor the past 99 years |} Lemeke, Haldum Dorman, Judith 
ae : Bg wie “| Baker and Christine Burke in the 
still reealls how Kave used to leads. 
convulse the camp dinner table 


| pretty 


| Cosgroves a Columbia Pix staffer,|their entirety (without permission 


of the copyright owners), When I 


performances a summer, I can’t be- 
lieve it. First there was the job of 
copying the script. We had to copy 
this personally (with the aid of the 
family and friends) as we could not 
afford to pay for the usage rights 
‘even for two shows) of such shows 
as “Good News,” ‘Connecticut 
Yankee,” “Fiying High,” “Follow 
Thru,” “Whoopee,” “Ziegfeld Fol- 
lies,” “Girl Crazy” and others. I 


would buy four seats usually in the 


was using their material wit 
permission. In fact Eddie Ca 
and many of my show business 
friends ,helped me with mate: 


did not charge admission and us: 
(Continued on page 115) 
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BILLY GILBERT | 
Ava. 3 
Louisville Civic Opera 
“LOUISIANA PURCHASE" 
Personal Management | 
DAVID L. SHAPIRO 
AL 4-1077 


For Night Clubs: MERCURY ARTISTS 


~ ie 

















SENSATIONAL | | 
DANCE ACT } 


(THE VALENTINO WHIP) 


WESTERLY] | 
GAIL | | 


135 East 33rd St., New York 
Plaza 7-6300 

















last row balcony, so that no one! 
| would see us and we wouldn't dis- 


turb anyone. We'd bring along note 


| books, soft pencils and start writ- 


ing. | would write the meat of the 
plot,... My wife would take notes 
of musical numbers, my 
would copy the jokes and blackouts 
only. After three or four visits I 
would go nome and assemble all 
the notes (you can imagine how 
they looked written in the dark) 


friends | 


By the third or fourth time I had a | 


complete version of 
show. I would condense it by re- 


| taining all the best features. meat 


Marlene. 


and highlight musical numbers, 
eliminating the weak spots. I would 
then type a dozen scripts and put 
them away until needed. I would 
then obtain all the printed musical 
numbers from the publisher (with- 
out telling him why I wanted 


the 








THE VIKINGS 


Currently 
SPA ATHLETIC CLUB 
Erie, Penna. 
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"Master of Mischief" 





MAKING WITH THE 
CAT-SKILLS 
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WANTED—ACTS AT ONCE! 


ALL VARIETY — TEAMS — TRIOS 
SPECIALTY — NOVELTY — EXOTIC ACTS 


Send Pictures and Resume 
JACK LEWIS THEATRICAL ENTERPRISES 


Plaza 7-0412 — 
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Borscht Belt Boswell 


—_— Continued from page 114 
n amateur cast so thought no|sicals such as “Brigadoon” and pay | 















alin done. ja small fee for such use. They can | 
“pptil one day Je nnie Grossinger | present the entire show, with | 
gecided to try and do likewise. | scenery, cast and piano player in-| 
However, instead of copying scripts cluded, for as low as $250 per per- | 


inconspi¢ uously she bought up a/ formance making it cheaper. for re- | 
role row of orchestra seats for sort directors to bring in a new | 
of George White’s shows and | show each week than to house, 

ong a crew of writers, as-| keep and pay a complete social 
and public stenograp yhers. | Staff. 


you can imagine the commotion Queen of the Borscht Belt 
' > ) >] 2 
tHe created os — eneere Until recently Jennie Grossinger 
vy George White found out ' ; re 
gh 1s on he immediately was the undisputed Queen of the 
going ©& . . > +. . ‘ > 
¥ eran to it and advised his Borscht Belt Her hotel has be- 
{ I aa : )) ,come the mecca and summer home 
to notify me to stop all eS on ; 
; of uch names as Eddie Canto 
$ pri cle : : Milton Berle, Sophie Tucker and 
s the end of Broadway | famous sport figures such as Max 
: te (witl 
n summer resort with- | Baer and Rocky Marciano rhese 
‘ sion of the copyright | celebrities cceead the laymen by 
, ers NOwaGays, professional the thousands who love to rub el 
ste companies like the Stanley | hows with famous people As a 
Wolf players et al, present con-| result Jennie was practically in a 
densed versions of plays and mu-|¢jacs of her own. Then along came 





| Mr Wenerick, owner of the Jeris 


HYRON COHEN SN Hair Tonic Co., and Concord with 






an unlimited open pocketbook and 
a great desire to wrest the crown 
away from Jennie Grossinge! He 
started spending like mad to out- 
do Grossinger’s Greater shows 
full page ads, tile bathrooms, two 
golf clubs, three famous golf pros 
Two swimming pools, one outdoo! 
and one indoor. They say that 
one is used for swimming the 
other for rinsing 


$oys : 
WILL STOP 


ANY SHOW!” 


\ 


As a result of this mad spending 
spree, other hotels such as Laurels, 
| Nevele, Flagler, White Roe, Wialde- 
| mere, Browns, etc., have been 

|spending far beyond their means 
jin order to survive. There is no 


7 | question of a doubt that Concord s 
WARGURAL BALL! | 
< ~ | mad spending spree has done a lot 


SEE YOUR AGENT or CALL MO 9-5405 ito bring the Catskills back to life 
and make it more of a_ national 
playground than ever _ before 
i re and when this will end no 
one knows. 

As for Totem Lodge, being 
| located by itself on the other side 
| of the Hudson River, with no com- 
petition within fifty miles We are 
not in the buying of acts, the sala- 





























BLACK 


and 


‘DUNDEE 


| (Beauty and 
| the Least) 


| 
j A new note In 
Glemor Comedy 





|rise affecting every resort. When 
| Totem Lodge first booked name 
talent, we could buy Sophie Tucker 
|and Joe E. Lewis for one show for 











4 Sth Av., N.Y. . x } 
| become so great that one booker, 


— |Charlie Rapp, who handles the 
major hotels, guarantees the come- 


| “tT dians three or four shows per 
a RUTH COLMAN week end, such guarantees some- 
| time s running into $2,500 per week 


























ger problem of Vegas ops than get 
ting customers, but without expen 


|ries have naturally taken a sudden | Sive big name : 
dustry would take a nosedive. And 


vicious circle will stop pyramiding. | 
| personally feel that the tougher | 
lit is to get comics and the higher 
the prices go, the sooner the resort 
owners will revert back to. their 
original plan of more permanent 
staff and less guest talent as they 
did in the old days when I started | 
in this business. This will give | 
more of a chance to develop not 
only new stars but also writers, 
producers, and stage directors who 
can step into the boots of the} 


| 


former Borscht Circuit alumni. | 
They in turn can eventually join 
this alumni and step into more 
lucrative fields in show business 

By the way, I've been plannin; 
to organize aie Borscht§ Circuit 
Alumni for many years, inviting all 
former members of the Borscht 
Circuit. The purpose will not only 
be social for memorable laughs but 
seriously to help develop new 
talent and help foster and encow 
age the begir 
who finds it so d 
to break down tl} 
of the theatre, n 
rv. 


iner in show busine 

lifficult nowadays 
ie ‘Iron Curiain 
ovies, radio and 





oe COnlinued from page 112 
gaged ina selling job to tout Vegas 
a resort haven more than the 
Nirvana for easy money Hotel 


flacksters along with chamber of 
commerce tub-thumpers have 
stressed the “fun in the sun” 
theme for some time, and for the 
past couple of years the flood of 
words, photos, plus assorted breaks 
(A-bomb tests, etc.) have paid of 
No longer an unusual sight are 
whole families vacationing at var 
ous hotels. While the law keeping 
minors out of casinos is rigidly en 
forced, youngsters can watch floor 
shows. In larger amounts each | 
year, children of all ages are to 
be found around the swimming 
pools by day and in dining rooms | 
at night seated with parents, 
Obtaining talent is a much big 


recently 11), Hack is developing 

a few look-good TV potentials. Out 

standing was a Calypso-style pro 

duction number, “Jamaica Lady.” rearing 
> 

The music was written by 24-year Current SEA S 

fold Jerry Bock and the lyrics by E b. 

Larry Holofcener, 27, a team who Omoho. TEL 

!compesed for the CBS-T\ Mel CONGRES Reng 31s 

Torme Show” last year, and will do “° quguit a7 

an original musical comedy, “The agem 

Joel Gray Show,” on ABC-TV this la of ne 

. > d sic core 
fail. ia 
Scene designing for the number casiestiteanleaieih sna cd 


» shills the entire in- 


if the July abundance of top at 


tractions ($700,000 worth) is due 
in part to summer TV layoffs, lack 


. Mot | less than $1,000 for one night pf screen assif age ee ri “ee = 
|} GERBER-WEISS . . a other reason, the Augus leadiin 

| MERCURY | Demand for Comics ers sho@ld stack up pretty well in 
th Ave | The demand for comedians has the eyes, of Strip pleasure shop- | 


pers. Marie Wilson for the Sands; 
Joan Blondell at the Last Frontier; | 
Peggy Lee, the Sahara; Harry 


James orch, El Rancho Vegas, and 


Ted Lewis & Co., Desert Inn, are | 
plenty potent. 





oe 


lend and therefore he has a prac- 
ALL GIRL eh 


|tical monopoly on available 


ORCHESTRA | comics. . Only the Concord and 


Eight Sweethearts of Swing |}| Grossinger’s, because of their large 
| Capacity and all year round opera- 


q Vande, Cafe Dates 











EIGHT SUCCESSFUL SEASONS |tion, still can afford stars from | Sm 

FOR BOOKINGS—CONTACT '$1500 to $2,500 per performance. 
‘GROVE ORCHESTRA SERVICE|} | Another agency, Baum & Newborn, 
a SPRING GROVE, MINNESOTA !who handle several hotels in the 








= |; Blue Borscht Circuit (New Hamp- 
shire, Adirondikes. Berkshires, 
etc.) guarantee an act two weeks 


| Grant’s Riviera continual booking, traveling from 




















hotel to hotel each night and cov- 
RESTAURANT AND BAR 'ering 10 er more hotels in a two- 


‘158 W. 44 St., New York LU 2-4488/f week stretch. They make a flat 


| WHERE SHOWBUSINESS MEETS | deal with the act and sell them 
to the hotels staggering the nights 


* TALENT CONTEST * | conveniently. 
| MONDAY NIGHTS When the new names graduate 


to higher brackets and more lucra- 












































| Prize: Professional Engagement tive fields as a result of TV or 
| Ouplicate Prizes Awarded In the Case of Ties |record clicks, such as Levinson. 
—— Red Buttons, Berle, Caesar and 
ere others, they eliminate themselves 






from the Borscht Circuit playing 
only an occasional date for senti- 
mental reasons. Then the rest of 
the standard established comics 
'raise their price. This has ferced 
ithe hotel owners and bookers to 
'look for new faces and start de- 
'veloping new comedians such as 
| Alan King, Larry Best. Cy Reeves, 
| Dick Shawn, Buddy Hackett, ete 

I don’t know where or when this} 





WHEN IN BOSTON 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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Would You Like to LIVE LIKE A , MILLIONAIRE? 


Amoteur or professional talent with sons or doughters are eligible to 
Sedition for this national ABC redio ond television show. For audition 
©ppointment telent or agents are invited to contact MASTERSON, 
REDDY & NELSON direct, 745 Fifth Avenue, New York City, or 
‘phone Plaze 9-1120. 
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ee 




















THE SATISFIERS 


in the Foursome of Song! 


PALACE @ NEW YORK, July 31-Aug. 6 


Mot.: Eddie Hellman, 151 £. 53rd, New York Ploza 8-0677 














mmm, Continued from page 112 2a 


McDermott open Milla Villa, Sioux 
Falls, la., Aug. 20 for nine days 

. Revel-Aires into Miller's Sup- 
per Club, Marion, Ind., Aug. 17 
for two frames ... Three Lads and 
a Lass doing two-weeker at Bowl- 
ing Bar, Midland, Mich., beginning | 
Sept. 15... Ravens play nine days | 
in Orchid. K. C., starting Aug. 21 | 

. Betty MeGuire and Belle Tones 
held over at Wort Hotel, Jackson- | 
ville, Wyo., until Aug. 15; then re- 
turn to Pearl City Club, Hono- 
lulu, Aug. 21 for eight weeks ‘ 
Playboys take over Purple Crac- 
kle Club in Cape Gfrardo, Mo., on 
July 31 for two stanzas... Du- 
Droppers doing week at Orchid, 
K. C., beginning July 31, then 
move to Riviera, St. Louis, Aug. : # 
for nine days. Sid Morse, house 
booker for Brown’s Lake Resort, 
only country spot using big names 
in Wisconsin belt,-brings in Yon- 
elly & Doris King, Aug. 1, and 
Rudy Vallee troupe on Aug. 22. 
Current lineup features Willie 
Shore and Hal Block. 


Pittsburgh 


Jean Matthews trio opened in- 
definite engagement Monday (27) 
at Point View Hotel Vagabonds 
come to the Vogue Terrace Oct. 12 
for a month Mary Martha Brin- 
ey and Bob Carter back to Ruby 
Foo’s in Montreal for four weeks | 

Abbie Neal Ranch Girls return | 
to Kennywood Park for a day on 
Aug. 9 Janet Noel, singer-pi- 
anist, into Playhouse Punch Room 
for a run... Joe Pate’s orch now 
at the Mona Liza Lounge in White- 
hall Shopping Center ... Jeanie | 
Baxter held over for another week 
at Tommy Carlyn’s...Monte Carlo | 
has resumed shows with Eddie | 
Lee’s female impersonators, and | 
Marty Gregor’s orch has gone into 


ithe room. 


|Danny and Doc Simon. former 
| Warner Bros, pressagents, who | 














‘Studio In The Sunshine 











aa Continued from page 1 ——_—_—__— 








| longtime buddy, producer-director , Wittiest bit was “The Great Ex- 


Monroe B. Hack. A Manhattan-| periment,” a lampoon on how a 


'born showman of 50 ‘his folks JU™8le boy teaches a lady anthro- 


re ; pologist to conform to his Tarzan 
owned the old Thalia and Atlantic culture : 


Garden vaude house o » Bo 
e on the Bow Other highspots included the 


;ery), Hack got his training with sophisticated choreography by Lee 


Charles Dillingham and Klaw & | Sherman, who staged the musical 
numbers for Sid Caesar's first 
Stagemanaged {or Phe ilre Ine Sroadway revue make Mine grarre 

mu hattan,” Calvin Holt, dancing with 
ANTA, and  Chesterfield’s iV sverve in a gay number called “Jim 


Erlanget Most recently he has 








Sound Off Time.” Gree! nitery comic Dick Shawn, 
Hack is ecarrving on the rividly n a takeoff of women gossiping at 
disciplined scheduling of tebmar i theatre matinee; throaty singing 
who still comes here ever. " of | ine Dunn, recently of Pal 
ner to onceover new 1 nt fe loey and the stylish singing of a 
Show but his stagir be tle blonde Palace alumna, Gerri Gale, 
mors ish than in Lie at dine In a cocktail hour’ ballad You 
Operation of the theatre With ; Cant Foot Me 
huge stage 26 feet deep and a 3( \t 10 am. on Sunday Hack, at- 
foot opening runs to $100,000 a tred in a= blue sport) shirt) and 
eason. This pays for a 16-piece pit) tumpled trousers, was already in 
orchestra, above-AGVA cale tor, the rehearsal room, listening to his 
the company, showing of 30 first- Writers, technicians and Ilvyricists 
run fiims, material tor lavish cos map out the new weekly revue 
|} tumes and scenery and concert tee: 
for a five-day chamber music {e 1 
tival — 







As judged by Live revue He 


taged, v ith zip and bi ie just Lue} Tucille ‘and Eddie 














was by Fred Voelpel, whose work 

has the ingenuity of another Hack- | FOSTER AGENCY, LONDON, 

Tamiment pupil, now scene desig n- | presents 

er for CBS-TV's “Studio One, 

Willard Levitas / 
A handful of funny sketches 

were written by a brother team 


ground out some of Tallulah Bank 
head's material on NBC-TV last 
year, and who will employ their | 


Now Playing 
CASINO 


Lucerne, Switzerland 


| Tamiment sketches for the video | american Rep: WM. MORRIS AGENCY 


“Paul Winchell Show” this fall TAVEL MAROUANI AGENCY PARIS 
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STARRING ROLE 


“WIZARD OF OZ” 


(Scarecrow) 
Starlight Theatre, Kansas City 


a 
Currently 


00 CLUB 


ATLANTIC CITY 


< 
Monogement: 


SENIA GAMSA 


1270 Sixth Avenue, New York 
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Thunderbird, Las Vegas | 
Las Vegas, July 23. 
Norman Brooks, Henny Young-| 


aboard in couples reading VARIETY. 
Dancers and _ showgirls work 


through a sort of history of show | 


man, Artini & Consuelo, Dunhilis | business, from silent films to a 


(3), Karen Rich, Barney Rawlings, 
Kathryn Duffy Dansations (6 ¥ 
Normandie Boys (3), Al Jahns 
Orch (ll); no cover OF Teter. 





Perhaps names of Norman 
Brooks and Henny Youngman 
won't stand up as formidable in 
the come-on sense as other current 
Strip headliners, but word-of- 
mouth will give the Thunderbird 
reservation lists plenty of signa- 
tures for three frames. Support bs 
the volatile Dunhills, Artin! & 
Consuelo, Karen Rich will give 
the bill added value. 

Brooks and Youngman share 
marquee topline, with the youthful 
warbler wrapping up the show 
with tremendous mitts. He belts 
out with the same throaty, coars- 
ened texturing of the old minstrel 
men. conjuring up audio pictures 
of the late Al Jolson, and touches 
of Georgie Price, Jessel and Can- 
tor. Looks good on the floor, with 
easy, although occasionally studied, | 
manner of delivery. In the old- 
time ditties, “Rainbow 'Round My 
Shoulder.” “It Had To Be You" 
“Redhead,” the familiar phrasings 
are brought back. With latter-day 
tunes. “You Shouldn't Have Kissed 
Me the First Time,” “Hello Sun-'! 
shine, Goodbye Rain,” or ‘“Hush- | 
abye,”’ rhythmie zest and cadences | 
are similar. Having a current disk 
entry in “Sunshine,” he winds up 
with another Zodiac release, “Sk; 
Blue Shirt, Rainbow Tie.” sur- 
rounded by Kathryn Duffy Dansa- 
tions illusirations for bright walk- 
off and ovation 

Youngman, the master of one- 
liners (ill proves his ability as 
one of the better standup comedi- | 
ans with this return. Planting quip 
after quip, he gets the yocks roll- 
ing throughout entire stay. Has 
the fiddle for prop and bowing 
“Smoke Gets in Your Eyes,” sliced | 
by fast flippancies, and builds into 
salvos for exit. 

Artini & Consuelo win high ap- 
proval in seemingly effortless ball- 
rooming, exhibiting samba, Vien- 
nese waltz, mambo, Charleston and 
rumba. The Dunhills, Lou Spencer, 
Bob Roberts and Art Stanley, have 
unison letmania as well as chal- 
lenge terps to whip up big mitts. 
Karen Rich divides Dunhills and 
Artini & Consuelo with a batch ot 
tunes. Animated blonde was orig- 
inally skedded to be part of the 
Youngman act, but plans changed. | 
giving her deuce spot with chirps 

Kathryn Duffy Dansations get 
round rapidly in opening choreo, 
with Barney Rawlings lyricizing, 
Normandie Boys assisting vocally 
Al-dahns Orch has tough assign- 
ment, but gets good results. 

Will. 


Riverside, Reno 
Reno, Nev., July 23. 
Joe E. Lewis, Amin Bros. (2), 
Riverside Starlets (12), Bill Clif- 
ford Orch; no cover or minimum. 


Reno's niteries are filled with 
a cross-section of locals and tour- 
ists, and the show business ele- 
ment, so prevalent in Las Vegas 
and Hollywood, and the = show 
business element, so prevalent in 
Las Vegas and Hoilywood, is prac- 
tically non-existent. Show pcople 
and the gambling crowd are the 
vigorous advocates of Joe E. Lewis. 
Even the big gamblers’ are 
dwindling in this territory, so that 
Lewis is really in strange country. 

This does not mean that Reno! 
crowcs are particularly square. | 
But they are perhaps the least ap- | 
preciative of Lewis type humor. 
Opening night had such ringsiders | 
as Cornelius Vanderbilt, who pre- | 
sented the comedian with the most 





cherished of all trophies midway | “Dog¢ie in the Window” and “No|\“ay | 
in the act—a_ beribboned package | Help Wanted” with plenty of tricks | Girl, 


of hooteh. And that just about ! 
represented the enthusiastic wel- 
coming committee. 

Outtitted with some new sonv¢s, | 
Joe EF. Lewis failed to arouse any 
hilarity His “3-D” song, “Dinah. | 
Daisy and Dolores” reaped the | 
most yocks, but only on the most 
clever play on words, sueh es “a 
house of SINarama.” The usual 
timeouts for “post time” allowed 
some shining philosophy at times | 


_ ‘You can lead a horse to water, | 
Dut if vou can teach him to float! 


on his back, then you've got some- 
thing.” 

Most exciting acro team Reno 
has seen in a long time is the 
Amin Bros. duo. For the foot jug- 
gling of this duet, one tosses, spins 
and balances the other. Top se- 
quence sees the balanced member 


of the team, tossed from a sitting ! 


postition, in a complete flip, to land 
on his head, balanced on the one 


foot of the juggler. A biurring spin} 


completes the unusual act for high 

mitting 
Georse Moro has supplemented 
this two-act show at both ends 
with elaborate ioutines., Kickoii 
Is a show business extravaganza. 
introduced by Starlets strollin 
AxS6 8 iC(tig 


oe 
- 


“April in 


| morrow.” 


| average novelty class. 


); mazoo,” 


Tal 


record pantomime of Andrews 
Sisters and Carmen Miranda. 
Show flames up 
Hawaiian finale, complete with 
native hula girls, and the machete 
dance of two big males. The 12- 
minute closer uses authentic native 
dancing and interesting customs 
woven in Marc. 


Flamingo, Las Vegas 
Las Vegas, July 23. 

Tony Martin (with Hal Borne), 
Alan King, Ratcliff & Moreland, 
Frauk Howard, Flamingo Starlets 
(8). Torris Brand Orch (13); no 
cover or mimntmuii. 

Tony Martin is the Flamingo’s 
offering for current list of Strip’s 
top names. He'll pack the room for 
three weeks, and bring the casino 
plenty of chips. 

The artful and insinuating Mar- 


tin warbling style has put him in, 


the tonomost niche of cafe perform- 
ers. He seems to be in softer voice 
this time around, but can _ belt 


when the measure demands. With | 


accomping and con- 
Hal Borne, he does 
Portugal,” “Where is 
Your Heart.” and includes comedy 
touches in “For Every Man There's 
a Woman.” After the requested 
Beguine,” grabs straw hat and 


the expert 
ducting of 


cane for tour de song & terp “In, 


O14 Manhattan,” resounding later 
with big pipes for “There's No To- 
Intros his newest RCA 
Victor platter “Sorta on the Bor- 
der.’ and touches a romantic high- 
spot in “No Other Love.” 

Alan King has made a neat nest 


}in the Flamingo’s aerie. Previous 
| trip sealed him as a comedian to 


watch. Solidifying earlier impres- 
sions, he comes up with sock turn, 
containing standout routines of 
bovhood in Gotham’s tenement dis- 
trict, moppets, lampooning moth- 
ers and grandmothers and winding 


iup in “Babalu.” 


Carl Ratcliff & Gloria Moreland 
take it away with West Indies and 
Spanish flings to generate okay 
mitts. Flaming Starlets look alive 
in both productions, with Torris 
Brand och, augmented by three 
violins, building up good_back- 
grounds. Will. 





Stateline, Lake Tahoe 
Lake Tahoe, Nev., July 19. 
Bob Crosby, Modernaires, Gisele 
MacKenzie Terry True Dancers, 
Sterling Young Orch; no cover or 
meineimem 


The “Club 15” crew appears in- 


tact for the second time in a nit-}| 
ery. The radio show played Vegas | 


earlier in the year and because 
ot the varied commitments of the 
three acts, will probably not ap- 
pear together after this engage- 
ment. At least not for some time. 

Business is at its best for the 
season so far with this energetic 
75-minute program. Working sep- 
arately, then dueting, and finally 
enmasse, the three singers build 
continually to nice finale. Bob 
Crosby, with the family trademark 
of casualness nudges the show off 
easily. Almost too relaxed, Cros- 
by’s wavering baritone warms up 
with “I Don’t Care if the Sun 
Don't Shine” and immediately goes 
into a lazy croon ot “Moulin 
Rouge.” 

Modernaires pick up the pace 
avain with their vigorous introduc- 


tion, “The Customer Is Always 
Right.” The quintet works in 
dancing, drama, juggling and 


macie for the eye-catching kickolf. 
A new medley starts with ballad 
“Pretend,” but winds up with 


to take the numbers out of the 
Glenn Mil- 
ler medley catches biggest mitts 
as Modernaires mix familiar ‘‘Kala- 
“Moonlight Cocktails,” 
“Chattanooga Choo Choo,” et al. 


Crosby returns in one of “Bing’s | 


castof! sports coats,"” which pro- 
mo.es chatter about the family and 
a song about the 
“Brothers of Famous Brothers.” 
Working Bing into the script is 
legitimate enough, but the later 
use of a Jack Benny tie-in seems 
only a name-dropping event. 

| The quiet mischief of Gisele 
Mackenzie is noticeable in her 
most tender moments, even in the 
serious rendition of “Vaya Con 
Dios,” when she accompanies her- 
selfi on violin. This is broucht 
about by some surprising clown- 
ing elsewhere in her stanza when 
she gallops (literally) through 
“Wild Horses,” and brings off a 
funny hillbilly “Auf Weidersehn.” 

Paula Kelly and Crosby team 
'for a baby-talk novelty about a 
!"Gum Drop.” 

Show closes on a few minutes 
|of the “Club 15” format. with 
| everything including the cominer- 
cials, Marc. 
wr) C18") DD» 
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in a frantic | 


“B.O.F.B."— | 


Black Orchid. Chi 
| Chicago, July 21. 
Rusty Draper, Sylvia Syms, 
Jayne Manners, Ken Sweet Trio; 


$4 minimum, 
Three vocalists comprise the 
|Current spread at this intimate 


room, but they are se dissimilar 
as acts that the abundance of song 
doesn't grow wearisome. Entire 
|show gets a rousing reception 
, and, as usual, opening night packs 
the house in midweek. 

Rusty Draper headlines, making 
(his first appearance in Chicago. 
He has a warm manner, an easy 
voice and strong guitar that catch 
on with the clientage at once. In 


the splash of popularity via his| 


builds his! with chassis features, has her covey | 


Mercury waxings, he 
act, holding off the best-knows un- 
| til encore with the audience clam- 
oring for them throughout his 
turn. His offerings are “Begin 
the Beguine,” “Bib Mamou,” rat- 
ing an ovation, and “No 
| Wanted.” “Gambler’s Guitar” is 
sung as per disk and leads to beg- 
off in a din of plaudits. 

Opening spot is held by person- 
able Sylvia Syms, who can sing 
more than one kind of song, as 
is attested by her ragout of the 
blues, spiritual and Calypso. 

She gives character to all she 
sings, and overall reception is big 
with help of informal intros and 
skillful repartee with front-seat- 
ers. Calypso piece is good for 
laughs, and the lively numbers get 
fine hand-and-hip assistance; but 
the blues are sold most convinc- 
ingly of all, her voice inflecting 
and her eyes welling with tears 
as she sings. 

Gold-garbed amazon, Jayne 
Manners, fits well in the centre 
stint. Hardly a singer in any real 
sense, she rather talk-sings through 


sophisticated specialty lyrics that | 


vibrate between the suggestive and 


raw, the sultry and the salty. She} 


has written most of the _ tailor- 
made lyrics herself and wins a 
good hand and a smattering of 


chuckles from them. Best routine | 


is a Mae Westian thing called 
“It's the Same” in which she 
smartly underplays the 
innuendos. 


Ken Sweet Trio backstops, with | 


pianist Rudy Kerpayas handling 
difficult accompaniment in fine 
| fashion. Les. 


Hotel Del Coronado 
Coronado, Calif., July 27. 

Nanette Fabray (with George 
Wule), Howard Everett Orch; no 
cover or niinimum. 

In first pro appearance in home 
town area (San Diego, her birth- 
place, is across the bay), Nanette 
Fabray socks over some topnotch 
new material—by Ben Oakland and 
Don Raye — and reprises musi- 
comedy hits for a socko turn. Usu- 
ally cool Circus Room patrons 
warm up astonishingly for this 
compelling, petite performer. 

Miss Fabray is master all the 
way, running gamut from broad 
humor on Texas bigness (‘Why, 
even Texas is bigger than Texas") 
to charmingly tender show busi- 
ness ode with impressions. of 
Marilyn Miller and Eva Tanguay. 
Act, staged by Nick Castle, moves 
along in sprightly fashion = as 
singer’s provocative vitality wins 
lover the check-payers. Garbed in 





| beaded,  slate-gray gown, Miss 
| Fabray offers telling satire in 


| poke at opera singers handling of 
| pop tunes, her spoof centering on 
| ‘Sunny Side of the Street.” 


| Belts over “Louisiana Hayride” 
|from her current film with Fred 
Astaire, “The Bandwagon,” with 
|infectious appeal. This follows 
|mediey of tunes from her Broad- 
hits, including “Bloomer 
“Meet the People,” “By 
Jupiter,” “High Button Shoes” — 
|latter earning top palming for 
i“Jealous” and “Poppa, Won't You 
Dance With Me.” Room is won 
|completely when she picks ring- 
|sider at random and pair polkas 
around floor. 

| Miss Fabray has ease, winning 
|; smile and manner and sings with 
sharp clarity, Geerge Wvle’s ar- 
|rangements and piano backing set 
,off the act nicely. It’s a winner 
iall the way, with aid from the 
Howard Everett musicrew also do- 
ing well for the terpers. Don. 


| Golden Nugget. L.V. 


Las Vegas, July 22. 
Ada Leonard All-Girl Orch (8), 
Joe Venuti, Bert Henry, Jim Alex- 
ander, Tommy Conine; no cover or 
precvedpreeern. 





With Ada Leonard and her orch- 
tet, Joe Venuti, comic Bert Henry, 
warbler Jim Alexander, hoofer 
Tommy Conine, the Golden Nug- 
get Saloon hits the local scene for 
a good show bet in the downtown 
sector. 

In the midst of all fanfare stem- 


iming from current collection of 
6 298 toqty tr 6G YS eCCa TD ‘ 


. 


Help | 


off-color | 


dazzling names along the Strip, 
the Nugget hops aboard the merry- 
go-round with its newly redeco- 
rated nitery. Dishing up medium- 
budget frames, bonifaces Guy Mc- 
Afee and Jake Kozloff expand the 
former surroundings of intime bar- 
stage round-the-clock setup into 
policy of three-a-night. Only other 
competition in this area is the El 
Cortez Hotel, located several 
blocks east of Fremont Street's 
“Glitter Gulch.” Nugget’s neigh- 
boring gambling halls—in_ the 
brightly neoned two blocks zoned 
for such business—mainly offer 
| the w.k. Vegas diversion, with per- 





jhaps a musical combo, singer, 
|pianist or organist in cocktail 


lounges or bars attached. 
Miss Leonard, a sultry looker 


|of tootlers—two brass, three reed, 
ithree rhythm—sound off some 
‘tunes dotted within the hour 
| framework. She chirps a couple of 
| saucy specials, “Horse With a Han- 
}som Behind,” and “I’m Looking 
| Over An Old Casanova,” while giv- 
ing extra movements with her ex- 
pressive torso. Fronts femmes dur- 
ing their charge through “As the 
Girls Go,” “Caravan,” “Danny 
| Boy,” featuring Patricia Stullken 
on alto sax, and “Sweetheart Riff.” 

Joe Venuti fiddles “Tico Tico,” 
|“Hot Canary,” and tricks “C Jam 
Blues,” after spouting into whim- 
sies. Walks off for big mitts. Ven- 
uti will not only appear on future 
| productions, but heads entertain- 
|ment policy for Nugget, with Bill 
| Green as booker. 

Bert Henry blasts a barrage of 
| familiars, juggling material for 
| fair yock average. Jim Alexander's 
wide vibrato doesn’t fare too well 
on the room's p.a. system, but he 
goes off to nice hands after partici- 
pation sing of Irish medley. Tom- 
my Conine smacks over for biggest 
kudos of kaboodle with a cleating- 
| acro turn and personality click. 

Narrow room, Which seats about 
200, is tough to work because of 
long throw to rear tables, but is 
richly decked in period decor, 
from massive bar along one wall to 
|mahogany beams,  globe-cluster 
| chandeliers and other 19th century 
western saloon filigree. 
| moments are filled capably by duo- 
88ing of Carter & Brooks. Will. 


i 
} 
| 
} 
| 
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Paradise, A. (. 
Atlantie City, July 25. 

Clarence Robinson’s 1954 “Tro- 
picana Revue,” with 
Stumpy, La Bommie, Bobby Eph- 
ram, Betty Carter, Janet Sayer, 
| Princess De Paur, Taulae & Dane, 
| Anita Echols, Joe Noble, Chorus, 
Bob Bailey, emcee, Tadd Damer- 
on Orch; $1 admission. 

This spot has been making a 
determined comeback in the sepia 
circuit here the past few years as 
Clarence Robinson has been stag- 
ing his “Tropicana Revues” during 
summer seasons. 

An airconditioned nitery located 
blocks from the famed boardwalk, 
its show is such that its 750 seats 
are filled for two shows weekend 
nights, while the 10:30 p.m. stanzas 
other nights grab their share of 
trade as does the 2 a.m. offering. 

This year's edition of ‘“Tropi- 
cana” takes customers on a cruise, 
with Bob Bailey emceeing attired 
as a luxury liner officer. Produc- 
tion numbers bring in beautifully 
costumed line of 10 girls who work 
with four boys strobe used effec- 
tively throughout top numbers hour 
and half show is on. Same show 
offered with Tadd Dameron orch is 
featured through the 10 week 
season. 

Stump & Stumpy get top billing 
with layout, appearing in final spot 
to climax show. Pair carbon Cag- 
ney, Durante, Jerry Lewis, and 
other greats, best offering clown- 
ing of “Cry,” by Johnnie Ray. Tap 
numbers well received too as was 
their comedy routine. 

Top production number based on 
tour’s arrival in Haiti and features 
Princess DePaur and Taulae & 
Dane. It is set up with girls and 
boys doing fast dance with strove 
used neatly. Trio do symbolic na- 
tive dance ending in knife slaying 
of girl. 

La Bommie, exotic dancer ap- 
pearing in abbreviated costume, is 








Interim | 


Stump &} 


hal 
Hotel Radisson, 14 pls. 
(FLAME ROOM) 
r Minneapolis, July 9; 
Quintette Allegro, Don McG? 
rch (7) with Joan Montel $9 5 
minimum. or 
Quintette Allegro, Italian im>.- 
tation, introduces local cafe soc... 
to five accomplished male my... 


cians whose versatility permits 
them to take successful yoca! . d 
comedic flings. Their five. 
show, comprising warbling ind 


comedy and carrying an air of ( 
tinental refinement and gent; 
suits this type of smart, plush 

| mate room which tries to es 
anything savoring of the oft 
in entertainment. While unex: g 
perhaps, it’s pleasing entertain. 
ment. 

Group has its soloists, but most 
confines itself to ensemble con 
butions which permit members to 
grab the _ individual = spotlie)t 
briefly. Embellishing their offer. 
ings with occasional high jinks and 
clowning, uncorking showmaniy 
bits of vocal and other business and 
giving their routines distinctive 
twists, the members attain a de- 
sired novelty rating. In getling 
away from the usual run of song- 
and-dance acts that predominate 
here, the Allegro outfit qualifies as 
different. 

Each man plays a variety of in- 
| struments and Mario Feni exhibits 
|a good set of pipes and has solid 
| vocal support from his fellow mem- 
bers. Performance highlights in- 
;Cluded various interpretations of 
“Oui Marie” and a piano offering 
which found all five massaging the 
|ivories simultoneous!y by dint of 
some gymnastics and which, along 
with a “Passing of the Regiment” 
novelty number, stirred chuckles, 
Occasional violinists’ visits to 
tables to individually serenade 
feminine guests give a European 
Zypsy touch. Most singing is in 
| Italian and none the less effective 
for that. The performers’ broken 
English in engaging. 
| Don McGrane orch plus attrac- 
| tive singer Joan Montell contribute 
| their usual substantial amount to 
patrons’ enjoyment. Rees. 
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New Golden. Reno 
Reno, Nev., July 22. 
Ben Yost Royal Guards, Ted 
Smith, Denny & Cameron, Golden 
Girls (12), Garwood Van Orch; 
no cover or minimum. 


Delivering a _ broadside which 
levels all other casino sound, tle 
Ben Yost Royal Guards’ trumpet 
everything like it was their last 
stand. Decked in usual bellhop 
red jackets with gold braid, the 
quintet is equipped with five bar- 
rel chests—equipment for five big 
voices. 

The inevitable Irish medley fea- 
tures a big tenor and success is 
measured by the total Irish in 
each show. “Jezebel” is most up- 
to-date of offerings, also featuring 
tenor, Eddie Hoffman. 

Concert singing is the forte of 
this outfit and an attempt at com- 
edy neither fits the character of 
the Guards, nor would it be good 
with pro comics delivering the 
script. Built on a “We take you 
now to——,” skit consists of real 
corn, with phrases broken off at 
the moment when the Guards 
shove each other off mike. This is 
an encore routine and is disap- 
pointing to patrons who brought 
them back to sing. 

Ted Smith runs through several 
stories on gambling and the races 
to warm up. Content is good ex- 
cept that he seems too happily ex- 
pectant of its impact. When audi- 
ence laughs with him, this fits, but 
when he laughs alone, it’s awfully 
quiet. A pantomime poker game 
with four of the boys is vivid to 
the character a cigar and “sweat- 
ing of hand.” 

Denny & Cameron is an ener- 
getic youthful duo who get most 
their attention as Pat whips off 
her dress for a stripped-down jil- 
terbug. 

Golden Girls trade places ifn 
“Moulin Rouge” theme intro an 
close show with jungle a | om 

Mare. 





best customer bait. Changes from | Gcoman’s Gay 90s. S.F. 


, entrance. Janet Sayer’s ballet tap- 
ster routine got nice mitting as did 
Bobby Ephram's clever tapping. 

Vocal chores are carried by Anita 
Echols, Betty Carter and Bailey, 

}each working into the layout with 
|fast pops. Bailey keeps show at 
more than fast tempo, most pro- 

duction numbers offered at snappy 

| pace. All are well-staged and cos- 
|tumed beautifully for the country 
in which scene is laid. Robinson 
uses each to bring in principal. Joe 
| Noble, choreographer, appears at 
times with dancers. 
Layout is well for particular 
spot, although vocal spots might be 
| sounder. Dancing strong in all de- 
/ partments, pulling show to good 
t level, , Walk, ; 


witch to dancing girt in unusual | 


| Bee & Ray Goman, Bay Ciry 


Foot Ray Goman, Jr., Pat Yankev, 
| Elliston Ames; no cover or mti- 
mum, 


This 12th anniversary Opus con- 
trived by the Gomans, with the aid 
| of lyricist Mac Moraga, is a bright, 
|fast moving shebang that, com- 
| bining hoke, song, corn and sent'- 
ment, is value received by any bis- 
tro standard. It’s a compact show 
that clicks with the table tattiers 
and the community singing 15 
equally well patronized. 

The sheaf opens with the Bu¥ 
City Four, barber shoppers out 0! 
yesteryear, turning in two item> 
as warmers. These are “Shint 
and “Roll Them Bones,” both ct 
{Continued op pace 117), 
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palladium, London 
London, July 21. 

) Mitchell with Joe Antman 
: the George Mitchell Singers, 
‘iy Rolls, Ibarras Bros. (3), 

“rson & Jackson, Chris Cross, | 
vie Henderson, Eddie Arnold, | 

Henderson & Eileen Henshall, 

- Osmanis, Ravic & Babs, Pal. | 
“um Tiller Girls (16), Woolf 
illips & Skyrockets Orch. 


Just a year ago Guy Mitchell 
sade his Palladium debut on a 
eputation built solely on disks to 


G 


ee Pe Re oe oe 


if 
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me one of the surprise hits of 
the season. That element having 
heen eliminated, there is no doubt 
the impact of his return en- 
~.cement and the SRO boards 
: ; were needed for opening 
night should be in evidence during 
} econd stint 
Since his initial appearance 
ntiichell has blossomed into a hep 
<howman, giving just more than a 


cveeession of his top disclicks. He 
moves easily across the stage, ef- 
fects a couple of quick costume 
changes and exploits the terping 
he learned under the direction of 
Nick Castle in Hollywood to inter- 
polate fancy bits of hoofing be- 
tween his numbers. It all matches 
his warm, buoyant personality and 
keeps the routine on a strictly pop 
lé ( 

Aided by the George Mitchel! 
Singers who provide some subtle 
backgrounding, Mitchell runs 
through his record hits, and using 
a fair proportion of audience num- 


bers with great success. His open- 
ing four items were safe oldies in- 
eluding “Truly, Truly Fair” and 
“Pittsburgh, Pennsylvania,’ which 


were more than adequate as audi- 
ence warmers. He did “Look At 
That Girl” to solid mitting, but the 
strongest reaction was received tor 
the suecession of hits in the latter 
part of the, show, including “‘Little 
Black-Eved Susie,” “The Roving 
Kind,” “Red Feathers” and “Spar- 


row in the Tree Top.’ Forced to 
begoff, 

Also back after an absence of a 
year, Rolly Rolls gives his act a 


fresh lift by bringing in a consid- 
erable amount of new material, 
the best of which is the intriguing 
jam session with the Skyrockets 
orch. The comedian’s impressions 
on the plano continue as strong 
audience clicks with a_ boogie 
woogie interpretation effectively 
winding the performance. 

Newcomers to the Palladium are 
# Mexican trio, the Ibarras Bros., 
highpowered gymnasts with a set 
of surefire tricks. Performing with 
immaculate precision a series of 
intricate stunts, they bowed off to 
powerful ovation. Act is solid 
vaude attraction and a cinch for 
any circus, 

Patterson & Jackson, the col- 
ored heavyweight duo currently 
featured in the Folies Bergere, get 
a few yocks for their combined 
terping and vocal act which has 
pronounced comedy flavor. Chris 
Cross in his third date here of the 
season has substantially altered 
his routine and again stands out 
#s a polished ventriloquist. The 
audience, however, clearly missed 
some of the comedy bits he'd in- 
troduced in previous stints. 

Dickie Henderson, musicomedy 

Star, reveals a positive flair tor 
vaude, but needs to brush up his 
material for West End audiences. 
He is a versatile performer and an 
accomplished yarnspinner as well 
as being a dancer and singer. 
_ Eddie Arnold, who debuted here 
in the Martin & Lewis program, 
fot the top ovation with his slick 
Impressions. His portrait gallery 
Was confined mainly to Hollywood 
names and included first class 
takeoffs of Billy Daniels, Johnnie 
Ray, George Sanders, Robert 
Mitchum. Definitely a hit attrac- 
ion, 


Bob Henderson & Eileen Hen- 


shal, who come on with the repu- 
tation of being undefeated world 


professional and exhibition danc- | 
ing champions, make a disappoint- | 


ing debut here. Their ballroomol- 
©fy Is more suited to the dance 
floor than the stage and it lacked 
the vitality to hold audience at- 
tention. 

The Four Osmanis, a continental 
acrobatic team comprising three 
fails and a male, are skillful equi- 
ibrists who specialize in precision 
vtlancing with pyramid positions 
“< extra weight. Ravic & Babs turn 
Na first class rollerskating act en 
« small pedestal with the femme 
half of the team being propellel 
| neck-risking positions. The Til- 
Girls open each section of the 
OW With a nifty routine. Myro. 


ler 
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Capitol, Wash. 
Washington. July 24. 
Lanson, Janis 
Du " Bros. (2), High Towers 
<'; “Ride Vaquero” (M-G). 


3 iooky 





Despite some mechanical handi- | 
as a} 


PADS. this comes through 
reezy, pleasant hot weather show 


which registers well with the tus- 


| tomers. 


Paige, 


Topping the bill are 
Snooky Lanson and Janis Paige 

Theatre has just installed a very 
large widescreen and proper lever- 
age hasn't been worked out yet to 
get it up in the flies for the stage 
bill. Hence, the live part of the 
show works on the lip of the orch- 
estra pit, directly in front of the 
10-piece band. The stage mike, set 
in front of the performers, is only 
a few feet ahead of the 10-piece 
orch. This band, with unmuted 
brasses, blared into the mike and 
consistently drowned out the softer 
passages in the vocals. 

It is a particular tribute to Lan- 
son and Miss Paige that they over- 
the 


come disadvantage and get 
their numbers across so well. Lan- 
son, in particular, managed to an- 
chor himself directly before the 


mike, and give out with nine num- 
bers at show caught, to whip the 
competition from the saxes He 
draws a fine response for all num- 
bers 

Miss Paige runs into more diffi- 
culty because she works while mov- 
ing about on the stage. Neverthe- 
less she chalks up sock returns, 
especially for a cute western num- 
ber, “Call Me Hopalong Paige,” 
“Pennies from Heaven” and a fine 
boogie-woogie takeoff on the op- 
era, “Carmen.” 

Dawn Bros. are whistling comics 
who do a long imitation of two 
birds making love, and winding up 
with a bird wedding. Act is pretty 
much a carbon copy of the Arnaut 


gros., even to the feathered 
chapeaux and tails 

High Towers, the opener, is a 
flashy acro-dance turn (See New 
Acts Lowe 

Palace, N. Y. 

We Three, Betty Brett, Mol & 
Poke, Adriane & Dale, Roy Ben 
son, Dolinoff & Raya Sis (4), 
Mickey Deems, Tom Parris Trio 
Jo Lombardi He uSé Orch an 
Blueprint for Murder” (20th) re 
viewed in current tissue of VARI 
ETY 


Again the Palace comes up with 


a sprightly bill that hits a good 
balance and reception. The card 
is punctuated with novelty and a 
strong assortment of comedy. With 
conventioneers in town, the Palace 
is getting a healthy slice of busi- 
ness that wouldn't otherwise’ be 
present at this time of year As a! 


result of well-filled houses, the bill 
makes a much stronger impact 

The comedy turns give the lay- 
out a solid keystone, With Mickey 
Deems, Roy Benson and Moke & 
Poke on the session, a good lauch 
quotient is available. Deems, who 
has appeared in other Stem vaud 
ers, hits a yackpot with his deline- 
ation of a day of rest in a house- 
hold with a child. Much of his hu- 
mor strikes home with the majo: 
ity of customers. Although hes 
done this bit locally on other oc- 
casions, it’s still a potent applause 
getter. He's off strongly. 

Benson, whose visits at this 
house have been fairly frequent of 
late, mixes comedy and magic for 
good results. His tricks are of the 
garden variety in the necromanc- 
ers notebook, but he embellishes 
them with a good line of zany gab 
The mixture pleases the Palace as- 
semblage. 

Moke & Poke, are primarily a 
terp twain, but inclusion of com- 
edy aids their cause considerably. 
This Negro tw6some talk and sing 


in a peculiar jargon based on allit- | 


erative and rhyming phrases that 
strike the crowd's fancy. Their 
stepping is fast and much of it is 
with comedic overtones. The com- 


bination works for them as well 
here as it has done at the Para- 
mount in the past. 

The novelty contingent is head- 


ed by Dolinoff & The Raya Sisters. 
Dolinoff, aided by the three 
femmes working behind a curtain 
ot light obtained by kleigs shining 
into the audience, create some fas- 
cinating illusions of heads without 
bodies and vice versa. Their illu- 
sions are clever and expertly done 
for excellent results. 

Opening turn is We Three, com- 
prising two boys and a girl in some 


fetching tap and soft-shoe exer- 
cises The trio are’ influenced 
greatly by  ballroomistics. They 
manage to amalgamate these two 


schools of thought into a palatable 
dance act 

Betty Brett has a vigorous turn 
at the marimbas. Musically, she 
does well. although her own con- 
tributions would be weakened con- 
siderably were it not for the ex- 
tremely potent musical backing by 
the Jo Lombardi house band. Lat- 
ter gives her act the body it seems 


te lack. Miss Brett has a deal of 
showmanship and makes a sood 
audience dent —_ 

The Tom Parris Trio, a well 


makes a 
Two boys 
variety of 


dressed trampoline turn 
strong closer to the bill 
and a girl go through a 


tricks on the springs and provide | 


enourh speed to get the measure 
of this audience. 

Adriane & Dale are 
) Acts. 


under New 
Jose. 


| Chicage. Chi 


Chicago. July 24. with “The Laughing Song” trom | 

Mickey Rooney (with D’.l- Win-| “Die Fledermaus The audience | 

stow), Fran Warren, Uileea O'Dare,| Warmly welcomed this departure 
Renald & Rudy, Henry Brandon | from conventional vaude 

House Orch; “Il, the Jury” (UA).| Celeste has a= surefire” mind- 

Bein satin : reading act identifying articles 

Current program plays to big | 224 naming persons picked by her 

partner in the auditorium Bar- 

audiences largely through the! gow the Great. with a trio of. as- 

lure of the feature film. Vaudejsistants, has a too obvious takeoff 

format runs a tedious 75 minutes of this type of act which raises a 

on first day, and even deducting |W Chuckles. Jothia & Joan work 


ten minutes for the p.a. of Biff Fl- 


liot and Peggie Castle, who star in 
the pic, the show needs to be 
cropped ‘ 

Mickey Rooney is onstage most 
of the time As emcee he ties 
together a somewhat haphazard 
arrangement of acts, getting into 
each of them by dancing with Ei 
leen O’Dare, acting and singing a 
duet with Fran Warren At other 
times he's at the mike telling 
jokes and working with a stooge 
When the time comes for his own 
full turn, in the closing spot, he 
has to take it sans buildup It 


can use the buildup 
Rooney can be ve 
can his sidekick, 
who doubles as the 
Together they satirize Ted Mack's 
amateur hour, with Rooney don 
ning an absurd wig and old clothes 
a a impleton contestant Alan 
Funt’s “Candid Camera and po 
litical conventions, with Rooney as 
the long-winded candidate These 
go over for bellylaughs and big 
applause 

The headliner feturns 
exccute a sheat mpressions 
llollywood — personalities 
especially as Gable 
Vaughn Monroe 
abundant, but he 
the effective 
his routine 

Fran Warren gives 
appealing songalog of five pop 
faves alternating upbeat and 
» Slow tempos and cashing in on hei 
old w.k. disks like “Sunday Kind 
of Love.’ Changes of key come 
easily, and such numbers 
“Birth of the Blues” get full 
vantage of her body movements 
Equipped with strawhat and 

sock strutoffl atter 


ry funny, and 
Dick Winslow, 
stooge earlie! 


SO 


to 
of 
SCOTINE 
Hepburn and 
Hi talent is 
has 1 out 


weed 
stuff sharpen 


solo 


‘ 
Ol 


to 


less lo 


verve to an 


ad 


cane 
he makes en 
core 

Muscle ballet of Renald ‘& 
slows down the pace set by Eileen 
©'Dare in leadoff spot but has the 
aud wholly engrossed in the 
motion balancing of bodies Al- 
lases get good mitt for their hand 
tands, pushups and pullups and 
have strong finish in a one-handed 
van balance, executed rolling 
drums 

Miss O'Dare gets vood 
for her acro terping 


Rudy 


slow 


to 


reception 
which depends 


heavily upon whirls, handstands 
and cartwheels integrated into her 
dance She has an amusing mo 
ment with Mickey Rooney, tower- 
ing over him while he whisks her 
faround§ the stage in ballroom 
fashion, 

House orch, led by Henry Bran- 
don, lends good assist to all acts, 
piaying from the pit because of the 
2-D screen Les. 


Chiswick Empire, Lond. 


London, July 22. 


Rhuthm Round-Up with Fran 
Dowie, Candy Kane, Stan Bernard 
Trio, Rudge Trio; Karina, Tessa 
Smalpage, Celeste, Barstow the 
Great Jothia & Joan, Derinot 
McDermott Orch. 


Headlining the layout at this 
nabe vaude theatre is Don Angel's 
Anglo-American-Canadian package, 
which has previously toured the 
U. S. zone of Germany and returns 
next month for turther dates at 
GI installations It is a modest 
but diverting western show in 
which Fran Dowie and Candy 





to best advantage when she closes| his special 


together smoothly 


as a juggling 
team. \luro. 
Olympia. Minami 
Miami July 25 

Sins Slat Be E 
Littceo & i N 
Gil Marr \ \ 
laywalkers. Ne ( ( i 
Rhode House Or | ! 

‘ de nt ; \ 

Fast return iwo week of thi 
Cuban-originated revue is obviou 
lv rated The Afro-Cuban ideas 
clicked big last time out and cu 
lrently, with practically all new 
Staging, sets same frenzied tempo 


to keep the 
all the way 
Per usual w 


stubholders intrigued 


ith 


this tvpe of pro 
duction, there's) complete accent 
on the dance and the chant, with 
vare comedic insert: that’s taken 
care of by the Jaywalkers in added 
attraction = spot Trio et ozinsy 
ideas going midway through pro 
ceedings to watk off with heavy 
mitt returns Also added is acro 
work of Sosimo Hernandez, who 
earns steady serie of gasps with 
balancing and control stunt 
Sans Souci revue, based on las 
ish offering at famed club of same 
name in Havana, adds wham im 
pact with addition of Sun Sun 
Dambae” finale, net used last time 
out It's a voodoo-ritual number 
that make for uninhibited native 
ferps An torrid and teadily build 
ing tempo sequence i a bepofl 
make 
Estella Litico & Mario ith 
femmes’ frantic derriere dynamics 
via string of maracens strung 
around that) portion of anatomy 
makes for exciting routine. They 
are a standout as 4 onvcolovy. of 
Gil Marr with “Granada Rest of 
talent is tvpieal of Latin types in 
eluding the inevitable flamenco 


heel-and-toers 


Les Rhode and house orch han 
dle the Latin-limned miusieal as 
Siunment hke native Lary 
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Gomans Gay 91's. SF. 


hich sit well for a pood mitt 

Pat Yankee. alush blonde rigved 
as a black Wk 80 beaut has a 
thovaty warbling ualits whieh 
neatly dovetails vith her brash 
impish delivery. Her “Only a Bird 
in a Gilded Cave" and “Way Down 
in New Orleans” as well as her 
encore” “Alexander's tag) )= 6 Time 
Band” are pvood copy that draw 
kudos and deservedly 

Ray Goman, Ji tosses up a 
brace of items in a deacon routine 
which also clicks These “If It 
Makes You Happy It's Wrong” and 


“Take a Poor Tour’ are solid hoke 
This boy has stance, appearance 
and basic savvy which should take 


him places when time has some- 
what untensed his delivery. Some 
adlibbing practice away from text 
would lend a hand in this direc- 
| tion. 

Bee Goman is her usual zesty 
self with her “Get a Busy Man 
Garbed in a highnecked blue and 
|white  pre-century flounce she 
pitches this specialty for a score 


Kane make a lively starring team | 


backed by a versatile unit. 
Although normally filling the 
second haif of the bill, the 
specialty acts on this occasion have 
been scattered throughout the pro- 
gram with the result the show 
loses some of its impact. The Stan 
Bernard Trio is a lively aggrega- 
tion. billed as “Broadway's Musical 
Maniacs,” whose range of instru- 
ments include accordion, electric 
suitar, bass, banio and piano. The 
Rudge Trio, given two spots in the 
bill. is an adequate terping team 
Dowie’s solo slot is taken up with 


a broad comedy routines, while 

Candy Kane clicks with a_ batch 

of traditional English songs 
Strong entry in the bill is the 


contortionist Karina; she has per- 
fect body and muscle control. This 
part of her routine is standard but 
che gets hefty yocks when 
switches mood and does a lively 
tassel-twirling aance. Tesse Smal- 
page, the Australian thrush who 
recently came from Broadway for 


ithe average in style and material 
for this type of engagement. The 
gal registers pleasantly with a trio 
‘of 


she , 


a British vaude tour, is a cut above | 


pops, but her pipes are used! yarns and sound songalog, 


Then as a topper supported by 
Goman, Sr., and Pat Yankee, with 
trumpet and bass drum, respec 


tively, she clicks with “Starvation 


Army.” 

Finale turn. by Bay City Four 
garbed in yellow blazers and white 
trousers, is a hot closer This 
phase combines songs, with some 
soft shoe and corny magic thrown 
in. It's all good stuff and sum 
totals into a happy 40 minutes of 


entertainment. 


Elliston Ames at the piano is 
all the music there is or needs to 
be. Ted 


5» O'Clock. Miami Beh 


Miami Beach, July 28 


Jack Carter, Harry Richman, Ro 
sette Shaw, Charlie Barnet Orch 
$3 y fs TIARA LL 


Trio of acts booked in to replace 
vacationing Martha Raye adds up 
as a lineup potent enough to con- 
tend with height of winter season 
offerings. Fact is they're all regu- 
lars then, along the top cafe run 

Jack Carter, in this intimate 
room, hits in sharp and 
manner. Fasi-gabbing young come- 
dian wraps them up trom walkon 
; and keeps the yocks mounting 
i steadily with a solid blending of 
one-liners, zany carbons, localized 


incisive | 


material for optimum 
plaudits. On for some 45 minutes, 


he works with seemingly inex- 
haustible energy, tossing off 
enough gags to provide several 
comics with complete acts. Big 
winners in his catalog are the 
Europeon travel trip, a clever 
piece of spootery he introed here 


at Ciro’s last winter; his plaint to 
the big name contingent anent 
“Why Don't They Make Room 
For Me.” and his sock tninstrel pa- 
rade winding into tribs to Jolson, 

Harry Richman, wearing his 
with youthful bounce and 


years 


vocalistic zing, spells out his show- 
manship with the authority that 
comes with experience Granted 
the pipes don't ring off those top 
notes in as full manner as fo 
nerly, his is still a well-rounded 

ad always entertaining brand of 

ny elling, with trademarks 
the strut, the high hat and the 
cane adding color to his serving 
of the hits he's introed through 
the vears. Contains all his stand 
dards with toppers his “Birth of 
the Blues” and “Puttin® On the 
Ritz.’ 

Rosette Shaw tees off matters 
in good style to hold her own in 
this company, Though still tend 
in’ to overdramatize delivery, she 
commands attention with her ver- 

ons of the better pops. plus spe- 
epal such as het “Skyscraper 
Blues.” a Gordon Jenkins ai 
rangement that makes for wel 
come switch from the usual stand 
ards and scores for the blonde 


thrush with palm payoff that rates 
her an encore 
Charlie Barnet, with 

sinall unit, packs the floor 
dancin It is on the 
that he surprises, his 

dling the assignments 
and sharply attuned 


his new 
for the 
backs 
han 
ured 


show 
quintet 
Ink ass 
manners 
H aru 


OO Ciul. A. €. 
Atlantic City 
Julia, Lor 
Bob Mannina, 
Jack Curti 
Pete Miller 


26 
Dip- 
Hen- 
Joe 
Orchs: 


July 
Dorvas & Seilers 
py & ¢ 
derson Girls 
Frasetto and 


£4 mintiiiwm 


obina 
(5) 


Darvas & 
ceived their 
ID Amato 
ditional time 
his 500) Club 


Julia 
first 
held 


well re- 
week that Paul 
them over for ad 
to startle payees of 
with their daring 
dancing routine, bringing in three 
solid acts with numbers by 
the Henderson Girls to make for a 
well-rounded show 
Lou Seiley vets 
bill, We 
ippeati 
hotel 
act ds 
ith 
ard 


were so 


other 


Ser ond 
here 
night 
past 
nitery 


on 
of 
and 
his 
ire 


spot 
ll] known bere 
ances im 
in 
for 
from 
rele 


mise 
clubs 
SC ASOT 
Pavees 
moment he hits 
among them and 
reet everybody at nearby tables 
Hits with his Scotchman’: Lost 
Weekend” when he consumes con- 
tent of vlass intended = for 
tomer in repeat vi Hfis 
cal speech with mike poing 
every tew moment is a hit 
the takeoff on “High Noon 
him solidly 
job Manning, Philadelphia boy 


yrilles 
ideal 

him 
to { 


cue 
politi 
dead 
and 
ue 1« 


away 


whose Capitol records have 
scored, offers six  wellreceived 
numbers, best being “The Near- 
ness of You.” He mixes numbers 
nicely, ranging from) sentimental 
io jive 


Tippy & Cobina is an act offer- 
ing the antics of two monkeys 
comething different in night club 
shaw fare. They glare at customers 
made custodians of two bananas at 
start of show and put on hats, play 
a uke and toy piano, and as climax 
one plays “People Will Say We're 


as 


in Love,” on an electric organ for 
best reception 
Henderson Girls appear in two 


Jack Curtiss 
Wall 


Laurel & Hardy Re-Pacted 
For 6 Months by Delfont 


London, July 21. 

Due to their last year 
Jernard Delfont has signed Laurel 
& Hardy for six months’ return en- 


production bits while 
does nice emcee job 


success 


vagement here on the Moss Ein 
pires and Stoll houses 

Team is due to open in the 
provinces Oct. 19 and has already 
been signed as a four weeks’ at- 
traction for Christmas at the Em 
pire, Nottingham. 


Schnoz Back to Vegas 


Las Vegas 
up Jimmyv 


has 

Durante to headline il y 
floorshow, date marking 
Schnoz's second appearance al 
hostelry in six months 


Desert Inn lined 


uletide 
the 


tne 


opening date is Dee 
22, with Durante remaining 
through both the Christmas and 
New Year’s weekends. He was last 
at the Desert Inn about three 


Tentative 


working i months #go. 
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omy 


118 


VARIETY 














VARIETY BILLS 


WEEK OF JULY 29 


whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss/ 












(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
Y Lon Hall Judy Lambert ; Loose Screws 
be bs a | Trixie Harry Millins Walter Jackson 
Genia Mell |L Griswold LEICESTER Andree Jan 
Corps de Ballet M Smitt Palace (S) 27 George Goonan 
Lotona & Sparks Blades & B« Ro Leste NOTTINGHAM 
Varren Duke Art Ballet Corps Eric Lloyd | Royal (‘(M) 27 
Choral Ensemble CHICAGO Kenne Lucas Albert Grant 
Er Huton | Chicago (P) 31 Tone - Valerie Lawsor 
Rockette Mickey Roone Fred Sloan Campbrill-Russell 
ryroleans |} Fran Warre! Mo Birtley Edwin Hill 
Sym Ore | Filee O'’Dare Roy Walter PORTSMOUTH 
Warren Renald & Rud Max Carole Royal (M) 27 
Palace (R) 31 Dick Winslow LIVERPOOL Vie Oliver 
J n & Parvis | MIAMI Empire (M) 27 Tanner Sis 
Chin Olympia P 29 k k S tra Syly Campbell 
P Thorn Co Berk & Hall 5 hard Gie FE] as 
k & ¢ Madcaps Len Marten ( Stanton 
Toomay Roy Douglas $ Houcs Lester Sharpe & I 
( rimblin 4 a 4 foe Church Hl ‘& Mack 
Satisifiers ay eT ae B Ternent Ore Maureen Power 
Milton Douglas | PITTSBURGH LONDON Frank Caston 
Ciro Rimac Co i Penn ‘tL 31-3 Palladium (M) 27 Ernie Brooks 
Paramount (P) 29) Johnny Ras Guy Mitchel SHEFFIELD 
L Paul & M Ford 1 Jacquet Ore Rolly Rolls Empire (M) 27 
Russ Case & Ore | ae - stal Patterson & J Arthur Lucan 
A Dean | 1VaOCKS Ibarras Bro Street Singers 
Herber & Saxon | WASHINGTON Chris Cross Maey & Mayne 
Bobbie Brondt | Capitol ‘L) 30 Dickie Henderson Sheila Franes 
Roxy (I) 29 ; 3 Suns | Eddie Arnold Gale Douglas 
Boardwatk Fancy | Jac k LaRue | Hendewson & H Whitelev Girls 
7 Champ | M Colleans Co Osmani Troupe SUNDERLAND 
Pegey Wallace Gene Archer Ravie & Babs Empire (M) 27 
Filler Girls Archie Lewis 
AUSTRALIA Skyrockets Ore Morris & Cowley 
| MANCHESTER 4 Kamblers 
AUCKLAND | Nellie SmaH | Hippodrome (S) 27 3% Imps 


Her Majesty's (T) 27 
‘Tomm\ lrinder 
Botonds 
Halama & 
Prof Olgo 
Mary Priestman 
De Paull 
Hiarry Moreny 
Toni Lomond 
Peter 

Singing Girls 
Dancit 


Konarski 


" 
Dboys 


Adorab'e 
CHRISTCHURCH 
Royal (T) 27 
Farrar & Carter 

Pat Gregory 


Dunsmore 
fetty Sullock 
Tom Tobs 
Skating Bovs 
Skating Girls 
MELBOURNE 
Tivoli (T) 27 
Faves 3 
$3 Daresco 
Lowe & Ladd 
Duke 3 
Guy Nelson 
Frank Cook 
tenita Kramer 
Bouna 
Norman Vaughan 
Sonva Corbeau 


Netta 





Jimae & Junior Sigrita 
Terry Scanlon Show Girls 
Cissy Trenholm Nudes 
Armand Perren sjov Dancers 
Marika Seary Ballet 
Barbara Howe SYDNEY 
Jimmy Elder Tivoli (T) 27 
Wim De Jong Gino Mattera 
Chribi Glenda Raymond 
Enid Wilson Ronald Dowd 
Joe Whitehouse Harold Williams 
Jacques Cartaus John Fullard 
BRITAIN 
ASTON BRISTOL 

Hippodrome (1) 27 Empire (t) 27 
Phyllis Dixey Dickie Arnold 
Jack Tracy Mickie Warren 
Varee Models Des Dale ; 

BIRMINGHAM ne pal 
Hippodrome (M) 27 | I ush I hrushes 
B Abbott & L Gaye & Van 


Costello 
Curzon 3 
Richman & Jackson 
Falcons 
Walter Niblo 
Pan Yue Jen Co 
D Bro & June 


BLACKPOOL 
Opera House (1) 27 
1, Compagnons de la 

Chanson 

Harry Secombe 

Eve Boswell 

fiarry Bailey 
Kathryn Moore 
Trio THugony 

The Coronet Singers 
Ann Tyrrell 

Corps de Ballet 

20 John Tiller Girls 

Palace (1) 27 
David Hughes 
Jack Jackson 
Chimpanzees 
Conway & Day 
2 Pirated 
Levanda & Van 
Artemus & Gang 
Newman ‘Twins 
Chis Sands 

BLACKPOOL 
Tower Circus (1) 27 
© Cairoli & Paul 
8 Flying Croneras 
Fischers Elephants 
5 Wansels 
John 
5 Talos 
Balladinis 
2 Canters 
Knis Legronnaire 
Portugese Horses 
Welsh & Shetland 
Kossmayer 
Carolas Cockatoos 
Kossmoyers Mule 
Klats Lions 
Yarzana 
Little Jimmy 
2 Angelos 
Jimmy Scott 
Circusettes 
3 Olympiads 
Winter Grdns (1) 27 
Allan Jones 
Ken Platt 
Morecambe & Wise 
The Morlidor Trio 
The 3 Cottas 
Rob Murray 
Harry Worth 
Jean Bayless 
Malcolm Goddard 
C Goodfellow 
Annette’s Belles 

BOSCOMBE 
Hippodrome (t) 27 
Whittaker & Law 
Joe Poynton 
Anders & Jean 
Tee Brooklyn 
Farl Darney 
Irma Logan 
Al Brandon 
Friec Marsh 
Edward Orland 
Terry Howard 

BRADFORD 

Alhambra (M) 27 
Tessie O'Shea 
Johnny Lockwood 

Johnny Matson 
Olga Varona 
St Denis Bro 
Mona MeCall 
Granger Bro 
Dennis Lawes 
De Vere Lovelies 


BRIGHTON 


& B 


Hippodrome (M) 27 


Max Wall 

Julie Andrews 
Hedley Ward 3 
Freddie Frinton 
Joan Mann 
Sonnie Willis 
Downey & Daye 
Ballet Girls 


Hippodrome (S) 27 

Billy Daniels 

Stan Stennett 

Bamberger & 

D & D Remy 

Fred Lovelle 

| Dancing Duvals 

| Walthon & Dorraine 

i BRIXTON 

| Empress (1) 27 

Pharos & Marina 

Oswnenos 

Parry 

Nixon & Dixon 

Royal & Revere 

Eddie Lee 
CHELSEA 
Palace (1) 27 

Jack Anton 

20 Gals 


Pam 





CHISWICK 
Empire (S) 27 
Issy Bonn 


Eddie Calvert 
McAndrews & M 
Ray Allen 

2 Lucillas 

Alan Clive 

Tony Walsh 
Nicol & Kemble 


COVENTRY 
Hippodrome (i) 27 
Terry Thomas 
Dargie 5 
Bel Argay 
Lizzet & Eddie 
Joan Rhodes 
Eddie Reindeer 
Lorrae Desmond 
3 Poupees 

DERBY 
Hippodrome (‘(S) 27 
Norman 1 ins 
Betty Jumel 
V & J Crastonian 
Bil & Bil 
Jackie Trevor 
Swan & Leigh 
Tiller Girls 
Cyclo Bro 


GRANADA 
East Ham (1) 27 
Billy Banks 
| Shek Ben Alt 
2 Micheles 
Carozells 
Seaton & O'Dell 

Palace (1) 27 
Juan & Juanita 
|} Frank Richards 
Bryan Burdon 
\ Redmond 
Johnny Laycock 
Grahampelsen Girls 
| Metropolitan (1) 27 
Bartlett & Ross 
| Arthur Haynes 
|} Roy Murray 
| Aronwitz 
|; Moyvna Cope 
| Sheilagh Dev 
| Regan Girls 
| FINSBURY PARK 
} Empire (M) 27 
Richard Hearne 
1 Alma Cogan 
; George Mart 
' Volants 
Guy Vane 
| Pamela Hill 
De Vere Dancers 








GRIMSBY 
' Palace (1) 27 
| Ossie Morris 
| Burgess Bro 
(Canadian Mounties 
| Cambrian Ballet 
HACKNEY 
Empire (S) 27 
Davy Kave 
Hazel Wilson 
Ken Dorvilles 
Rockfelds 
Cortez & Pam 
Elise 
Derek 


’ 


ys 
Dixon ‘ 


| Woods & 


Regie 
| The 


| Tom 
| Dave 


| Mace 


Winstons Waterfalls | 


\ mcouvel 
Karina 

r Smalpage 
Les Ward 

$ Bulloons 


Band 


| Mooney & King 


Myrons 
Palace 
Burl Ives 


(M) 27 


| f & I Preston 


Jack Watson 
Lacy Troupe 
Arthur Worslev 


E Gordon & Nancy 


S White & Ann 
NEWCASTLE 
Empire (M) 27 

Rodena 3 

David Whitfield 

\ustral 

Chan Canasta 

\llen Bro & 

Hali 

Norman & Ladd 

Tovee Golding 

Jarrett 

NORTHAMPTON 

New (1) 27 

Jacobsen 

Ladd West 

The Denvers 

\lan Alan 


June 


} 3 Hauptmanz 


Dave King 
Dennis 
Mikaw ikis 
NORWICH 
“pleat net pg ()) 27 
tradley 
Winton 
NOTTINGHAM 
Empire (M) 27 
2 Sterlings 
Verry Maes 
Billy Maxam 
Silver & dav 
P & P Page 


| Douglas 


fuldoon 5 

Vadden & Girls 

Bergman & Mimi 

Eiray & Dorothy 
SWANSEA 
Empire (M) 27 

Betty Driver 

Alec Pleon 

Edna Brown 

| Harry Jacobson 

Hackford & Dovle 

Marenis 

Lynton Boys 

Tricia & Ventura 

2 Renis 

| WOLVERHAMPTON 

| Hippodrome (i) 27 

Hal Blue 

| Baby Zou-Zou 

England & Parker 

| lonnie Hevward 

| Eddie Rawlings 

Tommy Swift 

| Vicky Ray 

Gwen Fields 
WOOD GREEN 

| Empire (S) 27 

|} Grahom Bro 

Rita Page 

Pegey French 

Bertie Sellers 

| Tommy Graye 

Joan Hall 

jTrene Dickson 

| Arthur 

Elaine Demonte 

Syd Jefferv 

E Beams Girls 
SCUNTHORPE 

| Savoy (1) 27 

Don Arrol 

Davies & Lee 

Shires & Hynes 

{McDonald Sis 

Maynard 

M Stanley 

'10 Rogan Girls 


Glen 





Cabaret Bills 





Blue Ansel 
Felicia Sanders 
Orson Bean 
Celia Cabot 
Three Rifts 
Eadie & Rack 
Bart Howard 
Jimmy Lyons 3 

Bon Soir 
Jimmie Daniels 
Oliver Wakefield 
Ghostley & Wood 
| Norene Tate 
Garland Wilson 
Mae Barnes 

Copacabana 
Jimmy Nelson 
Dominique 
Barrett 
Lee Kane 
| Priors 





M Durso Ore 


| Frank Marti Ore 
Chateau Madrid 

Facundo Rivero 
|} F Alonso Ore 


Al Castellanos Ore 


Embers 

Barbara Carroll 

Tyree Glenn 

Joe Jones 

Hotel Ambassador 

| Jules Lande Ore 
Hotel Astor 

|}Sammy Kaye Ore 

| Hotel Biltmore 

| Cavaliers 

| Hotel New Yorker 

iB Cummins Ore 

D& T 

| Karen 

Deadenders 

| Hotel Pierre 

| Bernice Byers 

Rascha Rodell 


Lemac 


Stanley Melba Ore 
| Chico Relli Ore 
| Hotel Plaza 
M Bergere Ore 
|N Matthey Orc 
} Hotel Roosevel? 
Lenny Herman Ore 
| Wotel St. Regis 
Milt Shaw ore 
Horace Diaz Ore 
Hote! Statler 
Chas Fisk 
Hotel Taft 
Vincent Lopez Ore 


Latin Quarter 
Franklin & Lane 
Jack Durant 
Charlivels 


NEW YORK CITY 


De Castro Sig 

Gloria Leroy 

Nejla Ates 

Art Waner Orc 

B Harlowe Ore 
Le Ruban Bleu 

Jane Dulo 

Marshall Wen 
Jackson Sisters 

Norman Paris 3 
Leon & Eddie's 

Eddie Davis 

Argo & Fay 

Alice Strickland 

Jane Windsor 

Paul Judson 

No. 1 Fifth Ave 

Bob Downey 

Harold Fonville 

Hazel Webster 
Old Roumantan 

Sadie Banks 

Joe LaPorte Ore 

D’Aquila Ore 
Park Sheraton 

Milt Herth 

Joan Bishop 

Rosa Linda 

| Riviera 
Joel Grey 

Harry Belafonte 

Kathryn Lee 

Mare Platt 

| Walter Nye Ore 

} Pupi Campo Ore 

| Doug Rogers 
Arden Line 

Versailles 

| Nice To See You’ 

| 








Georgie Kave 
Fav DeWitt 

Don Liberto 

Al Norman 

Lou Nelson 

| Dorothy Keller 
Patti Ross 

| Linda Lombard 
Barbara Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 


| Village Barn 
| Jackie Jav 
Carolyn Wood 


; Glen Moore Ore 
Bobbie Martin 
i|Zeb Carver 
| Myles Bell 
Piute Pete 
Hal Graham Ore 
Waldor?t-Astoria 
Chavales De Espana 
| Trini Reyes 
Emil Coleman Ore 
' Mischa Borr Ore 


CHICAGO 


Bive Angel 
{Irvin Burgess 
Haydee Malagon 
| Naomi Curl 

Bill Young 

| Ann Williams 

Grace Nichols 

Bob We Dyck Trio 
Black Orchid 

Rusty Draper 

Syivia, Syms, 

das lg Manngre 


} Ken Sweet Trio 
Chez Paree 


Martin Me 


Seitz & Loichinger n 
D Hild Dancers (10) 


Dick Price 


Sid Krofft Paimer House 
Kodell Georgie Gobel 
eee & ‘ Saveen 

-eterson > Vi hn 
Dick Salter . Wema “ 


sill Jordan 

N & J Waldo 
Buddy Rust 

Olie Clark 

Dennis & Darlene 

Boulevar-Dears (7) 

F. Masters Orc. 
Edgewater Beach 

F Martin Ore 


Three’s Company 
Martha A _ Bentley 
Hamilton & Thomas 
Christopher & King 
Peter Conlow 
Louise McMullen 
Dorothy Aull 
Johnny King 

| Robert Cooper 





Murray Arnold ' Henry King Ore 

Ambassador Hote: | Ciro’s 

rhe Szonys | Katherine Dunham 

Patachou | Dick Stabile Orc 

Al Donahue Or ' ’ 
Bar of Music Charley Foy'’s 

Paul Gilbert L Carter & Carti'rs 

Carole Richards | Mary Foy 

E Bradford Ore M Padula 

B Gray’s Bandbox 4 Browne Ore 

Billy Gray | Mocambo 

Moore & Lessy re ie Mitta 
Biltmore Hotel oanne Gil vert 

Dave Barry E Oliver Or« 

Anita Oros Statier Hotel 

Trio Bassi | Xavier Cugat Ore 

Hal Derwin Ore ‘Abbe Lane 


MIAMI-MIAMI BEACH 


Clover Club Five O'clock Club 


Lillian Roth | Jack Carter 

Bob McFadden Harry Richman 

D lores Renay | Rosette Shaw 

Ted Lawrie Charlie Barnet Orc 
Tony Lopez Ore 


Galety Club 
Zorita 
| Raquel 
| Jeannie Christiary 
| Lynn Starr 


Selma Harlowe Line 
Latin Casino 

Hal Winter 

Litico 


Antonio & Rosita 


Len Dawson Ore 
Sun Sun Babae Rev | Chas Victor Ore 
Hatem Club {Flo Parker 
vim ny Day | Patty Lee 
sobby Barton Sans Soucl Hotei 
Princess Tara Fecundo Rivero 5 
Camile Stevens Del Breece 
Lee Taylor Anne Barnett 
Ginger Marsh _ Sacaras Ore 
Leon & Eadie’s Ann Herman DOcrs 
Babe Baker Revugq, Saxony Hotel 
Sandra Berton | Raye & Naldi 
Kitty oO Kelly Freddie Stewart 
| Pat Clayton Val Olman Orc 
Juan & Eleanor Bernie Mayerson 
Perry Bruce Ore 
Acres O'Reilly Tony De La Cruz 
Ralph Gilbert Tano & Dee 


| 





Don Charles Ore 
Nautilus Hotel 


Vacabonds Club 
Vagabonds (4) 


Alan Dale Maria Neglia 

Antone & Ina Condos & Brandow 

Sid Stanley Ore Elissa Jayne 

Joe Harnell Frank Linale Ore 
Paddock Club Eleanor Guipo 


Jimmy March 
Miss Memphis 


Royal Tahitians 
Paul Goupil 


LAS VEGAS, NEVADA 


Desert Inn Golden Nugget 
Betty Hutton Ada Leonard Ore 
Skvlarks Joe Venuti 


Jim & Mildred 
Mulecay 
Donn Arden Dners 


Bert Henry 
| Jim Alexander 
rommy Conine 





Carlton Hayes Ore Sahara 
Lou Bring | Gene Nelson 
Jack Latimet | Maiguerite Piazza 
Remo Balli | Cavaliers 
Ei Cortez | Sa-Harem Dners 

Charley Chaney | Cee Davidson Ore 
ferri Andre Sands 
Denny & Cameron | Red Buttons Co 
| FE Skrivanek Or« | Charles Nelson 





El Rancho Vegas 
Harry James Ore 


| Copa Girls 
Ray Sinatra Ore 


Sonny Howard | Silver Slipper 
tuddy Rich Kalantan 
El Rancho Girls | Genevieve Aumont 
Flamingo | Hank Henry 

S Jones Insanities | Sparky Kaye 

of ‘54 | Jimmy Cavanaugh 
Tony Martin } Bill Willard 

Alan King | M Gates Palominos 
Hal Borne | George Redman Ore 
Frank Howard Thunderbird 
Flamingo Starlets ; Norman Brooks 
Torris Brand Ore | Henny Youngman 
Last Frontier (13) | Artini & Consuelo 
Joan Blondell Dunhills 
Romo Vincent Karen Rich 
Kirby Stone 5 Barney Rawlings 
Dick Lerner K Duffy Dansations 
J Deviyn Dners Normandie Boys 


S Ennis Ore Al Jahns Ore 


Sans Souci Doris & Robert 
Olga Chaviano Margarita Robles 
Julieta & Samson Montmarte 
Emilita Dago Rita Montaner 
Bola de Nieve 





Tropicana Elpidio & Margot 
Dick & Biondi Barrancos 
Emilio Ramil A Alonso Ballet 





Now It’s Microfilming 
Of Sheet Music That’s 
Worrying Tin Pan Pubs 


Spreading use of microfilm to 
reproduce sheet 
another headache to the publishing 
biz. The pubs currently are trying 
to effect some sort of controls 
against these threats to their over- 
all income and copyright Values. 

Latest development in the micro- | 


music has added | wheels, 
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New Acts 





MARIE WILSON 
Comedy, Song 
25 Mins. : 
Del Mar Hotel, Calif. 
Star of films and TV, Marie Wil 
son encounters difficulty in transi 





to nitery entertainer. Uniortu 


meet opening, bringing 


crowd and Hollywood show-me set 


—tough for any nitery neophyte tc 
face. This, it’s felt, stirred more 
jitters than would have been nor 
| mal on occasion. 


low, blonde comic’s 


tion from “Irma” characterization 


Wearing pink-sequined gown cut 
appearance !s 


part of his dress can be quick], 


detached, and pair enter to sta 

what customers think will be 

normal duo terping routine. 
.|appropriate moments in act, t} 
.|canine member, held in the win 
| by an unseen assistant, is releas: 
.| darts-on-stage, and seizes a diff: 


nately, break-in in hotel’s Century | ent piece of the male dancer’s gar- 
Room coincided with Del Mar turf | ments. rick. 
hipster | Plause, which incrgases as terp: 


Trick achieves solid 
dress becomes scantier 

) Okay for general vaude run 
» | for video. Gort 





Unit Review 


superb. As always, she has air of 


bewilderment that such an inno 


' cent, doll-like face could have been 
error— 
a | (Wirth 


'connected—as though by 
to the busty body. Adds up to 


smirkingly sexy innocence that is 


|act’s theme. Despite stress on her 
| physical assets, good taste 
with few exceptions. 


ing of typical autograph 


hit even harder. Characterization 
would be aided, too, by strongei 
lines than “Mr. Jessel, you look 


real George.” 

Tongue-in-cheek yearning for 
shows how she’d handle 
car,” “Rain” and a Tallulah 
phone scene. Humor here is largely 
visual, but doesn’t come 
| strongly as intended, possibly be- 
cause lines aren’t punched across 
adequately. 


“Irma” being unsuited to nitery 
try less naive expression to go with 
fantastic figger thus boosting 
sophistication quotient. Warmer 
contact with audience is knack that 
should return after her long spell 


sonality needs definition and pur- 
pose. Once this is established, suit- 
able material would be needed to 
put Marie in running. jianist- 
| arranger Ray Rasch’s work is first- 
rate. Don. 








} 
} 
| 


| HIGH TOWERS (2) 
| Acro-Dancers 
|8 Mins. 
Capitol, Washington 

This act shows’ considerable 
| flash, with the exceedingly supple 
| girl rather than the man doing the 
| most difficult stunts. Dance steps 
are to interlard the acro numbers 


ing and sure applause getters. 
Man, lying on his back with an 
unlighted cigaret in his mouth, 


his raised hands with a lighted 
cigaret in her mouth. She does 
a full backbend to light his cigaret 
from hers. 

Later gal balances herself on a 
pedestal about three feet off the 
ground and does another’ slow 
backbend, seizing a. handkerchief 
in her mouth and then straighten- 
ing up. Dancing includes such 
numbers as jive steps with cart- 
girl being tossed in an 
apache routine, etc. Act is nicely 
dressed. Man works in tuxedo and 
girl, who is pretty and slim, in a 
short ballet outfit with bare mid- 
| riff. Lowe. 








filming of sheet music to disturb] ADRIANE & DALE 


the industry is plan of some edu- 
cational clinics to flash choral 
music on the screen. Pubs figure 
that if this becomes a steady prac- 
tice, a large portion of sales to the 
educational field will be cut off. 


that the audiovisual program now 
being sponsored by the Music Edu- 
cators National Conference will, if 
allowed to run wild, irreparably 
damage the sheet sales biz. 

In collaboration with the record- 


| ing industry, the publishers to a 


large extent have been able to 


iclamp down on the peddling of in- 


| dependently 


P Hayes & M Healy | 


Ted & P Rodriguez 
Lottie Brun 

|} Johnny Martin 

| Chez Adorables (8) 
Brian Farnen Ore 
Conred Hilton Hot'l 
Ejleen, Carroll 
> aigie Lee 


-- 


made disks by col- 
leges, universities and high schools 
of performances by their various 
concert outfits. At a Music Pub- 
lishers Assn. meet recently, the 
pubs were warned to forego their 
lenient attitude toward educational ! 
institutions when it came to col- 
lecting royalties on copyright! 
items. They were told that there 
should be no disparity between col- 
lecting om a major label disk and 
platter made by a school recording | 
machiné. ’ ’* “° agg 


| 


te i £ 


, handsome 


Songs 
9 Mins. 
Palace, N. Y. 


Adriane & Dale, a couple with 
well-developed pipes, appear to be 


eligible for a great variety of show 
Majority of the publishers also feel | biz media. 


They're well-groomed, 
| tastefully garbed and have a reper- 
toire that’s safe for most kinds of 
/audiences. They concentrate main- 
ly on standards hitting their apex 
with a medley of Rodgers & Ham- 
merstein pieces. 

The team’s harmonics are excel- 
lent, but frequently they hit over- 
arranged stretches that takes them 
off their melodic line. For exam- 
ple. there’s enough variety in 
R&H tunes so that they don't have 
to interpolate works of other cleff- 
ers. Otherwise they rate and get 
mittings. Jose. 


RUBY & CHARLES WLAAT 


| Comedy Dancers 


10 Mins. 

Pavilion, Colwyn Bay, Eng. 
Mixed duo of dancers offer 

strong and novel comedy slant, 

with an_ agile pooch the essentia} 


a ,prop.' Male'i8 ‘garbed ‘so thal each i: | 7 


rules 


Best number, oddly, comes while 
wearing coat and babushka in etch- 
hound. 
With appropriate music, portrayal 
has hints of pathos which could be 


dramatic roles is expressed as she 


off as 


Need for stronger projection is 
apparent also in “I’minthe Money” | 2 . , 
: ; : ~ |de rg = stage spectacle, 

sequence, dealing with Vegas gam- deluxe water and stag dotiggies 
4ing without much originality in ma- 


terial. 

As it stands, act must be bol- 
stered from start to finish with 
entirely new approach. Aura of 


freight-payers, Miss Wilson might | 


in TV, but Miss Wilson’s nitery per- | 


of which at least two are outstand- | 


supports the girl who stands on| 





Aqua Follies ef 1953 
Pool, Mpls.) 
Minneapolis, July 25 


by Al Shechan; water ballet dir 


tor, Helen Star; stage ballet direc- 


tor, Dorothy Lundstrum; costumes 
John M, Williams; stage and wate 
| designs, Fred Smith; 


ing effects, Jack 

works, Thearle-Duffield; with A 
| Curtis, Vicki & Lyle Draves; Hot 
| Billingsley, Bruce Harlan, Ja 
|Roth, Jim Strong, Orwin Harv 
|'Charlie Diehl, Tommy Thompson, 
Four Step Bros., Tom Martin, Rex 


_olreet= | Ramer with Eileen Marsh, George 
tele- | 


Prentice, Tato & Julia, Lida De- 
Valle, Burt Hanson, Four Singing 
Aqua Guys, Aqua Dears (26 
Aqua Darlings (24), Ben Barnett 
Orch (14); $3.50 top. 





This 14th annual ‘‘Aqua Follies.” 


sets a new high in lavishness and 
| wealth of entertainment. Locally 
‘produced solely as a Minneapolis 
;and Seattle summer festivals’ at- 
jtraction and measuring up to 
| Broadway standards in sumptuous- 
i/ness and quality, it gives no hint 
of any stinting of funds that its 


short five-week existence might 
| Suggest. 


Diving and swimming acts that 
| pepper the proceedings, choreog- 
raphy, production, costuming and 
lighting are all top drawer in 
i every respect. The accomplishment 
| of putting together such a finished 
| show in this boff style for its 
| limited period of only two engage- 
| ments represents the biggest feath- 
| er yet in the hats of Minneapolis 
producer Al Sheehan and his staff. 
Show doesn’t deviate from the 
accepted format for this type of 
offering. What makes it outstand- 
ing is the excellence of its com- 
ponent parts which fit smoothly in- 
to a fast moving, eye-dazzling and 
fun-studded whole. The stunning 
beauty of its natural Wirth Pool 
al fresco setting under the stars 
enhances its effectiveness. 





On the water end there’s the 
customary array of champions. 
These include Ann Curtis to dem- 
onstrate superior swimming and 
another eye-filler, Vicki Draves, 
| together with her husband, Lyle, 


| Hobie Billingsley, Bruce Harlan, 
'Charlie Diehl, Jack Roth, Jim 
Strong, Tommy Thompson and Or- 
| win Harvey for the high, clowning 
j}and other diving exhibitions. 


Each of the four acts punctuat- 
jing the action is of showstopping 
| calibre. The Four Step Bros. click 
|with their sensational hoofing. 

Comedy takes over during the tom- 
|foolery and remarkable musical 
|impressions of Rex Ramer & Ei- 
leen Marsh and also when George 
Prentice has his Punch & Judy 
session. Tato & Julia are youthful, 
attractive dancers whose talents 
are far above par. The vocalizing 
of Lida DeValle & Burt Hanson, 
together with the male quartette, 
is also okay. Tom Martin again 
proves a superior emcee and the 
Barnett musicians play the show 
neatly. 

Participating in the four flash 
production numbers and the rhyth- 
;}mic, precision water ballet offer- 
,ings, the 26-girl line and the 24 
Aqua Darlings come through like 
| big leaguers. Costuming and stag- 
|ing are elaborately colorful, strik- 
ing and bizarre. 
| As usual, with Orwin Harvey 
' setting the hilarity pace, the shen- 
anigans of the maniacal high div- 
ing clowns provide a_ highlight. 
The serious high diving is again 
‘thrilling. Most spectacular of the 
production numbers, an_ oriental! 
Shangri-la fantasy, employs the 
‘largest float ever used in any of 
| these shows, a huge model of In- 
dia’s Taj Mahal surrounded by 
sprouting water fountains. On the 
| cve-filling side, too, are “Aqua 
Fashions,” “Carnival in Rio” and 
,“Club Aqua of '53.” Properly it 
j all ends in a blaze of fireworks. 

' Rees: 








} 


| 
| 


t»sro “. § 





At 


“Aqua Follies of 1953” produced 


music ar- 
rangements, James McLeod; light. 
Higgins; fires 
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Pro Playreaders Vanishing Breed Now; 
Loss to Legit Seen in Sifting Talent 


professional playreaders, once a¢ 


| 


key element in Jegit, are now a 
vanishing breed. Most producers, 
no longer shle to afford regular 
-paders, delegate the work to staff | 
et abers, and in some instances 
1ook over more scripts personally 
ev formerly did. 
s the demand for the in- 
sing] rare and valuable hit 
owadays that most Broad- 
nagements read, or at least 
rough, just about every 
submitted, even unagent- 
; olicited ones Moreover, 
pre ers and agents these days 
e also on the constant lookout 
for novels, short stories, etc., or 
even ideas suitable for adaptation 


plays or musicals. 

4|] plays sent to Robert White- 
head are read by his general man- 
, Oscar Olesen. Every one sent 
Breen, production asso- 


~ 


to Robert 


ciate of Blevins Davis, is perused 
bv Warner Watson, his assistant. 
Breen himself, long interested in | 
! authors, reads at least part 


y script received. Similarly, 


of evel 


Kermit Bloomgarden sees most 
scripts sent him, with an assist 
from Ann Gordon, former play- 
reader for the Theatre Guild. 


Unknowns’ Status 


Guild does not accept unagented | 
scripts by unknowns, but the Play- | 


With the latter 
organization, where reading is 
divided among some 10 
plays which may be passed up by 
the firm itself may be optioned in- 
dividually by members or asso- 
ciates, as has been done by Roger 
L. Stevens, Victor Samrock and 
‘Continued on page 120) 


wrights Co. does. 


Deride L’ville Mayor’s 
306 Legit Donation As 
Misspent ‘Garbage’ Coin 


Louisville, July 28. 
Local politicos are breathing 
down the neck of Mayor Charles 
P. Farnsley for his contribution of 


staffers, | 





1006 Advance on Toronto 
‘Pacific’ a Month Ahead 


28 


weeks 


Toronto. July 
In 


commencing 


for an advertised 
Aug. 24 
weeks at least, na 
of “South Pacific 
has close to a $100,000 advance : 
the Reya!l Alexandra 
1,525-seate! 


top 


foul 
but w 
will 

tional 


run s1x 
company 
{ 
the 
scaled at a heftv $5.50 


with 


Dependent on length of the 
troit run, opening ad of South 
Pacific’ here drew a $75,000 ad- 
vance, though play date could not 


De 


be announced. Now with the Aug 
24 opening, another mad_ rush 
sees some $25,000 additional for 
window sales, plus another third | 


of this amount coming in from out- 
of-town mail order requests 


Town Into Chips 
Next Mid-Week 


“Wondefrful Town,” still 
along to standee-limit attendance, 
is due to get into the black about 


& 


rolling 


'the middle of next week. Musical 
is grossing about $55,200 a week 
(the exact amount depending on 


| production had grossed 


$30,000 from his contingent fund | 
to the production of “Tall Ken- | 
tuckian.”” Outspoken was John B. 


Taylor, regular Republican organ- 
ization candidate for the mayoralty 
nomination. Taylor bluntly stated 
{ would have been better to spend 
ao a ne 
garbage collection. 

Taylor was quoted as saying, “I 
believe the City Administration 
should do all possible to promote 
culture for the citizens. But show 
biz is too hazardous for most pro- 
fessionals, and why our present 
Mayor thought he could be a suc- 
cessful promoter is something else. 
The ‘Tall Kentuckian’ was a good 
show, and I enjoyed it very much. 
What I could not eniov was all the 


empty seats, even on. opening 
night, and the thought of what it 
Was 


costing 


the taxpayers” of 


Lonisv ille. 


the pass list) and averaging $9.900 
operating profit. Rosalind Russet 
starrer is currently In its 23d weck 
at the Winter Garden, N. Y 

As of July 4, the Robert Frye 
$1.023.318 
on its 150 performances to date 
and had earned hack $181.166 (Cin 
cluding $824 royalties from sou- 
venir programs) of its $226,632 
cost (including $1,960 additional 
costume expense). That left $45 
466 still to be recouped. Venture 
represents a $250,000 investment. 

Musical, with book by Joseph 
Fields and Jerome Chodorov, score 


by Leonard Bernstein and _ lyrics 
by Betty Comden and _  Adoph 
Green, is based on the 1940-41 
straight comedy, “My Sister 
Eileen,” which Fields and Chodo- 
|rov adapted from the New York 


Taylor stated, “It is reliably re- | 
ported that the loss was in the 
neighborhood of $48,000, and that 
$30.000 was paid by the city of 
Louisville with taxpayers’ money. | 
If some local firms had not paid 


half the cost of emplovees’ tickets 


and grocery stores sold tickets at | 
# discount, there is no telling how | 


much would have been lost.” 
“Tall Kentuckian” was presented 
for Three weeks at the Iroquois 
Amphitheatre, in connection with 
‘he town’s Founding Festival, and 
Cost _of the show was reported at 
$98.750 — $64.953 in 
Costs and $33,807 in operating ex- 
Penses. Ticket sales brought in 
$50.796.92. 


Mull Coast Al Fresco Bard 


Showing as Annual Event 
Hollywood, July 28. 

, Cent production at the Red- 
é ‘'Col.) Bowl of “A Midsum- 
Night’s Dream.” under the di- 


nes 


ne . on of Albert and Bertha John- 
— be put on as an annual 
a “ol there. The Redlands com- 
at, has been pitching the idea 
yearly presentation of the 
- “kespearean work at the John- 
— and others connected with the 
; ing, which preemed_ there 
‘ 
; nes K. Guthrie fronted the | 
for the production, while | 
‘ne Hays Beaman supervised 
© Gancers and Wilbur Schowalter Corp 


ected the choral ensemble. 


| sketches by Ruth McKenney. 


More Shows Taking to Road 


Simplified, Sans Scenery 


Move by producers to cut costs 
via elimination of scenery is gain- 
ing momentum. Elimination, favor 
of backdrop and props, has been 
tried recently on two shows which 
were originally given the full pro- 


duction treatment when they 
opened on Broadway. Another 
presentation, which utilized scen- 


ery when initially offered on 


Broadway, is scheduled to tour the 


strawhat circuit next month with- 
out scenic fixtures other than 
props. 

The two offerings, which have 


already used the cycloramic tech- 
nique, are “The Crucible” and 
“Point of No Return.” In the case 
of “Crucible” the switch to a cy- 


|/clorama was effected while the 
drama was still on the boards. 
| Show's closing, shortly after the 


| reflect 
_ aU | tion. 
production 


switch was made, didn’t necessarily 
on the mode of presenta- 
The production had _ been 
racking up poor grosses during the 
tail-end of its run, even when the 
scenery was in use. Critical reac- 
tion to the cycloramic production 


was generally favorable. “Return,” 
using a cyclorama, nine identical 
chairs and three tables. was put 
on last week by the Equity group 
at the Barn Theatre Augusta, 
Mich. 

Slated to tour the barn circuit 


next month sans scenery is a pack- 
age of “Bernardine.”’ Offering 1s 
being sent out by Willard Merrill 


and Jim McKenzie, operators of 
the Dobbs Ferry (‘N. Y Play- 
house. The dispensing of scenery 
has gained prominence recently 
through its effective use in such 
offerings as “Don Juan in Hell 


and “John Brown's Body. 


tched 


Singer Pat Morrisey has sw! 
to Joe Glaser’s Associated Bookine 
from 
| Agency. 


the William 4lorris 


What About Standees? 

Observing the line waiting 
at a subway change window in 
New York last week to buy the 
new tokens for use the next 
day, when the fare increase be- 
comes effective, a legit man- 
ager suggested that the City 
Transit Commission should 
have opened a second window 
to take care of the advance 
sale. 

His companion agreed, but 
added that probably nothing 
had been done al handling 
mail orders 
making 
either 


Defend Chi ‘Ozarks Maid,’ 


out 
booking parties o1 


broke allotments 





Sassie Lassy’ as Salty »1.5#8.192 00 an original | 


‘Beefstew’ Legit Menu 


Chicago, Julv 28 

John Kenley, who revived “Maid 
in the Ozarks” and who will soon 
be testing his own “Sassie Little 
Lassie” at a Barnesville, Pa., straw 
hatter, defends his preoccupation 
with salty productions on the 
grounds that they have good pull 

“These are beefstew plas he 
says “You don't have to cultivate 
a taste for them True, thev're 
cornballs, but they have the same 
value as comic -strips and more 


people read the comics in Chicago 


than they do Claudia Cassidy 

The record seems to bear him 
out “Maid” is now in its 12th 
week here, and is continually the 
only lucrative theatre fare cu 
rent in the Loop. On tour, it has 
played a total of 40 weeks so far 
being skedded for a minimum of 
69 in all, with future bookings in 
Minneapolis, Kansas City, Witch 
ita and St. Louis According to 
Kenley it has already drawn 200 


000 Chicagoans, and is expected to 
lure a 10th of the city’s population 
before closing in S*ptember 
With two-for-one ticket sales, it 
captured people who have 
never been to the theatre before 
Kenley explains that this is be 
cause his plavs are on the level of 


has 


the general 1.Q 

“I don't think the general I1.Q 
is low,” he says, “but it’s unin 
hibited. I consider their I.Q. high 


when they know enough not to pay 


$7.50 or $5 for a theatre seat 


EQUITY OKAYS 8 NEW 
AGENCY FRANCHISES 


Actors Equity council voted last 


week to issue eight new talent 


Okays 
subject to compliance by the per- 


agency franchises are 


centers of union regulations cover- 
ing payment of license fees, filing 
of certain affidavits relating to 
existing talent contracts, ete. 

Issuance of the eight franchises 
was approved by the council on 
the recommendation of the union's 
agency committee, which is pro- 
ceeding as quickly as possible to 
process all applications. About 80- 
odd application blanks were recent- 
ly sent by the committee to agents 
whore reauests for such recognition 
were on file 


Initial eight okays covered Jane 


Deacy, Eddie Elkom, Diana Hunt, 
Ken Later, Marjorie Morrow 
Martin Poll, Josephine Van Patten 


and Max Wolff 


Radio-Lesioned Tasicabs 
Aid St. Louis Muny Sales 


St. Louis, July 28. 

Sale of ducats via radio-equipped 
taxicabs is a gimmick being 
employed by the Municipal Thea- 
tre Assn., sponsor of al fresco en- 
tertainment in Forest Park Play- 
house, to hypo b.o. sales. Idea, 
worked out by manager Paul Beis- 


new 


man and owners of the three 
largest taxi companiés, and put 
into effect last week, enables taxi 
riders to make known their ducat 
desires to the drives, who radios 
his office 

It in turn phones the main 
Municipal b.o. downtown and the 
reservation is made Ducats or- 
dered on the day of the per- 
formance are he!d until 8 p.m. at 
the Forest Park ticket office. Pas- 


cengers are given 24 hours to pick 
up ducats for future shows, 


The association several weeks 
ago opened a new bo. at a large 
department store in South St 


Louis, to enable ducat purchasers 
io avoid the traffic restrictions in 


lhe downtown aiea. 


' 


Equity Mulls Upped Commissions 


o¢ 


Total Earned Profit On 
‘Dolls’ Now $1,776,640 


earned a 


Guys and Dolls net 
ofit of $8,052 during the tou 
ec} ended last June 27. That in 
( ded $9,507 protit on the Broad 
iy production, less $1,405 le on 
the touring edition 
rotal earned profit is now $1 
7 10 on the two-company ope: 
nd the distributed profit 
of $250,000, Original edit 
currently in Washington, but re 
it Broadway run Aus 10 
rouring version is at the Biltmore 
Los Angeles 


Fryer and Whyte 


Separate at Sea 

By the Beautiful Sea new mu 
sical with Sook by Herbert) and 
Dorothy Fields, will split the part 
ner-hin of Robert Fryer and Thom 
as Bo Whyte. Jr. who combined tor 
the production of Wondertul 
Pown New show will star Shi: 
levy Booth, who was previously set 
to apnear in “Selena Peake.” Hor 
ton Foote’s dramatization of “So 
B) the Edna Ferber best-seller 
Prver will partner with Law 
rence Carr, a former agent, for the 
production of “By the Beautiful 


4 


Sci {oi 
cister te; 


vieed seript 
‘ 


which the Fields brother 
m expects to have the re 
ready in the early fall 
0 decision has been reached 
about who is to supply the 
However, it is definite that 
silent co-preducer of “Town 
not be associated with “Sea 
Vleanwhile, Fryer has withdrawn 
from the “Selena Peake” project, 
which he and Whyte were to 
been associated again. Whyte 
intends yvoing ahead 
play, however, if Foote 
up with a dramatization 
that meets with Miss Ferber’s ap- 
val. Thus far, the novelist has 
turned down a couple of versions 
Whyte, a Philadelphia industrial 
ist and theatrical investor, has a 
$10,000 share in “Town He did 
not raise any financing, but yvuar 
anteed “last money.” That is, he 
avreed to put up whatever portion 
of the $250,000 capital that Fryer 
couldn't raise. He is not billed 
co-producer, but is a general part 
ner, with financial authority in the 
operation, including signing checks 


ons 
White 
will 


in 
have 
revortedly 
with 


( ! come 


the 


nr’ 


as 


Off-B’way Now Showcase 
As 2d Chance for Flops 


OW-Broadway appears he 
swilching from a tryout ground for 


to 


new plays to a second-chence 
howease for Main Stem flops 
Greenwich Village’s Circle-in-the 
Square theatre has followed this 
formula successtully with produc- 
tions of “Summer and Smoke” and 
“The Grass Harp.’ The former of- 
fering ran for approximately a 
vear, while the latter play has 
been tunning for the past few 
months 

Another Broadway flop, which 


did a quick fold last season and 1s 
now Slated for off-Broadway resur- 
rection, “Climate of Eden.” 
Show 1s scheduled to be put on by 


1s 


Current Stages Oct. 5 as its inau- 
gural production of the 1953-54 
cecson Also scheduled for Octo- 


ber production is “The Emperor's 
Clothes.” to be done at the Green- 
wich Mews Playhouse. Play had a 
hort Broadway run last season 

Some new works are still being 
introed ff-Broadway but their 
impact has been practically nil 
One of the most consistent tryout 
<cpots is the Originals Only Play- 
the Village 


house in 


Indiana Pageant 


July 28 
will be 


Lawrenceburg, Ind 
A historical pageant 
offered here Aug. 23-29 in com- 
memoration of the citys sesqul- 
centennial. A cast of 300 local res- 


idents will be emploved in the 
production, which will highlight 
the city’s 150 years 

John Fuhrmann, who has been 


working on the script for the pres- 
entation, will’ stage the’ Offéfing. | 


| tract 


For Agents, Exclusive Legit Pacts 


Increased commissions for talent 


|! agents may be permitted by Actors 


Equity. Also up for approval by 
the union are exclusive contracts 
covering the legit field. Two points 
among proposed changes in the 
anization’s agency being 
considered by the council 
Agent commissions 
limited to 5 for a p ot 10 
weeks, would be upped 10% 
salaries over $200 a week under 
exclusive management special 
ment contracts. That would 
mpply the run of the 
rap would remain at 5¢ on sal 
$200 a week and for 
tandard employment contracts 
that is, regular employment 
Contrary to present regulations 
auent would be 
lowed reduce the 
the Equity 


are 
ors code 
now leevally 
riod 
to 
on 
ol 
nanage 
fol contract 
arie under 


pacts 
no 
al- 

act- 

min 


COMMISSIONS 
that would 
salary below 
mum 
Under 
changes 


ors 


the proposed code 
exclusive management 
special management 


or 
contracts 


would apply with commissions 
limited to 5°. for the old 10-week 
period, Also, exclusive or special 
management deals would be limit- 
ed to three years, with a 90-day 
escape clause 

Another change would be the is 
suance of franchises to agents not 
having N. Y. offices. Still anothet 
innovation, this one already put 
into effect by the council, is the 

‘(Contnued on pare 126) 


Eeuity Takino Major 
Sterns to Help Boost 
Stage Mgr. Employment 


List of aualified managers 
been posted bv Actors Equity 
its New York office. Next major 
by the union in its campaien 
to increave stage manever employs 
ment will have to writ until next 
vear’s nevotiations of a new con- 
with the Leavtue of N. ¥ 
Theatres. That will be a renewal 
of efforts to persuade the 
theatre owner-producer group. to 
eree to the emplovment of quali 
fied stage managers only 
Necessary qualifications 
manager, according to the 
union's requirements, are to have 
served aS a state manager in a 
Broadway touring production 
or sistant stave manaver in 
three different) productions; or 
once an assistant stage manayver 
plus two seasons as stave manaver 
in summer stock son 
prise eight) weeks) Committee 
which drew up the reauirements 
consisted of John Cornetl Thomas 
King, Milton Stern and Tom Ewell, 
chairman 
Among 
managers 
number 
theatre 


stage 
has 
at 

sten 


former 


of oa 
stave 


ol 


“as ia 
aT 
a 


to com- 


(a St 


the 397 qualified stage 
listed by Equity are a 
of producers, directors, 
managers, authors, design- 
ers and well-known) actors Al- 
though most are re idents of the 
New York area, a number live on 
the Coast and others in such places 


#s London, Jackconville, St. Paul, 
Cleveland, Dayton. Taunton, Mass. 
Polstere Hills, Me and Willow 
Springs, Ill 

Some of the stage manavers in- 
elude producer-theatre  overator 


Charles Bowden, director Morton 
Da Costa, director Alan Anderson, 
strawhat magager James Awe, pro- 
ducers toni Russo and Michael 
Ellis, author Robert Downing 
strawhat operator Charles Q 
Carey, actor Frank Maxwell, ae- 
tress Eileen Heckart producer 


Reyvinald Hammerstein, director 
Marshall Jamison, production man- 


ager Jerome Whyte producer 
Peter Lawrence, actor Geoffrey 
Lumb, designer Paul Morrison, 


strawhat operator Guy Palmerton, 
producer Elaine Pert producer- 
strawhatter St. John Terrell, pro- 
ducer Archie Thompson, ete 


Ferrer a Writer Too 


La Jolla, Cal., July 28 


Jose Ferrer, in addition to pro 
ducing and directing, shares wril- 
in credit on “The Dazling Hout 
starring Olivia De Havilland., 
which opens tonight (Tues.) at the 
La Jolla Playhouse. Play is an 
English adaptation of Anna Bonac- 
ci’s French hit. Ferrer and Ketti 


Frings did the adaptation 
Because of a hefty advance 
group will offer “Hour” for 
week run, the first time it has pre- 
sented a play for more than one 
week. , ss 


silo 
a |WO- 
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Strawhat Biz on Continued Upbeat 
As Pinza, Brando Roll Up Records: s:rsir"Sxe2 corset 


Westport, Conn., July 28 

All boxoffice records in the 23- 
year-history of the Country Play- 
house were dissolved last week by 
the sinash revival of “The Play's 
The Thing,” starring Ezio Pinza in 
the basso’s first ride around the 
sumimn circuit. Gross was a little 
better than $13,500, made possible 


by ne\ enlarged seating capacity. 
Frida matinee, with standees, 
was the biggest matinee in the 
theatre's books. Playhouse has had 
other complete sellouts in = gala 
weeks oiering Helen Hayes, Ger- 
trude Lawrence and Jane Cowl, 
but upped scale and new capacity 
made née high possible 

There is lively advance sale for 
Wally Cox in “Three Men on a 
Horse.” week of Aug. 3, with new 


faces at the boxoffice definitely 


traced to the “Mr. Peepers” video 
public. Many of them ask if Mrs. 
Gurncyv is in the cast, Mrs. Gurney 
being the popular character played 


by Marion Lorne in “Mr. Peepers.” 


September extension of the sea- 
son is now strengthened by the 
projected tryout of Horton Foote’s 
“A Trip to Bountiful,” starring 
Lillian Gish. This is the original 
TV play in which Miss Gish scored 


a suce last March on 
Theatre Foote is converting his 
hour-!o1 TV work. John Beal, 
who plaved with Miss Gish, will be 
in this version also. Theatre Guild 
is reportedly interested in the 
script. Miss Gish, now vacationing 
in the south of France, will cut 
short her holiday for the tryout 
here week of Sept. 7. 


“Goodyear 


Brardo’s Record $11,300 
Reports on early season biz at 
Milton Stiefel’s Ivoryton Playhouse 
rate the first four weeks of 1953 
a substan‘ial boast over the same 
period in *52. 
Openin® show, ‘‘Mister Roberts” 
(Wayne Morris) showed a_ profit: 
“Bell Jook and Candle” (Barry 
Sullivan-Viveea Lindfors) followed 
suit, and Ethel Waters in “Member 
of the Wedding” made it three in 
a row. Last week, Marlon Brando 
in “Arms and the Man” took the 
spot's record at SRO $11,300. 
Current is “Island Visit,” with 
Cedric Hardwicke and Lili Darvas. 
‘Roberts’ $8,390, Skowhegan 
Skowhegan, Me., July 28 
“Mister Roberts” package, with | 
tav Parker starred, grossed $8,390 
last week at the Lakewood Theatre | 
here 
Show is 
Sacandaga 
Theatre 


currently 
Park 


playing the 
(N. Y.) Summer 


‘Bell’ $8,000, Matunuck 
Matunuck, R. LIL, July 28. 

“Bell, Book and Candle” pack- 
age, with Alexis Smith and Victor 
Jory starred, racked up $8,000 last | 
week at the Theatre-by-the-Sea | 
here. 

Current aitraction is the tryout 
of Sigmund Miller’s “An Ancient 
Instinct.” with Nina Foch = and 
Glenda Farrell headlining. 


‘Blondes’ Sock 10G, Niagara 
Buffalo, July 28. | 
“Gentlemen Prefer Blondes,” | 
with Betty Bartley, at Niagara Falls 
Summer Theatre last week, estab- | 
lished a new high gross for the | 
house. 
At $2.50 during the week and $3 
on three weekend performances, 
musical tallied a lusty $10,000. 


New Saratoga Mark 
Saratoga, N.Y., July 28. 

John Huntington’s Spa Summer | 
Theatre, for the secondadime within 
a fortnight, reached a new July 
mark, when Viveca Lindfors and 
Barry Sullivan in “Bell, Book and 
Candle,” grossed $8,073 in the 578- 
seater at $3 top. The fourth highest 
take in Huntington's seven seasons 
of operation here, it made virtually 
certain that 1953 will be his most 
successful summer. 

Peggy Ann Garner in “The Moon 
Is Blue” established a July record. 
the second week, with $7,460. The 
house has passed the $6,000 figure 
every week to date. 





Rawson's Split-Sked 
The first week of producer Ron 
Rawson's split-week programming 


between the Westhampton (1.1 
Playhouse and the John Drew 
Theatre in East Hampton was 
pretty much touch and go. but 


things are looking up now. Situa- 
tion was particularly uncertain in 
ast Hampton, where the local 400 
accustomed to years of Philip 
Barry's star-package presentation, 
was biding its time to see how the 
new Rawson resident cast policy 
would pan out. 

Boxoffice action during opening 
week was light until word got 
round that the performances were 
dramatically (and socially) accept- | 


ltake for 


able. After a slow “Here Today” 
(July 13-18), ticket sales for Leo 
G. Carroll's “Bishop Misbehaves” 
(July 20-25) reached almost sellout 
proportions at both stands. 
Rawson's three-year lease on the 
Westhampton Playhouse, known !o- 
cally as Mechanics Hall and built 
as a schoolhouse in the late 1800's, 


now looks like a shrewd deal, 
Audience sits in canvas and alumi- 
num yacht chairs bolted down to 


eliminate noise 


Draws In Philly 
Philadelphia, July 28 

“Island Visit,” costarring Cedric 
Hardwicke and Lili Darvas at the 
Playhouse in the Park, turned in a 
very solidly respectable gross last 
week, after a tepid opening. 

This week's offering is the per- 
ennial “Charley’s Aunt,” with 
Roddy McDowall as _ star. Don 
Hershey is directing this show and 
next week's “Show Off,” in ab- 
sence of Gerald Savory, who is 
fulfilling TV commitments 

Playhouse management an- 


‘Visil’ 


nounced that the 13th and final 
play of its second summer season 
in West Fairmount Park will be 


Clifford Odets’ “The Country Girl,” 
with Uta Hagen and Herbert Berg- 
hof costarred. Reason for thei 
return is definitely the big biz they 
did previously in “The Lady's Not 
for Burning.” 

‘Marquis’ $5,200, Stockbridge 

Stockbridge, Mass., July 28. 

Excessive heat, humidity and 
minor Noel Coward failed to dent 
the momentum of the boxoffice 
“The Marquis” at the 
Berkshire Playhouse’ here last 
week, when a $5,200 gross was 
ticked off, second best of the cur- 
rent season. 

Francesca Bruning, after a four- 
year absence, is starring this week 
in “Jane.” 
W Austin are featured. 
Bruning’s last appearance 
was in 1949 in “The Heiress.” 


Miss 
here 


Hub Biz At Even Keel 
Boston, July 28. 
Although last week’s grosses at 


the Lee Falk-Al Capp-owned barns | 


were down slightly over the pre- 
vious week's nifties, biz continued 
at fairly even keel. The practi- 
cally unheralded “One Thing After 
\nother’” managed to nab near 
$9,000 at the 917-seat Boston 
Summer Theatre, with “Annie Get 
Your Gun” pulling an okay $10,- 
000 into the 1,400-seat County 
Playhouse. Both houses are scaled 
to $3 top. 

Current week shapes stronger, 
with “Annie Get Your Gun” mov- 
ing into the intown silo, while 
Harlon Brando, starring in “Arms 
and the Man,” holds forth at the 
Framingham site. 

‘Earnest” $1,850, Reading 
Reading, Pa., July 28. 

The Berks Players presentation 
of “The Importance of Being 
Earnest” chalked up $1,850 in the 
group's fourth show at Green Hills 
Theatre here, The Players are 
nearly $1,000 ahead of last year's 
figures for the same date at the 
355-seat barn. The old melodrama, 
“Sidewalks of New York,” opens 
tonight (Tues.) with Joseph Bird, 
Jim Scott, Evie Jacobs and Charles 
Schulte in the leads. 

Next Tuesday (4), “The Late 
Christopher Bean” takes over for 


| five shows, 


Maryland Barn Folds 
Baltimore, July 23. 
Faced with strong competition 
from Washington, the nearby 
Olney (Md.) Theatre and other pro 
stock operations in the area. Pine 
Tree Players, non-Equity summer 
theatre near Laurel, called it quits 
after the fifth show in their 
projected eight-week season 
The company was recruited from 
various eastern seaboard univer- 
Sities and performed on a stage 


constructed by them last summer | 


at the Avondale Playhouse, mid- 
way between Baltimore and Wash- 
ington, The troupe played = six 
weeks in its initial season, and 
reopened this summer for a second 
season despite low grosses last sea- 
son. Co-producers were Rudolph 
Pugliese and J. Allan 
faculty members at 
and Lehigh l 
ing bill was “Charley's Aunt.” 


Maryland U 





Luce-‘Bell’ 6G, Andover 
Andover, N. J.. July 28 
“Bell. Book and Candle.” with 
Claire Luce, drew $6,000 for seven 


performances at the Grist Mill 
Playhouse here last week. Previ- 
ous week's take. with Edward 
Everett Horton in “Nina.” had 
been $4,700 

Wayne Morris in “Mister Rob- 


erts” is current, 


Bowers, | 


. respectifully. Clos- | 


Lambs Hold Annual Wash 
On Long Island Estate 


Headed by N. Y. Mayor Vincent 


Ex-Shep- 
herd John Golden (1893), Jack 
Whiting, Harold Hoffman, Arthur 
Ashley, Joe E. Brown and Russ 
Brown, the Lambs held their an- 
nual Wash (picnic) last Sunday at 
(26) Pineacres, the 65-acre estate 
of the late Percy Williams, through 
the courtesy of president Emil 
Freidlander. Jack Ravold, manager 
of Pineacres, welcomed the party 
of 200 at Islip Station, Long 
Island. 

A welcoming ceremony at the 
flagpole was presided 
Jacob I. Goodstein, who officiated 
in the place of President Fried- 
lander. Gaxton and Joe E. Brown 
replied for the Lambs. 

The day was spent enjoying 
some 15 athletic games. Whiting, 
Julian Noa and Fred Irving Lewis, 
with an assist by John Effratt, kept 
the athletic events running 
smoothly. 

Following these events 
picnic collation, a show’ was 
given for the Lambs and their 
guests, as well as for the 
guests of the late Percy Williams, 
some 25 oldtimers of show busi- 
ness at present living there. 


and a 





Legit Bits 


Florida Friebus 
least of “Teahouse of the 
| Moon,” costarring John ‘ 
and David Wayne .. . Roger Live- 
sey and Ursula Jeans (Mrs. Live- 
sey) will costar in the Broadway 
edition of the London play, “Es- 
capade” , Henry Fonda, who 
| had been mentioned for practically 
‘every other show headed for Broad- 
|way in the fall, will star as Lt. 
| Greenwald, defense attorney in 





will be in the 
August 


|The Caine Mutiny Court Martial,” | 
Alan Hewitt and John | 


Herman Wouk’s dramatization of 
| the trial sequence in his “Caine 


|Mutiny” novel. John Hodiak will | 
be costarred as Lt. Maryk, and 
Laughton wili supervise 


Paul Gregory’s production. 
Preston Sturges has taken over 
as director of “Carnival in Flan- 
ders,” succeeding Bretaigne Win- 
dust, who has gone to London for 
|} confabs with Janet Green, author 


| Charles 
| 


lof “Gently Does It,” his next stag- | 


jing assignment . . . Joshua Logan 
| has acquired the U. S. rights to 
| the current London play, “The 
| Private Life of Helen,” presum- 
| ably to follow “Kind Sir’ and 


“Fanny” on his production sched- | 


ule Laurence Olivier will be 
associated with Albert Seldon and 
Morton Gottlieb in their London 
production of Ronald Millar’s 
“Crossroads.” 

Lola Fisher, understudy. 
on last Thursday night 


went 
(23) in 


banks, femme lead, was ill 
Nelle Fisher (& Ross) got an ova- 
tion from the Pitt Stadium audi- 


red petticoat 
dance in “Louisiana Purchase” and 
she kicked it into the orchestra 
pit. 

John van Pruten reportedly has 
no new script for next season. He 
had an idea for a play last win- 
ter, but it didn't work out and he 
junked it. Playwright is currently 
| in London to stage the West End 
| edition of “King and I.” 

Diana Herbert, daughter of F. 
, Hugh Herbert, playing the Shirley 
Booth lead role in “Tree Grows in 
| Brooklyn” on the subway circuit, 
| this week at Jamaica, N.Y. (28-1), 
j}and next week at Brighton Beach, 
N.Y. (4-8)...Edward Andrews re- 
places Larry Gates as the American 
colonel in the fall road tour of 
“The Love of Four Colonels,” with 
Rex Harrison and Lilli Palmer. 

While “Hazel Flagg” is laying off, 
| pressagent Jack Toohey is vaca- 
tioning with his family at Che- 
beague Island, Me . Evie Hayes, 
who went to Australia to star in 
tours in “Kiss Me, Kate” and a re- 
vival of “Oklahoma,” will remain 
for the Ethel Merman role in “Call 
Me Madam” Jule Styne is now 
talking about producing the Stan- 
ley Young play, “The Big People,” 
perhaps with Carol Channing as 
femme lead. 

Theatre benefit agent Ivy Larrie 
returns tomorrow (Thurs.) from 
vacation in Mexico and California 

Company manager Carl Fisher 
| and his actress-wife Peggy Cass are 
now in Antwerp. having left Copen- 
hagen, Amsterdam and Luxem- 
bourg on their extended European 
Stay. They next go to Dublin, Glas- 
gow, London and Paris Mrs. 
James Withers Elliott, whose pro- 
ducer-husband died last week. 
scheduled 
“Blow the Man 
Gross - Mildred 

star Thomas 





plans to carry out his 
presentation of 
Down,” 
Merrill 
| Mitchell, 


Stephen 
comedy to 





over by} 


Forsythe | 


“Night in Venice’ when Nola Fair- | 


ence one night last week when her | 
came off during a| 


HAZEL 


Tryout loss 


Gross for last two weeks ..... 
Total operating profit to date 
Unrecouped cost ecient 
Return of capital to backers 
Cash reserve 

Bonds and deposits 





Other assets, including advance royalties 
Balance available for distribution : 

(Note: The Jule Styne-Anthony B. Farrell production, 
opened Feb. 11, ’53, laid off July 4, °53, at 
N. Y., but is scheduled to resume there Sept. 1.) 


Net cost as of opening night in N. 


Operating profit for last two weeks ... 


seer 


29, 1953 


Show Finances 





FLAGG 


(As of June 13, °53) 
Original investment, including 20° overcall . 
Pett GONE oo ccc ndecsin ctw 


TTT. ere .. .$240,000 
iw oa ewle cs egeccccceces 200,519 
ceeoboneseeseseceeces 20785 

é 244 284 
(etbtvieeseveassessce BON07 
Gna ‘ 4.244 
118.641 
125,643 
20,000 
35.000 
35,455 
4.938 
18,963 
which 
the Mark Hellinger, 


eee eee sr eee eseeeee 


;, Insurance, etc 


“a 
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William Fields. Also, Lynn Austin, 
reader for Stevens, herself op- 
tioned “In the Summer House” and 
“Take a Giant Step” when he 
turned them down. 

Somewhat similar situation ex- 
Cornell-McClintic office, 
where about half the scripts re- 
ceived are submitted as possible 
vehicles for Katharine Cornell and 
the rest may be for Guthrie Mc- 
Clintic, or for general managers 
Gertrude Macy and Stanley Gilkey, 
| both also producers in their own 
right. Miss Macy, in particular, is 
interested in new playwrights. 
| Cornell-McClintic and the Guild 


ists. at 


offices are among the few Broad- |} 
play- | 


way outfits still employing 
| readers. William Worthington has 
been Cornell-McClintic reader for 
25 years, and the Guild script de- 
partment includes two regular 
readers and two assistants, 
special outside help on foreign lan- 
guage plays. 

Paul Bigelow, head of the Guild 
script department, says that the 


. ° e { 
organization has a long-established 


policy of sponsoring new authors. 
He notes that such names as Ten- 


| ~ Playreaders Vanishing 


Continued from Page 119 


{tential or 


;scend on 


plus } 


| 





nessee Williams and William Inge 
were given first professional pro- 
ductions by the Guild. Manage- 
| ment currently has hopes for Don- 
ald Windham, author of “The Star- 
‘less Air.” He collaborated with 
Tennessee Williams on “You 
| Touched me,” a Broadway produc- 
tion of 1945-46. 

Other producers who do not 
have official readers but have the | 
| work done by staff members in-4 
clude Leland Hayward and Joshua 
| Logan, for whom Marshall Jamison 
combs the script crop; Alfred de 
Liagre, Jr., for whom Prudence 
Truesdale assists with reading, and 
Maurice Evans, whose manager 
and secretary join in conning 
scripts submitted. 

Off-Broadway Tries ' 
| Eight of 10 managements con- 
tacted send representatives to off- 
| Broadway tryout of new plays. 
| Terry Fay covers these shows for 
| Whitehead and Miss Gordon per- 
‘forms a similar stint for Bloom- 
|garden. The Guild, which usually 
i covers New Dramatists Committee 





readings, thus picked up Alexan- 
der Fedoroff's “Days of Grace,” | 
; which it plans to tryout at the| 
Westport (Conn.) Playhouse this | 
summer, 

Most producers do at least a/! 
|cursory job along the same line 
with novels and short siories. It's | 
also regular practice for play! 
agents and literary agents to try 
to get dramatization of suitable lit- | 
erary works. 

Forthcoming production of “Tea- | 
house of the August Moon” by 
Evans and George Schaefer stems 
from Evans’ reading the novel of 
the same title, optioning of the} 
stage rights and assignment of a 
dramatist to make the adaptation. 
Similar routine has frequently oc- 
curred in the case of musicais, 
since few such shows are inde- 
pendently written and ‘“‘submitted” 
around any more, but are now al- 
most invariably conceived by a 
management and assigned to book 
authors, lyricists and composers 
selected for each particular stint. 

It remains to be seen whether 
the disappearance of the profes- 
sional playreader, primarily for 
economic reasons, will prove eco- 
nomical for legit. Theoretically, 
the reader could be one more ex- 
pendable. Unknown playwrights, 
who may tend to regard readers as 
unimaginative, super-critical road- 
blocks between author and _ pro- 
jducer, are likely ‘to regard ‘thie 














demise of the reader as a welcome 
break. 

Situation may actually work in 
reverse, however. For the function 
of a playreader, it’s pointed out 
is not merely to cull the rare po 
possible hit from t 
deluge of hopeless screed that de- 
most established man- 
agements. He should also note the 
not-acceptable but meritorious ef- 
fort and, even more important 
spot the undeveloped author of 


| promise, and be able to cite de- 


fects, make suggestions and offer 


; encouragement. 


How valuable such support can 
be is demonstrated in the case of 
Tennessee Williams, in whose 
early efforts agent Audrey Wood 


| saw the spark of talent to encou: 


age and foster through his 
years to world-wide success. 


lean 





Barn Notes 


Eunice Osborne is director of 


“K.G.,” which begins a six-per- 
formance tryout at the Malden 
Bridge (N.Y.) Playhouse today 


(Wed.) Edwin Child, who closed 
his Dixfield (Me.) Summer Theatre 
this season after four years of 
operation, is resident stage man- 
ager for the Triple Cities Play- 
house, Binghamton, N.Y. He's also 
acting at the barn...Kenneth Nel- 
son and Dorothy Greener will ap- 
pear in the tryout of “Solomon 
Grundy,” which begins a two-week 
engagement at the Arena Theatre, 
Rochester, Aug. 11, to be followed 
by a one-week stand at the Corn- 
ing (N.Y.) Summer Theatre. 
Richard White is stage manager 
and Pamela Printy and Holloway 
Branch are lead performers at the 
Reginald Goode Theatre, Clinton 
Hollow, N.Y.... Alleen Aune, 
singer, is touring the strawhat cir- 
cuit in “Call Me Madam.” 
James Awe and Charles Mooney, 
managers, respectively, of the Fal- 
mouth Playhouse, Coonamessett, 
Mass., and the Cape Playhouse, 
Dennis, Mass., have been upped to 
associate producer status by Rich- 
ard Aldrich, who operates both 
barns...“‘Demeter,” a revue which 
had a short run earlier this year 
in Harlem under the title, “The 
Year Round,” will be presented at 
the White Barn Theatre, Westport, 
Conn., Sunday (2)...Michael How- 
ard has been engaged as director 
at the Woodstock (N.Y.) Playhouse 
for the second half of the season 
replacing Philip Robinson, wh 
was released from his barn assign- 
ment to stage a TV-film on the 
Coast. Howard has been a resident 
actor with the Cecilwood Theatre 
Fishkill, 


N.Y.» prior to moving 
over to Woodstock. 


Kent Smith is set for the Ben 
Rumson role in “Paint Your Was- 
on” at State Fair Musicals, Dallas 
Aug. 17-30. Kay Medford is a!l<o 
pacted for the Cherry Jourdel role, 
which she played in the original 
N.Y. staging. 

Barry Sullivan, touring the 
strawhats this summer with Viveca 
Lindfors in “Bell, Book and Can- 
dle.” had four suitcases stolen 
from a car parked in New York 
Citv, en route from Ivoryton 
Conn., to Asbury Park, N. J. A 
tor’s suits, however, were not 
taken ... Eddie Rich's Sacandaxza 
Park (N. Y.) Summer Theatre 
forced to cancel last Mond 
night's (20) performance of “Bio 
raphy” because the schedul 
guest star, Mary Astor, had_ bee! 
suddenly taken ill in Illinois the 
previous weekend, opened Tues- 
day with Xenia Bank as a repla' 
ment from New York. 

Nina Foch’s salary for her starte 
ing assignment in the tryout 0! 
“An Ancient Instinct” at the The- 
atre-by-the-Sea. Matunuck. R. | 
this week is 2375, including t 
show's second week at rehearsal 
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926 Gain to Date 


On 406 ‘Poster’ 


‘Fourposter,” Playwrights Co. 
voduction of the Jan de Hartog 
- nedy, has earned $292,517 
pre fit thus far on its $40,000 in- 
vestment. Backers get half, with 
he remainder being split on two- 


t 

to-one basis by the management | 
end Jessica Tandy and Hume 
a 


Cronyn, the original stars who 
oid the U. S. stage rights and 
ect tested the play in a strawhat 


? 


s< of last June 30, the distrib- 
uted profit on the show amounted 
+, $964.822, leaving $27,694 avail- 

distribution. However, the 
¢.o-character play may earn ad- 
ditional coin, as the production is 


due to go on tour again in the 





B’way Biographies 











(The Playwright) 
| By TOM WEATHERLY — 


Once upon a time 

| Playwrights just wrote plays. 
| Now they direct, too. 

|; Of course, most of them 

| Don’t know a stage wait 

| From a stage brace, 

| But they do know 

| That two royalty checks 

Are more beautiful than one; 
And they're all beauty lovers, 
Every man hack of them. 


Besides, if you direct 

| Your own play, 

No illiterate, unfeeling, 
Goon of a producer 
Can cut your winged words 
And scenes, 

If he tries, 

You just out vote him 

Two to one. 


tasteless 


fall, with Sylvia Sidney and Rom- | 


nev Brent as costars. 
After its preliminary 


break-in, “Fourposter” was re- 


staged by Jose Ferrer and opened | 


Oct. 24. °51, at the Barrymore, 
N.Y. The Cronyns, who got a per- 
centage of the gross in addition 
to their share of the profits, with- 


drew June 7, ‘°52, being suc- 
ceeded by Betty Field and Bur- | 
yess Meredith and then by Miss 
Sidney and Brent. That produc- 


tion closed last May 2. 

After a vacation, the Cronyns 
went on tour with the play, taking 
it to the Coast and back, and 
finally closing last May 30. 





Current Road Shows 


(July 27-Aug. 8) 


Carnival in Flanders (Dolores 
Gray, John Raitt) (tryvout)—Phil- 
harmonie Aud., L.A. (27-1); Phil- 


harmonic Aud., S.F. (3-8) (Reviewed 
in Vaniety, June 10, ’53). 

Good Nite, Ladies—Geary, S.F. 
(27-8). 

Guys and Dolls (B’way Co.)—Na- 
tional, Wash. (27-8). 

Guys and Dolls (2d Co.)—Bilt- 
more, L.A. (27-1); Civic Aud., Pasa- 
dena, Cal. (3-8). 

Maid in the Ozarks—Selwyn, Chi 
(27-8). 

New Faces—Great Northern, Chi 

Pal Joey (Harold Lang)—Shu- 
bert, Chi (27-8). 


South Pacific (Jeanne Bal, Webb | 


Tilton)—Shubert, Detroit (27-8). 





Future B’way Openings 


Hazel Flagg (reopening), Hellin- 
ger, Sept. 1. 

Guys and Dolls (reopening), 46th 
St., Aug. 10. 

Anna Russell’s Little Show, Van- 
derbilt, Sept. 8. 

Pin to See the Peep Show, Play- 
house, Sept. 17. 

Carnival in Flanders, Century, 
week of Sept. 28. 
_ Tea and Sympathy, Barrymore, 
Sept. 30. 

Daphne, 
Sept. 30. 

Three Stories High, unspecified 
theatre, Oct. 1 

Paradise Question, 
theatre, Oct. 8. 

Ladies of the Corridor, unspeci- 
fied theatre, Oct. 14. 

Late Love, unspecified theatre, 


unspecified theatre, 


unspecified 


Oct. 13. 
Little Hut, Coronet, week of 
Oct. 12. 


Teahouse of the August Moon, | 


Martin Beck, Oct. 15. 
Oh Men, Oh Women, unspecified 
theatre, week of Oct. 19. 


fo Charlie, With Love, unspeci- , 


fled theatre, week of Oct. 19. 
Gentle Does It, Playhouse, Oct. 


6 

Sherlock Holmes, unspecified 
theatre, week of Oct. 26. 

Sabrina Fair, unspecified thea- 
the. Oct. ae. 


Girl Can Tell, unspecified thea- 
tre, Oct, 29 


theatre, Noy. 2. 

Kind Sir, Alvin, Nov. 4. 
theatre, week of Nov. 9. 
Black Candle, unspecified thea- 
the week of Nov. 23. 
Caine Mutiny Court Martial, un- 
cified theatre, early January. 


‘Cc . , 
Soldier’ 8G, Fort Wayne 
Fort Wayne, July 28. 

7 ¢ hocolate Soldier” drew 5,326 
n three shows at the Franke Park 
ee theatre here _ Friday 
‘ough Sunday (24-26), for gross 
©! under $8,000. 


er 








‘obert Lawrence, Met Opera air 
zmaster, will direct the NBC 


{ 
\ 


‘mer Symphony Orchestra in a 

“ocert Sunday (2) over NBC. This 
| be Lawrence’s first appearance 

conductor on the symph. 


v 
é 


strawhat | 


Solid Gold Cadillac, unspecified , 


_All Summer Long, unspecified 


| Then it also has other 

Lovely advantages, 

i Such as the last two words 

In choosing the cast, 

| The scenic designer, 

The costumer, 

The theatre, 

|} And even the backers. 

All in all 

It’s the cutest run-around 

Since the invention of the wheel 
No wonder statistics show that, 
| Next to songwriters, 

| There are more 

| Would-be playwrights 

Than anything else in the world 


Strawhat Tryouts 


(July 27-Aug. 9) 





Miller—Theatre-by-the-Sea, 
nuck, R. I. (27-1). 


Matu- 





Atlas Holds Up, by Ward Eaton 


|—-Cape May (N.J.) Summer Thea- 
tre (28-1). 
| Be Quiet My Love, by Bruce 
| erset, Mass. (3-8). 
| Captain Ahab, by Tyrus Hillway 
|—Starlight Wharf Theatre, 


|} tucket, Mass. (3-8). 
| Chintz and Chippendale, by Gor- 
don Wholey—Sea Cliff (L.1.) Sum 
mer Theatre (27-1). 
Dazzling Hour, adapted by Jose 
|Ferrer and Ketti Frings from 


| Anna Bonacci’s original French— 
| La Jolla (Cal.) Playhouse (28-9). 
Frogs of Spring, by Nathanie! 
| Benchley — Falmouth _ Playhouse, 
| Coonamessett, Mass. (27-1); Ogun 
quit (Me.) Playhouse (3-8). 

Great Scott, by Easter Yahya and 
Robert Holton—Great Neck (L.I.) 
Summer Playhouse (27-1), 

Happy Hunting Ground, by 
Sloane’ Elliot — Saranac 
(N. Y.) Summer Theatre (27-1). 

Happiest Days of Your Life, by 
John Dighton—Lake Shore Play- 
house, Derby, N. Y. (28-2), Hilltop 
Summer Theatre, Lutherville, Md. 
(28-2). 

K. G., by Halsey Melone—Mal- 
den Bridge ‘N.Y.) Playhouse (29-3). 


Baxt—Lakeside Theatre, 
N.J. (3-8). 


Landing, 





| Lawrence 
he a Country Playhouse (27-1) 


Mr. Peepers, by Marrijane and | 


Joseph Hayes—Port Players, Ovo- 
|/nomowoc, Wis. (29-1). 

| Seribblers Three, by 
|Blore Beaton — Barter 

Abingdon, Va. (30-5). 

| See You Tomorrow, by Ned Arm- 
| strong—Putnam County Playhouse 
Mahopac, N.Y. (4-8). 

| Some Little Honor, by Josephine 
; Bentham—Woodstock (N.Y.) 
| house (28-2). 

Strike a Match, by Robert Smith 
—Sacandaga Park (N.Y.) Summer 
Theatre (3-8. (Tryout reviewed in 
VARIETY Aug. 27, '52). 

Three Stories High, by Winifred 
Wolfe-Westchester Playhouse, Mt. 
Kisco, N. Y. (28-2). 

Three-Toed Pony, by 
Michaels — Berkshire Playhouse 
Stockbridge, Mass. (3-8). 

Time of Storm, by 
{Stark — Tufts Arena, 
Mass. (28-1). 

Too Much Amphitryon, by George 
Maxim Ross—Putnam County Play- 
house, Mahopac, N.Y. (28-1). 

U.S.A., by John Dos Passos— 
White Barn Theatre, Westport, 
Conn. (1-2). 

With Drums and Colours, >; 
Romeo Muller—Theatre Go Round 

| Virginia Beach, Va. (4-8). 


| Pacific’ $30,900, Detroit 


Detroit, July 28 

Touring company of “South Pa- 
l cific’ drew a modest $30.900 last 
| week, its one PN the Shubert 
was $4.80. 
we Ball oe Webb Tilton are 
| costarred in the Rodgers-Hammer- 
istein musical. 


' 


Hunter 
Theatre, 


Sheldon 
Medford, 





An Ancient Instinct, by Sigmund | 


Brighton—Playhouse Theatre, Som- | 


Nan- | 


Lake | 


Make Momma Happy, by George | 


! Once Married, Twice Shy, by) 
Langner — Westport | 


Play-! 


Sidney 


‘Sweethearts’ $26,500 


In Louisville Amphi 
Louisville, July 28. 

Iroquois Amphitheatre’s second 

, Musical, the oldie Victor Herbert 
} “Sweethearts,” with Gil Lamb 
heading the cast, took in around 
$26,500 in seven performances last 
; week, through Sunday (26), Cast 
also included Doris Patston, Mary 


William Dreyer, Paul Best, Nat 
Burns, Mavis Mims, Susanne Ames 
and Robert Fischer. 

Herbert music carried the show 
j but a plethora of inserts, and fluff 
ing of lines by most principals, got 


the show off to a rough start. Cast 
got more tamiliar with the seript 
as the week progressed, and late) 


performances clicked more smooth 
ly 
“Firefly” opened 


Monday night 
27). ( 


27 ast leads include Lois Hunt 
Robert Shafer and Jack Norton. 


Flanders 366, 
Dolls $20,200, L.A. 


Los Angeles, July 28. 

Business levels of previous ses- 
sions were maintained last week 
with the two touring musicals con 
tinuing on the red side of the 
ledger, while the N.Y. City Ballet 
and “Mister Roberts” continued to 
register well. 


Roche, John Elliott, Melton Moore, | 


Same lineup con- | 
| t nues for this frame. 
Estimates for Last Week 
Carnival in Flanders, Philhar 


monie Aud (3d wk) ($4.80; 2,670) 
Down to $36,000. Current session 
jis last before San Francisco. 


Guys and Dolls, Biltmore (4th 
Wk) ($4.20; 1,636). Another poo 


$20,200. 
Mister Roberts, Tas Palmas (5th 
wk) ($3.60; 400). Still fine $5,400. 


N.Y. City Ballet, Greek Theatre ' 


(3d wk) 
$48,100. 


‘NANETTE’ LIVELY 486 
IN ST. LOO MUNY WEEK 


St. Louis, July 28 

Fifth revival of “No, No 
Nanette” in the Municipal Theatre 
Assn. alfresco playhouse was a b.o 
success last week. despite continu- 
ing hot spell. Piece would up a 
| seven-night stand Sunday (26) with 
a gross of approximately $48,000 
with 54,000 payees attending 
Betty Bruce, Robert F. Smith, Bibi 
Osterwald, Diana Drake and Leon 
ard Claret had lead roles 


($3.50; 4,400). Walloping 


i tre , 
Then it 
i;cisco for 


‘Bway Off Again in 


July Doldrums; 


King and I $30,500, ‘Wish’ $24,900, 





Picnic’ $21, 


* Business on Broadway 





‘Girl Crazy’ OK $36,100 
At Dallas State Fair 


Dallas July 28 

“Girl Crazy.” fourth of the State 
Fait Musicals summer season 
tallied a good $36,100 for its first 
week through Sunday (26) matinee 
Gershwin revival costars Jack Cat 
son and Margaret Whitin; with 
Stanley Prager, Ann Crowley, Ferdi 
Hoffman Norbert Winkler and 
Atkins & Coles in supporting roles 


Penultimate production of the 


12th local season, “New Moon 
went into rehearsal vesterday 
Mon.). Sigmund Romberg work 


in its fourth staging here, will stat 
Brian Sullivan and Rosemary Kuhl 
mann, for two weeks, Aug. 3-16 
Cast features Beatrice Arthur and 
lloward Morris. 


Faces $74,350, 
‘Joey’ $21,400, Chi 


Chicago, July 28 


Loop legit trudged through an 
other dreary summer week with 
slight outside help from. tourists 


formidable competition 
strawhatters in the vi 


and with 
from nine 
cinity 

“Maid in the Ozarks” is closing 
Aug. 22 and opening next day tn 
Minneapolis. “Pal Joey” is closing 
Aug. 27 and opening Greek Thea- 
_ Aug. 31 for two weeks 
goes to Geary, San Fran 
four “New Faces” is 
into September 


Estimates for Last Week 
Maid in the Ozarks, 
12th wk) ($4.20; 1,000). Kept alive 
by two-for-one tickets at $10,000 
New Faces, Great 
13th wk) ($5.00; 
promising at $24,350 
Pal Joey, Shubert 
9th wk) (Harold Lan; 


sluyving 


1. 600) More 


$5.00. 2.100 


Slipped 


jlo $21,400. 


With all the dialogue and songs | 


launched a 
night (Mon 


in English, “Carmen” 
| one-week stand last 


the largest opening night of the 
season, for an estimated take of 
$7,000. It is the first presentation 
lof the piece in this theatre, 
lalthough the defunct St. Louis 
Grand Opera Assn. presented it in 
| 1924 and 1926 after the close of 
ithe regular season. 





‘Toes’ So-So $42,000 For 
K.C. Starlight Week 


} Kansas City, July 28. 
Starlight Theatre wound up its 


hefore a sweltering mob of 9,100, | 


‘MARIETTA’ TOPS PITT 
SEASON WITH $39,000 


Pittsburgh, July 28 


Civie Light Opera Assn. hit its 
high for the season so far last 
week with “Naughty Marietta,” 4 | 


Selwyn 


Northern | 


500, ‘Angels’ $9,600 


generally 


took another drubbing last week, 
with most shows slumping below 
the previous stanza’s drab level. 
However, two shows, “Can-Can” 


and “Wonderful Town,” again had 
clean statements, the former hav- 
ing theatre parties included in the 
sellout A couple of other 
had slight pickups, primarily as a 
result of b.o. flurries Friday and 
Saturday nights (24-25 

No substantial upturn in 

expected before Aug. 15 
the traditional attendance spurt is 


shows 


trade 
when 


due. However, receipts may start 
perking slightly next week 
Estimates for This Week 
Keys: C (Comedy), D Drama? 


’ 
Rerue?) 


Must 


CD (Comedy-Drama), R 
MC (Musical Comedy), MD 
cal Drama), O (Opera) 
Other parenthetic designations 
refer, respectively, to top prices; 
nuniber of seats, capacity gross and 


stars Price includes 20°° amuse- 
ent tax, but grosses ar CCS b.€. 
exclusive of taa 
Can-Can Shubert Mth wk) 
MC-$7.20; 1,361; $50,160 Nearly 


$50,800 tprevious week 

Dial M for Murder, 
(39th wk) (D-$4.80; 1,062: $29,815) 
Maurice Evans) Over $16 300 
previous week, $14,200) 

Fifth Season, Cort (27th wk) (C- 
$4 80 1.056; $25,277) Menasha 
Skulnik, Richard Whorf) Under 
$17.900 (previous week, $18,200), 

King and JI, St. James (122nd 
wk) (MD-$7.20; 1.571: $51,717) ‘Yul 

Brynner), Over $30,500 (previous 
week, $31,000) 

Me and Juliet, Majestic (9th wk) 
MC-$7.20; 1,510; $58,000). Under 
$47,500 (previous week, $47,700) 
My 3 Angels, Morosco (20th wk) 
(C-$4.80; 935; $24,252). Under $9,- 
600 ‘previous week, $9,800) 

Pienic, Musie Box (22nd) wk) 
(CD-$6-$4.80; 997: $27,534). Almost 
$21,500 (previous week, $21,000) 

Porgy and Bess, Zievfeld (20th 
wk? (O-$6; 1,628; $48,244). Over 
$16.700 (previous week, $16,500) 


$51.000) 
iwmouth 


Seven Year Itch, Fulton (36th 
wk) (C-$6-$4.80; 1,063: $24,400). 
fom Ewell), Over $22,900 (pre- 
vious week, $22 800) 

South Pacific, Broadway (218th 
wk) (MC-$6-$4 80: 1.900: $44,000), 
Martha Wright, Georyve Britton), 
Exactly $24,700 (previous week, 
$26,000) 

Wish You Were Here, Typerial 
57th wk) (MC-$7.20; 1,400; $52.- 
OKO Nearly $24,900 ‘previous 
week, $29. 400 

Wonderful Town, Winter Gar- 
den (22nd wk) (MC-$7.20. 1.516: 
$54.173) (Rosalind Russell). Over 


$55.200 (previous week, $55,200) 


repeat, which did $39,000, topping | 


“Call Me 
grand 


the previous grosser, 
Madam,” by more than a 
Downpour which 


i held down take. Brian Sullivan 
| Rosemarie Brancato, Jack Goode, 
|} QOlilie Franks and Shannan Bolin 
headed the cast. 

{ Current attraction is “Three 
Wishes for Jamie,” with Bert 


lightest week of the season as its | 
fifth production, “On Your Toes,” | 


closed Sunday night (26) to a com- 
paratively meagre crowd. After a 
satisfactory opening night, show 
settled down to nightly attendance 
of about 4,500 for a so-so week 
at $42,000. 

Show took a beating on several 
counts from local critics who are 
usually overly tolerant of the city- 
owned theatre, which is roundly 
boosted as a civic enterprise. Lan- 
don Laird, Kansas City Star re- 
viewer, gave it no quarter, the first 


show this season he has found 
under par. : 
Sixth show on the schedule is 


“Up in Central Park,’ which open- 
ed Monday (27) for a seven-night 
run. Cast includes Nina Olivette, 
Betty Ann Busch, Richard Atkin- 
son, Alan Carney, Jay Velie, Wal- 
ter Burke, Walter Long and Joseph 
Macaulay. 


Cat’ $15,490, Toronto 


Toronto, July 28 
With a good cast hailed by the 
press, who overlooked the play 
Cat and the Fiddie” grossed a 
neat $15,490 as the sixth Melody 
Fair production at the Canadian 
National Exhibition, with the 1,800- 
seater tent setup scaled at $3.40 
top. Piece starred Kaye Connor, 

Ralph Herbert and Dick Smart. 
Current is Irra Petina, with an 





advance of $7.500 for her “Music | 


in the Air’ appearance, and a 


wham $9.000 advance for her fol-| 
10) “Song of Nor-| 


lowing 
i way.” 


(Aug. 


Wheeler, Dorothy MacNeil and Bill | 


returing to Pitt 
first time since 


Johnson, latter 
Stadium for the 
he did “Marietta” and “Roberta” 
in 1946, the year the under-the- 
musical started locally, 


Berkshire Fest Chamber 
Mark Set With 526 Take 


Lenox, Mass., July 28. 

Three weekends of Theatre- 
Concert Hall programs at the Berk- 
shire Festival here, which ended 
Sunday night (26), broke all at- 
tendance records, with a total 
gross of $52,225 at a $5 top. Series 
of six concerts, two each weekend 
is offered by the chamber section 
of the Boston Symphony Orchestra 


stars 


in the 1,150-seat hall, with over- 
flow crowds sitting out on the 
lawn. New attendance mark wa: 


26.150. or an average of 4,360 per 
concert. First weekend offered 
3ach music; second, Mozart, and 
last weekend a combination of 
Haydn and moderns. 

Full 104-piece BSO is gathering 
here at Tanglewood this week, fo! 
the three weekends of major con- 
certs in the 6,.000-seat Shed. Series 
A. this weekend, will have Charles 


Munch conducting Friday and Sat- | 
Pierre 


urday nights (31-1) and 
| Monteux as guest maestro Sunday 
afternoon. Advance sale is good, 
with Tanglewood expecting to bet- 
ter last season’s b.o. and attend- 
ance. which averaged ‘in Shed and 
on the lawn) about 9465 people 
iper concert. 


washed out the | 
| Wednesday night (22) pertormance | 


‘DOLLS’ $39,600 IN 4TH 
D.C. WEEK; ‘ANNIE’ 2156 


Washington, July 28 

Washington area had its best 
overall legzit week of the stimmer 
last week, with strong boxoffice 
music reported both in town and 
in the strawhats 

“Guys and Dolls” wound up its 
fourth week at the National Thea- 
tre with $39,600 in the till, down 


a little from the two previous 
wecks, but still running very 
trong 


|; Second week of “Annie Get Your 
‘Gun,” staged by Constance Ben- 
nett's Washington Festival at the 
Carter Barron Amphitheatre, drew 
a very nice $21,500, its best week 
except for the opening one. Car- 
'son’ Spears, house manager for the 
first half of the season, left Sun- 
day 


night (26) and was replaced 

by Joe Moss 
Out at suburban Olney (Md_) 
Theatre, the Players, Inc., presen- 
tation of “Lady's Not for Burn- 


ing” yrossed a crackling $6,500, 
the company’s best take of the 
Vcar 


‘Waltz’ $40,000, Frisco: 
‘Ladies’ Dips to $11,00 


San Francisco, July 28 
“The Great Waltz” held stea 


for its third week at the ¢ ri 
but “Good Night Ladi« in Sj 
of strong tourist ipport ppe 


badly for its third frame at the 
Geary. 
Estimates for Last Week 

Great Waltz, Curran ‘3d wk) (M- 
$4.80; 1,775) Dorothy Kirsten, 
John Charles Thomas). Still okay 
$40,000. Previous week, $40,000 

Good Night Ladies, Geary (3d 
wk) (C-$3.60; 1,550). $11,000 with 
two-for-one policy. Previous week, 
' $13,500. 
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Strawhat Reviews 


- Once Married, Twire 
Shy 
Westport, Conn., July 27. 
Westport Country Playhouse presenta 
tion of comedy in three acts by Lawrence 
Langner. Stars Elaine Stritch, Scott M« 
Kay: features Clarence Derwent, 
Juchanan, Butterfly McQueen, Catharine 
Doucet. Stager by Charles Bowden. Set 
ting and lishting by Marvin Reiss. At 
Westport (Conn.) Country Playhouse, July 
7s. “ae 


Ernestine Humphreys sutterfly McQueen 


Carol Frazer Elaine Stritch 
John K. Towet Scott McKay 
Bill Chalmes John Sh 
, Jourdain Ta bott Clarence Derwent 
Patricia Tower Elizabeth Eust 
. 1 Matuso S ) n CI 

» Grah ] pott Cathari Dou t 
Herr me OM \ lie ichan 
Dudl " 0 i! Oito Hul 
\ 1 Von ¢ te ht \ G 

La Lanen na divided 
t i 4') I bet cel n a 
practre i in t atre overattor 
(‘Theatre CGuild and uch writin 
a banverine Henry Behave 
“The School for Husbands” and 
“The Pursuit of Happiness”), but 
t! the first time he has com 
bined h commanding interest 
For “Once Married, Twice Shy” is 
4 play about a lawyer's private life 


in which Langner taps his exper-- 


en 1s a barrister and as a show- 
man. He is in a carefree mood in 
both rote 

fhe author ts dubious about the 
I ids of a conventional marri e 
' he unit Carol Frazet » suc 
cessful writer of romantic fiction 
and John Tower, a young lawye1 
apprenticed to one of those four 
name leval firms that can alway 
can be counted on for one guflfaw 
in the theatre They have been 
singularly happy living out of wed 
lock, but marriage seems to make 
them ill-at-ease, rasping, humdrum 
ind sometimes comic. They cannot 
even give a dinner party for the 
oiher lawyers and their wives with- 


out the roast slipping onto the floor 

and the salt thickening the soup 
The despairing wife finally slips 

off to Reno with little protest from 


her mate and when she returns 
there is every reason to believe 
that they will go back to their 
former. bli: and they do. Only, 
for the sake of a curtain twist, she 
reveals that she did not go through 
with the divorce after all 

Cbarles Bowden has” produced 
this sermon with high spirit’ and 


succeeds in getting a summer play's 
quota of laughs. He has, to be sure 
the cooperation of an experienced 


company in “Once Married, Twice 
Shy.’ 

laine Stritch and Scott McKay 
fill the principal roles without 


effort, but it is the seasoned people 
in the company who give Langner’s 


plas its most fun Catharine 
Calhoun Doucet, for instance, has 
only to gasp the indignities that 
can befall the neglected wife of a 
seniov partner to enkindle’ the 
acting competition 

Butterfly McQueen, who has 


brought joy to the theatre before, 
is an endearing housemaid in a 
voice that only be described as a 
squeak And Clarence 
giving forth a whole 
elocution as the senior lawver, 
nevertheless looks and moves as if 
he were being presented by Gilbert 
Miller Alice Buchanan hasn't 
much to do as the forebearing wife 
of another lawyer, but she does it 
well. And the veteran Otto Hulett 
is excellent as her husband. 

The setting by 
fine. except for a rather untidy 
dining room table that restores 
that item of furniture to the spot- 
light it enjoved, with more 
tion it is true, in 
“The First Year,’ a long time ago 

Doul 


An Ancient tastiaci 


Wakefield, R. 1.. July 27. 

Donald Wotin & Harold Schitf produc 
tion of drama in three acts. by Siemund 
Miller. Stars Sina Foch, Gienda Farrell. 
Edimon Ryan: features Bramwell Fletcher 
Gene Lyons. Directed by David Alexander 
scenery, Geotfry Brown: lighting, J. ¢ 

vd \t Theotre-by-the-Sea, Matunuck 
RI July 27, ‘S38 
Isabel Ch berlin Glenda Farrell 
Ralph Grenville Edimon Ryan 
Eva Morland : Betsy Palmer 
Amv G Wille Nina Foch 
Jess Grenville Gene Lyons 
Oliver Cases Bramwell Fletchet 


The road from Matunueck§ to 
Broadway is a long one and “An 
Ancient Lastinet’ will find it par- 
ticularly so in its present form 

The theme revolves about the 


tortured emotions aroused in a 
young bride (Nina Foch), who finds 
she has a frigidity psychosis, which 
is preventing her from thoroughly 


Marvin Reiss is | 


| 


Alice | 


| brothers 


}at the 
Derwent, | 
semester in| 


|} too much of it. 


affec- | 
Frank Craven's | 


enjoving her role as a wife Her | 
doctor husband Edmon Ryan) 
realizes his wife’s dilemma. but 
plays a waiting game. The third 


member of the family, the young 
housewife’s mother (Glenda Far- 
rell), is pictured as a fairly lovable 
mother-in-law. 

With the entrance of the doc- 
tor’s brother (Gene Lyons), a state 
of confusion arises, both on stage 


and in the audience, when he sud-| 


denly takes a violent dislike to the 
mother-in-law and gives her a 


tongue-lashing for which 
his face slapped by the 
vouns wife. The voleanic eruption 
is too abrupt to be plausible, and 
much of the confusion in the view- 
er’s mind is created by the weak- 
ness of the mother-in-law role in 
the first act. 

The second act has some highly 
commendable comedy as the two 
drink a few rounds with 
are rescaled by the Casanovaish 


cryptic 
he ,gets 


and 


philosophy of life of sramwell 
Fletcher an aging rove Hi 
odvssev of the pursuit of the fe- 
nale of t specie and the idio 

Crasif of the pecie a ie led 
the merrv chase, at an ev ir 
crensin® average cost per conauest 
l 1 \ lcome relief from the emo 
I 7h verly-dramat ne 

’ uth it all the your fe 
fin he ‘'f attracted to her | 
hor brother and fin atts f] 
for | She is snurned as he give 
her a psvchoanalysis which traces 
her frictidity to the overly-solic- 


given her by her 
followed by a mel- 
-and - daughter 


itions uphringing 
This 1 
Hdroanatiec mother 


mothe r 


‘© in which the daughter uv- 
hreids the mother and decides to 
le-ve until she can think things 
ove 

Billed a 1 three-act drama. it 
} moment of comedy and 

‘odrama, but the line of demat 
exution 1 {oo sharp and leaves the 
viewer In a stage of confusion a 
to the author’s intention 

Mi Foch, as the confused wife 
Mi Farrell, as the mother-in-law 
Ryan, as the patient husband, and 
Lyon is the supposedly unnre 
dictable brother-in-law reflect 
their lines commendably Bets\ 
Palmer iS Eva Morland, a sex) 


hanvpv-go-lucky femme, fills” the 


part admirably. Fletcher is a gay 
and refreshing roue Malo 
Afier Taxes 
sea Cliff, L.I., July 27 
Thomos G. Ratcliffe & Louis Macmillan 
production of comedy in three acts bs 


Cordon Wholey 
Blakeney: featur 


Stars Richard Ney, Olive 
*s Olive Templeton. Milli 


cent Brower Wells Richardson CGeorce 
Mitchell Mirecte@a bv Ernestine Perrie 
cenery, Hinda Cordish, At Sea Cliff G1) 
summer Theatre. July 27. °53; $3.60 top 


Fdwina De Wvyster Olive Templeton 


\dm. Alex. De Wryster Tom Radectilt 
Celestine Pauline Mver 
Corawey John Marriott 
Florence Curtisworth Olive Blaken 
Francis Curtisworth tichard Ney 
feorcee Curtisworth Georcte Mitchell 
Tish Cromer Millicent Brower 
Willy Macon Vincent Gardenia 
Messenves George Melver 
Valerian Cresca Bruce Adams 
Grertor Iloreseu William Fender 
Muit Cal Loriacono 
Nilaswee Charles Loriacono 
\Ti mnosen Gordon D. Clorke 
Mover from Morgenberger’s famo Bl 
His Assistants Charles Schillin, J: 


Jay Jostyn, Jr 
Wells Richardson 
Joe Garri 

Yonv Campo 


Abner Morgenberge 
Mail Bos 


Flovescu'’s Assistants 


Paul MeVey 
\fter Taxes,” formerly titled 
“Chintz and Chippendale.” which 


had its world premier tonight (27) 
Sea Cliff Summer Theatre, 
suffers from the same complaint 
as the Federal curse from which 
it derives its name—there's just 
Playwright Gordon 
his first entry on 
the professional stage, has done 
more than write a farce comedy 
he has overwritten it 

Heavy work with bluepencil and 
shears is called for before the pro 
duction can even hope for a Broad- 


Wholey in this, 


wav stand Chief fault is that 
Wholey, rather than play for one 
or two socko laughs per scene 


burdens his dialog with scores of 
incidental and not too funny, 
quips that do nothing but confuse 
the audiences. Result is he gets 
nothing but an oceasional § titter 


trom several potentially good com 


| eds sequences 


Richard Nev and Olive Blakene. 
share top billing in the story about 
a tamily of rich New York social 
ites living off money left them by 
a great-great-grandfather. The an 


cestor’s will provided a yearly in 
come of $40,000 “after taxes” for 
a period of 150 vears. At opening 
curtain Nev, the  serious-minded 


son of the family. and his financee 
have just discovered that the 150 
vear period of Providence elapsed 
three 


vears earlier, and that the 
family has been living expansive 
Iv on unbacked credit ever since 
The rest of the plav” concerns 
Ney's difficulties in getting the 
familv to recognize their impov- 
erished condition and their inabil- 
ity to discontinue’ their spend- 
thrift habits 


Ney performs well in a part that 
has little distinction. but it is Miss 
Blakeney as his charming and 
frivolous mother who deservedly 
draws the big hand at curtain calls 
She'd probably do even better if 
the two scenes in which she poses 
for cigaret endorsements were re- 
written to eliminate’ incidental 


dialog by other members of the 
family 
Other improvements would be 


reducing the amount of exposition 
in the opening scene, converting at 


| least a third of the “Comedy” lines | 


into straights, and playing a few of 
the scenes with something less 
than a full cast on stage. When 


all the required changes are made, | 


Wholey may find he has only half 
a play left, but the lad has appar- 


ent talent and he could come up 
with the other 50°) that spells 
success. Hank. 


The Angry Apes 


Pittsburgh, July 21. 


White Barn Theatre production’ of 
drama in three acts by Harry Ridgley. 
Directed by Hale McKeen. Setting by 


Carl Low. At White ®Sarn Theatre, Irwin, 
1 July 20, °53; $2.50 top 
Nit Jenkins Edward Mack 
rnet Granville Robert Lynn 
’rince Helen Mayon 
Rosemary Iris Ratner 
iy Linke Carl Lo 
Lester Tilton Russ Dearborn 
Pittsburgh’s No. 1. strawhat is 
trying out a new drama by Harr; 
Ridgley which Elain Pert has 
already acquired for Broadway !n 
the fall. It’s being dit ted here by 
Hale McKeen, regula tager fo 
White Barn, who's a'so slated to 
handle the reins when and if. Miss 
Perry and McKeen were togethe 
last season on William Stucky’s 


“Touchstone,” too. 
Unless “The Angry 

only rewritten, but 

reconstructed in its 

Ridgley work isn't 

any longer than “Touchstone, 

which expired in five performances 


Apes” is not 
virtually 
entirety, the 
likely to last 


also 


There’s an idea here, but very little 
play, and what has been set down 
is pretty drab and_ ineffectual 
Story of an old, washed-up magl- 


cian who lives with his adoring 
mistress in the past talks on end 
lessly and never goes anywhere 
The Great Granvilie of “The 
Angry Apes” is a_ sleight-of-hand 
wizard of another generatiort who 
clings to the illusion that one day 
he will come back. There should 
be some sympathy for this pathetic 


man with a dream, but there Is 
none. He’s a frustrated, arrogant 
nasty figure with a monumental 


and without a single redeem- 
ing feature. Nobody cares what 
happens to Granviile because he 
isn’t worth caring about. 

A levitation secret is his only 
asset, and the wily manager of an 
‘is-and-coming magico tries to pry 
Granville loose from it, at the same 
time making a play for the oldster’s 
mistress, who will do almost any- 
thing to get her idol a job, even a 
teevee benefit. In the end, the 
dame’s illusion is finally shattered 
by Granville’s hatred and suspicion 

she’s remained as pure as the 
driven snow during all the finagling 

and she walks out on the crushed 
shattered has-been, a relic at long 
last face to face with himself 

Script is mostly and afte 


ego, 


static 


a dull first act it’s reasonable to 
expect something will happen in 
the next two. But the author has 


nothing up his sleeve, and the little 
pieces of drama never come. to- 
gether. Fact is that there just isn't 
any straight point here to go for- 
ward from. 


Acting for a summer stock pres- 


entation with one week of prep- 
aration isn’t bad although Helen | 
Mayon, a gifted, able character 


woman of the resident company, is 
badly miscast as the aging magi- 
cian’s assistant and throws the 
theme out of balance. Robert Lynn, 
as Granville, authenticates the 
shabby qualities of the has-been, 
but it’s a role so patently spurious 
that nothing much comes of the 
performance. Carl Low is excellent 
as the shrewd agent with a roving 
eye; Russ Dearborn makes. the 
stagestruck shoe salesman pretty 
valid, and Edward Mack, as a gar 
rulous Greenwich Village landlord 
and Tris Ratner, as his precocious 
granddaughter, are satisfactory in 
ininor roles 

On the basis of what material- 
ived in the White Barn production 
“The Angry Apes” seems to be a 
play of small consequence and very 
little chance Cohen. 


Remember Ye? 


Spring Lake, N.J., Julv 22 
rR 


ea John Powers presentation of com 
edy-drima in three acts by Elaine Car 
rington. Features Chester Stratton. Grace 
Powers, Bill Griffis. Directed by Charlott 
Knight At Ivv Tower Plavhouse, Spring 
Lake. NJ, July 20, °33 
leff Miller barn Paul Roebling 
Martha Miller . ; ‘ Grace Powers 
Oe DM .veracéase till Griffis 
Stel McNair piece Carol Lee 


Miss Duffy 


Charlott Knight 
Del VV inters 


Esther Jane Corvell 


Henry Winters Richard Mideles 
jack Bennet Anton Lynch 
Bob Graves Robert M. Treser 
Dick Stevens Richard Ashe 
Col. Jimmy Gavlord Chester Stratton 
Gov. Theodore Blake Mark Fliot 
Major Thorpe , Robert Wylie 


Photographer 


Anton Lynch 
Reporter 


Tony Spalding 

Elaine Carrington, who's written 
such radio soap serials as “When 
a Girl Marries” and tosemary,” 
unfortunately retains her same 
basic scripting style in ‘“‘Remem- 
ber Me?” For her new play. which 
opened a six-day tryout at this 
shore resort's Ivy Tower Playhouse 
| Monday (20), fails to 
}enough dramatic impact 


to hold 


|} much as its 


generate | many 


interest of the average theatre- | to highlight its summer works} 


goer. 








season, but if the initial Offering 


Billed as a ‘“‘pre-Broadway show- is any criterion the trio wil} 


ing,” the piece is a rambling affair | little more than provide plea: 


based principally on how 


homecoming of a Korean War jet | subscribers. 
air ace affects a family in a small | 
It-develops in the 


Indiana town. 


second act that the 


“skeleion-in-the-closet” is the fact; It’s a mild comedy about a vou 
that she became pregnant through | couple who discover, on their { 
a highschool romance with the flier | wedding 


some 18 yvears ago. 
Material is great 

housewife to absorb 

over a panful of soiled 


stuff for a 
vicariously 
breakfast 


dishes, but hardly sturdy enough 
fare to hold Broadway theatre pa- 
trons. Development of the yarn is 

very stock and trite 
In light of what it has to 
work witl the cast favorably ar- 
quits itself. Chester Stratton is 
suitabl] suave as the jet ace 
Cra Powers portrays the mother 
n annealing understanding 


handles the 


Milaue- 


nner Bill Griffis 


role of hubby Ben with a 


toastish restraint Paul Roebling 
is inclined to overact as the teen- 
age son. Carol Lee, as the son's 
irl friend, shows promise. Sup-| 


porting plavers are adequate, as is 
Charloit Knight’s direction. | 
Gilb. 


The Indoor Sport 


Sturbridge, Mass., July 25. 
Mer Go-Round Theatre production of 
comedy in three acts (our scenes) by Jack 
B. Perry. Directed by Howard R. Orms. At 


Merry-Go-Round Theatre Sturbridge 
Mass July 21 33; $1.60 top | 
Sheila Madison Doris Payne 
Marcie Closky Cathy Martin 
Ellen Harridce Elaine Bullis Orms | 
Gary Madison Jack Perry | 
Chio Reegen Jim Asp 
Jefferson Connally sd John Stone 
Musicians Allen Good. Margot 
Hartman, Millicent Lott 

From Sturbridge, Mass., to 


Broadway is an «pproximate five- 
hour jaunt by motor car. “The In- 
door Sport,” 
probably find it a 
via the play 


longer journey 
production route 
However, discounting the tradi- 
tional tolerance and local 
asm with which the average back- 
woods audience accepts. tryouts, 
there must be something basically 


meritorious about a play that holds 


the interest of a cross-section of 
pDlavgoers over a_ two-hour 
In the case of “Sport,” that some- 
thing is a combination of good dia- 
log and good production 

In its embryonic state and pre- 
sented within the restrictions of 
an abbreviated arena-style playing 
area, this comedy by Jack B. 
Perry offers the nucleus of good 
laugh diversion. With a name cast 
and proscenium production, plus 
skilled doctoring, there’s no telling 
how far it might go 


Script is now limited from the 
story line. its theme being the} 
familiar one about the feature 


writer who hops around the globe 
at a moment’s notice in search of 
a yarn, leaving his bride to twid- 
dle her thumbs until he shows up 
again. In this case, the bride takes 
up with a muscular pro football 
player who attempts to arrange a 
divorce in the “adult, sensible” 
vay. Obvious outcome is a bustup 
of the latter romance and a re- 
turn to marital bliss for the origi- 
nal couple. 

Play is now a mixture of straight 
comedy and broad farce. Its best 
outlook is in latter category, inas- 
more pungent lines. 
situations and characterizations lie 
in that category. 

Cooperative troupe, with 
liam Martin as manager, 
unitormly good cast 


offers a 


lends blonde attractiveness to the 
wife role; Perry doubles compe- 
tently as the Fourth’ Estater: 
Cathy Martin's version of a busy- 
body maid is amusing; Elaine Bul- 


lis Orms and Jim are good 


Asp 


as an individually disappointed-in- | 


love hero who winds up romanc- 
ing, and John Stone does well by 
the pigskin hero who leaves what 
brains he has on the gridiron when- 
ever he enters a drawing room. 


Howard Orms has overcome the | 


limitations of arena staging with 
a Nuid job that presents the opus 
to good advantage If revisions 
fail to land “Sport” on Broadway, 
if can always count on stock—and 
perhaps a film programmer. 
Bone. 


Repeat Afier Me 
Westwood, Cal., July 22 


UCLA Dept. of Theatre Arts production 
of comedy in three acts (four scenes) by 


james Allardice Directed by Edward 
Hearn. Setting by Jolm H. Jones. At 
tovce Hall. UCLA, Westwood, Cal., July 
2, °53: $2.40 top 

Gin Hutchins 


Gail Kobe 
Harriet Curtis 
Richard Castello 
Dick Altman 
Mary Jane Moffat 
Preston Held 
Mary McAuliffe 
Jack Nelson 

. A. J. Carothers 
Bruce Mecartea 
‘ Marvin Rosen 
. Jennifer A. Hicks 
Ming-Cho Lee 
Katherine Pierce 


Rose 

David Hutchins 
Jimmy Mitchell 
Martha Baxter ; 
yr. George Gilbert 
Gertrude Gilbert F 
Douglas Morrison 

Donald L. Price bar 
Rev. Charles Baxter 
Edward Quince 
Alice Tavlor 
Dr. Soong 
Effie Adams 


Three “world premieres” 
weeks have been 


in as 
scheduled 


by the UCLA Theatre Arts Dept. 


breaking in here, will | 


enthusi- | 


span, | 


Wil- 


Doris Payne | 


) 

the | divertissement for regular UC LA 
| Initialler is “Repeat After ™, 

written by James Allardice. , ) 
mother’s | penned “At War With the Arn 


anniversary, that t!} 
marriage isn’t legal, since the Jy 
tice of the Peace was unlicensed 
when he performed the ceremen 
A recent 20th-Fox film. “We'sa 
Not Married,” has milked the fi { 
aS far as celluloid versions 
concerned and a similarly-the 
play, J. B. Priestley’s “When 


Are Married.” had i I 

about 20 weeks on Broadwa 
ing the 1939-49 seaso And “nN 
ried” was a better play. A i 
who wrote this a few vea 

as a thesis while a Yale 

has injected a little more 
through creating the vour 
band as a sociology prof vyit 


a job as head of a new ma! 
counseling institute 
Crewcut cast is ade 
demands of the 
serves an extra plaudit for loo 
ing passably credible in the vast 
ness of the Royce Hall stage. wi 
is betier fitted to 
than to 


juale to 
script but it 


a production 


“Ben-Hur” mild comedic 
of this sort. Direction by Fdvw { 
{Hearn is okay. Ka 


| 


The Krogs of Spring 
Coonamessett, Mass, July 27 
This new comedy by 


Nathaniel 
which he has adapted 
from a series of stories he w e 
originally for the New 
keeps the audience here at | 

mouth Playhouse in a state of 


Benchley, 


chuckles and laughter at least for 
the first two acts. 
Play shows that Benchley h 


inherited some of his 
flair for the absurd and talent for 
gentle spoofing of human foible 
Not too strong on plot, “The Frogs 
/Of Spring” concerns the fortunes 
| of two married couples, the Allens 
land the Beldens, adjoining brown- 
stone houses in New York and 
share a rear garden 

It is the garden that is the scene 
of the comedy’s activity In it 
after their day’s work. Jame 
} Allen, a sociology professor, and 
Charles 3Zelden, an advertising 
junior executive, relax and concoct 


late fathe 


wild, hair-raising projects. These 
involve such props as a tank of 
| helium (inhaling the’ stuff does 
} wondrous things to the human 


voice), a house on stilts for tl 


kids, and finally, the purchase of 
an Army surplus water storase 
tank which the two schemers set 
up in the garden as a swimming 


pool. This latter monstrosity causes 
a minor catastorphe and lead the 
men’s wives, both of whom are 
| fed up, anyway. by their husbands’ 
projects, to open rebellion 

First two acts, even though epi- 
sodic in nature, are distinguished 
iby some good dialog and _ plenty 
{of mirth-provoking situations. Allen 
|and Belden are really a couple of 
| Huck Finns who. despite the fact 
| they don’t have the wide Mississip- 
| pi as a setting for their schem’s, 
| still manage to provide plenty of 
| confusion on their own little plot 


|Of ground. In addition, Benchliey 
| satirizes skillfully the small boy 
latent in most grown men. 


Several of the episodes are 
really firstrate comedy. A second: 
| act sequence, in which Allen, Bel- 
den, and a character called The 
| Man in the Window, all becoming 
| increasingly mellowed by shots ot 
| Bourben. discuss such earth-shak- 
ing problems as suits without vesis 
women, Grant's Tomb, and indl- 

(Contnued on page 126) 


Payton Illness Mars 
Record ‘Postman’ Gross 


Chicago, July 82 

Barbara Payton collapsed in two 
consecutive performances of *Post- 
man Alwavs Rings Twice” la 
week at the Drury Lane strawhat 
ter, and fees had to be returned to 
the customers on both occasions 
Ailment is said to be a nervous 
condition in her leg, which is not 
serious. She returned to the boards 
Friday night (24) after treatment 
in an Evanston hospital. 

The Payton-Tom Neal production 
has been the biggest grosser (t9 
| date at Drury Lane and would have 
topped $10,000 if the two midwe: kK 
|performances hadn't been can- 
| celled. Show still has another week 
‘to run, and advance sales are said 
jto be heavy. 


Michael Rhodes, Brooklyn-born 
baritone, formerly with N. Y. Cits 
| Opera Co., at the Basle St? 
| Theatre in Switzerland Sept. 2!, 





| singing the title role in “Boris Go- 
donov,” with Hans Muench con- 
ducting. 
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Equity Should Allow 
Exclusive Contracts 
As Actor Aid: Safier 


New York 


Editor, VARIETY: 


R ‘bert Lantz’s recent letter to) 
variety makes a great deal of | 
and I'd like to add my) 


sensé 
t hts to 
1 don't say 


xclusively with an agent, 


t. 
that all actors must 
but 


ee that they should be given | 

‘ to do so. The work and 

seme that goes into building a 

the theatre is pretty well 

1 by now, and if an actor 

f .gent in whom he believes 

believes in him and the 

Fé es the kind of job that 

H nd can be done, then there 
S i be an exclusive contract. 

I not have contracts with any 

( clients in theatre. But these 

people want me to represent them 


-_thev sign SAG, AFTRA and 
AGVA contracts. When an actor 
has one agent for all fields, he is 
hound to get more money, better 
t and constant watching and 
I ning It 
j ip when client and agent 
g together. 
ve had discussions about this 
: e in aecord, so I think it should 
be made possible and then left up 
he individual actor to decide 
what he wants to do. 


Gloria Safier. 


Rochester Arena Sets 
First Musical Tryout 


Rochester, July 28. 

“Solomon Grundy,” new musical 
by Mike Stewart and Shelley Mow- 
ell, will be given a two-week test 
beginning Aug. 8 at the Arena The- 
sire here, followed by a third week 
at the Corning (N. Y.) Summer 
Theatre, also operated by Dorothy 
Chernuck and Omar K. Lerman 
It will be the first musical to be 
tested at the local spot. 

New show will be the 5lst pro- 
duction for the Arena, which began 
lis vear-round stock operation in 
November, 1950. Attendance dur- 
ing the two-year, eight-month his- 
tory has totalled 126,812, with the 
top shows being “Pygmalion” (five 





weeks’ run), “Cocktail Party,” 
“Devil's Disciple,’ “Summer and 
Smoke,” “Happiest Days of Your 

te,’ “Major Barbara,” and “Male | 
Animal.” Since its opening, the | 
group has employed 45  profes- 
sional actors, and more than 25} 
local non-pros. Air conditioning 


s\stem was installed in the house 
this summer, 











Rahtigicaciamnbeeiagiatatem ‘than last year, when the seven 
\ => ‘ ° , Tey ~- || were the most ever brought here 
| Poe ONO MOUNTAIN | i by the Guild up to that time. Also, | 
j RESORT the subscribers are not required to | 

P = submit the entire season price with 

Theatre - 18 Cabins - Dining | their order, as formerly, but can 
{ Goen all year. Capacity 100 guests. Excellent ( | pay in installments. 
( ‘neome, Loeated on busy highway. 18 deluxe ( | 
, (abies. Large dining room, coffee shop, bar.) | 
) All modern equipment, Large ballroom-thea- | 


; ue Swimming  pecol, 
Stream 12 
available, 


tennis court, trout 

acres land—additional acreage 

, Owner will consider dividing and 

 b ! Sell theatre, mill and 9 cottages. All 

\ Dulldings im excellent condition. Property 

{ would elc@ be ideal summer theatre or insti- 
on-camp, 


S. B. TAPALOW 


' ¢/e JOSEPH P. DAY, INC. 
7 Dey St., NYC 7 DI 9-2000 | 


tet ee ee eee 











ONLY 19 MILES FROM TIMES SQUARE 


BEVAN HOTEL 


LARCHMONT, N. Y. TEL. LA. 2-0602 


On Long Island Sound 
Bathing Beach 
Outdoor Sports 
* * * Rehearsal Hooms 
75 Rooms 


Pianos 
Very Coot Bar 
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Allied Artists Agency, Inc. 
1697 Broadway, New York JU 2-0660 
ANN EDWARDS, Peecitent, 


JO VAN 
PATTEN BROOKS 











becomes a family re-| 


em with many agents and we | 





Play Abroad 


The Man With Expensive 
Tastes 


London, July 24. 

Jack A. Gatti presentation of drama in 
three acts by 
Denham. Stars Philip Stainton, George 
Curzon, Ruth Trouncer, Peter Bull. Di- 
rected by Henry Kendall. Settings, Eliza- 
beth Taplay. At Vaudeville 
London, July 23, °33; $2 top. 
Sandra Ord .............. Ruth Trouncer 
Maurya Grogan . . Tonie Macmillan 
| John Hastings . Neill Hallett 
Yrena ° Constance Wake 
Alfred Ord Philip Stainton 














| Sylvester Ord George Curzon 
Noel Forder Meadows White 
Monsieur Onyx Peter Bull 
Spike Munch Dan Jackson 
Eddie Sheridan Maurice Kaufmann 


One of the dreariest thrillers to 


reach the West End for a long 
time, “The Man With Expensive 
Tastes,” has no prospects of sur- 
vival. It is related without sus- 
pense and the authors sustain it 


for three acts without a modicum 
| of imagination. 

For the record, the plot deals 
with a graphological expert who 
gets most of his income by forging 
signatures on checks during self- 
hypnosis. The mastermind behind 
} this operation 
man who carries a 
|dummy Bible, 
dry other 
the scheme 


revolver in a 
and there are sun- 
characters involved in 

On the night of their 


hand. and is persuaded to put his 
daughter in a trance and give her 
a new opportunity for displaying 





Edward Percy and Lillian | 


Theatre, | 


poses as a clergy-| 


biggest coup the forger injures his | 


‘SEA’ SHOWS FINAL 86 
PROFIT ON 606 OUTLAY 


“The Deep Blue Sea,” Terence 
Rattigan drama produced by AI- 
fred de Liagre, Jr.. and John C. 
| Wilson, had a final profit of $8.140 
}on its $60,000 investment. The 
show cost $29,788 to bring to Broad- 
way, having earned $8,547 on its 
} tryout tour. 

During its 132-performance 
Broadway run, “Sea” 
cost and earned $20,956 profit, but 





lost the difference during its dis 
appointing tour. Margaret Sullavan 
was the original star but Uta 
Hagen took over for the last few 
weeks on the road 

H. M. Tennent’s original London 
production of the play was a sub 
stantial success, with P« vy Ash 


croft as star 


New Amish Musical 





Getting Barn Tryout 
Lancaster, Pa., July 28 
“By Hex,” new musical based on 
| the ‘ustoms of the Amish seet. will 

be presented at the Green Room 
Club Theatre of Franklin & Mar- 


shall College here Aug. 20-Sept. 2 


Show will be put on by Howard 
Blankman in association with the 
Summer Stock Players. Blankman 
| did the music and lyrics for the 


offering, while John Rengier, local 


recouped its , 


|her talent as a copyist. On the | attorne;, penned the book Dar- 
‘sleuthing side is a young news-| rell Larsen, vet director of F & M| 
paperman who is engaged to the | legit activities, is staging the mu-| 
girl and an American agent who, sical, which will utilize a cast of 
| knew the forger during the war. | 27 including principals, -singers | 
| Even a director with the expe-| and dancers. | 
|} rience of Henry Kendal! is beaten Jan Forry, local dancer 


by the vague story, and the cast is 
| bogged down by the inane plot. 
| Philip Stainton, George Curzon, 
{Ruth Trouncer and Peter 
| struggle in vain. The 
the production is the 
by Elizabeth Taplay. 
Myro. 


| about 
ting 


set- 





Heavy Subscriptions Cue 


OK ’53-'54 Mpls. Season 


Minneapolis, July 28. 
| Manager Jimmy Nederlander of 
the Lyceum considers the coming 
|legit season’s outlook bright here 
| because, although there has been 
no campaign and only one news- 
| paper ad so far, more than half of 
last season's unusually large num- 
i ber of Theatre Guild season sub- 
iscribers have already re-pacted 
Number’ of subscribers 





quadrupled last year by an elab-| 


'orate, highly effective Council of 
| Living Theatre campaign. 
| Local subscribers are 
promised eight attractions the en- 


' suing season. This is one more 





Yiddish Folk-Play Season 
For Brooklyn Parkway 


| Menachem Rubin, Jewish actor, 


Bull | 
best thing | 


was | 


being 


operator, is doing the choreogra 


phy for the production 


U. of Minn. Setting Up 
Play Workshop Tours 


Minneapolis, July 28 


studio 


} 


| summer around here is 
{to be “The Moon Is Blue”. F. 


| at 


U. of Minnesota's department of | 
concerts and lectures is inaugurat- | 


ing a new service to 
and develop community and 
school theatre activities 
out the state. 

New division of the department, 
which operates the U. of Minnesota 
| Theatre, presenting a number of 

productions throug iout the year 
at the university a 
on tour, will conduct play produc 
tion workshops and give advice on 
| production problems, according to 


high 
through- 


James S Lombard, the depart- 
ment’s director 

Director is Paul Peterson, who 
has been head of the university's 
loan play library the past two 
years, and who has had extensive 


experience in acting, directing and 
| producing. 
| H. R. Peterson, 


Minnesota State 


encourage | 


i and 





Play Out of Town 








os 


4 
My 3 Angels 
La Jolla, Cal., July 26. 


La Jolla Playhouse presentation of com 
edy in three acts by Sam and Bella Spe 
wack. Directed by Spewack. Setting by 
William Martin: lighting, Barry MeGee. At 
La Jolla (Cal) Playhouse, July 21, °53 
$4.21 top. 


Felix Ducotel Byron Foulger 


Emile Ducotel Dorothy Adams 
Mare Louise Ducotel Dolores Mann 
ime. Parole Barbara Morrison 
Joseph Kurt Kasznar 
Jules Wilton Graff 
Alfred l rt ohnson 
Hienrit Trochard avin G ' 
Paul 1’ " 
Lieutenant Fred Bel 

New road con pany of the Sa 
and Bella Spewack comedy—wi 
fir stop being date in Korea be 
fore [ S. itinerary floes « 
petent job all the w 

Angels in Coast version are Kurt 
Kas nar, Wilton Graff and I 
Johnson, with the forme supply 
ng most of the rich Gallic flavor 
with dash and flourish. His, in fact 
iS a Virtuoso performance to be 
ranked with the best here 

Under Sam Spewack’'s staging 
comedy snaps along in high gear 
despite some slightly heavy going 
in the second act. Cast also main 
tains a light touch most of the 
time in this oddly Runvonesque 


tale of three tough guys who Robin 
Hoodwink the unsuspecting 
Again, William Martin's setting 
a modest home in French 
Guinea with the temperature at 
105—is topdrawer Don 


‘ . 

‘Moon’ Is Brightest Blue 
In Pitt Strawhat Area 
Pittsburgh 

Biggest strawhat bonanza of the 
turning out 
Huh 
Herbert comedy was done last 
month by the Mountain Playhouse 
Jennerstown and set a new at- 
tendance mark there. As a result, 
it'll be repeated for another week 
sometime in Septembe) 

Shortly after the Jennerstown 
production, “Blue” was presented 
by the White Barn Theatre, which 
is much closer to Pittsburgh, and 


July 28 


the story was exactly the same. It 
also broke the White Barn record 
has likewise been listed for a 


repeat in September 
| 


‘ sending some | 


|High School league executive sec- | 
|retary, is arranging for the open- | 


fall. 





Limon Group Guesting At 
Jacob’s Pillow Dance Fest 
Lee, Mass., July 28. 


Jose Limon and his company 
will be at the Jacob’s Pillow Dance 
Festival here for seven perform- 


[has signed for the Parkway, | ances, from tonight (Tues.) through 
| Brooklyn, where he will intro- | Saturday (1). 

| duce a new policy this fall, in the | Group will be seen in two sepa- 
presentation of a series of ep rate programs of dance works 
|mate Yiddish folk-plays during | ohoreographed by Limon and Doris 


' the 1953-54 season. 

Rubin, who is to produce, di- 
rect and star in all productions 
has selected “In Every Home,” 
new play by Harry Kalmanowitz 
to open the season early in Sep- 
tember, 





‘Roberts’ $9,100, Asbury Park 
Asbury Park, N. J., July 28. 

| Jeffrey Lynn in “Mister Rob- 
erts” pulled in $9,100 at the Savoy 
Theatre here last week. Gross was 


ous week by Viveca Lindfors and 
Barry Sullivan in “Bell, Book and 
Candle.” 











Artists’ representative for Legit, Franchot Tone and Betsy von 
cae” Variety, Clubs, films, Furstenberg are current in “The 

= | Second Man.” 
SS eemmeieen ———— 























CAB CALLOWAY — 


“Porgy and Bess” 
20th Week, ZIEGFELD, NEW YORK | 


Sportin’ Life 





“Cab Calloway 
Streaked with h 





originally written .. 


thym banter which only he ean Inject” 


e rtin’ Life’ was 
for whom the part ef ‘Sportin & 
« greater fidelity to the personality . 
intertarded with woeal and r''y- 


Daily 


umor .. - 


Thomas R. Dash, Womens Wear 














Mgt.: BILL MITTLER, 1619 Broadway, New York 4 











$2,200 more than take the previ-| 


ing of a number of the workshops , 
in various state high schools next | 


Humphrey, the company’s artistic | 


director. 


ae gaye ’ 
Marre Staging ‘Kismet 
Los Angeles, July 28. 
Albert Marre, managing director 
of Boston’s Brattle Theatre, is 
staging the Edwin Lester produc- 


tion, “Kismet,” which will be 
world-premiered at the Philhar- 
monic Auditorium Aug. 17. Musi- 


cal will run four weeks here and 
four weeks in San Francisco be- 
fore trekking to Broadway. Alfred 
Drake is starred in the show, 
which features Doretta Morrow 
and Arleen Whelan. 

Marre has produced 64 shows at 
the Brattle Theatre, directing 34 
of them. and is artistic director of 
the New York City Drama Co 


‘Roberts’ $10,350, Fayetteville 
Fayetteville, N.Y., July 28. 
Wayne Morris package of “‘Mis- 
ter Roberts” rang up over $10,350 
at the Country Playhouse here last 
week. House, which seats slightly 
more than 500, has a $2.75 top. 
Show is current at the Grist Mill 
Playhouse, Andover, NJ., with a 
return engagement at the Bar Har- 
bor (Me.) Playhouse set for next 


; week, 


| Colleges, Little Theatres 
| Sparking Legit in South 
To Offset B’way Fare Lack 


Greensboro, N.C., July 28. 
Though Broadway theatrical fare 
in ‘the south is sparse, significant 


work in the drama is coming out 
of the universities and little the- 
atre movement. The Carolina 
Plavmakers at the U. of North 
Carolina have sizable accomplish- 
ments to their credit, first under 
Prof. Frederick H. Koch and later 
under Prof. Samuel Selden. Among 
r alumni are playwrights Paul 
(irecn, Kermit Hunter, Josephina 
Nigeli and Howard Richardson, not 
ention novelists Noel Houston, 

lax Steele Betty Smith and 

Wolfe 

Ot titutions doing good 
work are the U. of Miami, U. of 
Gseorgia Tulane | at New Or- 
lean Woman's College of the U. 
of North Carolina, at Greensboro, 


and U. of Texas. Other less ac- 
tive but still effective groups are 
at the U. of Virginia, William and 
Mary College, Rollins College, U, 
of Alabama and two Negro schools, 
Florida A&M College and Tennes- 
sce \ and a 

Community theatres rating men- 
tion are Le Petit Theatre du Vieux 
Carre, which tiles in with the Tu- 
lane players in New Orleans; the 
Footlight Players of Charleston, 
and the little theatres of Atlanta, 
Macon, Augusta, Jacksonville, Tam- 
pa, St. Augustine, Fort Myers, San 
Antonio, Dallas, Houston, Shreve- 
port, Charlotte, Raleigh and Ashe- 
ville 

Robert Porterfield’'s Barter The- 
atre of Abingdon, Va., sends out 
repertory touring companies each 
fall after a summer stand in the 
mountains 

Ihe state of the theatre in the 
south is spotty In certain locali- 
ties there is intensive effort, usu- 
ally sparked by a university, but 
most of the south is covered by 
large open spaces boasting nothing 
more than high-school comedies, 
lamateur minstrel shows or polite 
playmaking by churches and club 


MrOUDpSs. 


Nevertheless the south is waking 
up. It has made some significant 
‘contributions to the national the- 


atre, and is on its way. 




















JUST COMPLETED 


"Sid Melton scores’ 


median, in upper case’ 


logue is below par. His 


"Super acting ability.” 


FOR THE 





“GUYS AND DOLLS” 


"Still true to Sid Melton" 
CLAUDIA CASSIDY, Chicago Tribune 


EMILIA HODEL, Son Francisco News 
"Sid Melton—a walking definition of the word co- 


HORTENSE MORTON, San Francisco Examiner 





MELTON TO BE WATCHED 


"An acting fellow who needs nothing rnore than 
decent springboard to demonstrate a remarkable 
talent. His offbeat timing is something that makes 
a comedian worth listening to even when the dia- 


even better. An engaging performer.” 
NEW YORK HERALD TRIBUNE 


MT. VERNON 8-5623 


TWO YEARS WITH 


instinct for pantomine is 
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SUMMER 
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LITERATE 


Autry Mag Suit 

Gene Autry Productions, of Hol- 
lywood, and the Western Printing 
and Lithographic Co., of Wseon- 
sin, are trying to stop Cartoon-Art 
Productions, Ltd., of Glasgow, 
Scotland. from printing a 
zine called “Gene Autry 
No. 19.” 

They explain that the company 
was authorized to publish and se 
the magazine for a limited time 
up to Dee. 31, '52. In February, 
53. Art Productions brought out | 
another edition of Autry material 
The Glasgow firm says that inaga- 
zine was print<d before Dec. 31. 

Lord Hill Watson, judge in the 
Court o Session in Edinburgh, 
said it was obvious the case re 
further con ration by 
partic He 1 it to 
allow them to amend their p'ead- 
ing The cose will be heard 
avain on the first day of the ne 
fall 


Comics 


quired idle 


both continu 


court on in the 


Zukor’s Biog in Sept. 

Putnam ated “The Pub 
Is Never Wrong (My 50 Ye n 
the Motion Picture Industry?” by 
Adolph Zukor (with Da!te Kra 
for Sepiember publication 

Same pub is bringing out “The 
Red Grance Story,” by the Uni 
versits of Illinois “galloping 
ghost,” as told to Ira Morton 

John Coast's “Dancers of 
is also cue via 
tober, and the 


ine} 


Bali” 
Putnam in O 
same firm is brin 
ing out Daniel Blum's “A Pictorial 
History of the Si ent Screen” at 
$3.50 pre-publication) and 
price in November 

Another ballet book, also in the 
$10 bracket, is “Bailet in Action, 
with the N. Y. City Ballet Corn- 
pany, photographs by Paul Him- 
mel: text by Walter Terry, dance 
critic of the N. Y. Herald Tribune 


an 


$10 


HCL—High Cost of Literature 

Literature comes high these 
days Doubleday's boxed edition 
of “The Voices of Silence,” by An- 


dre Malroux, translated by Stuart 
Gilbert, has a $22.50 pre-publica- 
tion price (regular edition $25), 


and a limited edition tag of $100 
The same publisher’s ‘Columbia's | 
Historical Portrait of New York,” 
by J. A. Kouwenhoven, chairman 
of the English Dept. of Bernard 
College and a Harper's mag staffer, 
is a $21 item ($18 pre-pub), and 
Harry Hancen’s two-volume, boxed 
edition of “The Complete Works 
of O. Henry” is price boxed at $10 
All are fall publications 


Ornstein’s ‘Currents’ 


Bill Ornstein, Metro N.Y. trade 
press contact, will have a second 


collection of short stories published 
this fall. under title of “Deep Cur- 
rents.” There will be 25 stories in 
the new book, five more than in 
“Ma and Me,” and published by 
Story Book Press in Dallas 

Meanwhile, “Ma and Me” 
in its second printing. 


is now 


Eire Bluepencils Again 
In a bluepencil wielding fest fast 
week, the Irish Censorship Board 
banned 76 books, including F. Van 


Wyck Mason's “Himalayan Assign- | 


ment,” and “I'll Bury My Dead,” 


by James Hadley Chase. At same 


session, censors also gave thumbs 
down to batch of pulps and two 
periodica's, “Men” and “Cartoon 
Humour.” 

About the same time, the Cen- 
sorship Appeals Board was at work 
and removed the ban on “Anthony 
Adverse,” by Hervey Allen; “Dark 
Tapestry.” by Mary Mitchell, and 
“The Caine Mutiny,” by Herman 
Wouk 

Nix Truman's Tax Bid 

Attempt by former’ President 
Harry S. Truman to get a seven- 
year tax spread on income from his 
forthcoming memoirs has’ been 
turned down by the Bureau of In- 
ternal Revenue. 

Truman is 
Time, Inc., 


under contract to 
to deliver the memoirs 
by April 15, 1955, for publication 
in Lite mag and later as a_ book. 
The former prez is getting $600,000 
for the tome. During the Truman 
Administration, President (then 
General) Eisenhower was allowed 
to declare his $1,000,000 income on 
his book. “Crusade in Furope,” on 
a Capital gains basis and save $400,- 
000 in income taxes 


18th Century Theatre 

The &. of California Press has 
Issued two scholarly books of con- 
siderable value to theatrical li- 
braries 

“Steele at Drury Lane.” by John 
Loftis ($4), studies Sir Richard as 
playwright, essayist and theatre 
governor. There is special em- 
phasis on political influences in the 
18th century theatre. Various types 
of censorship and pressures are 
examined. The book underscores 
Steele’s importance as a stage re- 
former, showing how he reshaped 


the pattern of comedy with his 
play, “The Conscious Lovers.” Es- 
pecially good reading lies in the 
account of Sir Richard's battle 


with the Lord Chamberlain when! somewhere above 90) walked Ro-| 


maga- | 


| Steele was temporarily suspended 
| from Drury Lane. : 
| “Box Pit and Gailery” ($6), is 
| Jaines J. Lynch's study of London 
isockety and the stage in Samuel 
i Jey on’s time. The author per- 
mii’ the theatre of Garrick, Cib- 


ber, Macklin and Quin to mirror | 


the humors and trends of an age 
when aristocracy occuped boxes at 


the playhouse, persons of the mid- | 


dleclass filled the pit and servants 


| land Sawyer, a Washington report- 
er for the Christian Science Moni- 
tor, one of the world’s most re- 
| spectable newspapers. Mr. Sawyer 
was wearing a pair of blue walk- 
ing shorts, Biitish or Bermuda 
style, and knee-length white stock- 


ings; a conventional jacket, shirt 
and tie. 
| “Gen. Eisenhower was not 


shocked. No riots occurred. No de- 
mands were voiced that Mr. Saw- 
yer be thrown out. We imagine 
most of the men at the conference 
wished they had some of Sawyer’s 
courage. Maybe the time when 


such common-sense clothing will 
be generally adonted by men in 
the hotter parts of this country Is 
even closer than we dreamed edi- 
torially a couple of weeks ago. If 
shorts don't shock the President, 
who else has any right to be agi- 


tated about them?” 
The News foliowed it up by spot- 


lighting its 6 ft. 7 in. D.C. corre 
pondent, Frank Holeman, shown 
wearing plaid shorts interviewing 


Vice-President Nixon. 


A. Allen Smith’s ‘Joker’ 

H. Allen Smith returns to his 
| screwball metier in “The Com- 
| pleat Practical Joker,” with some 
illustrations by Charles Addams, 
reprising such congenital prank- 
sters as Alexander Woollcott, Ana- 
tole France, Darryl Zanuck, Lord 
| Halifax, Westbrook Pegler, et al 


A Frisco Dualer 


San Francisco Chronicle 


col 


sat in the gallery. This audience, 
with its foibles and prejudices, at- 
tended 14.000 performances — in| 
London between 1737 and 1777 
Lynch shows that in such active 
partisan devotion to the stage lay 
the root of many current thea- 
tre practic Down 
Dial’s Show Biz List 

Dial P I ral sho biz 
books or fall list: “Of Me I 
Sin? iutobio@rap by the vaude 
nonolo Wal “agen “Who 
He ( TV giveaway 
she } Alfred | er: “Hungry; 
As E novel | Desmond Hall | 
on N. } td Ave. bar-and-grill 

rid, and “S It Ain't So.” col- 
ection of humorous sports stories | 
by Mac Davi 

More Show Piz Books 

Farrar, Strauss & Young's show 
hiz entries next season include 
“Five Plavs | Edmund Wilson,” 
one of which, “A Crime in the 
Whistler Room,” produced by | 
the Provincetown Players in 1924, 
ind is termed ‘a fantasy of the F 
Scott Fitzgerald era.” FS&Y is 


also publishing “The Technique of 
TV and Film Editing,” compiled by 
Karel Reisz for the British 
Academy; “The 32d Annual on Ad- 
vertising and Editorial Art,” as 
compiled by the Art Directors Club 
of N. Y.; “The Haunting Melody” 


by Thedor Reik, whose “psycho- 
analytical experiences in life and 
music’ run the gomut from the 
symphonies of Beethoven and 
Mahler to Franz Lehar and Rich- 
ird Rodgers and Boris Goldov- 
sky’s “Accent on Opera” which is 


sponsored | by the 


Metropolitan 
Opera Guild 
Revived Judge 

Judge, the oldtime humor 
will be revived and published as a 
weekly beginning Oct. 21 by David 
N. Laux, former ad director of 
Macfadden Publications 

Laux, who bought the title to the 
mag for a reported $10,000 in 


1948, will bring it out as a 32-page, | 


25¢e every-Wednesday mag of satire 
and humor. Editor will be Mabel 
Search, ex-managing editor of Me- 
Call's and Good Housekeeping. 


Barnard Femmes’ Writings 
A Columbia University bicenten- 
nial volume, a miscellany of writing 


by Barnard College women, under | 
Harvest,” | 


the title oft 
will be 


“The Varied 
published by Putnam's. 
Brokenshire’s Autobiog 

Norman Brokenshire has written 
his memoirs tor David McKay. 
Book, entitled “This Is Norman 
Brokenshire,”” mentions his three- 
time backsliding, from 1931-1944. 
until he came upon Alcoholics An- 
onymous. 


_ Still More Anthologies 
William Phillips and Philip 
Rahv, editors and founders of the 


| Partisan Review, have a= second 
anthology. “The New Partisan 
| Reader (1945-53)," also via Har- 


court-Brace. 
| And another anthology is ““Mau- 
gham’s Choices of Kipling’s Best,” 
selected by Somerset Maugham, 
and Harry Hansen has done a fore- 
word for a new “Complete Works 
of O. Henry,” both for Doubleday 


Musical Collections 


Milton Cross and David EF Ewen. 


have collaborated on “Milton 
Cross’ Encyclopedia of the Great 
Composers and Their Music” for 
Doubleday in October. Cross’ pre- 
vious “The Complete Stories of 
Great Operas” sold 87,000 copies, 

Another musical 


“Biegraphic al Dictionary of Com- 
| posers” by Dr. Perey M. Young, 
listing over 500 creators. He's a 


Cambridge (England) graduate and 


Film | 


mag, | 


anthology is! 


Herb Caen’s new _ book 
Call It Frisco” is due in 
via Doubleday It’s a 


sequel to his “Baghdad-By-The 


umnist 
| “Don’t 
| October 


| Bay.” Another Chronicler, Joseph 
{Henry Jackson, has done ‘My 
San Francisco” for Crowell. It 


will come out a month earlier. 


Dr. Maltz’s Autobiog 


Dr. Maxwell Maltz, w.k. in show 
i} biz and a pioneer in plastic sur- 
|gery, has written his autobiogra- 


|phy, “Dr. Pygmalion.” Dr. Maltz’s 
;} penthouse atop the Medical Arts 
Bldg. on 57th St., N. Y., has long 
| been a show biz “filling station.” 
| Komroff’s N.Y. Childhood 
Manuel Komroff tees off A. A. 
Wyn’'s new series, “Growing Up in 
America,” which'll be under the 
|}general editorship of Barthold 
iF les, titled “Big City, Little Boy,” 
| dealing with Komroff's boyhood in 
| Manhattan. 
| Ralph E. Shikes has 
“Cartoon Annual” for Wyn, and 
Whit & Hallie Burnett have again 
compiled “Story Book Four,” more 
excerpts from the magazine of the 


edited a 


| short stories in book form. 
Ruth Chatterton’s Novel 
Ruth Chatterton’s “The Be- 


trayors” will be 
Houghton-Mifflin in October. The 
| actress’ second novel has a “Wash- 
| ington witch hunt” locale 

| H-M is also publishing Speed 
Lamkin’s second novel, “The Eas- 
|ter Egg Hunt,” a Hollywood story. 


published — by 


| Thompson Story 
| The William Hale Thompson 
| story, when he was Mayor of Chi- 
| cago three times in the booze-and- 
| bullet Prohibition era, has been 
| written by Lloyd Wendt & Herman 
Kagan, titled “Big Bill of Chi- 
cago,” to be published by Bobbs- 
Merrill in October. The 
Louis Kronenberger, drama critic 
'of Time, authored “Company Man- 
ners’ (a cultural inquiry into 
| American life), also for 
Kronenberger, general editor ol 
Farrar, Strauss & Young's “The 
Great Letter” series, has just pub- 
lished “The Selected Letters of 
Lord Byron.” 
= . 

Another Caruso Brog 
T..R. Ybarra, longtime N. Y 
| Times and Collier’s mag corres- 
}pondent in Latin America, has 
| written another biog of the great 
|Italian tenor, “Caruso: The Man 
|of Naples and the Voice of Gold” 
| for Hareourt-Brace in November. 





Earl Wilson’s New Book 

|; N. Y. Post columnist Eari Wilson 
|has written a humorous travelog, 
|“‘Look Who's Abroad Now,” which 


aaa at Wolverhampton, | Doubleday will bring out in Octo- 
es ; : _ber. It includes Irving Hoffman's 
Paper eee anthology is John description of his encounter with 
asker frowards “Stephen Foster,|the Geisha girls which he calls 
eran :. Erouhadour.” due via |““Kimona My House.” The pub- 
A ede in th gps aM |lisher's blurb observes that “while 
wei in the music field Herbert this is a travel book, we still ree- 
elnstock, book editor and pro-|ommend Richard Joseph for the 
Sram annotator for the Little! serious traveler.” 
poet coy Society (New York). has | 
authored “Mus Art” | oo a 
Mateourt-Brace. oe wid S&S’ Anthologies 
—" | Simon & Schuster is loaded with 
Long and Short (s) of It | anthologies on its fall list. Start- 
N. Y. Daily News. which has ig with “Live Them Again,” the 
been campaigning for “sensible” editors of Time cover the three 
summer e¢arb for men in New decades from flappers to fivine 
| York, editorialized as follows last | Saucers, 1923-1953. Philo Calhoun 
week: | has edited “The Best of H. T. Web- 
“Into President Eisenhower's. Ster’” (who died in 1952), foreword 
news conference day before yes-| by Robert E. Sherwood. “The Es- 
terday ‘the thermometer riding} quire Treasury” 29 years of ex- 
(Contnued on page 126) 


prolific | 


B.-M. | 
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aaaad 


— 








SCULLY’S SCRAPBOOK : 
r¢ 


seeeeseeseseses By Frank Scully o 


(While Frank Scully is on vacation, these columns are being ghosted 
by a psychic medium of the same name—Ed.) 

As the dog days slow down the battered brains of writers every- 
where, it’s only common kindness to help them on their way again 
They may be stranded far from boxtops or wrappings of Academy 
Award Oscars, and may even lack the postage to mail in a Variety 
masthead. Giveaways involving this sort of checkup are really comeons, 
and we have no desire to tarnish sweet charity with such gimmicks 

They might, however, on picking up these plots free, say a prayer 
of thanks to St. Anthony for finding them such a treasure. If, on 
the other hand, they feel too beaten to thank anybody, they 
come to all this even so 

- Old Tiile 

BROTH OF A LADD 


+ 
+ 
4 
+ 








are we 


New Title 
NEVER ASK THE END 


This is a western with a brand new twist. It’s for Cooper, Ladd 
and Palance. They all walk into a western saloon and shoot it ou 
for the last great writer of westerns who hasn’t been fingered out 


of the industry as a Communist. 


Ladd wins and rides off with the writer. He straps him to a pack- 
horse. side-saddles, on account he’s a Harvard Ph. D. They pick up 
a blonde who is hitch-hiking from Vassar. ‘‘Whoopee,” exclaims the 


writer, “‘we’re in business.’ 

“Change that to ‘I,’” orders Ladd. 

The writer does as ordered. “Now park yourself under that juniper 
tree.” Ladd tells him. “I need the horse for the lady.” 

“Tee, St: 

Ladd puts the gal on the pack horse. 


“Not side-saddle, please,’ she protests. “I went to Vassar, not 
Harvard.” . 

Ladd laughs and lets her ride on his own mount behind him, with 
her arms around him. . 

“The dope,” murmurs the captive writer. “He'll ride himself out 


of full-length features into two-reelers with this sort of technique.’ 
This is a picture for people who believe stars think up all they 


say and do. 
Old Title New Title 
OUT FOR THE SEASON THE HALF WHO CAME BACK 
This is a story to cash in on football, 3-D and twins. It must be 


made in the heat of summer because football pictures demand realism 
It can be made cheaply in the L. A. Coliseum, where the summer 
temperature rarely exceeds 130 degrees. 

Hick and Slick Boyle were twin brothers who played every sport 
at Fudges College equally well. But Hick was dumb and Slick was 
smart. Slick paid for his smartness. He had to take every exam 
twice, once for himself and once to take care of Hick, all in three 
hours. 

Then, once, Slick hurt his right hand. He got too fresh with Doray 
Mee, an Oriental co-ed who knew Judo and she threw him over a 
fence. So the next exam resulted in Hick and Slick flunking. The 
coach pleaded for a special test. It was granted. The trainers worked 
over Slick’s right wrist and got him in shape to pass the exam. But 
he still couldn’t play. 

Hick went into the big game with his right wrist bandaged. It 
was a phoney. Opponents thought it was the lame Slick and played 
to cripple his left arm as well. Hick fooled ‘em. He tossed passes, 
caught passes, straight-armed and won the big game for dear old 
Fudges. 

Old Title New Title 
THE GENTLE LIONS DANIEL AND HEDDY 

This is a Biblical story which won't stand much checking without 
disintegrating right in the lap of the audience. It’s about a Palestinian 
named Daniel and a dame named Heddy. Neither Shaw, Shakespeare 
nor DeMille has covered this one 

Our hero was descended from the Daniel who pulled the thorn oul 
of the lion's paw and got licked hard in gratitude for it that he 
developed a rash, To cure the rash, he developed a lotion of myrrh 
and honey that made a fortune for the family. 

By the time the Caesars took over Palestine the fortune had dwindled 
considerably, but there was still enough left for the Romans to con- 
fiscate it on the grounds that the current Daniel was giving 10°% of 
his take as a tithe to the Christians. The Romans called this “trading 
with the enemy.” 

In the dungeon Daniel met Heddy, who seemed to be trading with 
the enemy in quite another way. When the Romans found that she 
was not wasting her talents in the dungeon, anymore than she did 
in court, they ordered both her and Daniel to be thrown to the Lions, 
which met every Wednesday for luncheon and called each other by 
their first names. 

The president of the do-gooders. a name-dropper, practically swooned 
on learning that our hero was a direct descendant of Daniel who 
| inspired their organization by the way he acted in the lion’s den and 
had practically been their standard bearer ever since. They elected 
our hero an honorary life-member. 

This made the Roman captain in charge more furious than ever. 
He ordered the whole membership imprisoned in dungeons. 

In the mass incarceration Heddy was able to escape in a centurion’s 
uniform. She got all the way to Rome, and to Caesar. 

Old Title New Title 
THE GELDED GRAFTERS LOVE CONQUERS THE NEEDLE 

Though neither believed in reincarnation, the feudingist families 
in Maryland were the Montagues and Capulets, and they were neigh- 
bors. Both were retired five-percenters. The Montagues ran a mink 
farm and the Capulets bred, if that is the proper word, capons. 
Though the parents hated each other’s innards, their children got on 
very well. In fact, Jack Capulet was secretly engaged to Toni Montague, 
a girl. Pop Montague planned for her to marry Bill Brackett (of the 
Upper Bracketts), but there was no doubt in Jack Capulet’s mind 
which one had the Toni. 

One day Pop Capulet was talked by Bill Brackett into injecting 
the birds in the neck with a hormone that would make them even 
lazier, fatter and more sexless than surgery did. After the birds were 
dressed for market, Jack collected all the necks and heads and slipped 
them to Toni as feed for her father’s minks. To their horror, all the 
minks that ate of the capon necks became sterile. Montague’s business 
was ruined. 

Old Man Montague hit the ceiling, which because of a fog was 
practically zero that day. When he found out the source of the capon 
necks, he was all for shooting the whole Capulet family and Brackett, 


SO 


too. But Toni pleaded with him not to, by revealing the secret of 
her heart. “Well, yore not agonna marry a Capulet, datter,” said 
Old Man Montague. “What if he et some of his own capons? Maybe 


he'll git what my minks got.” Toni explained that couldn't happen 
because Jack Capulet was a vegetarian. “What's more, Father,” she 
added, “Jack has found a way to feed minks with chlorophyll and 
soya beans. This diet takes the smell out of the skin to such an extent 
that even the FBI couldn't trace the source of the gift.” 

Pop Montague’s eyes shone. ‘You mean it wouldn’t matter whether 


Republicans or Democrats wuz in power, that our business would 
go on just the same?” 

“That's right, Mr. Montague,” said Jack Capulet, who had come 
upon them unnoticed. 

“Son,” said Old Man Montague. “Toni’s yours.” 

This is a picture for people who don’t mind graft if it’s 
,;and like to see love conquer all. 


gelded 




































4 giter - 
4 ucer, 
ae on the Queen Mary. 
: to begin pu 
i mana 


France ir 


Wednesday, July 29, 1953 


VARIETY 


CHATTER 125 





; Broadway 


cer Tracy back in Gotham 
Spee quickie Coast visit. —_ 
is de Rochemont, indie film 
-— off to Europe today 
eed in from the Coast 
blicity tour for Colum- 
‘a's “From Here to Eternity. 
" hn Gutman, Met Opera asst. 
vooeer and opera-TV consultant, 
ger any (Wed,) on the Tle de 
om London for i 
Richard Todd in from London 
over the weekend for bally appear- 


Donna R 


sailing 


ane es iu 


“The Sword and the Rose.” 
producer Pandro S. Ber- 


vs 
ne 


\[etro 


+ London for final confabs on | 


aie hts of the Round Table,” 
ee ny's first CinemaScope pic- 


Saint Subber enroute to 
London on the Queen Mary to con- 
om ith author Truman Capote 
ew play the former may 


4Arnoia 


fer © 
about a Nn 
produce 
Variety's Paris mugg, Gene 
Moskowitz Viosk) in town until 
‘Aug. 15, first trip back in five 
‘ears, came to visit his ailing 62- 
vear-old father. 
" \filton Blackstone, manager for 
Fddie Fisher, will induct Harry 
akst, longtime pianist-pal of Al 
Jolson, as Fisher’s Steinwayist with 
| dinnél oon. 
} Tt ad \ 
. to Chicago to attend tonight's 
Wed) preem of the medium in 
that city. He was accompanied by 
lations consultant Lynn Far- 


Tobe Davis, who lately received 
the Legion d’'Honneur from France, 


leaves for Paris via TWA Saturday | 
‘] couture 


1) to cover the Franch 
collections and then go on to the 
Lido for a holiday. She will return 
to New York about mid-September. 
Today (Aug. 12 
Benway, VARIETY’S 


People 
ofiles Happy 
netime Saranac mugg, under its 
aption, “People In Journalism,” 
and titles the piece, “How To Be 
Happy.’ Benway, a guest at the 
Will Rogers-Variety Clubs Sanita- 
rium since 1930, has been doing 


0 


p! 
J 
( 


his regular stint in this paper ever | 


since 
“Uncle Nick” Kenny, vet Mirror 
radio-TV ed, operated on for gall- 


bladder yesterday (Tues.) in St. 
Clare's, where he will be another 
fortnight Almost keeled over 
driving back from the Catskills 


last weekend, and had to put into 
a Monticello (N. Y.) hospital where 
falsely diagnosed as a heart 


Pittsburgh 
By Hal V. Cohen 
Mastin Trio opened five- 
day date last night (Tues.) at Twin 
Coaches, 

Shirley Jones, “Miss Pittsburgh” 
last year, set for “Lady in the 
Dark” at Pitt Stadium. 

Jackie Heller in from N. Y. over 
weekend to visit his sister, Esther, 
and his tather, both ailing. 

B. J. Keating home for few 
weeks with summer shuttering on 
Broadway of “Hazel Flagg.” 

Louis Maust, son of Louise 
Maust, Mountain Playhouse pro- 
cducer, tagged by Uncle Sam. 

Richard Hayes topping the Copa 
bill this week, with June Valli and 
Christine Jorgensen following. 
Bill Johnson here doing two out- 
coor Musicals, “Three Wishes for 
Jamie and “Musie in the Air.” 

Johnny MeTighe, assistant to 
of Kennywood Park, in 
'cy Hospital for observation. 
Danny Crystal and Illinois Jac- 


Will 


Mmanayer 


Me 


phy s band booked with Johnnie 
Pes lor his four-day stage stand at 
enn start) 7 


ng tomorrow (Thurs.). 





Paris 


bene Fraday to Italy on talent- 
hea Rossi preparing for tour of 


— America and Canada. 

elmut Dantine here for looksee 
Gossibilities in co-productions. 
nitidette Colbert inte Sacha 
‘iry costumer, “Si 
M’Etait Conte.” , 


of 


wy a0 Marsan comedy - click, 

Char £0ing before cameras with 
Ne les Brabant directing. 

ome E lerre Barrillet-Jean-Pierre 

Selinen Play, “White Queen,” into 
Sol fe at Michel house Aug. 10. 

of Hos furok received the Legion 

». Jhor here for his contributions 


Goodwill 
rot iim based on five fables of La 
wil) poe, “Lovers Happy Lovers,” 
lave 


be ave five directors in on it 
eh ill star Edith Piaf and Ber- 
ard Blier, 

vlette okayed 18-year-old Nicole 
Re | and = 16-year-old Michel 
: K for leads in pic of her story, 
-UCcing Wheat.” Claude Autant- 
“ara to direct. 

;,. /erre Benoit will preside over 
*““) of Festival of Love Films to 


ft 


be held in Saint-Jean-De Luz, Aug. 
3 to Sept. 15. This is another tour- 
ist-baiting fete. 

Harry Bioom prepping a possible 
date here for the all-Negro revue, 
“Jazz Wagon,” if top name can be 
found. Sugar Ray binson being 
sounded out for this one. 

Gallic actors going to Rome for 
roles in new Alessandro Blassetti 
pic, “Our Time” include Michel 
Simone, Yves Montand, Daniele 


Perier. 
Colette Mars inked for N. Y. 
Plaza’s Persian Room where she 





‘» connection with Walt Dis- | 


ler, inventor of Ciner- 


issue) | 


Versailles | 


al ambassador of international | 


opens Oct. 29. Back from London 


appearance, singer will attend 
| Tokio Festival in September on 
| Way to U. S. 


John Huston huddling with a 
| French production group on possi- 
| bility of making a film in Indo- 
| China next year. Alse on Huston 
agenda is a possible 3-D pic in 
| Italy and “The Matador” in Spain 
when Jose Ferrer is free next year 


Atlantic City 

By Joe W. Walker 

Stan Kenton goes into 
Ballroom July 31. 


Lewis booked by Paul D’Amato for 
|last week of the season. 


Marine 


Al Martino opens Aug. 2 with 
Frankie Laine coming in week 
of Aug. 9th. 

Jackie Miles, taken ill, had to 


cancel out of Steel Pier with Pat 
Henning filling in. 


Ice Capades which opened here 


Friday night (24) drew full house 
in Convention Hall. 
Vic Damone, the Will Mastin 


n 


Trio, with Sammy Davis, Jr., 
repeat visit at 600 Club. Joe E 

Lanny Ross headliner at Steel 
| Pier vaudeville opening Sunday 
| (25) and remaining until Aug. 1 
| Harlem and Paradise nightclubs 
ioffering six o'clock in the morn- 
ing Sunday breakfast shows for 
nightclub crowd, alternating 


weekly, 
Lisbon 


By Lewis Garyo 
French songstress Telly 
at the Nina nitery. 


in a 


Bayona 


| U. S. violinst Stanley Weiner 
doing concerts in Portugal and 
Spain. 

French warbler Antoine Martin 


off to Paris to join the Maurice 


Manfleurd orch. 
Spanish songstress Juanita Cu- 
enca and Brazilian samba dancer 


Alzirinha Camargo rehearsing for 
|revue at Teatro Avenida 

The Casino Estoril songstress 
Elvira Rico with the Osvaldo Nor- 
ton orch. Vieira Pinto and Tony 
Amaral bands at same spot. 


| Argentinian chantoosie Sarita 
| Antunes planed back to Buenos 


Aires after being starred for two 
;months in revue at the Teatro 
Apolo. 

Anna Maria Mascolo, ballerina 
/of Circulo Iniciacao Coreografica, 
| put under contract by Marquis de 
| Cueva and has joined the company 
i|in Rome. 

Bonny Sisters, new Danish acro- 
|dancers who did well with the 
| Joaquin Gasa Revue Co. at the 
| Teatro Coliseu, 
| nitery for 10 ays. 


Vienna 


By Emil W. Maass 

Linz (Upper Austrian) City Thea- 
tre put Menotti’s opera “Amelia” 
|}on program. - 
| Wienfilm shooting a drama of the 
Alps, “Magdalena Percht,” at Salz- 
| burg Studios. 
| Volktstheatre touring West Ger- 
|many with the Nestroy comedy, 
“House of Temperaments.” 

Mozarteum orch, founded in 
| Salzburg, elected former governor 
| Josef Rehrl as president. — ‘ 
| British Harmony Fims will prod- 
| uce opera films in color in coopera- 


tion with Austrian Ministry of 
| Interior. 
Toni Karas, composer of the 


“Third Man Theme,” opened his 
own Heuriger Wine Garden in 
Grinzing. Named it “Third Man. 


Ireland 


By Maxwell Sweeney 





Duffy's, Fossett's and Kayes 
Bros. tent circuses all report good 
| biz. ; 
| New theatre building project 


approved for Portumna, County 
Galway. 
| Sean O'Sullivan has bowed out 
| as chief exec of Irish National Film 
Institute. ” 
| Hermione Baddeley in to play 
‘lead in “Murder Mistaken” at the 
| Olympia, Dublin. ; 
“Home Is Hero.” Walter 
|Macken’s Abbey recordbreaker, is 
| picking wu lenty coin in stix. 
a Nora by Mahony takes over 
Widow Quinn role in Cyril Cusack 
| production ef “Playboy of W estern 
| World”; roke was set for Barbara 
; Mullen, 


into the Maxime | 


London 


Towers of London signed Vera 
| Lynn for series of 26 weeks record- 
| ings. 
| David Rose, the composer, sailed 
|for N. Y. on the Queen Mary last 
| week. 

Dave Apollon, featured in a re- 
cent Palladium bill, inked for TV, 
| vaudeville and concert dates to the 


Delorme, Dany Robin and Francois.| end of September 


Berkeley Smith, BBC-TV outside 
broadcast commentator, planed to 
the U. S. and Canada last week to 
study American television methods 

Sir Philip Warter will 
at the annual stockhelders meet- 
ing of Associated British Picture 
Corp., which will be held here to 


} 


preside 


morrow (Thurs.) 

Svdney Manchester appointed 
assistant general secretary of the 
‘ariety Artists Federation and 


continuing in his 
general organizer 

Sir Laurence Olivier closed deal 
| to stage “Anastasia” at St. James 
Theatre next month following its 
NBC-TV_ trensmission Play was 
adapted by Guy Bolton 

The U. S. Air Force Band gave a 
Sundsv concert at the Royal Fes 
tival Hall to aid the Nationa] Pliv- 
ing Fields Assn... of which the Duke 
of Edinburvh is president 


present post of 


Boscoe Holder, whose dancing 
troupe has heen § featured at 
Churchill's Club since ‘ast Janu 
ary. leaves tomorrow ‘(Thurs for 


Monte Carlo for a 
Riviera 

After finishing two weeks 
London Palladium, Rolly Rolls 
pears on television Aug. 8 He 
ovens a four-week engacement 


season on the 


Colony Restaurant and Astor Club 
Aug. 10 

Yvonne Sanson arrived in Lon 
don from Italy last week for her 
role in Ravmond Stross’ “Star of 
India.” onposite Cornel Wilde and 
Jean Wallace. Pic will be released 
in U. S. through UA. 

Anne Vernon, having finished 


her starring role opposite David 
Niven in “The Love Lotter, 

leaves for America to star in the 
Broadway production of “The Lit 


tle Hut.” 

John Van Druten in for a ouick- 
jie last week. discussing with Huch 
Beaumont, boss of H. M. Tennent’s 
the London production of “Bell 
Book and Candle,” 
deferred until next vear when Rex 
Harrison and Lilli Palmer will be 
available to repeat their Broadway 
roles 


Manager Barry Storri. of Lon 
don Palladium, resigning after 
eight vears to go into the vaude 
ville agency field: being replaced 
by George Margrave, manaver of 
Prince of Wales Theatre. Charles! 
Thomas Stone, formerly Mar 
grave’s assistant, Is upped to man- 


ager 
Reno 
By Mark Curtis 

Champ Butler into New 
July 29 

Paul Whiteman picked four in 
local teen-age contest for TV show 
this fall. 

Joe E. Lewis followed Jimmy 
Durante into the Riverside, open- 
ing July 23. 

Kirby Stone Quintet moved out 
of Cal-Neva Lodge into Cal-Neva 
Biltmore for two weeks, 

Two casinos in this area both 
showed up in the red recently for 
first time in their history. 
| Four companies bidding for TV 
franchise put off for another two 
weeks while city council looks over 
proposals. 

Four-lane highway over Donner 
Summit, important to keep winter 
traffic moving into area from Cali- 
fornia, okayed by the governor of 
Nevada. 


Golden 


Minneapolis 
| By Les Rees 
Augie’s has Harry Coo] Trio. 
Northwest Variety club annual 
golf tournament set for Aug. 7. 


Frankie Carle orchestra played | 


Prom and Excelsior Park ballroom 
one-nighters. 

Minnesota U Theatre 
“Our Town,” with “Ring 'Round 
the Moon” underlined. 

Hotel Radisson host at press- 
radio-TV cocktail party for Quin- 
tetto Allegro, current Flame Room 
headliners. 

After playing two-nighters at 
Prom Ballroom, Ralph Flanagan 
orch returned for one-nighters at 
Excelsior Park. 

Federal government shuttered 
Tugboat Annie’s nitery and auc- 
tioned off furnishings and supplies 
because of $115,588 tax delin- 
quency. 

Legit Lyceum still without any 
opening show for coming season, 
and Manager Jimmy Nederlander, 
back from Florida, scurrying for 
first one. 

Doraine & Ellis, local supper 
club favorites, now on college tour; 
since June 8, singing duo covered 
/ 8,000 miles with appearances at 24 


which has heen | 


offering | 


| schools, and doing Minnesota U 
, concert soon. 

Annual “Aqua Follies,” 
stage show and a local summer 
mardi gras attraction, has Four 
Step Bros., George Prentice, Rex 
Remer and Toto & Julia for stage 
toppers, and Ann Curtis, Vicki 
Draves and Bruce Harlan as water 
aces. 


water- 


Chicago 


_Pat Breen now flacking tor Blue 
Note. 


Vine Gardens dropping vaude 
shaws for summer season 
Helsings, northside bistro, may 


return to weekend vaude policy 

Johnny Desmond being consid 
ered for lead in film biog of Russ 
Columbo 

Biff Elliott and, Pegyie Castle 
making stage appearances at Chi 
cago Theatre for “I, the Jury.” 

Anita Loos, playwright, confe1 
ring here with Jule Styne and 
Mack Gordon on musical adapata- 
tion of her book, “The Great 
Caresse.” 

National conclave of 
records brought many 
to town, including Doris Day, Jo 
Stafford, Rosemary Cloones 
Champ Butler, Johnnie Ray, Tony 
Bennett, Lily Pons, Andre Kos 
telanetz and Jimmy Bovd 

Other diskery topliners enter 
tained at annual outing held by 
coin machine ops of Northern 1 


Columbia 
top singers 


linois yesterday Pues.) Among 
them were Eddie Arnold, June 
Valli, Homer and Jethroe, Eartha 
Kitt, Ralph Marterie and Rusty | 
Drape! 


Washington 


By Florence S. Lowe 

Vronsky and Babin, duo pianists 
aS feature attraction with National 
Symphony Orchestra Nov. 5 

Manuscripts of several novels of 
the late Zane Grey, most of which 
were made into films, presented to 
Library of Congress 

Variety Club dedicated a plaque 
to memory of eight of its deceased 
members in lobby of D. C. Emer: 
gency Hospital which is a_ princi 
pal recipient of Club charities 

Central Labor Union (AFL) 
picking up tab for a weekly com 
mentary over station WWDC by F 
Joseph Donohue, former prexy of 


D. C. Board of Commissioners 
By Geeno Garr 
Legit star Conchita Montes will 
go to Paris to present the three 


character play, “The 
var Negarville 

Abe Saperstein’s Harlem Globe 
trotters and vaude acts at the bull 
fight ring here to capacity biz prio: 
to a tour of Spain and Portugal 

Legit stars Jose Franco and Paco 
Munoz have left the Lili Muratti 
Co., and will appear with thei 
own group at a Madrid theatre 

Spanish ballet company of Pilar 
Lopez, with Roberto Ximenez and 
Manolo Vargas, back in Madrid 
from their South American tour 

Silvana 
tributed in Spain by Cifesa, in 
fourth month at Popeya Theatre 
here; also doing well in provinces 

Paquito de Lucio, new comedian 
who has done well at the boxoffice 
for the last two seasons at the Te- 
atro Metropolitano, pacted for pix 
next fall. 

Cuban daneer and 
tonio Machin, after three 
at the Fuencarral and 
Theatres, has left for 
with his revue company 

Lola Membrives, Argentine legit 
star now popular in Spain, touring 
the provinces with the company of 
Teatro Lara of Madrid with whom 
she will work in Barcelona next 
| September and October. 

Fernando Fernan-Gomez, star of 
stage and pix, started work on his 
| second film, “The Message,” which 
{he is directing and in 
stars. He also scripted. 
ceding effort, “Madhouse,” 
tinues a hit here. 

Impresario Francisco 


gall,” by Ed 


Calderron 
Barcelona 


Losada 


tures,” starring Carmen 
and Pepe Blanco, at the 
Fuencarral. Produced last 
tember at the Calderon 
show has proved such a drav 
being transferred to 
Madrid houses not occupied during 
the summer. 


Copenhagen 


By Victor Skaarup 
Composer Vernon Duke 
tioning in Copenhagen. 
Clarence Brown here on visit and 
looking over some Danish scripts. 
An extremely hot summer has 
i hit the legit and revue boxoffice. 
| Warner's 3-D “House of Wax" 
i has fared the best of all new 
| American pix. Eagie-Lion’s Corona- 
| tion film at the Grand also went 
| big here. 


Sep- 
here 
it is 


Vaca- 


Mangano’'s “‘Anna,” dis- | 


singer An- | 
months | 


which hew before the end of vear 
His pre- | 
cone | 


presented his revue “Love Adven- | 
Morell | 
Teatro | 


Hollywood 


| 


| Ces ro planed to Brazil. 
Hat pdwin celebrated his 
40th . pix. 
CG: essing to Mexico City 
Ce) Walt Disney. 
\ » Carnera picked up his 


pus .itan citizenship papers. 

Elsa Lanchester celebrating 12th 
anni as star of Turnabout Theatre. 

Arthur Kennedy left for Rio de 
Janeiro for his role in ‘The Ameri- 
cano.” 

Kathryn Grayson to Knoxville 
for benefit preem of “So This Is 
Love.” 

Edmund Burke installed as com- 
inander of 20th-Fox American Le- 

ion Post 


Barbara Ruick and five models 
left on a nationwide tour to bally 
“Band Wagon.” 


Hollywood Foreign Correspond- 
ents named Sam Spiegel’s “Melba” 


as best picture of month 

Jane Withers hospitalized with 
nuscular cramps but doctors say 
there is no danger of polio. 


Stan Laurel and Oliver Hardy 
heading for Europe in September 
to start round-world vaude tour 


Ghamandi La Bansal ef India 
and Giuseppe Gorjux of Italy 
toured studios as guests of film 


industry 
Robert Stack appointed to 


Screen Actors Guild board of di- 
rectors, replacing Richard Carl 
son, resigned 


Fire Island 


By Robert Lantz 
Arlene Francis and Martin Gabel 


alt Cherry Grove 

Robert Fosse, just out of MGM's 
“Kiss Me Kate.” weekending in 
Mcean Bay Park with his wife, 
Joan MeCracken 

Claude Dauphin relaxing after 
IV. preparing for his next Warner 
Bros. picture 

Dave Garrowayv here “Today” 
ind gone tomorrow 

Literary agent Flora’ Roberts 


cone lnding 
the beach 


picture sale right on 


Nancy Walker and David Craig, 
Peter Capell, CBS’ Felix Jackson, 
Keith Brown and Dr Sidney 


Greenberg among the weekenders. 
Dr. and Mrs. Irving Somach here 
on their way to a Provinectown 


vacation, 
David Alexander and Harriet 
Kaplan to Matunuck, R. T.. for the 


opening of “An Ancient Instinct” 
by Sig Miller 
Omaha 
By Glenn Trump 

Aqua Folie played Mitchell, 
Neb. last week 

Kinvling Bros hooked for Nor- 
folk, Neb., Auy. 24, to follow Coun- 
cil Bluffs. la., date 

Garvey & Diana, acrobats, siyned 
for state American Lepvion con- 
vention here Aug. 1-3 here 

National Assn. of County Offi- 


cials will stave its annual conven- 
tion here next year to join in Cen- 
tennial celeb 

Horace Heidt) show 
| Scottsbluff Neb., 
troupe includes 
Scottsbluff dancer 

Marion & Wallace, 
acros, will head J. C 
Varieties Revue at 
Neb, celeb, Aug. 7-9. 


slated for 
Oct % His 
Reita Green, a 


comedy 
Michaels’ 
Cambridge, 


Australia 


By Eric Gorrick 
Little theatres finding the finan- 
cial going tough this winter. 
Aussie newspapers cutting space 


rates to win entertainment. biz. 
Joy Nicholls will receive $3,000 
weekly under contract to Tivoli 


loop for a revue run. 
Macquarie network turned in 
highest gross in its history under 


| Charles Munro and Clive Ovilvy. 
| J. Arthur Rank will produce a 
Technicolor pie in New Zealand 


Ken Anna- 
kin will direct, with George Brown 
producing. 

Several new smaller theatres 
,due to open in Perth within next 
few months under indie operation. 
One will be a $50-seater while an- 
other only 300 seats. 


Miami Beach 


By Lary Solloway 

The Harry Richmans at the 
Roney Plaza. 

Kathryn Grayson set for Beach 
Auditorium concert Oct. 16. 
Charles Millman resigned as exec 
director of Florida Cafe Owners 
Assn, 

Casablanca 
Tattoo” last 
| Hotel. ; 

Gus Lamp, talent buyer for 
Schine Hotel chain, here to gander 
Roney Plaza gardens setup. 
| = JoAnn Woodlock set for lead in 
Grove Theatre ‘Coral Gables) 
presentation of “Bell, Book and 
) Candle.” 


Various | 


Plavers did “Rose 
week at Casablanca 


es. 
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The Frogs of of Ft 
vidual freedom, is right our 
top drawer. 

Unfortunately, the third act is a| 
letdown. peter siete +" rigel that | daughter 

> nderlines the fac Pr] { I 
gare Aig = happened in the 9 P.m., with a 75-minute dinner 
play, after all. intermission starting at 7 p.m. 

As the two Rover Boy types, An- | Vilan’s version runs right on the 
thony Ross is excellent as imagi- | Nose of two hours’ actual playing 


| recreating the haunted psychosis 
;of the theme. 

The original Broadway produc- 
tion (starring Alla Nazimova and 
Alice Brady as the mother and 
respectively) began at 


native Allen while Hiram Sherman | time. Thus, it is geared to fit the 
as the bedeviled Belden, who i'needs of today’s theatre and the 
quotes Masefield and Shakespeare | Simple one-act staging (tryout set 


; » Pp gers. showing 1e mas- 
when in his cups, delivers a top-| Py Paul Rodgers, showing tl 5 


ia *n} are i »¥ycel > 
notch comic performance. In two | 5!Vé Colonial pillars, is — nt 
femme leads as the boys’ wives, makes it an easy rots A oe - 
Valerie Bettis and Barbara Baxley,| Assuming that O'Neill wul ¢ 


tend his permission to try out this 
condensed version to include a 
standard production “Electra 


well-written as 
are hand- 


in roles not so 
those ot their husbands, 
some and satisfactory. 


Good bits are offered also by | could be an important offering in 
Geoftrey Lumb, Billy Quinn and the coming season. — The project 
Kevin Coughlin as the charming lifts the script out olf the libraries 
Allen and Belden kids, while young | and on to the stage—and the po- 
Bruce Marshall is hilariously ob-| tential is great Kap. 


noxious as a neighboring brat who 


could give Dennis the Menace a ’ a 
run for his money. Lou Gilbert's Three Men On a Horse 
Man in the Window is comically Coonamessett, Mass., July 20 


truculent, and Roland Wood makes 


: : by John Cecil Holm and 
much of his brief ~ppearance as an 


Stars Wally Cox Di 


acts 
Abbott 


in three 
George 


eccentric and bewildered chemist. \rected by Holm ae by ooo 
ge sredi eo Rock At almouth ayhouse, oona 
Burgess Meredith's direction | mossett, Mass. July 20 53; $3.90 tep 
keeps matters moving at a lively | Scalieie Geauethan Jill Kraft 
pace and introduces a few g00d| The Tailor Stuart Townsend 
bits of telling business. Norman ae by Sete iag , hag Ha 
, e 7. to ¢ ; } arence jobbins e rt geo 
tock’s intricate set is also first- | Delivery Boy Manuel Martinez 
class - | Harry Andrew Sabilia 
‘The Frogs of Spring,” tenta-| analy a ae 
rankie eddy 
tively scheduled for a Broadway | ptyy' Walter Matthau 
ouling in October, has possibilities. | Mabet ; Rate Herkin 
> > > Moses Milton ‘ illiams 
Benchley needs to strengthen his wn fh Pg er 


Gi 
narrative thread, though, and he| ,;""* 


ought to sit down at his typewriter 
and do something about that woe- 
fully uncertain and unconclusive | 
third act. Dias, 


Richard Heimann 
Nancy Sulkin 
Edwin Jerome 


Hotel Maid 
; Mr Carver 


Wally Cox, TV’s bespectacled, 
bedevilled Mr. Peepers, has chosen 
an ideal vehicle in the 1935 Broad- 
way success, “Three Men on a 
Horse,” for his current strawhat 
tour. 
a minor American classic, is staged 
by co-author John Cecil Holm here 
at Falmouth, and the results are 
some rollicking hot-weather enter- 
tainment. 

As Erwin, the mild-mannered | 

Dee Dee Boya | Writer of greeting card verse, Cox 
Kenneth Britton | delivers a good comie portrayal. 
Selena Rovle | Erwin has a unique talent—while 

Betty Paul) piding on the Ozone Heights bus, 


Mourning Becomes 
Klecira 
Laguna, Cal., July 21. 
laguna Summer Theatre (Kenneth Brit 
ton and Joseph Paul production of a new 
version of Eugene O'Neill's trilogy, 
adapted and directed by Demetros Vilan 
Stars Selena Royle, Betty Paul. Setting by 
Paul Rodgers. At Laguna <‘Cal.) Summer 
Theatre, July 21, °53; $3 top 








Seth Beckwith 
Louisa Ames 
Amos Ames 
Christine Mannon ....... 
Lavinia Mannon 


Glen Wells 


PEROGR DONOR 50 00ceseedauce Addyse Lone | 2 . . 
POU OE 5 isco cceeses Robert Bonds | he can unfailingly pick the winners 
Capt. Adam Brandt Stephen Coit | of the day’s horse races. Through 


Kenneth Alton | 


$ Gen. Err: ; : . 
Brig n. Evra Mannon Hodge | 4 Series of fortuitous circumstances, 


Josiah Borden Henry 


Everett Hills. DD. |! FE. Jay Krause | he falls into the hands’of three race 
Dr. Joseph Blake Edward Nofziger | track touts, who, naturally hold | 
Orin Mannon Frank Jurovich | " wes -ad ‘poy i 

ple Ann Allen. Kav Johnaon,| fim incommunicado, since he is a | 


Frank La Vigne | virtual gold mine for them. 
Slight, sandy-haired Cox has two} 
valuable assets in his acting equip- 


ment: he can speak dialog as 


Kugene O'Neill's tremendous 
trilogy has had comparatively few 
productions since it was originally | though he is actually thinking and 
offered by the Theatre Guild in| saying the lines for the first time, 
1931. Even in seasons when heavy | and he is a firstrate pantomimist. 
tragedies achieved some suecess,| This latter gift is particularly evi- 
“Mourning Becomes Electra” was| dent in the scene in which Erwin 
far too long and costly for any} becomes’ inebriated during his 
commercial producer to risk barroom sojourn, and it is again 


Now, however, there is a strong| displayed at the end of the play 
possibility that “Electra” can be} when Erwin, a= stage-worm = who! 
offered in a regular season and) turns, tells off the gamblers, his | 


achieve the commercial success its weepy wile, his Babbitt-like broth- | 


artistic stature has deserved. Di-| er-in-law and = his irascible em- |} 
rector Demetrios Vilan bas succes-| plover. In other words, Cox is a/| 
fully adapted the triology into a| genuine comedian. 
conventional-sized drama that His chief tault is that he doesn’t 
packs a potent punch. always project his voice success- | 
Unlike too many adaptations,! fully. Audience members in the 
Vilan’s telescoping of the trilogy} rear of the theatre and in the 


retains not only the meaning, but 
the cadence and clarity of the 
original He has wisely clung to 


balcony 
his lines were inaudible. 


Aside from Cox, the Falmouth 





much of the best in the original | production wasn’t ideally cast. Jill 
dialog, so that none of the O'Neill} Kraft and Kate Harkin in the 
flavor is lost. leading femme roles are barely 

Condensation has been keyed to| adequate. But the three touts are 
a one-set idea All of the action | uniformly excellent, with Teddy 
takes place on the lawn in front | Hart scoring in his original Broad- 
of the impressive Mannon man-| was role as the neurotic worry- 
sion in New England The mutc-} wart Frankie, Walter Matthau good 
devs of General Mannon and Cap-| as the fast-taiking Patsy and Fred 
tain’ Brandt still take place on| Gwynne laughingly dense as the | 
Stage, but the suicides of Mrs seg ned Charlie. There are good 
Mannon and her son are offstage. | bits, too, by Andrew Sabilia as the 
Much of what was eliminated was! helpful bartender and Edwin 
in the realm of psychological prob-| Jerome as Erwin’s grumpy em- 
ing and examination of the com-| Blover ; 


plex-ridden characters. What re-| For the capacity 
mains is still gloomy, of course,| audience here though, it was 
but more gripping, since it is not | Cox's show. It’s obvious that for 
diffused as in the original. (his devoted fans, Mr. Peepers can 
In addition to adapting the} do no wrong. Dias. 
script, Vilan has directed this try- ; 
out presentation, but the staging 
isn't up to his usual level He | 
has maintained the atmosphere of ]} 
Greek tragedy, but was probably | 


opening-night 





Equity Mulls 











too close to the project to give | Lae Continued from Page 119 =! 
It most of the nuances it needs ' 
Too, he was hampered—as were | ftanchising of all agent applicants | 
cast members—by the demands of! unless disqualified on specific 
a strawhat troupe One week's! grounds. Also, franchises would be 


rehearsal time is 
this offering 
version 

In this company, 
male members are far beyond their 
depths Selena Royle is fine as 
the mother despite a few first-act, 
opening-night bobbles, and Betty 


insufficient for 
even in the cut-down 


issued in the name of 

firms, instead of only to 
als, as now 

Up Fees to $30 

Annual fees for agents Would be 

upped from $25 to $30 a vear. with 

sub-agents paying $10. Agents 


business 
individu 


most of the 


Paul impresses in most of her would be permitted to invest in! 
scenes as Lavinia. Of the support-| l¢Sit productions up to 10°) of the 
ting company, Addyse Lane as/ Show's budget ‘this is already ac- 


Hazel and Frank Jurovich as Orin! 


Mannon are most convincing in’ the investment usually made under 





Richard Aldrich production of comedy | 


Comedy, which has become | 


complained that some of | 


cepted practice among agents, with | 


the name of an individual em- 
ployee). 

Disputes between agents and 
|actors would be decided by the 
| Equity council, with agents having 
| the right to appeal such decisions 
to arbitration. 

In an explanatory report accom- 
panying its recommendation, the 
agency committee pointed out that 
it had spent about two years study- 
ing the question and formulating 
changes. It explained that the 
| present regulations limiting com- 
missions to 5% for a 10-week pe-| 
riod and outlawing exclusive agen- 
cy contracts actually tends to drive 
|actors from the legit field rather 
than protect them in it. 

It noted that the existing regula- 
tions have proved impossible to 
enforce, with many actors using 
non-franchised agents and some- 
times paying under-the-counter 
commissions of 25-40‘ Under 
such circumstances, the _ report 
| pointed out, Equity is not in posi- 
| tion to penalize the agent, but 
must try to discipline its Own 
members. At the present time, it 








| added, talent agency operation in 
|the legit field does not pay fer 
itself. 

Under the suggested code 


changes, the report declared, with 
|all qualified agents franchised, 
|there would be healthy competi- 
tion among percenters and Equity 
|} could control the situation and, if 
| necessary, take effective action to 
deal witl. infractions of the rules. 

Report containing the recom- 
mendations was submitted to the 


council by the committee some | 
weeks ago. Governing body is 
making slow progress with it, 


however, and definite action is not} 
expected for some months at the | 
least. Moreover, any decision by 
the council is subject to ratification | 
by the union’s membership. 

| Agency committee includes 
Ralph Bellamy, Edith Meiser, Jane 
Seymour, Ruth Matteson, Ben 
Kranz, Donald Cook, Scott McKay, 
Edwin Clay and Willard Swire, 
chairman, 


a What’ll Ike Do? 


mg Continued from 
here, he had never seen a better 
job done by any organization in 
presenting facts to Congress. 
Second, and tying in directly 
with the first, is the adverse ef- 
fect which the closing of film thea- | 
tres would have on the general 
business of smalltown Main 
| Streets. It is known that this was | 
ia potent factor in voting of the)! 
Senate last Friday (24). Most Sena- | 





r 


pase 3 Gees 





tors had been reached by small- 
|town chambers of commerce. ex- 
| plaining how the theatre’ brings 
| people in to shop for a wide 


variety of goods. 

Third is a reason which weighed | 
heavily in the House voting—ap- 
| peasement of old Dan Reed, chair- | 
man of the House Way and Means 
| Committee, whom the Administra- 
tion had rubbed the wrong way 
by slamming through extension of 
the excess profits tax. 
| The White House has at least 
one major tax bill coming up next 
January, complete revision of the 
tax Statutes, including the excises. 
It needs Reed's help on this bill. 
| Hence, it figures that President 
| Eisenhower will sign the 20°7 re- | 
|pealer so as not to anger Reed 
any turther. 

There is also a whisper 
that when Eisenhower had 
with Darryl Zanuck at the White} 
House last week, he indicated that 
he might approve the bill 

Finally, the Treasury Dept. did 
very little to indicate to the Senate 
that it opposed the measure 

On the other side of the picture 
are a couple of powerful argu- 
ments, too. 

First is the Administration stand 
that it cannot afford to lose any 
taxes because of the huge deficit. | 
That was the reason given for ex- 
tending the obnoxious’ excess | 
profits tax Treasury Dept. has 
estimated a net loss of revenue! 
amounting to $100,000,000 from 
the bill. 

Second is the fact that the Ad- 
ministration is preparing an overall 
tax revision measure for introduc- 
tion next January it is felt that 
no one industry should be exempt 
from consideration under the 
Ineasure, 

Finally, there is 
other industries, 
which are 
excise 
have 
| tion 


about 
dinner 


from 
furs, 


pressure 
such as 
hit very hard by the 

taxes. Their spokesmen 
argued that the Administra- 
has no right to free a single 
favored industry from the tax! 
;}remain on the others. 


| win, 


|“The Scientific 


| year-old 


; mon, 


| Eisenhower; 


iby the Disney 


| Greatest 


| Barnes 


CBS turf expert, 
|W. W. 








cerpts from that mag, 
pieces by Hemingway, Steinbeck, 
Schulberg, Wolff, Wouk, Ruark, 
Shulman. The editors of “Art 
News” have compiled the 1954 edi- | 
tion of “Art News Annual” also | 
for S&S. 

In a lighter vein, 
Modern French Cartoons” 


“The Best 


been collected by Edna Bennett, 
while comedian-humorist Roger 
Price has another of his “Droo- 
dles.’ David Low’s “Low’s Car- 


(1945-52) is an Oc- 
Yale coach-TV 
Hickman has 
Script 


toon 
tober 
raconteur 
“The Herman 
Book” also due in October. 

In the musical comedy idiom, 
veteran Broadway and West End 
librettists P. G. Wodehouse and 
Guy Bolton have done an informal 
book of memoirs, titled “Bring On 
the Girls,” treating with their long 
experiences as musical comedy col- 
laborators with Ziegfeld, Gersh- 


History” 
publication. 
Herman 
Hickman 


Miller, Gertrude Lawrence, W. C. 
Fields, et al. Noel Coward has 
edited “The Noel Coward Song- 
book” (51 numbers) with introduc- 
tion and annotations by himself. 
And Louis Kronenberger’s “Cav- 
alcade of Comedies” embraces 23 
plays, in the last three centuries, 
ranging from Ben Jonson's “Vol- 
pone,” through Shaw's ‘“Pygmal- 
lion,” O'Casey's “Juno and the 
Paycock” down toJohn van 
ten’s “The Voice of the Turtle” 
and “The Male Animal” by James 
Thurber and Elliot Nugent. 

Still more anthologies include 
American Reader” 
and ‘House and Garden Complete 
Guide te Interior Decoration.” 
“Churchill,” by his contemporar- 
ies, edited by Charles Eade, in- 
cludes contributions on the _ 80- 
statesman, written by 
Compton MacKenzie, Viscount Si- 
Eisenhower, Hitler, Eleanor 
Roosevelt, A. P. 


Berlin, Noel Coward, Marilyn | in September by Houghton Milfin 


Literati 
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includes | ““‘What 


have | 


| bringing out the 2 
Dr ;} of “American Publicity 
JTU- | edited by 




















Hollywood 
Mickey Spillane.” 
John Conway resigned 


Thought 


of 





as an 


editor of Look magazine 
| Staff of Tempo, Sather. sie oe 
weekly that succeeded Quick "* 
Esther Williams is writing a book | 
on swimming, titled “Or w, “te 
| You Rather Be a Fish?”, fo, ) 
lication by Doubleday-Doran — 
Ralph H. Major, Jr., former aa 
tor of Cue mag and associa ‘i 
tor of Coronet, joined pub f 


tions firm of Hill & Know 
Jazz devotee-novelist Edy 
bert has done a jazz nove 
Hot and the Cool,” which Doy 
day will publish in Septen 
Vet Hollywood director kj, 
Vidor has written his auto 7 
raphy, “A Tree is a Tree.” for Ha, 
court-Brace, due in Novem!) 
Leonard B. Kaufman flackery jp 
Los Angeles has been retained | 
Larry Gore Associates, N.Y. pub 
relations outfit. as its Coast rep 
Marghanita Laski’s novel, which 
ser ved as the basis of Paramount 5 
“Little Boy Lost,” will be reprinted 


V 


J. Roy Stockton, 
the St. Louis Post-Dispatch. | 
edited “My Kind of Baseball,” by 
Rogers Hornsby, for David McKay. 

Betty White alumni of the 
Martha Graham dancing group, has 
written a book, “Betty White's 
Dancing Made Easy” for David 
McKay. 

Thomas Y. Crowell & Co. is 

3d annual edition 
(1953-54)." 
Frank A. Mercer, in No. 


sports editor of 


ay 


| vember. 


| by Bantam 
Herbert, G. B. | 


Shaw, Leslie Hore-Belisha, et al.; | 
“Year 1953,” the annual picture | 
history; “A Treasury of the 


World’s Great Speeches” edited by 


Houston Peterson, including fa- | 
mous orations from Moses and 
Demosthenes to Churchill and 


“A Treasury of 
selected and edited by 
Lieper and Henry W. Si- 
mon; “Thurber Country,” 26 pieces 
by the New Yorker's James Thur- 
ber, eight of which appeared in 
The Bermudian but never before 
published in the U.S. 

In another idiom, Ward Greene, 
editor of King Features Syndicate, 
has written a dog story, “The Lady 
and the Traiap,” with a foreword 
by Walt Disney and_ illustrations 

Studio; and 
Philippe Halsman, 


Hymns,” 
Maria 


photographer 


August issue of True magazine 
contains a feature on Fred Waller, 
inventor of Cinerama. Written by 
Ralph G. Martin, yarn is entitled 
“Mr. Cinerama.” 

Kimball Flaccus seeking info 
on poet Edgar Lee Masters whose 
bio he’s writing. Flaccus recently 
received a Eugene F. Saxton Fel- 
lowship to complete the tome 

Niven Busch's “Hate Merchant” 
scheduled for publication this fall 
Books in a paper-back 
edition. Incidentally, Busch just 
signed by RKO to screenplay “The 


Big Rainbow.” 

Cartoonist Syd Hoff's “Oops, 
Wrong Stateroom,” due for Ives 
Washburn publication in Novem- 


'ber. Same pub issuing “Weekend 
Book of Ghost Stories” edited by 
Herewood Carrington 

Danton Walker flies to Bevhills 
today (Wed.) to cover studio a 
} tivity for his Screenland monthly 
column, “Hollywood on Broad- 


Life | 


has authored “A Juvenile Picoli.” | 


Sports Anthologies 

Ward has edited “The 
Sports Stories from the 
Tribune, 1847-1953” for 
publication in 
Another Barnes anthology is 
Was Racing.” by the 
Palmer, N. Y. Herald Tribune and 
with an intro by 
Smith, also of the 





Barnes’ 
Arch 


Chicago 


(Red) 
H. T. 

Still another Barnes anthology is 
“The Argosy Book of Sea Stories. 
edited by Argosy’s editor, Rogers 
Terrill. 

Still More Anthologies 

Roland Emett, regular 
tor to Punch (England), 
piled an anthology entitled 
“Emett's Domain: Trains, Trams 
and of Englishmen,’ which Har- 
= Brace is publishing in Octo- 
er 


CHATTER 
Allen Churchill profiling Louis 
Nizer for Esquire. 
Dale Wright now New York edi- 
tor of Jet, weekly Negro news mag 
Crowell to publish ex-Senator 


Tim Connolly's autobiography next 
spring. 


running articles by schoolmaster 
Archibald Neil condemning uU. &. 


comie books 

Sara Harris and Harriet Crid- 
dendon tell the “Father Divine: 
Holy Husband” story for Double- 


day in October. 
Joe Hyams wrote the cover story 


October. | 
“ems | 
late Joe H. | 


way.” Title gets switch for one is 
sue—“Broadway in Hollywood 
Earl Wilson, Ohio-born, has been 
named master of ceremonies fot 
the Sesquicentennial Ball, to be 
held in four Columbus ballrooms 
simultaneously on Aug. 27. to 
celebrate the 150th birthday of the 
state. 
Charles G. 
pointed city 


Pearson has been ap- 
editor of the Topeka 


Daily Capital. Edward H. Holl- 
man, who has been city editor, re- 
turns to Kansas City te become 
bureau manager of United Press 
Newspictures. 

Scribe Mike O'Shea departs to- 


day (Wed.) for return junket to 


Alaska. as guest of Nome Visitors 
Assn. and Alaska Airlines. He will 
'cover Yukon nightlife and military 


| Barrow for a 


contribu- 
has com- |} 


| Justine 


installations from Juneau to Point 
mag series. 
Charles Morgan's play, The 
River Line,” current at the Ly: 
London, and due for Theatre Guild 
production this fall. is being pu’- 
lished by St. Martin’s Press, wrict 


is also bringing out Morgan’s other 


i play, “The Burning Glass.” 
British designer - photographer 
Cecil Beaton traces the changing 
customs and tastes in fashion 
through the years in his new book, 
“The Glass of Fashion.” with 146 
drawings by the author, for Dou- 
bleday publication in November 
Doubleday reissuing DuBos* 


(foreword by 
The novel, or- 


Heyward's “Porgy” 
Dorothy Heyward). 


iginally published in 1925, hs 
been reprinted five times since, 
and is the springboard, of course, 


Gershwin opera 
“50 Great Amer- 
Thomas an 

including suc't 


for the George 
Another reissue is 
icans.”” by Henry 
Dana Lee Thomas, 


; personalities as Boone, Franklin 
- Joachim Joesten has written Fulton Wanamaker. Pulitzer. 
| aoa Luciano Story” for David) Gershwin. Baruch, and Eisen- 
MeKay pubiication in the fall. hower 
_ August issue of Coronet maga- Amv Loveman who did the in- 
zine carrying eight-page picture troduction. edited it. along will 
—, entitled, “Betty Hutton’s Al-| Marjorie M. Mayer, both Barnard 
— alumnae, and Frederica Barach, of 
Scottish Daily Record, Glasgow, | the Barnard English Departmen! 


contributors are All 

Leonie Adams, Judze 
Polier. Babetic 
Gildersleeve 


Among the 
Duer Miller. 
Wise 


Deutsch, Virginia C. 


Elizabeth Janeway, Dorothy Van 
Doren, Doris Fleischman Bernays. 
Annie Nathan Myer, et al. Dean 


MacIntosh of Barnard has written 


for the Aug. 1 Cue mag, titled: the foreword. 
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OBITUARIES 


JENNIE MOSCOWITZ _| in suburban Framingham. A grad- 


/ 

MR jennie Moscowitz, 85, vet | uate of Yale, he was in the stock 
mee character actress, died| brokerage business before joining 
+, «6 in the Bronx, N. Y. Mrs.| the staff of the Hartford Courant. 
J ‘ the widow of Max | During World War II, Vaill was | 

itz, legit producer and/ associated with the Office of War 

we: who died in 1947, was} Information. He entered the radio 

: Jassv, Rumania, where she | field at the close of the war as di- 

sie F acting debut while in her} rector of advertising and promo- 

: ns in “Camille,” starring|/tion at WEAF, N.Y. He later 

r nhardt. She came_ to! switched to NBC in a similar capa- 

: than 60 years ago and} city and joined WEEI on March 
nitial legit appearance 1, 1949 

n the Yiddish stage in Survived by wife, father, three 


Orphans.” brothers and four sisters. 
owitz’s first English- 


was in “The Melting 





MRS. FLORENCE E. NEWBOURG 





ppeared for six sea- Mrs. Florence E. Newbourg, 74 
avid Warfield in “The | nee Florence Walton, forme: : 
and for six years| prano soloist, died July 24 in Phil 
Potash in various edi-/| adelphia after an illness of sev- 
Potash and Perlmutter.” | eral months. She appeared as so- 
c is seen for a year-and-! prano soloist with John Philip 
“Partner Again.” Her) Sousa at the age of 18 and made 
j.<t theatrical appearance was in}early experimental records. Dur- 
¢ne 1943 revival of ‘“Counselor-at-| ing World War I she was one of 
] which she portrayed Paul | the first to sing for men in train- 
Muni’s mother. She had the same;|ing camps and as a result. re- 
role in the original production of | ceived the Award of Merit from 
the play in 1931. Other plays in| President Wilson. 
iwhicl she appeared included A daughter survives besides he) 
her Kitty Kelly” and “Ex- | husband. 
é ; She was noted for her acpi 
p aval of mother roles. | DAVID O’DOWD 
4 daughter and a son survive. David O'Dowd, 74, retired soft 
~ vee shoe dancer and comedian, died 
DALLAS TYLER. July 20 in Cincinnati. Starting 
Mrs Dallas Tyler Fairchild, | with the McIntyre & Heath Min- | 
out 70, veteran stage actress who | cstrels, he later was seen in Victor 
de her debut at the turn of the | Herbert's “Little Nemo” operetta 
centurv, died of a heart ailment For yvears O'Dowd trouped in 
z 25 at the Edwin Forrest Home | yaudeville with Eddie Smith. then | 


| formed an act known as O'Dowd & 
|the Papierre Sisters. He retired 











in 1944 after teaching fancy danc- 

Te 4a * , _ . 

J E H LI ing in Cincinnatl for some 16 
vears. 

July 29, 1952 Surviving are his wife, two sons 


and two sisters 


A Grateful Pupil 


JAMES WITHERS ELLIOTT 





James Withers Elliott, 63, legit 
, a a - _ ; / producer and investment broker, 
in Philadelphia, where she had died July 21 in New York. He 


been a guest for several years. 
Starting her theatrical career in 

September, 1900, at MeVicker’s 

Iheatre, Chicago, Miss Tyler sub- 


to Broadway earlier this year, and 
had been working on plans for a 


; lai Ste ‘omucti ' “Blow 
sequently appeared as leading lady A — beet A aot rege Slow 
: * a , the Man Down” this fall. Among 
in many plays. Her role at McVick- hi a —" > 
. a, a . ilS presentations were “The Go- 
er’s was that of Lygia in Fred C. |} 5,03: «cocaine 3 bg ‘ 
aya 33 ; : rt ws rilla, Castles in the Air, Rope 
Whitney’s production of Quo “She Means Business” and “Hot 
Vadis.” It marked her first notable | yio,.. 9 ‘ 
BULTESS _ , *\ fo ‘ 1 {v F wruy te 
[vler was the widow of yire ant O Sisters survive 
Roy Fairchild who died sev- : ; a 
‘ years ago. Interment will take MRS. ANTOINETTE B. MARCUS 
place today (Wed.) in West Forest! __Mrs. Antoinette Brody Marcus 
Lawn Cemetery, Philadelphia. 57, concert singer, died July 27 in 
See | Cincinnati. Mrs. Marcus, who had 
BENJAMIN FRIEDMAN sung both in the U. S. and abroad 
Benjamin Friedman, 65, pioneer | had been a member of the solo 
Minneapolis showman, died recent- | Chorus of the Cincinnati May Fes- 
ly in Minneapolis, Minn., after a|tival. She had also been 7 in- 


structor at the Cincinnati College 


long illness. He was president of | 3 
P of Music. 


the Edina Theatre Corp., operating | , 7 
iwo Minneapolis deluxe neighbor-| Surviving are her husband, a 
hood theatres, and of the Albert | daughter, singer Merle J. Marcus, 
Lea Amusement Co., operating aj| and two brothers. 

conventional and outdoor theatre at 





had brought a revival of “The Bat” | 


1 50 


years 
1948. 


until his retirement in 


ELLIS MIDGLEY 


| Ellis Midgley, 69. w.k. musical 
| director, died Edinburgh, Scot- 
} lan, June 30. He was musical ad- 
Viser to Howard & Wyndham, Ltd.., 
}and was associated with Charlot 
jand Firth Shephard revues He 
|also was identified with several 
musical comedy successes. inciud- 
| ing “No No Nanette 
HARRY TAYLOR 
Harry Tavion 64 piones 
distributor, died J l tH 
wood following ; Ca i . i 
had been in failin ealth fo 
years 
Taylor was f¢ erly ‘ 
ager fo! Nationa ~ een SNe 
and for a time th Unive \ 
son and two daughte 
CARL S. NAGEFI 
Carl Ss N ike ] riist 
vet member: of the SI I i 
Symph, Orch, died of cancer in St 
Louis July 21. He also was a first 
violinist with the Municipal Opera 
oreh 
Widow daughter and father 
survive 
RUGGERO RUGGERI 
Ruggero Rugveri, 81, Italian ac 
for, died July 20 Milan, Italy 
Making his acting debut at the ave 
of 17, he was on the tave for 64 
vears He was noted as an in 
jterpreter of plays by Luigi Piran 
dello 
Wife survives 
Waldamar Ruemmier, a member 
of the Stave Hands Union Local 
No. 6 for 53 vears, died in St. Loui 
|July 6 after a lingeriny illne 
He worked at numerous St Louis 
theatres and for the 1 11 year 
was at the ‘Te er ‘Phleatre 
Sister, 48, of legit producer Fred 
Finklehoffe, died Ju 24 in New 
Haven after a brief illne Sut 
Viving, beside he brother are 
her husband. a son even sisters 


and another brother 


G. Bertram Bodenhoff, 67. radio 
pioneer who directed Cle 
first radio show, died Juls 
Cleveland. He had directed a 
ber radio expositions in \ 
cities, 


veland’ 
24 in 
nun 


of arious 


Jack Moxham, 43, of Jack and 


silly Moxham. comedy unicycle act 
died at Nottingham, En A 10 
He collapsed during performance 
at the Empire Theatre, No\tingham 


Wilhelm Kanter, 35. member of 


aerial balancing act known as the 
Two Kanters, died at Blackpool, 
Eng.. July 11, after fall during act 
in Tower Circus, Blackpool. 


of Max Siegel, gen- 
of NBC-TV's “Show 
of Shows,” and Irving Schneider, 
i\Trene Selznick’s general manager, 
ldied in New York July 28. 


Mother, 75. 
eral manager 


Albert Lea, Minn., as well as the CYRUS KENDALL rR 1a Watson, 21. “Ice Follies” 
St. James Amusement Co., operat-| Cyrus Kendall, 55, stage. screen | rent ; 5 d gig oy no 
ing a theatre at St. James, Minn.| and radio actor, died July 22 at skater. et Ju 4 “ re ¢ 7" 

Friedman was a former Finkel-| the Motion Picture Country House , CISC0, a the resu a te en bt 
stein & Ruben and Paramount! near Hollywood. He appeared at en ees Sees oe ee 
Publix circuit executive, and at one| the Pasadena Playhouse in 1917 | crasn. ae 


ne had his own independent film 


exchange in Minneapolis. Actors, Inc. 
Wife and three daughters sur- | Kendal! played in more than 160 
vive, films and was radio's first Charlie 
——— Chan. His widow and three chil- 
\BRAHAM EDISON dren survive. 
Draham Edison, 64, National | ——— 
Broadcasting Co. Symphony Orcn | CLYDE DE VINNA 


cellist, died July 23 in New York | 


' Clyde De Vinna, 60, veteran cam- 
e‘ler an illness of three weeks.! eraman who won an “Oscar” in 
Prior to joining NBC in 1926, he 3929 for his lensing of Metro's 
aS With WJZ. He had been a “White Shadows of the South 

ember of the New York Philhar- Seas.” died of a heart attack July 
onic Symphony Orch and was a. 96 in Los Angeles. In show busi- 


Ciarter member of the NBC Sym- 


phony /ness since 1915, he was first cam- 


eraman at Metro in 1925. 





Edison was NBC's first salaried| is wife survives. 
‘Gan. Born in Russia, he was 
beoucht to the U. S. during his | FRANK J. SIMEK 
of sr He was cellist in the orch Frank J. Simek, 72. retired ex- 


Ben Greet Players and hibitor, died at his Ashland. Neb., 
ured with the Russian Symphony | home July 18 following a heart at- 
Wes, tack. He owned theatres 
‘ite, two daughters and three land and Tripp. S.D., before start- 
survive, ing the Neu Theatre in Ashland 
in 1939. 

Surviving are his wife, 
daughters and a son. 


brothers 


OLE NESS 

_ ie Ness, 65, actor and former 
/-'Onal director of Federal Thea- Pood 
| ° in Il western states, died July HARVEY A. SAMWICK 

North Hollywood. Moving to} Harvey A. Samwick, 65, founder 
‘ngeles from Philadelphia in| and president of the American 
* early 1920s, he became ass0-| Display Co., which supplies thea- 
©d with the Potbeilers Theatre tres with lobby posters and_ dis- 
actor and director. | plays, died July 27 in New York. 
. On the screen Ness appeared in| He was an associate of the be 
such pictures as “The Sin of Made-| Marcus Loew and was an eary 
‘on Claudet.” “Dawn to Dark” and | distributor of one-reel Charlie 
_he Last Days of, Pompeii.” He Chaplin comedies. 
had been ill for several years. His | 


two 


ac 


Wife and four sisters survive. 


‘cow. known professionally as | — 
“ine Garrett, survives. FRANK C. HINCKLEY, JR. 
ee | Frank C. Hinckley. Jr., r¢ search 
CHARLES B. H. VAILL lengineer and inventor, wno has 
Charles B. H. Vaill, 49, sales! been associated with the Colum. 
notion director of station | bia Gramaphone Co., died July 
“EI Boston, and former news-. in Stratford, Conn. 


boperman, died July 22 of cancer Hinckley was with Columbia for 


and was a charter member of 18} 


in Scot-| 


| Wife, 60. of cameraman Virgil E. 
Miller, died July 23 in North Holly- 
wood after a four-month illness. 
Her husband and five sons survive. 


Wife of Geoftres Shurlock as- 


sistant director of the Motion 
Picture Association Production 
Code, died July 20 in Hollywood, 


Daughter, 29. of Herman Busch, 
Paramount projectionist, died July 
13 in Kalamazoo, Mich. Husband 
and two children survive. 

Wife, 60. of actor Leo Carrillo, 
died July 24 in Santa Monica, Cal. 
| A daughter and a sister survive 
| besides her husband. 

Elizabeth Bohl, 90, mother-in- 
i law of legit actress Ann Dere, died 








July 21 at the latter's home in 
Elmsford, N.Y. 

Infant son of George Neise,| 
radio announcer, died July 20 
Los Angeles, a few hours after 
birth. 

Ernest Broadbent, 69, died re- 


cently at Bradford, Eng. For years 


he was conductor of theatre orchs. | 


| WVietor Jarret, 78, radio-TV 
writer and_ retired compositor, 
died July 26 in Nyack, N. Y 





| Sidney Sankstone, 55, operator 
lof the Ridge Theatre, Chicago, 
died July 15 in that city. 


George E. Williams, still photog- 





'rapher, died July 17 in Los An- 
geles. 
Harry Hughes, 50. w.k. tenor, 


died at Rhyl, Wales, July 6. 


In | * 





j 


- a . 
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| Selling Setup 
uum Continued from page 3 = 


harm to the present method of dis 


tributing pictures 


Jury heard testimony from Wil 
liam Zimmerman, RKO attorney 
and sales exec; Al Lichtman, 20th 
Fox director of distribution, and 
William I Rodgers \letro sales 
exee. Gist of the distrib ; men 
Vas that the best wav to inke 
new pictures to e the fit « 
in i qownt ( ( 

t Ol mh revie ot e | 
nou the t ( 

ee aft ( I ( 
1 nabe ¢ ! | ‘ 

\ I | (] | t | ‘ 
yt t est 
) \ t 

: ; ae , ‘ 
change in th present ‘ tive 
distribs noted would cause thie 
himerie to ake picture aval 
able at once for bidding to all the 
atres in everv citv or resort to 
multiple runs. Latter, it was noted 
would result in a picture having 


an unusually” fast plavoff and 
would not give the entry an oppor 
tunity to make the coin it deserves 

Plaintiff cited the case of the 
drive-in theatre in Allentown, Pa 
which received a court decision to 
bid against the downtown houses 
Distribs contend thev are willing 
to experiment in certain areas in 
movin up runs but point out that 
Allentown ith a population of 
106,000, presents a different situa 
tion to Baltimore, with population 
of 949.000, and other large cities 





‘Oklahoma’ 


Continued from page 1 


— 
week to be on hand for final selec 
tion of the company. Rodgers and 
Haminerste n go to Enviand au few 
davs after Whyte. Hammerstein fas ! 
been there for the last couple of 
week but returned Monday (27 

British edition of King pre 
ented by Witthamson Music thre 
KR & H publishing firm, opens Oct 
8 at the Drury Lane. “South Pa 
cific.” with Julie Wilson and Wil 
bur Evans costarred, is current! 
it th Drury but 1 lated to start 

provincial tour Oct. 3 

Complex Angies 

R & Hl takeover of the ()} 
homa’ production is beheved to be 
one of the first such tran tions 
in legit history, at least as regard 
a smash show. It has been in nego 
tiation fo one onth ind mn 
volved vario complex angle hor 
jinstance, terms for the Guild 
ishare of the returns from the sale 
of the screen rights to Magna Pro 
ductions are reportedly still being 
worked out 
| R & H have wanted to acquire 
the show for some time and the 


Guild is understood to have agreed 
that such a setup might be simpler 


since the authors already have a 
large staff now handling produc 
tion and business arrangements for 
two companies of “South Pacific,” 
/plus “King and I” and “Me and 
Juliet.” 

“Oklahoma.” adapted from the 
Lynn Riggs drama, “Green Grow 
the Lilacs” ‘also a Theatre Guiid 


production), opened on Broadway 
in March, 1943, and except for sum 


mer lavoffs his been running eye! 
since, either in New York or on 
tour. It was a record-breaking hit 


in London and on tour in England 


and has been produced successfulls 
in Australia, South Africa and 
|many other countries 

“Carousel” and “Allegro,” other 


R & H musicals produced by the 
|Guild, are not involved in the 
|“Oklahoma” deal. Both productions 


have tong since closed, so the Guild 
no longer controls the rights. 


NY. Stereo Bow 








Continued from page 3 


—sr 
leased only in the single version 
land that installation of the new 


}sound equipment would start dur 
ing the latter part of August. 

The sound system, which implies 
considerable savings and greater 
| flexibility and ease of operations 
| places four magnetic sound tracks 
on each side of the sprocket holes, 
thus eliminating need for a sepa- 


rate magnetic sound track. To 
accommodate the tracks, the 
‘sprocket holes have been made 


smaller and can accommodate any 
itype film, whether CinemaScope 
\3-D, or 2D, according to 20th 
whose research director, Ear! I 
Sponable, invented the process for 
i CinemaScope, 


MARRIAGES 


isabel Bigley to Lawrence Bar- 


nett, July 27, New Canaan, Conn. 
Bride is femme lead in “Me and 
Juliet.” at the Majestic, N. Y.: he’s 
vice-prez and director of Music 
Corp of America. 

Judy Lee to Jimmy Ritz, Beverly 
Viilis, Juiy 20. Groom is one of the 
Ritz Brothers, comedians 

Caroline MecLauchlin to Finis 
Heil Vegas. Juiv 18 Bride is 

KECA secretary; he’s a_ radio 
sohnouncel 

Orvetta Lee to Bill Kelso, Bev- 
Cri Hill Julv 2O Brice < ra 

re i a K 1 KCN 
reid ( | to Rob Pellic1o, 
) Ji ll. Bride vocalist 
GC] \] aa a 
1 ita in to Don c.creen 
I Angele Puy » Bride 
cre \ t 2 I ‘ a 
) n 

ett ae ! } Ik) Priest 
i “ I ] iw Ss i 

( rhe ae | v\ il 
ee thia Douvla lolinston to 


Herbert Sargent 
Neck l l 


July 27, Great 
Kride lesit' a 
currently in The Fifth Sea 
She is daughter of leit: producer- 
radio writer Nancy Davids Siegel 
and step-dau of Sesimour 
Siegel, director WNYC. New 
York. Groom is a rites 


tress 
on 


hier 
of 


radio w 


BIRTHS 


Vii Norman Earl, son, 
Eng... June \lother 
Benson, of roup, 


Mi 
Middle 
i 


and 
SCX 
‘ Niaric 
The Starwazers 

Mr and Mrs Martin Field, 
daughter Los Angeles, July 19 
Mother is a magazine seribe; tather 
a reenwritel 

Mr. and Mrs 
Los Angeles 
“a cameraman 
Mi and Mys Pom 
el their eiehth- child 
Boston Father i nas 
Beacon Hill Theatre 
Mi and Ii 
daughter Holl 
Wother 1S Judith 
mount contract player 
Mr. and Mrs. Roderic 
son, New York, July 24 
is Joan Marlowe, co-publisher 
ter Pittsburvh, July 20 
a deejay at WJIAS 

Mi und \Iis llerb 
daughter, Pittsburvh 
Father's with Brad Hunt 

Mr. and Mr Dick Mean 
fey Pittsburgh. Julvw 13 


a planist, form ith B 


on 
0 


vocal 4 


Rouzer, son, 


Father 1s 


Dann. 
July 19 


Dowd, daugh- 

July 18, 
ror of the 
Jack 


wood 


C,cenung, 
July 20). 
Vive Para- 
W. Rahe, 
Mother 
ol 


Father's 


Wilson, 
July 21. 
band 

daugh- 
Rather a 
iddy Lee 
oret 

Mir. and Mi Mikel f 
te Hollywood. July 24 Father 3 
i teley lor 

John Granara, son, 

Father j 

RKRKQO's Coast 


ion dire 
Mires 


recently 


It and 
vood 
hence of tie-up 1) 
publicity department 
\Ii and Ii 
dauvhite New York 


“wetor 


Lee 
June 


Bergere, 
30. ba 


ther is a jepit 





_ Studios’ ‘Scopes’ | 


Continued from —— 





pare 1 


Scope trademark, which is so close- 


lv associated with 20th, In the view 
of 20th execs, a degree of jealousy 
over 20th being first in the field 
further plays a part in Hollywood's 
big search for a way to widen the 
Immayve 


linpression is that it doesn’t mat- 
what camera Jenses the indi- 
vidual studios eventually adopt as 


ter 


long as all are compatible and 
don't require exhibs to install 
more than one widescreen projec- 
tion Jen Warner and 20th sys- 
iems, for instance, are interchange- 
able, its claimed 

Warner Bros. will fent projee- 
tion lenses to exhibs with Warner 
pix at a nominal rate. Equipment 
dealer spokesmen in N. Y, Jast 
week admitted that the rental 
scheme might have merit with 
smaller houses that may not pet 


widescreen prodgect for some time, 
but emphasized that fitting lenses 
to a projector wasn't as simple as 
threading in a reel of film. 


Producer spokesmen say they 
are being offered a number of 
wide-angle lens systems that are 
claimed to do the same job as 
CinemaScope, Reason is that the 
20th anamorphic lens in the 
public domain and can be copied 
by anyone in a position to do s0, 
Prime difficulty is getting the the- 
atres to equip with the necessary 
projection lenses, Now that 20th is 


moving in that direction, and 
houses so equipped will be hungry 
for product, it’s figured that 


main problem of the other studios 


the 


is to come up with workable cam- 
era lenses. 
Par spokesman last week indi- 


cated that the widescreen poser 6c- 
cupied the attention of Par prexy 
Zarney Balaban during his recent 
Coast visit. Exec in N. Y. hinted 
Par was more impressed with Cine- 
jrama than with any other process. 
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Starring in 


“THERE'S NO BUSINESS LIKE SHOW BUSINESS” 


forthcoming 20th CENTURY-FOX Musical Loon 


SR IOLA LE OL RORE NEEL LOD EN 
oe 


Opening September Ist 


DESERT INN, Las Vegas 





Latest Release—and Going Strong: ie 2 
“TELL THE LADY | SAID GOODBYE” b/w ie 
a | | “ALL 1 DO IS DREAM OF YOU” Lo 
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